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Br “When inspiration strikes 

the most important thing is to 

capture it 
before it’s gone. And this is by far 

. , the most innovative tool to achieve that goal.” 
■ 

Billy and Bobby Alessi 
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Soul, Creativity, 



DISTRIBUTED IN CANADA BY: <-f^T?|MEOia 

1875 55th AVENUE, DORVAL, PQ H9P 2W3 TEL 514.636.9971 FAX 514.636.5347 

SmartMedia is a trademark of Toshiba Corporation. ©2001 Samson 

So if you want to start turning your ideas into reality, do what Billy and Bobby do. Get 
the new Palmtop Studio from Zoom and take your inspiration with you. 

To find out more about the Alessi Brothers visit www.alessibros.com. And be sure to 
listen to the Alessi Brothers’ PS-02 demo at www.samsontech.com. 

Emotion. 

Take your inspiration with you. 
The Alessi Brothers. From hit songs, commercials and soundtracks performed 
and recorded by Elton John, Whitney Houston, Peter Frampton, B. B. King and more, 
their music is listened to throughout the world. 

And because they know inspiration can strike at anytime, the Alessis carry the new 
Zoom Palmtop Studio with them wherever they go. 

The PS-02 is a multitrack digital recorder with on-board multi-effects and 200 bass 
and drum patterns. It even has a built-in mic for recording vocals and acoustic 
instruments. And it uses the latest SmartMedia technology to capture every nuance of 
your recording with digital accuracy. 
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The new EUROLIVE Series from BEHRINGER 

% 

www.behringer.com/eurolive 

All you need to get your sound 
tunouvEBisao 1 

Make yourself heard with EUROLIVE . 

(uuuuuu. be h ringer.comT^Z) 

JUST LISTEN 

Fax: 
Fax: 
Fax: 
Fax: 
Fax: 

Tel.: 
Tel.: 
Tel.: 
Tel.: 
Tel.: 

+1 902 860 2677 
+49 2154 920 666 
+81 3 528 228 95 
+65 542 9313 
+1 425 672 0816 

Email: support.ca@behringer.de 
Email: support@behringer.de 
Email: support.jp@behringer.de 
Email: support@behringer.com.sg 
Email: support@behringer.com 

+ 1 902 860 2078 
+49 2154 920 665 
+81 3 528 228 96 
+65 214 0275 
+ 1 425 673 7647 

Professional details like 
reliable connectors 

on and off the stage. High-quality 

drivers, specially developed horns 

and impecable crossovers. Rugged 

materials, perfectly designed enclo¬ 

sures, professional connectors. 
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High-quality crossover for 
excellent audio 

Canada 
International 
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Singapore 
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State-of-the-art chassis for Titanium compression driver 
powerful lows and clean mids with BEHRINGER* CD horn 
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by Jeff MacKay 
The Vancouver-based foursome returns with their next 
effort - Brand New History. CM gets the inside scoop on 
how the album was written and recorded from Trevor 
Hurst and Ziggy Sigmund. 

czF^F^sarn 
□□Lune^ 
sonn 
by Martin McQuaig 
Carson Downey, one of Canada’s hottest 
guitar players, shares his story of success 
including how the band got its start on 
Canada's East Coast. 

FELZOFninE 
STUDIO 
ELJiaE 
Introduction by Julian Main prize 
CM presents the most comprehensive guide to recording 
studios and recording services in Canada. Plus advice 
on choosing a studio from some top producers who have 
worked with Canadian talent, including Arnold Lanni, 
Paul Northfield and Dave Leonard. 

Departments 
Feedback 
DIY 
Charges 
Music Online 
Boat Test 
Hot Gear 
Marketplace 
Classifieds 
Showcase 

Columns 
Guitar - Levon Ichkhanian 
Keyboards - Tom Brislin 
Bass - Orin Isaacs 
Percussion - Jeff Salem 
Woodwinds - Bill McBirnie 
Brass - Chase Sanborn 
Digital Music - Paul Lau 
Vocals - Damhnait Doyle 
Writing - Rick Rose 
Live Sound - Jim Yakabuski | 
Recording - Hugh McMillan £ 

SF=IF^F=II—I 
HFATIEF 
by Rod Christie 
Kingston, ON’s singer/songwriter Sarah Harmer 
explains how she wrote and recorded her 
current album You Were Here which features 
the hit single “Basement Apartment”. 



"I love the tone, the clean tone especially. 

It’s just so thick, it’s so thick you can cut it with a \nife." 

superhuman tones come from. Well, we’re 

going to reveal his no-longer-secret identity. 

Those thick, rich sounds come from a man 

who is able to bend steel with his bare 

hands, Matt Roberts, and his Ibanez guitars. 

SA160QMAM 

Ibanez. Anything but Traditional. 
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And talk about tone, the SA160QM is as 

versatile as they come, producing thick 

penetrating distortion tones as well as 

the bright, chimey clean sounds required 

for today's music. 

New tor 2001, the SA160QM 

features a sleek, curved 

mahogany body with a 

beautifully figured quilted 

maple top. Another new 

feature is the SAT3O Bridge, 

which is a non locking tremelo 

bridge that is smooth, responsive 

and offers the tuning stability that 

Ibanez, is famous for. The SA30 Bridge 

also features one-screw saddle height 

adjustment and individually 

locking saddles for quick and easy set-up. 
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By now probably everyone knows Three 

Doors Down's super-hit, Kryptonite, and 

their double plàtinum selling album, The 

Better Ute. What everybody may not know -

yet - is where a tot of the album's rich, 
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How can you have a 
grand piano sound 
always at hand? 

Lightweight and easy to transport, featuring a we ght-
ed keyboard with hammer action, the PRP series cigital 
pianos offer 10 exclusive timbres of acoustic and elec¬ 
tric pianos, plus hundreds of GM-GMX compatible 
sounds playable via MIDI. 
These sounds, enriched by a vast range of effects and 
reverbs, are organized into special presets that offer a 
number cf exciting sound combinations.So, to choose 
the sounds that better suit your musical genre, you 
just need to push a button. 
It's easy, isn't it? 

Play the new GEM PRP 
series digital pianos 

Try the quality of the PRP series digital pianos at the best dealers. 

You'll be surprised at the price! 

64 presets, 10 new piano sounds, 444 
GM-GMX compatible sounds 

PRP6 
76 keys half-weighted, 

32 presets, 10 new piano sounds, 444 
GM-GMX compatible sounds 

GENERflLMUSIC v peavey.com 
Distributed exclusively by Peavey Electronics in North America and the United Kingdom. 



BRINGING YOUR 
MASTERPIECE 
THE WORLD 

Experience a synergy of creativity... 
Cinram will take your “work of art” through the 
reproduction, packaging, and fulfillment stages 

with the care it deserves. 

You develop the content and we will do the rest. Choose what suits your 
needs from our turnkey solutions, including: 

• Duplication/replication of CD-ROMs, CD-Audios, CD-Cards, 
Shaped-CDs, DVDs, video cassettes, and audio cassettes 

• Packaging and package design, including innovative Pop Packs 
for CDs/DVDs and Cinram/ite light-weight, full-face label video shells 

• Cinram Digital Delivery, locking content for sale on-disc and 
audience management technologies 

• Complete distribution and fulfillment services, including our 
full-featured Direct To Consumer programs and C.A.S.P.E.R.® 
electronic resource services 

partner in media solutions a 

416-332-9000 

1-800-667-3827 

a proud sponsor of 
Canadian Music Week 

new media 
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FEEDBACK, c/o Canadian Musician, 23 Hannover Dr., #7, St. Catharines, ON L2W 1A3 

FAX (905) 641-1648, info@nor.com. www.canadianmusician.com 

CDs Versus Cassettes 
Dear CM, 

Tracey Allison ... “Are Cassette Tapes Dead?” Vol. XXIII #1 indirectly raises a good question for 
which I can supply some food for thought. 

As a manufacturer of digitally duplicated cassettes which do not suffer by comparison to CDs, our 
sales increased 50 per cent in 2000. 

There is no way you can adversely compare CDs and cassettes in motor vehicles. 
1. Road noise mitigates against any possibility of proving that one sounds better than the other. 
2. Except for the advantage of a CD 6-pack player loading a cassette is a one-hand job while your 

driving. Try taking a CD out of its jewel case with one hand. 
3. There is a reason that off road vehicles typically include cassette players. You only need one guess 

for the answer. 
4. Cassettes can pack 95 minutes of music. Note that most music is played end to end on a cassette 

- that's 47 '/z minutes per side or a little more than the average length of a commercial CD. 

Remember that the BIG music companies have developed a public perception that CD’s are inherently 
better than cassettes - that’s only because it’s newer technology, and they make more money! The fact 
that good cassettes can be more efficiently duplicated at a lower capital cost per unit drove them 
insane: it doesn't take any leap at all to fathom why they are intent on driving cassettes out of the market 
place. By the way does anyone remember the crappy sound that the BIG music companies issue on 
cassette? Isn’t that why most people complained about cassette sound? 

The issue of accessibility of tracks is a real red herring. Think of the last 10 times you played a CD. 
Of those, how many times did you select one track only to play? 

Finally, Tracey says that most vehicles are equipped with CD. Does she realize that you can say the 
same about cassettes, because 25 per cent have cassette, 25 per cent CD only, with 50 per cent having 
both (my survey figures). 

Unsigned 
Canatron Cassette & CD Manufacturing 
Nepean, ON 

"Ed. All good points, but I think you misunderstood Tracey’s comment 
regarding cassettes versus CDs in motor vehicles ...she was not comparing 
the quality, simply the quantity stating most vehicles still have cassette decks 
over CD players. 

The Missing Link 
Dear CM, 

Your recent article (Vol. XXIII, No. 1) about musical education on the Internet was very informative. 
However I found it a great disappointment that GuitarTricks.com wasn’t even mentioned. I've been using 
their site for over a year now and can say without a doubt that it’s gotta be the most comprehensive site 
on the Web. It’s completely free and has more to offer than just about any other site out there. My playing 
has improved ten-fold since learning advanced techniques from their hosts like Terry Couch, Schmange, 
Magnus, etc. 

Dave Barker 
Toronto, Ontario 

Ed. Thanks for sending in the site. It’s tough to list every good Web site out there since there's so 
many. Readers, check out www.guitartricks.com. 

Kind Words 
Dear CM, 

I think your magazine is great! I particularly like your songwriting and guitar columns. As a wannabe 
musician I find your magazine extremely helpful. Keep up the good work! 

Derrick Doll 
Grande Prairie, AB 

.c. ew.on turios tagiilg.com 
Ml I rre 1'877)69 st U;i 

I MR Audio $255.00 
Reul lu Nice 
Compressor 

Supplying All 
your 

Staging Needs! 
78 Mack Ave..Scarborough. ON 
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MUSICIANS 
YOUR 

PREVIOUSLY ENJOYED 
MUSICAL INSTRUMENTS 

WITH A FREE AD IN 
ONTARIO'S LARGEST 

CLASSIFIED NEWSPAPER 

Free Ad Line: 

www.canadianmusician.com Canadian m u s i c i a n QJ 



So you’ve decided to do your parents the ultimate 
courtesy of moving your act from its record-breaking 
two-year run in their garage, to the friendly con¬ 

fines of the pubs and clubs across the Great White North. 
It may seem daunting at first, but you don’t have to 

pawn your furniture and childhood hockey card collec¬ 
tion to pursue your lifelong dream of being a touring 
musician. Canada has loads of opportunities for unsigned 
acts who want to earn their stripes on stage before they 
tackle that elusive big record deal. Here are just a few. 

Try contacting the people at the Canadian Organization 
of Campus Activities (COCA). Every year COCA hosts 
regional and national conferences at which indie bands 
(should their demo make the grade) showcase their live 
act for talent buyers and bookers of about 70 university 
and college campuses across the country. For a small 
fee, and if your recording and/or press kit impresses the 
selection committee, you could be on your way to the 
conference to perform for the committee and expose that 
hidden talent your mom has known you to have for years. 

"Sometimes a band will come to two conferences and 
maybe not make an impression the first time but they will 
the second time and sometimes that’s what it takes,” said 
Earle Taylor executive administrator of COCA. This year’s 
national COCA conference will be hosted by the Univer¬ 
sity of Calgary and Mount Royal College at the Marriott 
Hotel in Calgary, AB, June 8-12. To get on the mailing list 
for submission deadlines and dates for the conferences, 

both in your region and nationally, you can e-mail COCA 
with your request at coca@gtn.on.ca. Their Web site is 
under some changes right now but can be reached at 
www.coca.org. 

Eric Lawrence of Coalition Entertainment Management 
in Toronto says there is still merit in “cold-calling” clubs 
across Canada and pitching your act to the venues directly. 

“If that's the way they want to go about doing it, if 
they want to get uplhere and play and build up their name 
that way first, yeah, cold call clubs. They all have people 
listening to music. I think you could pick up the phone to 
any of those clubs, and there's probably a voicemail that 
says ‘if you want to send us some music, here's the 
address.’ Someone is listening to stuff.” 

There are plenty of clubs that host live music nights in 
all major cities in Canada. Reliable places to find a list of 
clubs and how to reach them are Music Directory Canada 
and Canadian Music Week's Session & Tour Guide. 

“If you have a strong enough live band, offer it up for 
free, or even $100, ‘our price is 100 bucks and we'll come 
play,’ and work it. For what it may cost in the short run, if 
you start building something up, and that’s you're ulti¬ 
mate goal, then it's worth it," added Lawrence who adds 
that North by Northeast in Toronto is a great festival at 
which unsigned Canadian acts can get exposure. 

“If you have a great live band, people will take notice 
and I think that great performers are getting signed more 
now that they have in the last 10 years." 

Once you've got those gigs booked and you need 
places to sleep along the way (other than in the cab of 
your truck), give a call to the people at On Tour. They've 
handled acts such as Sarah McLachlan and The Tragically 
Hip, among others, but are willing to work with artists at 
all levels who are looking for quality accommodations 
without spending the big bucks. 

“(Artists) don't have to spend the time themselves 
(booking accommodations). There are people like our¬ 
selves that are there to do it," says Dorothy McAuley of 
On Tour who has specialized in getting artists deals at 
reliable hotels in Canada for 11 years. She says there are 
deals to be had on accommodations but you have to be 
strategic in your planning. 

“December, January, February is a better time to tour 
Canada if you’re trying to save money on hotel accom¬ 
modations. but then again you’re working against weather 
conditions etc." 

You can reach On Tour toll-free from anywhere in 
North America at (800) 440-0853. 

If you’re not ready to step up to that level of comfort, 
most bars and clubs should be able to set you up with an 
affordable night's rest after you've rocked their casbah. 
Ask if they can arrange beds for you and your crew when 
you’re sending them your demos. 

Canadian musician 



Carefully interwoven technologies. 

Like no other microphone you’ve ever used. 

The KSM44 multi-pattern studio condenser captures the essence of sound. Three polar patterns and an externally 

biased dual-diaphragm design let you record any situation with incredibly low self-noise (7 dB). Once you listen with the KSM44. 

you’ll discover a uniqueness that makes recordings stick. To join the growing number of KSM44 enthusiasts, call 1 -800-25-SHGRE or visit www.shure.com. 

Exclusive Canadian Distributor: 
S.F. MARKETING INC., 6161 Cypihot, Saint-Laurent, Québec, Canada H4S IR3 
Tel.: (514) 856-1919 • Fax: (514) 856-1920 • Email: info@sfm.ca • Web site: www.sfm.ca 

© 2000 Shure Incorporated 

SHURE 
IT'S YOUR SOUND ' 



TAXI Continues to Help 
Canadian Musicians 

Michael Laskow, Chief Executive Officer of the 
Calabasas, California-based company TAXI, held 
a free music industry seminar at the Sheraton 

Wall Centre Hotel in the heart of Vancouver. The focus of 
the seminar was to help Canadian artists, bands and song¬ 
writers infiltrate the US market. Laskow shared the stage 
with his long-time friend and client, Canada’s own Randy 
Bachman. 

Although Bachman has had an extremely successful 
career as a recording artist and songwriter, he uses TAXI 
to shop his new projects to US record labels and to plug 
his new songs to pop, rock and country artists. TAXI not 
only exists to help people like Bachman, but songwriters 
at all levels of success. They highly encourage unknown 
artists to use the system to help get known. TAXI is an 
independent A&R company that functions on a global 
scale to help songwriters in the US, Canada and abroad 
get their material to top music industry executives. 

Costing $300 US, the service provides bi-weekly 
“Industry Listings" which inform members what A&R 
people, publishers and film/TV music supervisors are 
looking for. The artists and songwriters submit their work 
to TAXI, which screens each submission, and sends back 
a hand-written critique. The best of the submissions are 
sent straight to the music executive who requested the 
music. 

For more information, contact: TAXI, 21450 Burbank 
Blvd., Suite 307, Woodland Hills, CA 91367 (818) 888-
2111, FAX (818) 888-8811. 

TAXI'S Michael Laskow 

Education for the ears 
The Ontario Institute of Audio Recording 

Technology is North America's longest-

running immersion program for Audio 

Engineering and Production. A 5:1 

student/instructor ratio, a full-time 

faculty, and 5 extraordinary studios 

allow students to acquire genuine 

operational, technical and creative 

skills—in just under one year's time. 

Balanced instruction in analog and 

digital techniques open employment 

opportunities ranging from music 

production to positions in high-tech 

communications. The 1300+ hours of 

the program are all delivered in-studio, 

about half of which is dedicated to 

hands-on lab time. If you want to 

pursue a professional career in audio 

and are wondering how to get there, 

please visit our site. 

www.oiart.org 

OIART Ontario Institute of Audio Recording Technology 502 Newbold Street, London ON, Canada N6E 1K6 
phone 519.686.5010 fax 519.686.0162 

inquiry@oiart.org 

The 7th Annual North By Northeast Music Festival 
& Industry Conference June 7~8~9~01 Toronto 

REGISTER ONLINE NOW AND SAVE UP TO 30%! 
by April 12th: $175 Cdn 

Make contact with an international group of 
conference-goers from all aspects of the music 

industry, as NXNE 2001 explores ” Artists Taking 
Charge Of Their Careers". 

Here's what your registration means: 

• Priority access to see all 400 festival acts 

• NXNE’s trademark “up-close” panels, roundta¬ 

bles and workshops 
• Demo listenings and one-on-one mentor sessions 

• Artists’ Lounge and Acoustic Stage 

• Free legal clinics (worth the price of a badge 
alone!) 

NXNE Headquarters 189 Church St, Lower Level, 
Toronto ON M5B 1Y7 416.863.NXNE (6963) Fax 
416.863.0828 email annk@nxne.com 

nne 
northbynortheast 

2001 
www.nxne.com 

Canadian musician 



Metronome Canada Keeps Building Momentum 
anada’s largest ever proposed music heritage 
and education facility is taking some big 
steps toward its official ground breaking 

next year. 
Support for the Metronome Canada project has 

been overwhelming in recent months says president John 
Harris, and if the trend continues, the proposed site 
on Toronto’s waterfront should be under construction 
in early 2002. “The public awareness campaign has 
now matured and kicked into high gear,” said Harris 
adding 80 media patrons are now donating space and 
contributing to Metronome’s exposure nationwide. 

Harris was “astounded” by the response to 12 
Toronto radio stations’ unprecedented long-term 
commitment to air Metronome’s public service 
announcement. A plan by Montreal-based Astral 
Media to erect their largest available billboards, 
will give Metronome promotional presence in Mon¬ 
treal, Ottawa and Toronto. 

“But the big one is television,” Harris said. 
“(We have) received our telecaster's number from 
the CRTC. We’ve finished the production of the 
30-second spot, (and have started) to distribute to 
television. We should get an enormous amount of 

airplay on television if the support we’ve had 
previously is matched by the television commu¬ 
nity. At which point we’ll have radio, television, print 
and billboard media all happening simultaneously.” 

Harris said that many of the technical aspects 
of Metronome’s makeup are in place but their 
focus for the time being is on public awareness and 
fundraising. ‘We are extremely encouraged by the 
progress thus far, in terms of fundraising. We’re a little 
over $7.5 million in total contributions, which includes 
cash, in Kind, contributions and donated services." 

Metronome Canada is a proposed $75 million 
dollar project that will transform the area around 
Toronto’s Canada Malting Silo Complex at the foot 
of Bathurst Street, into Canada's only “all-inclusive” 
facility for promotion and celebration of Canada’s music 
history and prosperity both domestically and inter¬ 
nationally. The complex, which will include among 
other things, an 800-seat performance theatre and a 
national malting museum and brew pub, is slated for 
grand opening in early 2004. 

Performing artists from a wide spectrum of styles, 
including, Michael Burgess, Paul Anka, Philosopher 
Kings, Loreena McKennit, Oscar Peterson and Anton 
Kuerti, have thrown their support behind the Metro¬ 
nome Canada project. Harris added that these and 
other Canadian artists will be performing in sup¬ 
port of Metronome at various events in the future. 

"There’s no question that this is the most chal¬ 
lenging time period probably in history (for) raising 
money. For a whole bunch of reasons,” said Harris. 
“However, having said that, we are extremely 
encouraged that we have had such positive support 
and response from so many different communities, 
including the media, the construction industry, the 
music industry, the heritage community, the local 
community, etc. And it’s our view that, increas¬ 
ingly, people are seeing that what Metronome is 
all about is needed and is doable.” 

For more information visit Metronome Canada’s 
Web site at www.metronomecanada.com. 

Music Directory Canada Released 
Music Directory Canada, one of the most essential 
guides to the music industry in Canada, has just 
released its Eighth Edition. 

This guide features over 60 categories including 
booking agents, concert venues, custom duplicators, 
lawyers, management companies, music education, 
music publishers, orchestras, promotion & public¬ 
ity companies, radio stations, record companies, 
recording studios, sound & lighting companies 
among many others. As an added bonus, it also 
features artist contacts, award winners, events, 
Canadian Chart Toppers, selected discographies, 
further suggested readings, a glossary and much 
more. 

Each listing features company contact information 
including address, phone, FAX, e-mail, Web address 
and description. This 660-page title has proven to 
be indispensable for anyone wishing to contact 
individuals and companies in the Canadian Music 
Industry! 

Music Directory Canada is available at music 
stores, record stores and bookstores across Canada. 
You can also order it by calling (800) 265-8481, 
or online at www.musicdirectorycanada.com. 

The directory is published by Norris-Whitney 
Communications, who also publishes Canadian 
Musician, Canadian Music Trade, Professional Sound 
and Professional Lighting magazines. 

For more information, contact: Norris-Whitney 
Communications, 23 Hannover Dr., #7, St. Catharines, 
ON L2W 1A3 (905) 641-3471, FAX (905) 641-1648. 
info@nor.com, www.nor.com. 

www.canadianmusician.com 



Oh What A Feeling 2 
Following the success of the 4-CD compilation, 
Oh What A Feeling in 1996, Universal Music Canada 
has released a second volume with 76 more Cana¬ 
dian tracks spanning four decades. 

The compilation will again promote the some of 
the greatest musical talents this country has 
produced, while at the same time, making a sig¬ 
nificant contribution to several charitable causes. 

Oh What A Feeling 2 will try to match its pred¬ 
ecessor's sales of over 1 million copies and $2.8 
million raised for the Starlight Foundation, the 
Safehaven Project for Community Living, and the 
CARAS Music Education Fund. In addition to these 
charities, proceeds from the sales of Volume 2 will 
assist the Canadian Music Therapy Trust Fund. 

The Guess Who, Rush, Bryan Adams, Gowan, 
Kim Mitchell, Neil Young, Matthew Good Band, 
Joni Mitchell, Blue Rodeo, Diana Krall, Our Lady 
Peace, Susan Aglukark, Gordon Lightfoot and The 
Tragically Hip, are just some of the diverse artists 
featured in the collection of over five hours of music. 

Liner notes were written by noted Canadian 
journalist/musicologist Larry LeBlanc, who co¬ 
executive produced the collection with Randy 
Lennox, President and CEO of Universal Music 
Canada. 

Recent Canadian Certifications 
Courtesy ol www.cria.ca 
Our Lady Peace, Spiritual Machines, Sony Music — Platinum (100,000) 
Daniel Boucher, Dix Mille Matins, Musicor 
Prozzak, Saturday People, Sony Music 
Nickelback, The State, EMI Music 

Gold (50,000) 
- Gold (50,000) 
- Gold (50,000) 

Artists To Get A 
Boost From Radio 

The Canadian Association of Broadcasters 
(CAB) has unveiled a new program to help 
boost the promotion of Canada’s rising talent. 

The Radio Starmaker Fund is designed to be 
involved in the business of increasing the supply 
of good, playable Canadian music. “I think this is 
the kind of model that the industry has needed for 
some time,” said CAB vice-president of radio, 
Richard Cavanagh. “We talk a lot about how 
important it is and how we’re so dependant on each 
other, radio and music, that seeing this coming forth 
in terms of marketing and promotion is awesome." 

The fund’s coffers, comprised by private radio 
broadcasters, are at nearly $26 million, expecting 
to rise over the course of the project. The money 
was raised by adding a three per cent levy to the 
sale of Canadian radio stations since 1997. 
Development of a separate fund, Fonds RadioStar, 
is under way for the French language market. “I think 
the idea is to create a new generation of stars, and 
maybe give a little bit more of an equal footing to 
some of the advantages that some of the global 
players have,” Cavanagh added. 

The fund intends to help boost the careers of 
artists who have had significant radio play of one 
or more singles from their first or second album. 
The allocated money is not for the purposes of 
recording, but for the artists to promote their music 
to radio and/or support large-scale touring. 

More information on the Radio Starmaker Fund, 
and how to apply, is available at their Web site, 
www.radiostarmakerfund.com. 

An AKG Mic For Every Musical Application 
M i c r o M i c II Performance Microphones 

C418 
Clipon mic for drums 
and percussion. 

C416 
All types of low profile miking, 
including accordion, piano, 
quitar cabinets, auto-harp, 

C 420 
Headset mic for vocalists, singing 
keyboard players, drummers, 
guitarists & dancers. 

C411 
Pickup mic for acoustic 
guitar, mandolin, violin, 
and most other string 
instruments. 

C 417 
Miniature lavalier for vocal 

use (speech or singing). 

Distributed Exclusively in Canada by 
Erikson Pro Audio, a division of Jam Industries Ltd. 
NEW HEAD OFFICE: 21000 Trans Canada. Baie D'Urfé, QC. H9X 4B7 
tel: (514) 738-3000 • fax: (514) 737-5069 
email: eriksonpro@jam-ind.com 

www.eriksonpro.com 
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Now, you’re going places! 

Details in store 

Between March 1 st and May 31 st, 2001, when 

you purchase a pair of Mackie SRM450 

powered speakers, you will, receive this cool 

nylon carrying case ABSOLUTELY 

FREE OF CHARGE. A THESE BOXES 

I Distributed in Canada by: 

'<^S.F. Marketing Inc., 6161 Cypihot. St-LaurenJ. Québec. Canada H4S 1RS • Tel.; (514) 856 1919 • Fax: (514) 856-1920 • Email: info«®sfm.ca • Website: www.sfm.ca 



Canuck Raises Eyebrows in 
Sunshine State 

For more than five years, Alex O'Brien of Parry 
Sound, ON, made a career of helping people 
as director of human resources at West Parry 

Sound Health Centre. 
But a leap of faith last year may see O’Brien 

spending more time soon making people feel better 
through the art of songwriting. O’Brien became the 
first non-musician to win top-prize in the lyric cat¬ 
egory at the USA Songwriting Competition held in 
Miami, FL in January of this year. 

His lyrics for “Drum Machines and Beauty 
Queens” won him top honours as well as $1,000 
(US) cash and another $1,000 in prizes, not to 
mention the publicity he’ll generate after winning a 
competition of such prestige. 

“I’ve been writing song lyrics since I was in 
grade seven," said O'Brien from his Parry Sound 
home where he lives with his wife and two children. 
“I’ve known since a pretty young age that I wanted 
to try writing creatively at one point in time in my 
life,” said O’Brien adding that he and his wife, Kit, 
had been saving a little extra money for about 
10 years to make it easier for him to pursue his 
“lifelong dream.” 

O'Brien had been putting off his request tor a 
leave of absence from his job for some time before 
he decided last year that the new millennium was 
the perfect time to focus on his passion for writing. 
“I had a very good working relationship with my boss 
(at the health centre). He encouraged me and worked 
with me to make it work." 

The Society of Composers, Authors and Music 
Publishers of Canada (SOCAN), have recognized 
The Tragically Hip with Number 1 plaques for the 
achievement of their single “My Music At Work”. 

“My Music At Work”, the first single from The 
Tragically Hip's latest album Music @ Work, 
reached number one on The Record’s Album Rock 
chart as well as MuchMusic and MuchMoreMusic 
video countdowns between July and August 2000. 
The song is co-published by The Tragically Hip’s 
five publishing companies. 

Plaques were presented to band members Gordon 
Downie, Gord Sinclair, Rob Baker, Johnny Fay and 
Paul Langlois before the band took to the stage at 
Toronto’s Air Canada Centre December 3. 

SOCAN plaques were also awarded to first-time 
recipients Robbie Patterson and Glenn Marais for 
their song “Everybody Wants To Be Like You”, re¬ 
corded by Virgin Records artist Snow and published 
by EMI Music Publishing Canada and peermusic 
Canada Ltd. Both the songwriters and performer 
were presented plaques by SOCAN board member 
and EMI Music Publishing Canada president 
Michael McCarty, at a SOCAN Number 1 party, 
December 6. 

Ed Robertson and Steven Page of Barenaked 
Ladies, no strangers themselves to SOCAN hardware, 

O’Brien stumbled on the USA Songwriting 
Competition while searching the internet for a musi¬ 
cian to collaborate with. While his search for the 
musician wasn’t very successful, O’Brien entered 
four of his over 300 lyrics into the contest, and by 
Christmas he had received an e-mail telling him the 
good news. 

“I figured they were pretty good songs that I was 
sending in but I also knew that they got tens of thou¬ 
sands of entrants and it's the USA Songwriting 
Competition and I’m Canadian and not a musician." 

“So to be quite honest although I felt they were 
good songs, I didn’t really expect to win or even 
necessarily get honourable mention,” he said, add¬ 
ing he has a lot of respect for the competition’s 
judging committee for being “merit-based” in their 
selection. 

The newest celebrity in Parry Sound would 
recommend his journey to others who wish to fol¬ 
low in his footsteps, but warns that it could take 
several years of planning. 

“If truly that is your passion, and you feel you 
have some talent, plan well ahead enough that you're 
not stranding your family or going broke. It’s been a 
hugely rewarding experience. Even if I didn't win the 
contest, I felt really good about the year off," which 
included writing four plays, and compiling a book of 
82 song lyrics and a book of poetry. 

“Drum Machines and Beauty Queens” was written 
a few years before the contest and is described by 
its writer as “a scathing but fun attack on commer¬ 
cialism, superficiality and greed in society.” 

were presented Number 1 plaques for the first 
single off their latest Reprise Records album, 
Maroon. Their single “Pinch Me", published by 
Treat Baker Music Inc. and Warner/Chappell Music 
Canada Ltd., reached number one on the 
MuchMoreMusic Countdown, Oct. 20, 2000. The 
songwriting duo of Page and Robertson were pre¬ 
sented their plaques during soundcheck for the 
band’s November 24 performance at Air Canada 
Centre. 

Carolyn Dawn Johnson received her second 
SOCAN Number 1 plaque for her song “Georgia”, 
which she co-wrote with Troy Verges (BMI). “Geor¬ 
gia", is the first single from Johnson's forthcoming 
debut album on Arista Records. 

SOCAN board member Stan Meissner presented 
Johnson with the award at Toronto’s Rivoli on 
November 19,2000, where she was a featured per¬ 
former at the Songwriters Association of Canada 
Bluebird showcase. 

“Georgia", published by EMI Music Publishing 
Canada reached number one on both The Record’s 
Country chart and Country Music Television (CMT) 
Canada's Video Countdown between October and 
November, 2000. 

“I was just saying to my wife the other day that 
I’d love to meet the person on that committee who 
out of these thousands of songs said ‘Hey, this one 
seems pretty good, let’s go with that ’ I’d like to 
shake his hand.” 

Although he is a big Bruce Springsteen fan, 
O’Brien doesn't feel they write in the same style 
even though friends and relatives have been urging 
him to send his lyrics to The Boss for years. 

O'Brien says his prize-winning lyrics might be 
more suited to the musical styles of R.E.M., The 
Kinks' Ray Davies, Blue Rodeo or Cowboy Junkies. 

Since returning from his trip to Florida in January, 
he has spent most of his time promoting the victory 
and hasn’t been actively pursuing a publishing deal 
or a musical collaborator to work with his lyrics. 
But he’s hoping that the exposure will help him 
expand his career as a songwriter. O’Brien can be 
reached via e-mail at alexob@vianet.on.ca. 

Other Canadians to receive honourable mention at 
the competition were Roger James and Doug Reansbury 
of Kingston, ON, tor their song “The Great Square Dance 
of Life.” James is a performing singer-songwriter. 

Barenaked Ladies receive their Number Î plaque 
from SOCAN: (L to R) SOCAN’s Earl Rosen and 
Linda Saranchuk, BNL’s Ed Robertson, Steven 
Page, SOCAN’s Irene Zeltway, Warner/Chappell’s 
Andrew Meeh. 

The Tragically Hip receive their Number 1 plaque 
from SOCAN: (L to R) Gordon Downie, Johnny 
Fay, Paul Langlois, SOCAN’s Irene Zeltway, Gord 
Sinclair, SOCAN’s Linda Saranchuk, Rob Baker, 
band manager Jake Gold. 

SOCAN Honours Number One Singles 
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Read Canadian Musician to get the latest 
info on: 

• Music on the Internet 
• MP3 
• The Changing roles of Record Companies 
• New Recording Technologies 
• Road Tests of Brand New Equipment 
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need to be a great musician in the new century. The world of 
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CD/CDROM Replicaton 

CDR Replication 
CASSETTE Duplication 

VIDEO Duplication 

GRAPHIC Design 

CUSTOM Packaging 

accudub inc. 
Perveyors of High Quality Realtime 

Audio Cassette, CD's & Video 

70 Bathurst St. 
Toronto, Ontario, Canada, M5V 2P5 

(416) 504-5262 
or toll free 

1-888-322-2838 

The place to find: 
STAFF • EMPLOYMENT 

BUSINESS OPPORTUNITIES 
NEW AND USED EQUIPMENT 
PUBLICATIONS • SERVICES 
ACCESSORIES • WEB SITES 

AND MUCH MORE 

To book your Classified ad or for more 
information please call Amanda Hare 

Tel: (905) 641-1512 -FAX: (905)641-1648 
Email: ahare@nor.com 

Events 
South by Southwest (SXSW) 2001 
Austin, TX, March 14-18, 2001 

(512) 467-7979, FAX (512) 451-0754, 
sxsw@sxsw.com, www.sxsw.com 

24 th Annual Dallas Guitar Show 
and Music Fest 2001 

Dallas, TX, March 24-25, 2001 
(972) 260-4201, FAX (972) 243-5193, 

www.guitarshow.com 

Winter Music Conference (WMC) 2001 
Miami Beach, FL, March 24-28, 2001 
(954) 563-4444, FAX (954) 563-6889, 
info@WinterMusicConference.com, 
www.WinterMusicConference.com 

Canadian Music Week 
Toronto, ON, March 29-April 1, 2001 
(416) 695-9236, FAX (416) 695-9239, 

info@cmw.net, www.cmw.net 

Nemo Music Conference and Showcase 
Boston, MA, April 19-21, 2001 

(781) 306-0441, FAX (781) 306-0442, 
www.nemoboston.com 

New York Music and Internet Expo 
New York, NY, April 21-22, 2001 

(212) 965-1222, FAX (212) 965-0023, 
www.newyorkexpo.com 

Home County Folk Festival 
London, ON, July 20-22, 2001 

(519) 432-4310, FAX (519) 432-6299, 
hcff@spyderspace.com, 

www.spyderspace.com/HomeCounty 

Beaches International Jazz Festival 
Toronto, ON, July 26-29, 2001 

(416) 698-2152, FAX (416) 698-2064, 
beach@beachesjazz.com, 
www.beachesjazz.com 

Calgary Folk Music Festival 
Calgary, AB, July 26-29, 2001 

(403) 233-0904, FAX (403) 266-3373, 
folkfest@canuck.com, 
www.calgaryfolkfest.com 

Afrikadey! Festival 
Calgary, AB, August 12-18, 2001 

(403) 234-9110, FAX (403) 234-9114, 
www.afrikadey.org 

Country Music Week 2001 
Calgary, AB, September 7-10, 2001 

(905) 850-1144, FAX (905) 850-1330, 
country@ccma.org, www.ccma.org 

Celtic Colours International Festival 
Cape Breton Island, NS, October 5-13, 2001 

(902) 295-1414, FAX (902) 295-2912 

2001 AFIM Convention and Tradeshow 
Los Angeles, CA, May 2-6, 2001 

(606) 633-0946, FAX (606) 633-1160, 
info@afim.org, www.afim.org 

New Music West 
Vancouver, BC May 9-13, 2001 

(604) 684-9338, FAX (604) 684-0337, 
info@newmusicwest.com, 
www.newmusicwest.com 

newMedia 2001 
Toronto, ON, May 14-17, 2001 

(800) 301-3976 ext.148, 
kkoenig@advanstar.com, www.newmedia.ca 

North by Northeast Music Festival and 
Conference (NXNE) 

Toronto, ON, June 7-9, 2001 
(416) 863-6963, FAX (416) 863-0828, 
inquire@nxne.com, www.nxne.com 

Mobile Beat Summer DJ Show and 
Conference 

Chicago, IL, June 26-18, 2001 
(716) 385-9920, www.mobilebeat.com/djshow 

Atlantic Jazz Festival Halifax 
Halifax, NS, July 6-14,2001 

(902) 492-2225, FAX (902) 425-7946, 
general@jazzeast.com, www.jazzeast.com 

Vancouver Folk Music Festival 
Vancouver, BC, July 13-15, 2001 

(800) 883-3655, FAX (604) 602-9790, 
info@thefestival.bc.ca, www.thefestival.bc.ca 

DJ3 Atlanta 2001 
Atlanta, GA, October 22-24, 2001 
(770) 443-1869, dj3@dj3.com, 

www.dj3.com 

Montreal Drum Fest 2001 
Montreal, PQ, November 2-4, 2001 

(450) 928-1726, FAX (450) 670-8683 

Percussion Arts Society International 
Convention (PASIC) 

Dallas, TX, November 14-17, 2001 
(580) 353-1455, FAX (580) 353-1456, 

percarts@pas.org, www.pas.org 

Midwest International Band 
& Orchestra Clinic 

Chicago, IL, December 18-22, 2001 
(847) 729-4629, FAX (847) 729-4635, 

midwestc@wwa.com, 
www.midwestclinic.com 

International Association of Jazz 
Educators 29 ,h Annual Conference 
Long Beach, CA January 9-12, 2002 

(785) 776-8744, FAX (785) 776-6190, 
info@iaje.org, www.iaje.org 

East Coast Music Awards and Conference 
Saint John, NB, January 31 -February 3, 2002 

(902) 892-9040, FAX (902) 892-9041, 
ecma@ecma.ca, www.ecma.ca 
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You’ve managed to attract some visitors to your site but how do you get 
them to spend some time and to return to your site on a regular basis? 
This translates into better visitor relationships, increased sales and 

increased visitor feedback. Here is a list of factors that will make your site 
more sticky. 
Appearance 
Make sure your site is attractive, professional looking and consistent. Make 
sure your image is consistent with that of your business. 
Fast Loading 
Visitors will leave if they have to wait a long time for your pages to download. 
Eliminate unnecessary graphics and reduce the file size of those you keep. 
Visit www.gifoptimizer.com. 
Get To The Point 
Make sure visitors see quickly who you are, what you have to offer and a way 
to contact you. 

Resources 

Feature Benefits 
State your product or services' benefits clearly and concisely and let your 
visitor know what your site can do for them. 
Deliver What You Promise 
If you want visitors to return, make sure you underpromise and overde'iver on 
your goods, services and customer service. 
Navigation 
Make sure your site is easy to navigate. Make sure your visitors are never lost 
and that a menu leading to all important pages appears on every page. 
Change Content Often 
Make sure your content is updated regularly (at least once a week) and that 
you are constantly adding new features. 
Make It Interactive 
Add features that make your site interactive such as guestbooks, forums, polls, 
contests, information forms, audio and video. For hundreds of scripts visit 
www.scriptsearch.com. 

With some additional effort and some imagination, you can make you site 
a place for your visitors to spend time, return often and become steady 
supporters. 

. Beyerdynamic has completely revised their 
Web site at www.beyerdynamic.com. New fea¬ 
tures include a search engine, ability to view 
product in JPG or PDF format, product infor¬ 
mation, product white papers and a company 
history. 
... For a killer selection of scripts for your 
Web site visit hotscripts.com at www. 
hotscripts.com. The scripts are well organized 
and documented and are presented in a variety 
of platforms. 
... Line 6 introduces FAQTRAQ for Web enabled 
customer support. Visitors can take advantage 
of a self learning database to guide them to 
detailed information on any aspect of Line 6 
products from technical data, to application 
tips, to feature descriptions. Visit their site at 
www.line6.com. 
... SMR Cables has a handy Digital Audio 
Glossary at their Web site at www.smr-
cable.co.uk. Within each definition where other 
defined words are used, there is a hotlink to 
that word’s definition. 

... Soundrangers supplies an extensive range of 
Sound Effects and Music Loops available for 
instant download or on CD. Using a mouse-over 
you can get a low-fi demo of each sound, add them 
to your shopping cart and charge to your credit card. 
Drop by at www.soundrangers.com. 
... Lockimage Pro is image encryption software 
to protect your images from theft. Images can be 
distributed and viewed using the Lockimage Pro 

Viewer. The images cannot be altered, screen 
grabbed, or manipulated. For more information, visit 
www.lockimage.com. 

Music Books Plus has greatly expanded their 
catalogue and now features online ovdr 4,000 books, 
videos and CD-ROMs on music, recording, audio, 
songwriting, MIDI, multimedia and the Internet. You 
can join the electronic newsletter or request a 
printed update or download a PDF version online at 
www.musicbooksplus.com. 
... Norris-Whitney Communications operates The 
Music & Audio Connection, the international 
online resource for music enthusiasts, musicians, 
music and audio professionals. Included are classi¬ 
fied ads, products for sale, company showcases, 
discussion forums, associations, music education, 
music and audio resources, career information and 
file libraries. New additions are the Calendar Plus 
personal information systems and Music News, 
updated daily. Updates to the site are available by 

aeuledcitor.ocnoimc . nFeowr smleottreer .i nfVoirsmit ataiot n,w ew-wm.amilu stoic ainnfdo 

@nor.com, FAX (905) 641-1648 or call (905) 
641-3471. 

Music Online is a regular department of CM, featuring news and highlights of music online including the Internet, the major online services and music related BBSs. If you have questions, comments, 
news, or suggestions, please e-mail them to jnorris@nor.com, FAX (905) 641-1648 or mail them to our St. Catharines office. 

www.canadianmusician.com Canadian musician 



Line 6 Bass Pod Pro 
How I Spent My Christmas Vacation 

There are two things that generally identify any 
true bass player. One, a bad back, and two, an 
uncanny ability to disappear without a trace 

whenever it is time to move gear. So, anything that 
promises to replace the monster amplifiers and 
cabinets that we bass players are forced to use if 
we want to be heard is met with great enthusiasm. 

In just a little over three years, Line 6 has gone 
from 10 to over 100 employees and grown into one 
of the top five guitar amp manufacturers. Recently, 
Music Trades, a leading trade publication, named 
Line 6 the ‘Fastest Growing Company in the Indus¬ 
try'. This is due, in part, to the introduction in 1996 
of the world's first digital modeling guitar amplifier, 
the AxSys 212. Since then, a number of innovations 
and designs have firmly established “software” 
driven amplifiers to the forefront of modern music. 

The Bass POD Pro is a rackmount version of the 
Bass POD, featuring Line 6 amp and speaker cabi¬ 
net modeling, bass effects modeling (including 
programmable compressor, modeled after the stu¬ 
dio standard LA-2A), a crossover and noise gate. 
In addition, Bass POD Pro’s unique Dual Output 
design allows you to have amp/cab/effects tones 
on one output, and a high quality DI (with or with¬ 
out effects) on the other. It also features Vi-inch and 
XLR analog outputs, AES/EBU and SPDIF digital 
outputs, mono pre and post effect loops, and line 
level input. Other than the extra ins/outs, there is 
virtually no difference between the Bass POD and 
the Bass POD Pro. 

The unit is solidly built, designed for flexibility 
and ease of use both in the studio and on the road. 
Black, with red lights, there was no trouble scroll¬ 
ing through the presets on a darkened stage. The 
controls felt solid and were not all that confusing, 
although, you are going to want to keep the well-
written and amusing manual handy! To me, the sign 
of a good piece of gear is how quickly I can get to 
a good sound. Right out of the box, I plugged the 
unit into the wall, powered it up, set the amp model 
to “Rock Classic” (based on a 1974 Ampeg SVT. 
For what I assume are trademark issues, Line 6 uses 
euphemisms for brand names), bypassed the 
effects, and selected the bass input. I then plugged 
in my workhorse Gibson Thunderbird, strung with 
DR strings, and plugged in a pair of AKG K270 
studio headphones. With some minor tweaking of 

the tone controls, voila! I had my sound! Cool! Flip¬ 
ping around the other amp/cab emulation’s found 
that the unique characteristics of each rig were 
there. The “Eighties” setting sounded like my old 
GK 800RB, complete with that annoying pick attack, 
same thing with “California”, emulating the Mesa/ 
Boogie 400+. One surprise was the “Session”. 
Blindly flipping the dial, I stopped and went, "whoa, 
that sounds cool", checked the manual, and was 
shocked to find that “Session" is based on the SWR 
SM-400, an amp I have never been particularly fond 
of. Linder a normal situation, I would not have con¬ 
sidered plugging into this amp. My loss, had it been 
a session. Other emulations are “Stadium", based 
on the Sunn Coliseum 300, “Adam & Eve", based 
on the Eden Traveler WT-300, the “Flip Top”, an 
Ampeg B-15, and “Sub Dub", a super-low sound 
designed by Justin Meldal-Johnsen, bass player for 
Beck, Tori Amos and others. Very cool. There are 
also a number of bass guitar-oriented effect emu¬ 
lation’s built in. You can find the classic “Octave 
Down” Boss OC-2 Octaver, “Bass Synth" Boss 
SYB-3 Bass Synth, “Rodent” Pro-Co Rat Distortion, 
and “Tron Down/Up” the classic Mu-Tron. For 
some reason, only one effect can be applied at a 
time, save for the bizarre choice of the "S/H" 
(Oberheim Voltage Controlled Filter), which is also 
available with “Gray Flanger" (MXR Flanger) or 
“Danish Driver” (tc electronics Booster Line Driver 
+ Distortion). Noticeably absent is an analog 
delay, and perhaps tremolo/vibrato or reverb. A 
lowpass filter (with selectable crossover frequency 
up to 1kHz) is available to help preserve low end. 

To get the most out of the Bass POD Pro; you 
will need a computer. Downloading and installing 
the 1.45 MB SoundDiver software (available at the 
well laid-out Web site) took about five minutes. 
Once it was installed, I hooked up the Bass POD 
Pro via MIDI in/out on my soundcard. And behold! 
A whole new world of sound editing. The 
SoundDiver software does for the POD what Mesa 
does for the Akai sampler (without all the crashes!) 
Every parameter is available, plus some parameters 
which are only controllable through the software. 
These include volume and wah range parameters 
for the optional floorboard. The graphical interface 
makes it easy to tweak away. One can easily design 
custom sounds, mixing and matching amplifier 

heads and cabinets. Moving a control on the unit 
moves the control on the screen, making it easy to 
learn which knob does what. The POD also has the 
ability to send and receive program changesand con¬ 
troller notes via MIDI. Each knob is assigned to a 
specific controller (all charted out in the manual) 
for total sequencer-based automation. Once you 
have a bunch of custom sounds, you can save them 
to the hard drive of your computer, and/or upload 
them to the Line 6 Web site to trade with others, 
downloading new patches as you go. 

Okay, time for the real test. I threw the unit into 
a two-space rack bag, and walked into the MGB 
Happy Funland Rehearsal Complex. Setting the unit 
up to feed the monitor console alongside my rig 
was a breeze. We then A/B’ed the same setting I 
had dialed in at home with my real Ampeg SVT 
through an in-ear monitor system. Paul, our moni¬ 
tor technician, and I agreed that the two sounds were 
very nearly identical. 

When I first started to use the unit, I made the 
mistake of approaching it as an effects unit, only 
to be disappointed with the results. When I 
approached it as an amplifier emulator, as it is 
intended, I was blown away. Will it replace your cur¬ 
rent live rig? Remember that the key word here is 
“emulation". While the Bass POD Pro does an 
excellent job recreating the distinct sounds of the 
various rigs, nothing can replace the random tran¬ 
sients you get from moving air with a speaker, weird 
tube noises, etc. You may want to consider hitting 
a good tube preamp before the POD. Darrell, my 
overworked and underpaid tech agrees. Although 
his back prefers the Bass POD Pro, nothing can 
replace the real thing. The studio, however, is where 
this unit really shines. The MIDI control and the 
digital output make it a natural fit into any ProTools 
system. All in all, the Bass POD Pro does what it 
says it can do with style, quality and attention to 
detail. A great unit and a quality addition to any rig. 

For more product information, contact: Power 
Music Marketing Ltd., 6415 Northwest Dr., #22, 
Mississauga. ON L4V 1X1,(905) 405-1229, FAX 
(905) 405-1885, sales@power-music.com, www. 
power-music.com. 

Rich Priske is bassist for the Matthew Good Band. 
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SPIRIT SERIES 

PERFECT MIX OF FORM AND FUNCTION 

Quite simply, the best compact general purpose 

MIXERS EVER DESIGNED. 

Come see us at Canadian Music Week Booth 2C5 

Distributed in Canada by: 
Soundcraft Canada, 9629 Clement St., LaSalle, QC H8R 4B4 
TEL: 888-595-3966 • FAX: 800-790-2000 • www.soundcraft-canada.com • info@soundcraft-canada.com 
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Vibro-Tek 
mm ■ ■ mm mb by Rich Priske 

Double Whammy 
Whammy bars. You either get them or you 

don't. Whammy bars conjure images of big 
hair, spandex and neon-coloured guitars. 

Virtually eliminated from the scene during the 
Cleansing Years of Grunge. Feared and reviled for years. 

So what place does a whammy bar have on a bass 
guitar? Good question. They look strange, go cut of 
tune and your guitar player will look at you weird. 

The Double Whammy is unique because, as the 
name implies, it is split down the middle, allowing 
you to bend one, two or three strings up or down, 
while maintaining pitch on the remaining string(s). 
It came installed on my favourite, a Gibson 
Thunderbird bass. This is a feat in itself, and testi¬ 
mony to the quality of workmanship of Vibro-Tek, 
as the T-bird is probably the most difficult instru¬ 
ment to retrofit. There is no locking nut, the strings 
feed through your original nut. The body of the bass 
was routed out to accommodate the bridge, look 
at the back of any Strat-style guitar and you’ll get 
the idea. The strings are fed through the bottom of 
the bridge, and through the body of the guitar. The 
bass arrived strung with DR strings perfectly 
inonated, and stayed that way the whole time. The 
post and string spacing is fully adjustable to allow 
for any width neck. The unit comes with its own 
Allen key, a nice touch. The split is made possible 
by the patented steel hinge, allowing one side of 
the bridge to move, while the other side stays put. 
The patented Ground Zero Device, the key to the 
functionality of the unit, controls pitch while at rest. 
The Ground Zero Device controls the return ooint 
of the unit, providing a constant, yet adjustable 
“zero” point. You control the amount of vibrato 
range that the unit can produce by moving this point 
around. Tension is controlled by an array of springs; 
less springs mean a “looser” feel and a quicker 
response. The unit is finished by two low profile 
bars, a traditional style bar that attaches to the hi 
“G” side of the bridge, and a shorter version which 
attaches to the rear of the bridge, between the low 
“E" and “A" string. The bars are both fitted with 

foam sleeves for comfort, and can either swing free 
to be grabbed for as needed or locked into position. 
The choice is yours. 

So, how does it sound? It took a minute to get 
used to the whammy bar sticking out over the 
bridge. Then I immediately began dive-bombing 
like I was in the middle of the South Pacific 60 years 
ago. Once that was out of my system, I played a 
couple of simple lines, adding vibrato at select 
spots. Hmmm, interesting. Playing with a pick 
proved to be the most challenging. Moving the 
shorter bar right out of the way allowed for palm 
muting, and was easy to grab for at the right time. 
Resting my palm on the bar and bending up to notes 
sounded very natural and smooth. There is also 
plenty of sustain, even during slow dives. Using 
both bars together brought about the most interest¬ 
ing sounds. Playing tingerstyle, double stops, 
bending first one bar, then the other, then both! 
Wow! Add some delay, and you have some truly 
unheard of sounds. The possibilities seem endless. 
All in all, it was very easy to get comfortable and 
start playing. 

The Double Whammy is a solidly built device 
that seems capable of withstanding all but the most 
tortuous playing conditions. It stayed in tune, it 
doesn’t look out of place and it comes with a lim¬ 
ited lifetime warranty. Four-string series Double 
Whammy’s are available now, while 5- and 6-string 
models should be ready by the fall. A very cool unit 
and a must for anyone who wishes to explore out¬ 
side of the norm as well as the player who just wants 
to spice things up a bit. And it will scare your 
guitar player... 

For more product information, contact: Vibro-
Tek Industries, 13-1080 Cliveden Ave.,Delta, BC 
V3M 6G6 (604) 517-1677, FAX (604) 517-1630, 

winhfoa@mmmyy.cdoomub.lewhammy.com, www.mydouble 

Rich "Rock" Priske plays hass with the Matthew 
Good Band and has a closet full of spandex... 
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Korg CX-3 

by Kevin Young 

Combo Organ 
So you want all the majesty, power and versa¬ 

tility of a B3 without the back strain and 
hassle of hauling the real thing around? More 

important than the question of sheer bulk, the most 
valued aspects in an organ simulator are a sensi¬ 
ble interface and its ability to faithfully reproduce 
that distinctive B3 sound - all the woof, grunt, 
screams and whimpers of the beast itself. I gener¬ 
ally find it fairly easy to poke holes in the design or 
sound of machines that purport to reproduce unique 
vintage sounds. Not so here. 

Released in late 2000, the CX-3 is actually an 
update of a pre-MIDI keyboard of the same name 
that came out in the early 1980s and, until organ 
simulators became more commonplace, was 
widely used by those who owned one, and much 
coveted by those who didn’t. Though related in 
name, the new CX-3 is a far more powerful and 
versatile machine. 

First, the CX-3 sounds great. Nothing can 
replace the original Hammond, partly because each 
instrument sounded slightly different, but this 
comes close. It boasts an exceptionally fast key 
response and reproduces the dynamic range of the 
Hammond very well. 128 intelligently named 
presets - 64 in each 'Normal' and ‘EX' mode -
ranging from convincingly throaty rock sounds 
through a number of classic jazz, funk and church 
organs. The presets have been designed by a vari¬ 
ety of players and matched to their individual 
Hammonds so, in some ways, the CX-3 is several 
Hammonds in one compact box. Like the original, 
all the necessary real time controls - drawbars, 
percussion, Leslie speaker controls and a dirty big 
knob for selecting chorus or vibrato with three 
settings for each (no groping around on a dark stage 

to find this one) - are close at hand just where they 
are on a Hammond. In addition, bass and treble 
controls, reverb, keyboard split function and its 
markedly warm overdrive are also accessible on the 
main panel. Keeping the control panel essentially 
true to the original will benefit players who have 
spent a great deal of time on the Hammond. Cho-
rus/Vibrato and percussion controls are virtually 
identical with the exception that there is no ‘2nd’ 
percussion switch. 

As you would expect, all the parameters of the 
original Hammond and Leslie combo - and more 
besides - can be manipulated with far greater ease 
on the CX-3 than on a real Hammond. All the more 
so owing to an extremely transparent and user 
friendly interface. All percussion, drawbar, Leslie 
and FX parameters, including individual Leslie horn 
and rotor transit are easily accessible in Edit mode. 
The CX-3 has three pedal inputs: expression and two 
discreet, assignable inputs for transmitting program 
changes or to control hold, split, rotary speed, amp 
gain, or reverb. When using the latter two it is 
possible to specify whether all, or only internal 
parameters will change. If only internal is selected 
the player may scroll through various presets while 
performing while still maintaining full control over 
front panel parameters. 

One particularly impressive feature enables a 
second keyboard connected to the Korg to function 
as a second manual to which vibrato/chorus, draw¬ 
bars and any of the 64 presets in Normal mode can 
be assigned. Thus precluding the need to buy a far 
bulkier and no doubt more expensive simulator that 
has a second manual physically attached. In Normal 
mode, whether splitting the keyboard or attaching 
a second manual, a total of 9 of the 18 drawbars 

can be used for each of the upper and lower manu¬ 
als. Though the split function, and the option of 
connecting a second manual are unavailable in EX 
mode, a total of 13 drawbars can be used as for 
greater than usual control over harmonics, while 
the upper 5 add percussion. True to the spirit of 
faithful reproduction, in Global mode the expres¬ 
sion pedal (now included with purchase) may be 
assigned to drive both volume and overdrive. 

On the down side existing presets can’t be 
tweaked using the drawbars in real time unless 
you're in Edit mode; it takes several key strokes to 
get there, but once in, both manuals can be 
manipulated with ease. It would also be nice to have 
a few alternatives to organs on board to layer in, 
some strings and such, but the intent in here was 
clearly to focus on accurately reproducing the 
original. In this, the Korg CX-3 delivers admirably. 

Distributor’s Response: The Korg CX-3 is a 
tonewheel-modelling organ for those who want only 
authentic organ sounds. Therefore, Korg chose to 
focus on getting the best quality organ sounds 
possible. Further, the Korg CX-3 stays as close and 
faithful to reproducing the original Hammond B3 
both in tone and layout. Korg is the only manufac¬ 
turer who has two sets of drawbars on a single 
manual instrument. Most traditional B3 players do 
not use presets, so the limitation stated in the 
CX-3 review is not often a problem for these musicians. 

For more product information, contact: Jam 
Industries Ltd., 620 McCaffrey, St. Laurent, PQ H4T 
1N1 (514) 738-3000, FAX (514) 737-5069, sknowles 
@korgcanada.com, www.korgcanada.com. 

Kevin Young is keyboardist for Moist. 
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endangered species 

Ovation 

The only place to see one is at 
ycur authorized Ovation dealer. 

The 2001 Collectors’ Edition. 

The Ovation 2001 
Collectors’ 
Edition is 

on the 
endangered list. 

Only a few hundred 
will be available 
and then they’ll 
be gone... forever. 

The solid figured 
redwood top is absolutely 

beautiful — and very rare, with 
a limited supply of ecologically 
certified wood available any¬ 

where in the world. 
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intervalle 

Tone Tone Semi-tone Tone 

6 5 4 3 2 1 Unison, Major and Perfect intervals. 

Major 2nd Major 3rd Major 6th Major 7th Octave 

Ã 

(by 

Semi-tone 

= 1 fret 

Tone 

=2 frets 

QUALITY - Intervals are divided up by these qualities: 
Unison, Major, Perfect, Minor, Diminished and Augmented. 
We will utilize the “C” Major scale for the purpose of the 
exercises. 

C Major scale 

Tone 

=2 frets 

The rest of the quality terms of intervals are derived by using 
accidentals (sharps # or flats k) in front of the scale degrees. An 
interval is diminished when it is lowered by half a step or Semi¬ 
tone (one fret). An interval is Augmented when it is increased by 
half a step (one fret). 

Major intervals become minor when decreased by a semitone 
(one fret). Here are the Major intervals from the C Major scale 
decreased to make them Minor intervals. 

See example 1. 

This issue, CM brings you part one of a two-part guitar lesson fr om 
Levon Ichkhanian. 
This article will demonstrate an approach to hearing the sounds of 
each fretted note by utilizing intervalic exercises. This approach 
will assist you to improvise more melodically, as it will enable you to 
transfer the sound heard in your head onto the fingerboard. It will 
also assist you in transcribing, learning melodies, coming up with 
new voicings with chords and familiarizing and extending your 
possibilities on the fingerboard. 

The distance between any two notes is an interval. When intervals 
are played one after the other, the interval will be melodic. When 
played together, it is harmonic. 

There are two ways of identifying an interval: size & quality. 
SIZE is identified by the number of letters from the tonic to the 
next pertaining note. From “C” to “E”, “E” is considered a 3rd interval 
counting Cl, D2, E3. 

A B D E 

Perfect 4th Perfect 5th 
Exercise 1: 

Unison 

Example 1: 
Major 2nd Minor 2nd Major 3rd Minor 3rd Major 7th Minor 7th 

Levon Ichkhanian is a D'Addario clinician and jazz faculty member to the National Guitar Summer Workshop. He is currently wrapping up work on his 
follow-up to his debut CD After Hours, which blends contemporary jazz wit worldbeat overtones and features John Patitucci and Paquita D’Rivera. Visit 

Levon online at www.ours.com/levon. 
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warm 

® exercises 
We’re about ready to dig into the workout. However, just as an athlete must warm-up their muscles before strenuous activity, we 
should do some warm-up exercises at the keyboard. You’ll find that this warm-up routine gets the blood flowing in the hands, even 
(and especially) when you play the exercises slowly. 

Here are two separate warm-up exercises dealing primarily with finger independence. 

Warm-Up Exercise #1: Independent Digits i 
Play this exercise slowly. Lightly press down and hold all five ) 
fingers of each hand on the keys for the notes shown in the / 
first measure. Both hands play a repeating note with finger one ' 

while the other fingers are held down. Then hold finger one down 
with the others as you play repeated notes with finger two, then 
hold finger two down as you play with finger three, etc. Continue , -
to hold all other fingers down as you play each measure. Once this 
is completed, you should reverse the exercise, applying all the fin¬ 
gers from five inward toward one. Remember not to get too tense! I 

Warm-Up Exercise #2: Parallel Motion 
Parallel motion is when multiple lines of music move in the same direction, ascending or 
descending, with the same intervals. In this warm-up, the five fingers of both hands play up and down the 
lower five notes of the major scale in all keys. Use the same fingering for each key. 

Tom Brislin is a keyboardist, vocalist and songwriter who appears regularly in the New York and New 
Jersey areas. He has performed and/or recorded with artists in many styles of music including Meat Loaf, 

Glen Burtnik and Michael Brecker. Currently, he fronts the original modem-rock band, You IVere 
Spiraling, and has produced the band’s two CDs: You Were Spiraling and The Hello CD. 
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t I Vie reason I’ve decided to focus this 
« column on chords is because I’m 
1 always shocked at how many of us play 

them but don’t know how to use them prop¬ 
erly, or truly understand them. So instead of 
going through theory 101 I’ll just try to set 
most of you on the right track. 

Some of you might be asking, “Why do 
I need to know how to chord on my bass in 
the first place?” I think it’s good to have a 
handle on as much as you can in terms of 
trying to master your instrument. The 
more you know the more you have to offer. 
Not to mention most of you are already 
outlining chords with your bass lines anyway 
you just don’t realize it. 

I remember when I was around 18 and 
in rehearsals with Salome Bey we were get¬ 
ting ready for a few dates with the Windsor 
Symphony Orchestra and the musical direc¬ 
tor was Doug Riley. Salome was promoting 
her jazz record that Doug Riley had pro¬ 
duced and she wanted to do a three-song 
medley from it. She hated the idea of going 
from one song to the next like every other 
medley, so she decided to feature each 
musician in the band by doing a song with 

them. Everyone thought that would be a 
great idea and she started to hand sheet 
music for each song, my song was “Do Noth¬ 
ing ’Til You Hear From Me”. 

She started to rehearse each person, 
luckily, I wasn’t first so it gave me time to 
figure out what I wanted to do. I thought to 
myself, I could just walk the bass line but that 
would be too predictable so I decided to mix 
it up with chords, a little walking, some 

tapping and of course a little thumb. 
I quietly worked it out and because I 

had a basic knowledge of chords I was 
able to work it out fairly fast on the bass. 

Now it was my tum, so I started it off with 
a walking bass line outlining the chords on 
the intro. When she hit the verse I started 
to chord the changes while slipping in and 
out of a walking bass line. For the chorus I 
added a tapping groove by tapping a two-
note chord up the neck with my right hand 
while walking the bass line with my left. 
Since it was a medley, it was a shortened 
version of the song, after the chorus we 
tagged out and that’s when the thumb came 
out. Luckily the last chord was G7 so I could 
hit all those lovely harmonics found on the 
5 & 7 fret to end it. When we finished eve¬ 
ryone thought it was great. I’ll never forget 
when Doug Riley leaned over to me and said, 
“If you keep playing like that you’ll go very 
far.” He doesn’t know it but he was the main 
guy I was trying to impress, after all, they 
don’t call him Dr. Music for nothing. 

I could go into what the chart looked like 
and show you note for note what I did but I 
don’t think that’s important. I think that 
we’ve all messed with chords one way or 
another so I think it is more important to 
understand what a chord is and why they’re 
important to us bass players. Let’s first 
define what a basic chord is. Some people 
define a chord as two or more notes played 
together, while some say it’s three or more, 

while others say it’s four or more. Since 
my first introduction to chord theory was 
through a jazz improv class I learned the 
four-note method. Which meant your 
basic chord was built off the 1 st, 3 rd, 5 th and 
7th degrees of a scale. There are seven basic 
scales called the Modes. I know most of you 
have heard of them and most of you know a 
couple of them, and trust me, if you learn 
them inside and out it will liberate you in 
terms of your basic harmonic knowledge and 
your ability to outline, play and decipher 
chords. A mode is basically a scale within a 
scale starting and ending on the same note 
utilizing the notes within the key you’re in. 
Ever have someone say “the song is easy it’s 
just a one six two five in C” or received a 
chart that was just Roman numerals were you 
confused or did you jump all over it. Here’s 
a little quiz: 
• What chord is found on the 6 lh degree 
of C major? 

• What chord is found on the 3 rd degree 
of F major? 

• What chord is found on the 2 nd degree 
of G major? 

If you don’t know the answers, then you 
have to do your homework and learn the 
modes inside and out if you want to get to 
the next level. If you’re laughing to your¬ 
self saving Orin only knows one chord then 
you’re already on your way and I promise 
you I’ll make the next quiz harder. ’Til then, 
mad love to all my bottom dwellers. 

Orin Isaacs is the Bassist/Musical Director of 
Open Mike with Mike Bullard which can be 
seen nightly on the Comedy Network and CTl7. 
Check out his album entitled Where I’m From 
in stores and online. Orin can be reached online 

at orin@mocamusic.cam. 
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c relax 
Staying relaxed when playing the drums is one of the most 

important aspects of achieving maximum satisfaction 
throughout your performance. It is the notion to 

assume that the uncertainty has occurred that unnecessary con-
■ fusion and frustration has resulted from trying to play a piece 

of music. Naturally, we tense, hold our breath, and wish for a sat¬ 
isfactory outcome. It would be nice to feel relaxed throughout a 
performance physically and mentally. 

■ So how do we achieve that feeling? First of all, setting up 
your equipment to meet your comfort is essential. I recall in 
past performances, not receiving an opportunity to adjust my 
equipment until the concert. Throughout the first song, I felt 

I tension in my right hand from hitting the ride cymbal 
because of it being a few inches higher than normal. Such 
differences could affect the entire performance. Drums, cymbals, 
including your drum throne should always be adjusted to suit 
your comfort. It’s always important to experiment with your 
equipment. This is all part of the musical journey you will endure 
throughout your drumming career. 

I have changed my set up drastically throughout my years 
of playing. Why? I’m always seeking the ultimate personal 
setup. Everyone is different! Experiment with your equip¬ 
ment. Try altering your drum set after a week. If you’re a 
beginner, proper height of your throne is crucial! A success¬ 
ful aid is to position your throne at a height that your arms are 
positioned at right angles over your floor tom and snare drum. 
As well as having your feet at right angles on the pedals. A 
difference of one inch of your throne can distort the way your 
equipment sounds and feels. A tip for when sitting in with a 

band using another drummer’s gear, is to NEVER ALTER 
THE POSI TION OF THE SET. It is unprofessional and 
impudent. It may become a challenge to play, however look 

at the fact that you’re only sitting in for a tune or two. 
Once your personal kit is set to your standards, it is important 

to begin focusing to mentally prepare (learning how to relax). 
Feeling confident with a musical piece (groove, fill, lick) may not 
always achieve gratifying results. Practice is essential, although the 
ability to perform COMFORTABLY is the art - to embrace 
music with sole relaxation remains the essence in feeling confi¬ 
dent. What I do to try and help avoid this dilemma, is think of the 
easiest beat you learned to play. Usually this would be your first 
rock beat you learned (bass drum beats 1 and 3, snare drum 2 and 
4, hi-hat playing 8 th notes). It is possible to have become so familiar 
with this piece that carrying on a conversation while playing is sim¬ 
ple. It all remains in your muscle memory. Like tying your shoes 
- you don’t concentrate - it comes naturally. Attempt to transfer 
the energy you apply to your practicing to other musical pieces to 
attain optimal results throughout your career. Repeating the pat¬ 
tern over numerous times is required. It’s the essential approach 
for better understanding and performance. Throughout my 

clinics, I stress the importance of remaining calm, especially during 
solos, including warming up and proper breathing strategies prior 
to the performance. Whether the solo is 5 or 35 minutes in length, 
it is always important to have FUN! 

Jeff Salem is currently involved with the Educational Seminars in Percussion 
(ESP) program, where he performs drum clinics at schools sponsored by 

Sabían, Vic Firth, Pearl Canada, and Drummers Choice. Jeff fr eelances 
with many artists throughout the Toronto area and maintains a teaching 

schedule at Drummers Choice. Check out his Web site at 
www.salemdrum.com. 

Canadian musician 



embouchure... < 
Shm’embouchure 

by Bill M c B i r r 

' 1 Viis is part of a series of articles that 
I is dedicated primarily to those who 
JL play flute in non-classical contexts. 

However, this series is likely to be of rel¬ 
evance to most wind players. So, whenever 
you see the word, “instrument”, feel free 
to substitute your own horn because what I 
have to say about the flute may well apply to 
your own instrument! 

Embouchure... Shm’embouchure 
I have seen a lot of players and teachers 
become very, very - and, in my view, overly 
- preoccupied with the embouchure, 
regarding it as some sort of means to achiev¬ 
ing a vista of “colourations” and “shadings” 
and ... and ... God knows what all! After a 
while, I admit, I really don't know what 
they’re all talking about. Quite frankly, I 
feel that fixating on the embouchure can 
result in a lot of wasted time and lead the 
player to fail on the more fundamental 
requirements of the instrument. 

After long years of experience, I am 
utterly convinced that the embouchure is 
not nearly as critical as most people seem to 
think it is. In the final analysis, your lips are 
nothing more than a “cushion” for the air. 
It follows that tension in you lips is NOT 
required to produce a good sound. And, 
strangely enough, what little tension is 
required is called for at the BOTTOM end 
of the instrument (and not a lot of tension 
at that!) Tension is ABSOLUTELY 

UNNECESSARY at the top end of the 
instrument where (you guessed it!) most 
people get very tense! Indeed, players 
often allow themselves to get so tense that 
they actually pinch the sound at the top end 
of the instrument and thereby compromise 
what should be the loudest register! (Think 
about what I just said! See what I mean? I 
rest my case!) 

What follows from this? First, when 
forming an embouchure, don’t purse your 
lips tightly forward. Second, don’t draw your 
lips tightly back. The best way to describe a 
good flute embouchure is...a relaxed grim¬ 
ace with the corners of your lips drawn 
slightly down (and perhaps just a little more 
so as you approach the bottom end of the 
instrument). 

Also, don’t introduce needless motion 
into the embouchure. If you observe my 
embouchure in performance, you will see 
that it really doesn’t change much - from 
the bottom end to the top end of the 
instrument - even when I move rapidly from 
one extreme to another - up or down - either 
by way of glissando or large interval. In fact, 
if you observe closely, you will likely find it 
quite remarkable how little my embouchure 
changes ... AT ALL. And that is precisely 
the point! Motion in the embouchure is 
largely unnecessary because, in the end, it 
can only lead to loss of control with unset-
ding consequences to the sound. So minimize 
any motion in your embouchure! I guarantee 

much more fluid and connected through¬ 
out the entire range of the instrument. 

Also, keep the cavity of your mouth 
and throat open. Perhaps the best way 
to describe the ideal physical state is to 
imagine the sensation that you get just 
before you yawn. Now mimic that state. 
See? Very simple! And you really don’t 
need to know anything more than that 
about the inside of your mouth! 

Finally, embouchure problems are 
often identified as the culprit for defi¬ 
ciencies in sound when the deficiency 
actually stems from a much more fundamen¬ 
tal source - namely, LACK OF AIR. I am 
now going to come full circle and return to 
the most important topic (Lots of Air!) and 
declare, yet again, without absolutely no 
equivocation, and with even more emphasis 
now. What is really important is NOT your 
embouchure. In the end, what is really 
important is the amount of AIR you put into 
the instrument. And it’s that simple! Don’t 
let anybody try to complicate the matter for 
you. I repeat. It’s that simple! MORE AIR! 

Bill McBimie has been voted Flutist of the Year 
by the Jazz Report. His flute work is featured on 
the album. Desvio, catalogued under the project 

name EXTREME FLUTE. It is available at 
major retailers and through the distributor, Indie 
Pool. Ij you have any questions for Bill, he can he 

reached at billnicb@idirect.com. 
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B the Dm corners 

F'or brass players, the most crucial 
muscles are in the face, radiating 
outwards from the mouth corners. 

This is where we get the strength to com¬ 
press the lips together in order to produce 
vibrations. Strong corner muscles are the 
key to range, endurance and control. Here 
are some exercises I have found helpful to 
target and develop the corner muscles. 

Lip Buzzing 
Buzzing the lips without the mouthpiece is 
the subject of some controversy. It is a real 
workout for the corner muscles, as they must 
create all the necessary tension in the 
absence of a mouthpiece rim. Some feel that 
lip-buzzing creates excessive embouchure 
tension, and I agree it has that potential. It 
is important to buzz the lips with as close to 
your normal embouchure as possible. 

Before I start to practice, or at other times 
in the day, I lip-buzz a second-line G and 

bring that same firmness to the mouthpiece, 
letting the corners do the brunt of the work, 
rather than the vibrating points. 

Our sound is determined by the quality 
of the lip buzz. The visualizer lets you 

focus on the essential 
vibrations, and makes 

_obvious the fact that 
"nr instrument is 

ïSæsk really our body, not die 
mouthpiece or tumpet. 

Leadpipe 
Playing the mouthpiece in the leadpipe 
alone (by removing the tuning slide) is a 
technique advocated by legendary teacher 
Bill Adam. It often produces improvement 
(sometimes huge) in the ability to play a full-
bodied, well-centred note. I start on a first 
space F and play that for a while, looking for 
the centre of the pitch where the sound is 
the most resonant. Next I play a G on top of 
the staff, and slur between these two notes. 
Next I add the D above that and finally the 
high G, slurring up and down between these 
four notes (F, G, D, G). This is a wonderful 
exercise for slotting and airflow, and teaches 
the feeling of centering a note. The 
leadpipe has only a few resonant pitches; 
the trumpet has one for each note of the 
chromatic scale. Finding and playing in the 
centre of each note is the key to playing with 
maximum efficiency. 

As you add the rim, mouthpiece, leadpipe, 
and finally the trumpet, the additional tubing 
makes it easier to produce the lip vibrations, 
and you should use this to your advantage. 
Maintain the firm corners but allow the 
resonance of the pipe to feed the vibrations 
of the lips. Search for the position on each 

note that allows it to respond easily and with 
the most focused sound. 
Long Tones 
Long tones are excellent for developing the 
embouchure muscles. The following long-
tone exercise is simple, but effective. I call 
it the ‘Swiss Army Knife’ exercise since it 
impacts on so many aspects of playing. 
(Speaking of the Swiss, you have to admire 
a country that has never fought a war and 
issues corkscrews to all its soldiers.) 

Utilizing a light breath attack or ‘whisper 
tone’, slur a C major triad up and down (C-
E-G-E-C) starting on third line C. Each 
note should be a slow whole note with a fer¬ 
mata on the last note; the five notes should 
occupy an entire breath. Without relaxing 
the mouth comers or disturbing the mouth¬ 
piece setting, take a breath through the 
nose and repeat the five notes down an oc¬ 
tave starting on low C. Then once more 
down another octave, starting on pedal C. 
Remember: don’t relax the mouth corners 
during the breath! This can be hard to 
remember since it is such a habit to release 
the muscles at the end of a phrase. It may 
help to watch in a mirror as you do this to 
make sure you are keeping the corners firm 
throughout all three sets. 

This trio of triads (alliterations always 
allowed) is repeated going up in half steps as 
high as you can go. On a good day I get up 
to a double-B or C. The soft breath attack 
develops response, the long tone develops 
sound quality and breath control, the sus¬ 
tained mouth corner tension develops 
endurance, and the ascending arpeggios 
develop range. 

Chase Sanborn is a trumpet player and teacher in 
Toronto. The author of Brass Tactics and The 

Brass Tactics Companion, Chase has just 
released his second CD entitled Sweet & Low. 

You can hear a cut from this CD (and others) on 
his Web site iinim’.brasstactics.net. 

play a descending scale through three to four 
octaves, until I get to where the lips are just 
flapping. By not starting too high I avoid 
distorting the embouchure with excessive 
tension, and by descending deep into the 
pedal register I promote relaxation and blood 
circulation. 

Rim Visualizer 

Swiss Army Knife Exercise 
Breath attack or whisper tone 

Keep corners set, breathe through nose. 

The rim visualizer is a mouthpiece rim 
mounted to a holder that allows it to be 
inserted into the leadpipe like a mouthpiece. 
Most often sold as a device to view the 
action of the vibrating lips (something I’ve 
found to be of limited value) it is a useful 
connector between lip buzzing and mouth¬ 
piece buzzing. I do my mouthpiece buzzing 
routines on both the visualizer and the 
mouthpiece. The corners must stay very 
firm when using the visualizer and I try to 
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processes that are usually overlooked. 
Finally we will then look at the CD burn, 
and the question “at home or the manufacture-
cost effectiveness?” 

’Til then get the pen and paper out! 

Now with real high fidelity samples and 
loops at a very non-prohibitive cost 
everyone can have spatially “real” 
groovy drums. I feel that a combination 
between playing over-dubs and sample 
loop drums in this project is the most 
effective way to get the lock on the 
groove. Bass samples are the same if you 
can play it in, do it! If you can’t then 
use the samples because they are amaz¬ 
ing and don’t forget digital editing plays 
a very important part in the creativity of 
the loops. Timing of the samples 
through programs like Acid and lock¬ 
ing them together are so easy, but easy 
is not a bad thing! If it sounds good go 
with it, 10 hours in the studio does not 
mean it is better than an hour! 

In the next article I will relate the 
chordal structure with the drum and 
bass and how all three relate to one 
another. After that we go into the voice 
application and how that is recorded and 
laid down. Continuing from there the 
sweeteners like overdubs of other 
soundFX and instruments. I will also 
touch on the digital application of mixing 
and mastering which are both creative 

your disposal for the quick fix, a digital 
recorder at the touch of your finger tips, call 
yourself and sing right into your own per¬ 
sonal recorder. Remember, it usually only 
saves for a week! With all that said the next 
most “critical” element to me is the melody, 
no melody, no song. 

Now melody is a miracle, it just happens, 
sometimes it just comes through the voice 
instrument, sometimes it comes out through 
an instrument i.e. piano, guitar, etc., but 
originality is the key here! The “groove” is 
the feel of the song, some say it is the style. 
Let’s take our RB project with EWAN, once 
the lyrical content is established there are 
three elements that we would be working 
on to create a combination for the groove. 
(I need to preface here that this is one prac¬ 
tical way to produce and get to the end 
result, the CD burn but is not, and I repeat 
is not the only way to get there.) The three 
elements are drums/percussion, bass and 
chords. Now some may disagree that the 
groove is just bass and drums, and that syn¬ 
copation, push and pull is found only in that 
but I have to add the chords to feel my way 
around. (Maybe because I’m a keyboard 
guy?) Anyway, how do we find the perfect 
drum/bass combination? Is it just trial and 
error or can you hear it? Technology has 
brought us along so far you don’t have to 
“play” anything into your computer, it’s just 
a grab and drop or paste into the program. 

When MIDI appeared years ago, it was 
really cool cause the keyboard, guitar guys 
could use a sound module instead of a drummer 
(it was easier and one could layer themselves 
too). It kind of worked, but to me wasn’t the 
real thing. Then came the DNA templates 
for real human quantization and feel factors, 
but the quality of die drums were still lacking. 

Recently I started writing on the 
resurgence of MIDI but after a few 
.critical e-mails I must adhere to some 

of the readership. I know sometimes the 
cross-section of readers’ experience with 
recording varies but there is an underlying 
factor that everybody wants to get to the 
final burn and CD (the easiest or the most 
creatively-efficient way). 

In the technical sense we can get all 
messed up in the technology without real¬ 
izing how to use it in a practical way. In this 
article which may be broken down into sub¬ 
section articles in the future is a “practical 
application” of the component parts from 
pen and paper-to-CD. Let’s start here with 
a real CD project that I am beginning to 
work on called “In A Life Time” (Ewan John 
Meyer a.k.a. EWAN is a new RB recording/ 
performing artist on the B.O.M. label). 
Working with him from scratch begins 
with the lyrics. I believe that’s where the 
key is - the fundamental establishment of 
the foundation of the CD starts here! Here 
is where we begin the project, a bit of hum¬ 
ming, a bit of talking and batting lyrics 
around at this stage. How does digital audio 
pertain to this? Quite simple, let’s see what 
technology has to offer. 

Have you ever wanted to capture the 
moment, but you’re not at a studio? Well 
there are mini-tape devices for under a $ 100 
that are easily carried around and even dig¬ 
ital voice recorders that fit in the palm of 
your hand, this is a must for any songwriter. 
Basic 101 in recording the lyrics or melody. 
Here’s another cool trick, working with 
another solo artist RayRay (also a member 
of the band Jet63), with ingenuity using the 
telephone! What you may ask? Well, if you 
pay for an answering service, you have at 

Paul Lau B.Sc, is a Creative Music-Intemet-
Digital Consultant, Managing Director of 

S.N.C. Christian Productions/SoundLab3 and 
co-owner of www.yowwehperson.com. You can also 

hear Paul on his new solo release gospel album 
Do You Know Jesus? You can reach him at 

docaudio@inforamp. net. 

from 
beginning 

to. a 
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I believe that everybody can sing and everybody should. It is the ultimate 
release, when your body, mind and 

soul all connect to make sound. Everyone’s 
voice is different, therefore the way you 
take care of it should also be different. 

With some people, you hear their joy 
and sorrow not through the words they 
sing but through the sheer emotion of 
their voice. I listen to Tom Waits’ well-
worn growl and I might as well be in his 
favourite bar immersed in a haze of ciga¬ 
rettes and booze. Now, I don’t know Tom 
Waits or Joni Mitchell personally, but I 

near their lives through their voices, or what 
I perceive to be their lives. And part of music 
is building an illusion - isn’t it? Then there 
are the voices that are close to being 

technically perfect. You can hear the training 
and that too is inspiring. 

Basically I view my voice as a work in 
progress, it is constantly changing and I 
explore it everyday. I have realized that play¬ 
ing live and recording require different 
vocal approaches. For instance, when I play 
live I tend to start on ten in order to com¬ 
mand the attention of the audience, then 
about halfway through the real adrenaline 
kicks in. It is similar to running on a tread¬ 
mill, it’s an uphill battle until you hit that 
plateau and then there is no pain and you 
can go on forever. It’s almost as if the 
adrenaline attacks my sense of vocal restraint 
(that’s my excuse anyway). 

However, with recording I endeavour to 
capture intimate vocals takes that would 
grow on people with each repeated listen 

as opposed to grate on their last nerve. 
You also want to serve the lyrics -
grandiose vocal stylings in place of 
simple melodies have done more 
harm to children then Marilyn 
Manson for sure. 

Being a singer is a lot like 
being an athlete, you won’t 
make that game winning 
free throw if you don’t 
have the belief that you 
can actually do it. If you 
don’t bring confidence to 
the stage or the record¬ 
ing studio, warming up 

f for three hours won’t help 
you. You need to believe in 

your ability to be in control 
of your voice, not the other 

way around. Once you have 
mastered this lesson there are a 
lot of things you can do to keep 
your voice in fighting form. Do 
warm up before you sing. Try not 
to shout - ever (I don’t have that 
one down pat yet). Stay out of over 
conditioned/over heated rooms and 
vehicles (use a humidifier). Hydrate 
your body and vocal chords - drink 

water, water, water. Don’t drink milk before 
you sing (unless it’s in coffee - sometimes 
the dark side wins) and my favourite thing 
for a tired voice - Fisherman’s Friend! 

I began taking voice lessons when I was 
very young and I thank my parents for their 
constant support and foresight. Growing up 
I had a feeble soprano voice that just wouldn’t 
do what I wanted it to. When I was 15 1 
realized that I simply was not a soprano -1 
was a belter. With my newfound voice I 
employed a lot of the lessons given to me 
by my many valued teachers - the most 
important being breathing properly. The 
key to getting the most from your voice 
without injury is standing up straight, 
breathing directly into the diaphragm, con¬ 
tracting your stomach muscles and singing 
from this isolated area. To improve your 
posture you should do regular sit ups. It also 
strengthens those singing muscles. There 
are many breathing exercises you can do, 
one of the most effective is one that teaches 
you to conserve your breath. Keep your 
back straight, shoulders back and breathe 
deeply into your diaphragm without raising 
your shoulders. When you have inhaled all 
you think you can, take another breath, 
then another and then another. Then while 
letting out as little air as possible, exhale 
really slowly. Ideally you should spread this 
breathe out for about a minute, but start 
realistically at 20 seconds and then working 
towards your goal all the while building your 
diaphragm as a muscle. A variation on this 
exercise is to exhale in short breaths as if you 
were blowing out birthday candles, without 
taking in another breath. 

Sing through colds, it will only add char¬ 
acter. Focus on your voice as a serious 
instrument and it will only build character. 

Damhnait Doyle is a Toronto-based and 
Newfoundland-bred singer-songwriter. She is 

currently writing and recording material for her 
new record. She also recently cleaned up at the 

East Coast Music Awards, winning Female Artist 
of the Year, Single of the Year, Video of the Year 

and Best Pop/Rock Artist. (Congratulations!) 

Canadian musician 



When was the last 
time you were 

DMX800 
The world's first digital/analog mixer for DJs. 

completely blown away? 

3I3ITALOU1 

EFFECT 

Sampler Trigger 

Hot-Starts Trigger DENON 

Simple IFader-Start Trigger 

If the DN-X800 doesn't blow your mind. 

nothing will. This smoking gun is loaded 

with everything you've come to expect 

from DENON Professional products: 

dependable components, advanced 

features, and superb audio fidelity. With 

unique features like digital inputs and out¬ 

puts, 24 and 20 bit converters, and exclusive 

20 bit A/D Converter 

(both digital outputs) 

4 digital inputs: sampling 

rates (32kHz 44- 1 kHz -48kHz) 

2 digital outputs 

(441 kHz) coax 

24 bit D/A Converter 

(all digital inputs) 

Brake/Platter-S 
Trigger for Hot Start 

. ö t.i r 

Manipulate the special functions 

on your DENON CD player 

with Cross Fader or Channel 

Faders Operation 

•using just one hand! 

DIGITAL INfUTS 
AND OUTPUTS 

DENON 
The first name in digital audio 

Denon Canada Inc, 
17 Denison St., Markham, ON L3R 1B5 (905)475-4085 
www.denon.ca 



writing is the only job where 
can’t go to school, buy soft-
e for it, or rely on machinery. 

All you need is a rhyming dictionary, 
handheld recorder, guitar or piano, 
pencil and lots of paper. The way to 
perfect your craft is by paying attention 
to people’s conversations, be empa¬ 
thetic, read a lot (and understand what 
you’re reading), and watch a lot of movies. 
Store all these feelings inside of you and 
most of all don’t be afraid to express 
yourself. These eventually will turn 
into songs. 
If you’re forte is melody, team up with 
ricist! If you’re an idea guy, you’ll need 

to team up with both. Gadgets such as drum 
machines, MIDI gear, synthesizers are 
great to get you inspired or motivate you, 
if a drum beat is what it takes to ignite an 
idea for you to write a song, go for it, but 
it’s going to have to come from within. 

I’ve always looked at songwriting like 
writing a mini novel that lasts about four 
minutes with a musical landscape in the back¬ 
ground. Every word counts and every note 
in your melody is crucial - there’s no room 
for just the attitude, “ah, that’s good 
enough.” Remember you’re trying to touch 
people and get them to react to the songs, 
make them laugh, cry, think, reminisce, 
celebrate, fall in love, remember, discover, 
whatever it may be. It’s important that they 
get something out of the song. If you get 
goosebumps when you’re writing something, 
it usually means you’re on to something. 

I remember writing a song that I got a 
movie script for, from Orion Films, the 
movie starred Cheech Marin and Eric 
Roberts. The musical producer of the film, 
the late Paul A. Rothchild (The Doors, 

JanisJoplin) sent me the script and said we’re 
looking for a theme song with 129 BPM 
(beats per minute) that sums up the entire 
movie in less than five minutes. I lived with 
the script for a while, and wrote one song that 
did nothing for me. The second idea, from 
the very first line, I started getting goose¬ 
bumps. It just felt so right and things started 
to flow. I worked a few more days on it, and 
it ended up being the theme song and per¬ 
formed by Bill Medley (Righteous Brothers) and 
up for a post Grammy Nomination. I would 
also like to mention there were 15 other 
famous writers that submitted their “Rude 
Awakening” song to Paul, mine was chosen 
and I got the call when I was singing in a bar 
for $65. The other 15 writers songs were not 
chosen cause it didn’t fit the picture. And all 
of these writers have all written number one 
songs. 

The gist of that example is, if it’s starting to 
flow, don’t stop, keep going, because most of 
the time you’ll have a song that will be worthy. 

Definitely have sounding boards consisting 
of all types of people: old, young, musically-
inclined, musically illiterate. If you’re a 
performer that plays live, play your stuff 
without introducing the song. Watch for 
body language. Did the song stop a conver¬ 
sation? Does someone all of sudden look 
towards the stage? Do they come up to you 
on break and ask who does that song? These 
are songs to pay attention to, because after 
all, the people are the judges. 

Just like an author describes a place in a 
novel, when writing a song, the listener 
should be able to hear, feel, see, and smell 
what is going on in the song. As a writer, you 
should bring them to that place in the song 
where they want to keep visiting. It’s like a 
getaway or a holiday - something that they 

can look forward to. You’ll have a hit song 
on your hands if this happens. 

Write down everything that sounds like 
a song title because it’s going to make life 
easier when you sit down to write a song. 
Make sure you have all kinds of melody 
pieces recorded because it’s good to dig back 
as you might find something that could work 
at a different time and place. 

Good luck and most of all don’t let the 
industry beat you up. Don’t loose sleep over 
it because a song that you write will find its 
way to a publisher, producer, or an artist, if 
that’s exactly what they’re looking for. If 
your song is rejected it might just not be 
suited for that project. Remember that the 
producers and artists know exactly what 
they’re looking for. They are looking for 
10 songs from maybe 1,000 songs that they 
have listened to. Yours may easily be the one, 
if it fits their vibe. 

In the next issue I will cover the topic of 
writing and recording for a Publishing Firm. 
When you’re signed to a publisher it’s a 
whole different world! 

Rick Rose is now in his fifth year with Sony Tree 
Music Publishing in Nashville and has just over 
200 songs in his catalogue that he's written with 

writers such as Desmond Child, Anton Fig, 
Monty Powell, Tom Douglas, Dave Gibson, 
Naisoe Sheridan, Paul A Rothchild, Mick 
Ronson, Jim Steinman, Billy Falcon, Cyril 

Rawson and many others. He also has cuts with 
artists such as Bill Medley, Atomic, Doc Walker, 
Robyn Scott, In Theory, Lenncx, Perfect Affair, 
and his own CD Songs From The Studio B 

Sessions on Bandana Records, and he's managed 
by legendary manager Dee Anthony. Fur CD 

purchase info please check out 
www.rickrosemusic.com, or you can e-mail him at 

rickrose.ent@home.com. 
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E selection Part II 

Following is part II of a guide to miking drum kits in a live 
setting... 

“Hey, This Sounds Good Too!” 
A lot of sound engineers have to get by with a very limited arsenal 
of microphones. And then there are the lucky ones who have a 
nearly unlimited supply of choices that they can try for various 
applications. Everyone has their favourite mies, but when you’re 
in a time pinch or a situation where only the most basic mies are 
available, the good old standards are a fine choice. On the blissful 
occasions when you have production rehearsals or a chance to spend 
time experimenting with different mies on an instrument, by all 
means check out some options. 

I like to start with the mic I believe will work best and then set 
up a test mic in a similar position on that instrument and put it in an 
open channel on my mixing board. By switching back and forth 
between the two mies you can make a decision as to whether that 
mic is right in this situation. The main message here is, never stop 
experimenting with mic choices in varying situations. Also, don’t 
assume that a mic that worked well on guitar for one band will be 
the best choice for guitar with the next band you mix. Of course 
there are certain industry standards that are best suited for guitar, 
but try something different. I’ve had situations arise where I was 
halfway into a tour and the musician walked in with a new micro¬ 
phone and asked me to try it out. With great apprehension (and 
knowing full well I couldn’t say no), I did. Sometimes I would be 
pleasantly surprised and sometimes the results were unimpressive. 
The important thing is, try. You never know when you’ll stumble 
upon something that makes a dramatic difference. Some things 
must be considered though. Cost has a lot to do with this, as does 
reliability on the road. A great sounding mic can give up and die at 
the first sign of heat or moisture or one good whack with a drum 
stick, so consider this as well. Be adventurous and go looking. 

This anide is taken font Jim Yakahushi’s upcoming book entitled 
Professional Sound Reinforcement Techniques. It’s being edited for 

release this spring. The book is being published by MixBooks, an imprint of 
artistpro.com. You can also find the book online at www.mixbooks.com and 

•www.musicbooksplus.com. 

“You Use A Sidestick Mic” 
It’s a shame that really good drum chops often get missed 
because live sound engineers can’t mic everything. How many 
times have you seen (not heard) a drummer wailing away on a 
cowbell, being enjoyed by no one but himself? The same problem 
also happens with a group of tiny cymbals that are not getting 
picked up by an overhead. We can’t always mic everything, 
and because of budgets and the necessity for speed at certain 
shows, we simply have to do the best we can. When you’re 
putting a tour together for the road, though, it’s nice to mic up 
the kit with the intention of capturing all the toys the drummer 
has. 

One mic that I never used much before, but have recently 
discovered adds a lot of depth to my drum sound, is a sidestick 
mic. By “sidestick”, I mean the process by which a drummer 
lays his stick inside the rim of the snare and hits the top of the 

rim on the other side of the drum. It’s a very woody sound and is 
usually quite hard to pick up in its entirety with just the main snare-
top mic. To aid in amplifying this, it is helpful to have 
another mic that points towards the spot where the stick hits the 
rim. If it just isn’t possible to free up a microphone to use for this, 
then another approach is to ‘Y’ the snare-top mic into two chan¬ 
nels of the board and designate one as the sidestick mic. With this 
separate channel you can add some hi-mid EQ, and maybe a little 
more level, to get those sidestick shots to really cut through. I like 
to add a deep haunting verb to this mic as well to really bring the 
sidestick shots to life. You may have to ride the fader or use some 
muting cues to turn this mic on and off, as it will drastically colour 
the sound of your snare drum if left hot all the time, but used wisely, 
it will really add some zest to your drum sound. Since everybody 
picks on drummers all the time (you’ve heard the one that goes: 
what do you call a drummer that just broke up with his 
girlfriend?...Homeless!), it is the least we sound engineers can do 
in a humanitarian way, to let the drummers of the world be heard. 
If we don’t want to hear what they have to say, we should at least 
hear what they have to play. 

Canadian musician 



( 1991 ) 
□ January/February - Alias, Sneaky James, Bob's Your Uncle, Making Your Own Video, 

Music Education 
□ March/April - The Tragically Hip, Barney Bentall, Keyboards, Spotlight on Vancouver 
□ May/June - Neil Young: The Power And The Glory, Annihilator, Bootsauce, Home Recording 
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Collecting, Canadian Guitarists 

( 1992) 
□ May/June - Rik Emmett, Sass Jordan, Spirit Of The West, Guitar And Bass Spotlight 
□ Septem ber/October - Bryan Adams, Prairie Oyster, Bourne & MacLeod, Focus on Live 

Sound 
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( 1993 ) 
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( 1994) 
□ January/February - Rush, Careers in Music, Joan Kennedy, I Mother Earth 
□ March/April - 15th Anniversary Issue, 15 Years of Great Music 
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□ July/August - Barenaked Ladies, The Celine Dion Band, Ben Mink, Focus on Bass 
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1996 
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( 1997 ) 
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□ November/December - Loreena McKennitt, Jann Arden, Econoline Crush, Percussion 

( 1999 ) 
□ January/February - Crashing The Border, Terri Clark, the gandnarvas, Music Education 
□ March/April - The Killjoys, Shania Twain, Songwriting, Recording Studio Guide 
□ May/June - Keeping Your Band Together, Wide Mouth Mason, Holly McNarland, The 

Future of Guitar 
□ July/August - How To Survive A Tour, Sloan, The Wild Strawberries, How To Break 

Into Nashville 
□ September/October - 54*40, The Rankins, How To Get Your Music To The Right People, 

Live Sound - Everything You Need To Know 
□ November/December - Alanis Morissette, Julian Austin, Building Your Team, Percussion 

( 1999 ) 
□ January/February - The Tragically Hip, BTK, Media 101, Music Education 
□ March/April - 20th Anniversary Issue 
□ May/June - Wide Mouth Mason, Sky, Kim Stockwood, Guitar '99 
□ July/August - I Mother Earth, Amanda Marshall, Open Mike's House Band, Software 

Review 
□ September/October - Cirque du Soleil, Moist, Jim Witter, Tne Realities of Home 

Recording 
□ November/December - Our Lady Peace, Scratching Post, Renee Rosnes, Focus on 

Percussion '99 

( 2000) 
□ January/February - Matthew Good Band, Chantal Kreviazuk, Rascalz, Music Education 
□ March/April - Jane Siberry, See Spot Run, Finger Eleven, Recording Studio Guide 
□ May/June - Headstones, Damhnait Doyle, Limblifter, Guitar Summit 2000 
□ July/August - Wide Mouth Mason, Danko Jones, Natalie MacMaster, Software Review 

2000 
□ September/October - Geddy Lee, Lara Fabian, Nickelback, Bass 2000 
□ November/December - Songwriting, treble charger, Kittie, Percussion - Advice from 

the Pros 

( 2001 ) 
January/February - Our Lady Peace, gob, Nelly Furtado, Music Education 
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■ Jr Part II 

where necessary! If you will need an 

Canadian musician 

McMillan 

instrument technician to be on call or at the 
studio, this is the time to realize that, and 
make arrangements. 

We continue with Hugh's series on 
pre-production, where lust issue he 
covered some of the financial aspects 
to consider when entering the studio, 

including manufacturing costs of CDs, 
marketing, producers, and now he 
continues... 

Recording Studio 
The last couple of items you will get 
underway are discussions regarding what 
studio you will record at (if you are going 
to have a producer, they will want to be 
‘in’ on this at the very least - get your 
producer involved in the other facets 
mentioned here as well; their experi¬ 
ence will be invaluable) and final budget 
considerations, like, do you need to go 
shopping for more money? Remember, 
always add at least 20 per cent to any 
‘final’ budget you come up with. It seems 
there are always things that get over¬ 
looked, and it never hurts to have a 
margin in your war chest. Remember to 
include spare strings, reeds and heads in 
the studio budget, and having instruments 
professionally set up prior to the sessions 

Perhaps best known for his work with the 
internationally touring group Spirit of the West, 
Hugh 's main joy in professional life is assisting 

others realize their artistic vision. He can he 
contacted via e-mail at mchugh@islandnet.com, 
or by mail at Box 30032, Saanich Centre PO, 

Victoria, BC V8X 3L2. 

Overall Schedule 
As the shape of the project develops, the 
scheme of workdays/weeks has to be drafted 
up. Leave some time between each of the 
three phases, for rest and regeneration, and 
the added benefit of attending to life’s little 
details between maniacally obsessive bouts 
of intensely productive work-focus. Warn 
friends and family members that you will 
have apparently submerged in some under¬ 
sea or equally remote venture, and that 
visits, hanging-out, etc. during any phase of 
the project, might well be a problem -
unless of course such visits are a necessary 
factor in keeping people on track at the job 
site. In which case, plenty of lounge/recrea¬ 
tion resource at the studio (and rehearsal?) 
facility will be necessary, and an observer’s 
gallery, from which place people can 
observe, discuss, joke about, get up to go pee, 
show up with drinks and food, generally 
engaging in the seemingly unavoidable “sup¬ 
port personnel” role of perpetual distraction, 
were they to hang out in the control room 
... (hint, hint) 

A technological marvel that is perfectly suited 
to the task of recording rehearsals (or writ¬ 
ing sessions for that matter) is the portable 
MiniDisc recorder. In combination with a 
pzm mic, and set to mono mode, it is an 
unbeatable tool. In mono, you can get two 
hours (make sure you check this) on a disk, 
and you can index, title, erase tracks, 
re-arrange the playlist ... and the pzm mic 
gives excellent general pickup of the entire 
rehearsal space once it’s properly placed. 

When setting up, make sure everyone 
can hear everyone else, and that your pro¬ 
ducer can hear everything (except for 
maybe the grumbling about their approach 
or the work they make you do - keep that 
between yourselves...), and play as quietly as 
you can while retaining some semblance of 
‘your sound.’ You will be at this for hours, and 
do not want to do in your hearing prior to 
going into the studio. You want to stay as fresh 
as possible. The byword here is co-operation; 
if, for instance, your producer asks you to put 
a blanket over your drumkit or to roll some 
of that expensive Ampeg bottom end out of 
your rig so the guitars and vocals can be 
heard, or turn your precious Soldano 4x12 
into a pile of couch cushions, smile and do it, 
or find another way to a solution that works 
for everyone. Of course, if you don’t have a 
producer, the best you can do is adjust what’s 
necessary without totally offending each 
other so that what you are using to record 
the preprod rehearsals can pick up every¬ 
thing, which would be part of the producer’s 
intent anyway, and get objective during your 
listening sessions. 

Don’t be shy about making some 
atmosphere in the rehearsal space. Light¬ 
ing, wall hangings, food and drink, places to 
sit... How well your minds are going to work 
is influenced by your surroundings. If you 
have any things you want to bring in to give 
the place some ambience, do it. You will be 
living here for many hours to come without 
respite, like make-believes in a bad science 
fiction film. Bring a Frisbee, but watch your 
fingers if someone has a wicked toss. Bring 
a change of clothes if you are doing the 10+ 
hour/day cramming style of pre-prod 
rehearsal, which will also serve to acclima¬ 
tize you to the rigours (!) of long block-booked 
studio hours that are probably to follow. 

In The Meat Locker 
Moving into the rehearsal space (unless you 
are more or less permanently set up in one) 
with the knowledge that the next while will 
be spent laying the sonic groundwork for 
your recording project is a heady and excit¬ 
ing time. Take everything a step ata time, and 
give yourselves ample time to spend on each song. 
Once the record is finished, you won’t be 
able to go back ... depending on the kind of 
material you will be recording, it’s not out¬ 
rageous to figure on a day per song of 
rehearsal. Of course, it is most likely you will 
work on a number of different songs in each 
given day, but as a count of days, a day a song 
is about average. Remember to review 
rehearsal ‘tapes’ and go back to songs for 
review that you have ‘finished’ to play them 
into your muscle memory and check on the 
progress of needed ‘refinements’ from time 
to time. 

Recording the fruits of your labours 
for instant evaluation and posterity is 
vital. You will need to listen as you go 
so everyone can judge whether arrange¬ 
ment changes are working to their 
satisfaction, and you will need a 
reference in the studio for those 
seemingly unavoidable times of 
confusion where someone has 
I forgotten a change or a part. 
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H 1 sign or not 
DM tO sign? 

staying independent in the internet age 

So you’ve spent your savings on the 
best musicians you know, funky 
art work and a basement-full of 

recording gear, and your independ¬ 
ently-produced debut is finally in the 
can. The challenge now is how best to 
deliver it to your fans, recover your costs, 
and turn a profit. You’ve sent promo 
packages to the major labels, a few 
choice independents and your lawyer. 
While waiting for responses, you build 
your fan base playing the live circuit, and 
sell your CD off-stage for $20 a piece. 
Your per-unit profit is around $15. You 
also hone your “HTML” skills, register 
yourname.com and build a killer Web 
site, complete with a gig schedule, con¬ 
tact info, bio, photos and a chat room. 
Most importantly, it offers fans the abil¬ 
ity to buy your music directly from you. 
Fans can even download individual MP3 
tracks at a reduced cost (and increased 
profit margin, due to the elimination of 
manufacturing and shipping costs). 

Then the label responses pour in. 
Among the stack of “you’re great, but 

not quite what we’re looking for” letters, 
your lawyer calls with an expression of 
interest from one major. By this time, you’ve 
sold over 500 units on your own, pocketing 
$7,500+ in profit. You also happen to have 
stumbled across recent articles discussing the 
complexity of major label recording agree¬ 
ments, and alleging the industry’s failure to 
adequately serve artists (and fans) in the 
changing technological climate. You’re now 
faced with a much-coveted dilemma: do I sign 
with the major or go it alone? The choice is 
no longer clear-cut. 

If you’re generating a steady income 
through live performances and direct sales, 
there may be a downside to becoming an 
exclusive major label artist. For example, 
under the “standard” artist agreement, the 
label owns your recordings, will want full or 
shared creative control, and has an exclusive 
hold on your services for multiple records. 
But the biggest hit will be in your compen¬ 
sation per record sold. Even artists blessed 
with a bidding war don’t usually end up with 
first album royalty rates in excess of 18 per 
cent of retail. This base rate is artificial, 
however, since standard deduction clauses 
(for packaging, free goods, etc.) can erode 
what should be a $3-per-unit royalty down 

to under $1.50. And that’s just for “normal 
retail channel” sales. Where records 
are sold through special promotions, 
record clubs, directly via the Internet 
or at discount rates, royalties are 
reduced significantly, if payable at 
all. In other words, the Canadian ma¬ 
jor label artist who goes Gold (sells 
50,000 units (or 66,667 units with a 
25 per cent allowance for returns) is 
in roughly the same income position 

as the independent who sells 5,000 
knits. The indie, however, retains full 
control over the creative process, owns 
his/her masters, is not in debt for 
unrecouped advances and can quit 
tomorrow if he/she so chooses. 

That said, if your heart is set on 
international mega-stardom, your 

chances of getting there without 
a major label push are slim to 

none. Pop music consumers 
do not typically scour the 
Web in search of new and 
exciting material. They 
are far more passive. 
They listen to contem¬ 
porary hit radio, watch 
MuchMusic, attend con¬ 
certs and visit music 
retailers, all of which 

influence what they end up liking and 
buying (or, unfortunately, downloading 
from Napster). When it comes to creating 
multi-platinum-selling music icons, force¬ 
feeding works well, and mass marketing is 
key. So the value majors provide to their 
artists lies in the millions of dollars they 
spend on promotion, and their ability to 
make mere mortals larger than life. While 
new technology has given independent 
artists theoretical access to an unlimited, 
global consumer base, the “build it and they 
will come” philosophy does not, as some 
might once have believed, apply on the 
Internet. The people who will visit your site 
and actually buy your records are those who 
are drawn there through some other form 
of promotion, be it your live shows, online 
marketing or word-of-mouth. Independent 
artists formerly signed to major labels are 
in a better position, as they often leave with 
some notoriety and an established fan base. 

Perhaps the ideal compromise for an 
artist faced with this dilemma is a modified 
pressing and distribution (P&D) arrangement. 
Essentially, the artist-operated independent 
label enters into an agreement with the 
major label, under which the major will 
manufacture and distribute the record within 
its territory for a specified term. This is a 
licence - the indie retains ownership of its 
masters. Generally, the distributor takes a 
fee of around 20-30 per cent of its whole¬ 
sale proceeds, netting the indie a per-unit 
revenue in the $6-10 range. The distribu¬ 
tion fee is determined largely by whether, 
and to what extent, the distributor has 
agreed to promote the record. “Carve-outs” 
by which the indie retains its rights to sell 
records off-stage and through the Internet 
should be negotiated and specified in the 
agreement. Where these rights are retained, 
the agreement must also deal with the terms 
and conditions on which the indie can pur¬ 
chase records from the distributor for resale. 

Remember, music industry agreements 
are complex and contain a number of sub¬ 
tle, yet significant, negotiable points. It is 
important to seek the advice of an experi¬ 
enced and knowledgeable entertainment 
lawyer who can explain what it is that 
you are signing, and help you determine 
whether it will be to your ultimate benefit. 

Jason Klein, B.A. (Music), LL.B, is an associate 
with the Information, Communications and 

Entertainment Group at Cassels Brock if 
Blackwell LLP in Toronto. He can he reached at 

jklein@casselsbrock.com. 
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by Jeff MacKay 

Econoline Crush ... the band 
name that still conjures 
images of a mangled van 

wreck, has resurfaced in Canada 
after several years of touring both 
the US and Europe. The band’s 
relentless touring has honed their 
live chops and turned the band 
into a notoriously great live act. 
The band has always enjoyed 
putting on a show, an entertain¬ 
ing show, and had a chance to 
learn from the pros by living out 
a dream that many bands share -
opening for KISS. 

CM had the opportunity to 
talk to both Trevor Hurst, vocal¬ 
ist; and Ziggy Sigmund, guitarist, 
about the project that has occu¬ 
pied their last four years, titled 
Brand New History, which will be 
presented to the record-buying 
public at the end of March.The 
band is rounded out by members 
Dan Yaremko on bass and John 
Haro on drums. 

Four years have passed since 
Econoline last released an album 
[1997 ’s The Devil You Know]. A 
long time in the current music 
market of fast consumption, 
which leaves the band with a 
chance to make some changes. 
“Because of all the changes in the 
band, I felt with this record I had 
an opportunity to leave my 
imprint on it,” shares Hurst. “It 
allowed me to take control and 
grab the reins. So I went out and 
wrote with people outside the 
band, not necessarily to come up 
with songs on the record, if we 
did that would be great, but more 
so to learn how other people 
wrote.” 
Hurst has been writing 

(lyrics/vocal melodies etc.) with 
Econoline Crush since 1992, and 
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— Ziggy Sigmund on the band’s sound 
on Brand New History. 

“I’m very pleased with how 
it sounds. It has that 
x-factor that I think 
Econoline is known for.” 

felt he needed some time to fall 
outside of the old habit -to get 
away from the familiar and into 
uncharted territory. He spent 
time writing with a variety of 
people, which has created a mix of 
material for the new album. Some 
of the collaborators that ended up 
on the finished album include 
Chris Vrenna, former drummer 
for Nine Inch Nails; and Paul 
Raven, bassist for Killing Joke. 
Hurst explains that most of the 
songs on the album are written by 
“the main guys” in the band, 
while a few tracks that feature 
others have introduced a new 
flavour. 

The band has had its share of 
growing pains, as members of the 
band have come and gone since 
the last release, but Hurst con¬ 
firms that he doesn’t feel the 
changes made are that extreme. 
The band has been ambitious in 
targeting new levels of success, 
and die results have made them 
happy. “I think that if you get a 
tiny piece of success, you really 
want a lot more,” states Hurst. 
“From having the success in 
Canada, I wanted equal success in 
America. We toured and toured 
America and we achieved the 
same level of success of radio play, 
but the sales didn’t quite come up 
where we wanted. So for this 
record we decided, okay, we’re 
going to pay more attention to 
who we tour with and how we 
tour. How we could promote our¬ 
selves better. I think you just 
become a little bit more business 
savvy and at the same time you 
also realize that the only thing 
that’s going to make you stand out 
from the crowd are the individu¬ 
als involved in the whole project.” 
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 and worked on things, but there was definitely, a 

lot of mail involved.” 
Once the basics of couriers were mistered, 
the band starts out by stringing chords 

Ä together to form a base, then adding a 
melody to it. I hirst finds die addition 

of instruments to be pleasurable as 
(¿y they progress. “I always like to 
# have some more guitar, some 

more bass, or drums. I also like 
to add weird keyboard sounds, 

the type that you barely 
notice when you’re listen¬ 

ing to it, but it’s there to 
keep the song going 
- I love that!” 

The band is not 
in favour of writing 
on the road as their 
primary method. 
They enjoy letting 
an album breathe 
on the road for a 
while, to let them 
truly find what they 

WRITING 
The band’s writing process was geographical!} 
spread across the Western Coast of Xorth 
America, as Hurst has chosen to split his time 
between Los Angeles ami the band's base, 
Vancouver. This distance may have affected the 
band’s writing process in a new way, as they were 
shipping tapes back and forth to share ideas. 

“We don’t sit in a rehearsal room and kind of 
‘jam*. We did two weeks together in I os Angeles 
after we came up with a bunch of basic ideas. 
Then we split, went away and wrote. \ lot of 
times I would be in Los Angeles, w hile Ziggy and 
Dan were in Canada, and they would be working 
together in Vancouver and they would FedEx me 
down what they’re working on. We would talk 
about it on the phone, I would listen to it, go for 
walks, edit it somewhat, apply some kind of 
melody line, sometimes fly back up there and 
work with them on it, or sometimes just send the 
tape up there and ask them what they thought." 

Perhaps the band should be introduced to 
MP3s? “I know, I know. We should do the All’s 
thing,” laughs Hurst. 

Sigmund shares his point of view on the subject: 
“We were sending tapes; we were sending burned 
CD versions of stuff; and sending some computet 
files. It was kind of crazy because sometimes wed 
have an idea and we would want Trevor to hear it 
right away. We’d be running to a courier, trying 
to get it to him same-day, and then call and be 
told die courier lost it. He came up |to 
Vancouver] and we went down there \ trions times 

enjoy about what they’ve created. “You need a certain amount of 
time performing that record to know where it is that the next 
record should go,” explains Hurst. 

Once off the road, the band spent a solid year preparing 
demos. That may seem like a long time, but their management 
company continually finds ways to keep the band busy so they 
don’t sit too long. “We would always be doing a gig somewhere 
even if we weren’t on a steady tour, so we were never really com¬ 
pletely down. We never had time where ‘It’s time to write now. ’ It 
was more about getting ready for a show a week later, then 
spending two weeks to write, then another show to go do.” 

For lyric writing, Hurst was a little leery to air his dirty 
relationship laundry so publicly as he had on Devil. “It seemed 
like a good idea at the time,” laughs Hurst. “A lot has happened 
to us as a band, and also as people, that we’ve grown up these 
past four years. This time out the album’s basically about life. I 
always try to write about life on an emotional level, but there 
are a lot of great caricatures that we’ve captured in the songs 
that are written about a number of different topics. There are 
celebrations of music ... songs like ‘Go Off which is really about 
cranking up the AC/DC with friends. I think that the record, 
this time, has a lot of soulful elements to it. There’s a lot more 
rock and roll.” 

With the change in band members, naturally the writing 
process changed, but the question is how much? “Besides the 
geographical differences, it was pretty much the same way as the 
last album,” assures Sigmund. “I didn’t write that much on the 
last record, but on ‘All That You Are’, it was a song that I had 
already written and I gave it to the band and we ‘Econolized’ it. 
It’s kind of a standard process that we start with the music and 
then we give it to Trevor at which point he has lyrical ideas. 
Then based on that, we may change parts to fit what he wants -
it’s a give and take process.” 

SELECTING A PRODUCER 
Selecting a producer is perhaps one of the most important steps 
when thinking about recording an album. The producer can 
make or break a project - even if the band is seasoned at their 
craft. A producer can influence a sound of a band, sometimes in 
a positive way; or they can step back and let the band shine at 
what they do. Econoline falls into the latter category, showing 
that possibly the band has grown as a whole. Econoline selected 
John Travis to handle the production duties. Travis’ previous 
efforts include such heavy hitters as Kid Rock, Sugar Ray and 
Buck Cherry. How much of an influence did Travis have on the 
band? “I think he’s a pretty big influence actually,” answers 
Hurst. “He’s a really musical producer that stands out. He does¬ 
n’t play any one instrument really well, but he plays a lot of dif¬ 
ferent instruments and his style is a lot more based on feel than 
technical aspects. I think that comes from years of working in hip 
hop and styles of music where it’s all about feel.” 

On previous albums, Econoline worked with different 
producers, whose styles of producing were radically different 
than Travis’ techniques. “It was a complete 180-degree turn,” 
states Hurst. “Sometimes my mind would be elsewhere while I 
was singing, where I wasn’t in the ‘magical moment’ and he felt 
that was totally cool. It’s wild because his approach is more about 
getting in there and singing the song. He would give direction, 
but it was usually minimal. That’s why I sought him out. I went 
for lunch with him and he told me his life story. When he said ‘I 
came to New York for a two-week vacation and I stayed for 10 
years,’ I knew this was the guy I wanted to work with. Is this guy 
adventurous? Does he seem like he’s made some great records? 
He didn’t really bullshit me. He simply asked if I wanted to 
record or not.” 

Sigmund has a similar take on Travis’ influence on his guitar 
playing, in that it was minimal in approach. “He didn’t really 
influence it at all. He would just kind of focus on different parts 
that he thought would make the song come out better. He would 
tell us what parts he would find appropriate at certain spots. It 
wasn’t really an influence per se. So he wasn’t getting in there 



and tweaking your amps or anything? Sound-wise he is a really 
good engineer - same thing talent-wise. We spent a lot of time 
changing different things, trying to get more different tones.” 

RECORDING 
When returning to the recording studio after touring an album 
for four years, some artists may find that they’ve become some¬ 
thing that they didn’t expect. Econoline had changed somewhat, 
but their recording process benefited from the change. The 
group is certainly proud of their past efforts, but heard some¬ 
thing different in their heads than what eventually ended up on 
tape. “With this record, the way I thought it would sound and 
the way it does sound are probably pretty close,” says Hurst. “On 
Devil, there were moments when we threw in everything, includ¬ 
ing the kitchen sink, and it got very thick at times. I thought the 
dynamics suffered because there was so much going on, and if we 
did limit that we could probably make sure that the dynamics of 
the song were there. I wanted to make sure that when we wrote 
an intimate verse, that any programming we used still allowed 
the verse to be intimate.” 

Brand New History was recorded entirely on Emagic’s Logic 
Platinum software. The band hasn’t turned a tape machine on in 
four years ... they prefer recording digitally. “Most people use 
ProTools, but we were using Logic, because I think Logic’s a little 
more flexible,” explains Hurst. 

Technology-wise, the band didn’t try anything too out of the 
ordinary. Hurst used a Shure SM57 for all his vocals on the 
album. “There was nothing really wacky like recording in the 
bathroom, but we did have a tonne of vintage guitars and amps 
to choose from which we made use of.” 

The drums were miked in a very traditional way, recorded 
fully miked. It was then mixed down to two tracks and fired into 
the computer. A final track was used for hi-hats and cymbals. 

The album was mixed at Scream Studios in Los Angeles, 
where John Travis handled the mixing duties. One track in 
particular, that appeared on MuchMusic’s Big Shiny Tunes 4 com¬ 
pilation was “You Don’t Know What It’s Like”, was re-mixed for 
Brand New History. All the programming was re-programmed, to 
give it a little more feel like the new album. Randy Staub handled 
re-mixing on that track. 

At the time of this interview, the decision hadn’t been made as 
to who would master the album. “John has a couple guys in Los 
Angeles that he likes and so we’re kind of debating as to where 
we should go,” explains Hurst. “I feel if John wants to be there 
during the mastering and he has a guy in Los Angeles that he 
wants, I’m going to give him the benefit of the doubt. Because 
he’s mixing towards the mastering, he knows what the mastering 
will bring to it. So I think that’s an art all in itself and if he 
believes that he’s got the guy in Los Angeles, then I’m going to 
trust him on that.” 

THE SOUND 
After the arduous recording process was completed, was the 
band happy with the finished sound? Did they capture who 
Econoline Crush is in 2001? The band had entered the studio 
with a certain feel that they wanted to achieve that would be the 
next sound of the band. “We didn’t want to be completely tied 
down to anything, but we wanted it to sound like us,” explains 
Sigmund. “It was almost like we were trying to broaden the spec¬ 
trum of our sound, but at the same time find out what our nucleus 
was. It was more like self-exploration to figure out what our 
sound is. If we do a song that’s kind of acoustic, will it still sound 
like us? I think people will instantly recognize it as Econoline 
Crush. I’m very pleased with how it sounds. It has that x-factor 
that I think Econoline is known for.” 

One of the major differences in the group’s sound this time 
was the reduction of guitarists in the group from two to one. 
Sigmund was now responsible for filling the shoes of two play¬ 
ers. “The primary difference is that I’ve had to pick which guitar 
part I’m going to utilize. I wasn’t totally happy with being the 

only guitar player. I like the sound - the power of two guitars is 
a lot better. Essentially the songs were written for two guitars. 
It’s simply more powerful and more interesting sounding and I 
just like the way two guitars sound together. Different voicings -
it’s a heavier sound, especially live, because you’ve got two 
engines just roaring together there.” 

THE FUTURE 
Bringing that sound of two engines roaring together has meant 
the band will need to hire a second guitarist. “We’re getting 
another guitar player just to make it a bit heavier, but I think it 
will be good [the upcoming tour],” predicts Sigmund. “We’re 
going to do a version of all the songs and ideally I would like to 
have an even bigger band, but we’re gonna start with just one 
person now and see how it works, and take it one step at a time. 
There’s some DJ parts on the record, on one song, and we might 
be able to substitute a guitar solo in there, or use samples or 
sequencing. There’s nothing two guitars can’t handle.” 

“We’re really ambitious with this record in that we want the 
live show to come up a lot from where we’ve been in the past. 
We’ve been a band that’s run a sequence in one shape or form, 
ever since our inception and this may be the first record where 
we no longer run a sequence. We’re going to try to get enough 
people on stage to play everything live,” says Hurst. 

In terms of what scale of tour the band will embark on, Hurst 
seemed a little unsure, but excited nonetheless. “We might have 
a radio station hold a contest for winners to come see the band 
play for about 150 people. We might do a few of those. I think 
we’re really going to do the Canadian thing. This is the country 
we’re obviously from, and this is the country that supported us 
first. We’re really going to get behind the record here in Canada 
and after we finish Canada and make all of our commitments 
here and we feel like we’ve done our thing, then we’ll head to the 
states. Simultaneous CD release, finally, after all these years.” 

“By supporting Canada, 1 think it’s really kind of a great way 
to honour your hardcore fan base and to say thanks for sticking 
with us and waiting so frickin’ long for this record. Here’s a treat. 
I think Our Lady Peace did such a great job of promoting them¬ 
selves and they worked really hard and they do the same thing in 
the States, they get out there and work. That’s the one thing 
when you look at Canadian bands, that’s one band that has a lot 
of commitment to their fans and to touring and I admire that 
because a lot of bands whine about touring. I don’t think I’ve 
ever heard those guys whine.” 

Hurst is obviously very involved in his band’s decision-making 
process, which he shares with Canadian super-manager Bruce 
Allen. Allen has guided the careers of Bryan Adams, Anne 
Murray, Martina McBride and Econoline. “I have a great man¬ 
ager - the best band manager in the world. I don’t have to worry 
as much, but they keep me up to date on everything. We really 
work as a team to try to represent the band in the way we want 
to be represented.” 

“I’m really happy with the record and I think we’ve done a lot 
of good work,” Hurst enthuses, “and I didn’t want to make the 
same record again and I feel the fans of our band appreciate that. 
You keep evolving as a band and hopefully the fans will stay with 
you on your journey to discover what you can do musically. 
There are no virtuosos in this band. It’s no Kid A, it’s just straight 
up rock and roll. But that’s what we like.” ED 

Jeff MacKay is Assistant Editor of Canadian Musician. 
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by Rod Christie 

L
ife on the road is nothing new for singer/songwriter Sarah Harmer. From 
her early days as a member of the Saddletramps to years spent fronting 
alt-country hipsters Weeping Tile to her more recent work as a solo 
performer, Harmer has learned to accept the stress and tension of steady 
touring. But as she relates over the phone from her farm north of Kingston, 
coming home to find her front door swinging open in the breeze can be a 

little disconcerting. 
“Well, my house is still standing, so I feel great,” she says, “but I’ve been away for 

the past week. The weird thing is that there hasn’t been a storm, because the 
driveway is still shoveled, but the front door was open. I don’t know what happened. 
Maybe I forgot to shut it before I left.” Everything seems normal, so Harmer merely 
chalks it up as another one of life’s unsolved little mysteries. 

It is no mystery that her new album, You Were Here, released in September 2000, 
has taken off to become one of the most critically acclaimed albums of the year. Her 
first record of original material as a solo act began as a personal project and was 
initially released on Harmer’s own label, Cold Snap Records, but soon garnered 
enough attention to warrant a deal with Universal in Canada and Rounder Records 
in the US. 

You Were Here features a compelling mix of roots, folk and pop influences held 
together by Harmer’s voice, which finds its greatest emotional strength in her simple 
phrasing and natural delivery. Brimming with vibrant imagery, the songs range from 
the majesty of “Lodestar” to the intimacy of “Capsized”. It must be hard work to make 
such intelligent and well-crafted melodies seem to appear effortless, but as she 
admits herself, songs will often come out of nowhere, as much a product of chance 
as craft. 

“All of the songs were ready to go before recording, except “Hideout”, which 
I was writing just as I went into the studio,” says Harmer. “I wrote ‘Capsized’ 
right at the end of the session. We had some time left to fill at the end, and we 
thought we needed something else, so I just sat on the couch, set up a couple 
of mies and picked up the guitar. It was one of the songs with a less complicat¬ 
ed production.” 

For some of the tracks, Harmer reached back into her old notebooks and pulled 
out songs that she had written years before. ‘“Don’t Get Your Back Up' I wrote when 
I was 18, and we used to play it a bit in the Saddletramps. It was the first song that 
Pete (Prilesnik, producer) and I did, just kind of experimented or to see if we could 
work together,” explains Harmer. “ I just thought, here is an old song that I 
haven't played in 10 years, it would be a good place to star. 
‘Basement Apt.’ is another song that I’d written five years 
before that felt like it still wanted to be a new song again.” 

Inspiration and influence for Harmer’s songs come 
from all kinds of sources. Album credits indicate that 
lines from poems by D.H. Lawrence and an 19th 
Century French poet named Armand Silvestre were 
borrowed to complete the songs. “They were two dif¬ 
ferent kinds of situation," says Harmer. “In the case 
of Armand Silvestre, I have a bunch of different 
kinds of books of French Romantic poetry from 
the 1800s, and I was looking through them trying * 
to find a song to sing at my friend’s wedding. • J 
Instead of trying to transcribe this piano music into \ ' 
guitar, which was very difficult, I took a few words of 
this English translation of this French poetry. 
Those words started the idea for this song that I 
wrote (“Open Window”), and four lines of the 
poem ended up in the verse. I wasn’t trying to use 
them purposely, they just fit.” 

The other lyrical sample appears in “Lodestar”; 
again more by chance than any overt intention to 
use the words of others. “The [lines from] D.H. 
Lawrence were really serendipitous,” she explains. “It 
was during a recording for Weeping Tile up at my 
house, and I had the song 'Lodestar' pretty much done 
except for the ending. The book was sitting on the coffee 
table, and the rest of the band was saying “OK, Sarah, we 
have to finish this recording now”, and I said all right, no problem 
I picked up the book, and it managed to perfectly fit into the song, 
and that was that. I did check the copyrights in the end, but those 
guys have been dead for a while, so it wasn’t a problem.” 



It was the same type of easy going and 
experimental attitude that fuelled the recording 
of the album. Harmer co-produced and mixed 
with Pete Prilesnik in a studio that was cobbled 
together by Prilesnik out in Toronto’s West End. 
“We called it West Lodge, because it was on 
West Lodge Street, but the studio didn’t really 
have a name,” says Harmer. “It was out in some 
warehouse in Parkdale, and it doesn’t exist 
anymore, but it was a place that Pete had built 
up over about four years. He had done a lot of 
work on this place and managed to turn an old 
warehouse into a jamming place and studio. It 
wasn’t in the nicest area, but it was within my 
budget and up my alley as far as studios go. It 
was very relaxed, which isn’t to say there wasn’t 
some level of professionalism.” 

Although Prilesnik had accumulated enough 
gear to mount a professional recording project, 
the stripped-down approach presented its own 
challenges. “There was some gear there, some 
nice old Peavey amps, and of course all the 
recording gear, but it was barely what we needed,” 
she says. “It was a hole in the wall, up in an 
alley, and I actually stayed there for a while for 
want of anywhere else to sleep. It was a challenging 
record to make, but not for those reasons.” 

“It was the right environment,” she continues. 
“I liked not having any pressure or expectations. 
I didn’t have a lot of money, so there was the 
pressure of digging in and getting through the 
process of making it, resolving that and coming 
out with something. It took a lot longer than I 
initially thought it was going to take. I figured it 
would be a couple of weeks, but it took a couple 
of months. But I learned a lot - it was beneficial 
in that way. I really got to get in there and 
experiment, and there were days when things 
weren't working, and we could say “Let’s come 
back and do it tomorrow.” There was a real open 
slate when we started this record, so there was 
a lot of leeway to try things out.” 

Aside from being one of the more unique 
singers in Canada right now, Harmer is an 
accomplished instrumentalist, counting guitar, 
piano and drums in her arsenal of sound. 
“Singing is probably my main instrument,” she 
says, “I grew up singing in church, in the choir. I 
have a big family, all girls and one boy, so I was 
singing a lot at home. She admits to taking 
piano lessons “under duress” when she was 
younger and picked up her first guitar when she 
was a teen. “I started playing when I was 17, 
just Neil Young three chord songs, and then I 
played drums. I was in a couple of bands before 
I sat behind a drum kit. I don’t know if it was 
because I never really saw other women playing 
drums, but I figured if you can dance, you can 
play drums.” 

She briefly considered the option of playing 
most of the instruments herself, but after a few 
trial runs decided against it. ‘Tm not a hot 
drummer or anything, and I originally didn't know 
if I was going to play drums on the album or not. 
I played some pretty solid stuff, but there wasn’t 
enough musicality. I could have gone that route, 
but I wanted to try and find some actual drummers. 
I like thinking about playing all the instruments, but 
it was really nice to say I’m co-producing and to try 
to hear what other instruments could go in there 
and get some other people to come in and lend 
their own musicality to the project." 

There is a broad selection of musicians playing on the album, 
which is remarkable considering the focused sound of the music. 
Drummers-about-town Gavin Brown and Damon Richardson 
make appearances, as do Luther Wright and Cam Giroux. 
Harmer’s co-conspirators from Weeping Tile. There is even some 
inspired use of cello, trumpet and clarinet scattered about. “I had 
some friends that played those instruments, and I knew I wanted 
them,” says Harmer. “The clarinet and the trumpet were played by 
friends of mine, Spencer Evans and Benjamin Perosin. I played a 
couple of shows with them, and they played on the Songs For 
Clem recording (Harmer’s previous release, a low-key effort 
recorded on the back porch of her farm ano released indepen ¬ 
dently). So it was just friends of mine that I could call up and put 
in here and there, kind of a library of sounds that I had in mind." 

While the amount of gear they had was limited, the imagination 
of Harmer and Prilesnik was not, and some unusual choices 
entered the mix. “I played a Wurhtzer on some tracks,” she 
explains. “As far as that went, there wasn’t a lot of extra gear in 
the studio to choose from. It’s not like Ocean Way or something, 
where they have all kinds of keyboards, or a new amp every time, 
it was more a product of what was kicking around, or who had left 
their amps there. Pete did have a bunch of gear, including the 
Wurlirzer and a Farfisa, and I heard some keyboard parts, so 
I tried both of then and used them where I could.” 

“We had a couple of different acoustics at different times,” she 
continues. “The main one was an old Gibson with a % size body. 
I don’t even know what year it was, maybe a '58 or a '62, but it was 
a really nice little guy. You can hear it on ‘Uniform Grey' and 
‘Capsized’. It’s got a warm, dead string sound, you know, dead in 
a good way. An old, well-traveled kind of dead.” 

For the electric guitar parts, Harmer mostly playeo her own 
Telecaster, with other parts contributed by Prilesnik and Gord 
Tough. “We actually had a nice Ampeg amp that we used for a lot 
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of the guitars, and I have an amp that was built by 
Bernie Roenick in Hamilton out of a film projector,” 
she says. “He gutted an old film projector and put 
in this 18-watt amp that’s just excellent. I’ve used 
that live for five years, so it’s my little buddy. I don’t 
know too much about how he built it, but I played 
one with Weeping Tile, and borrowed one from 
him when we recorded ‘Cold Snap’.” 

Harmer’s concept for the recording was a mix 
of preconceived ideas and pure experimentation, 
and at first she was unsure that she really wanted 
to hand over any of the production tasks to 
Prilesnik. In the end, though, he proved to be an 
integral part of the sound on the record. “It 
worked out great,” she says. “It was a real test of 
my strength and determination. It wasn’t an easy 
process in a lot of ways, but a lot of it had to do 
with the intensity of the material. Making records 
is an emotional thing, and that was really chal¬ 
lenging, but Pete brought a lot of his instincts 
and a lot of his tastes, which I like. He really didn’t 
settle for anything, and he really put his heart 
into it. He played a lot of bass on the record, and 
he really wanted to get into that “sweet spot” 
where it just feels right. He didn’t want to settle 
for something that he didn’t feel, and I’m grateful 
for his dedication and his musical guidance.” 

Their collaboration continued during the mixing 
process. “I’m not totally as gear savvy as I could 
be,” she explains. Tm interested in what everything 
does, what compression does to the vocals, and 
what different levels do, and I was there to learn 
about all of this. It was also because I was there 
when it was recorded, and I could remember 
where everything was, like if we had a tiny little 
organ on track 12 that we could punch in. Pete 
obviously cared about the recording, and he 
was right there for it, but I also had to have my 
eye on it to make sure that it was the way I 
wanted it.” 

This attentiveness to every detail goes back 
to Harmer’s days in Weeping Tile, and while 
some of this attitude carries over as part of the 
DIY ethic, it reveals a great dedication to the 
work. “A lot of it is going with the mood and trying 
to take it to that place where you’re really cooking, 
and really working it, and there are a lot of details 
to pay attention to,” she explains. 

“I don’t really try to predict the future, or try 
to guess what is going to happen with a recording, 
but I was excited in my own little corner that I 
had these songs," she continues. “I really liked 
the production job that Pete did on Chris Brown 
and Kate Fenner’s record, and on Big Sugar’s 
first record, so I was excited about working with 
him, and he clicked with the songs. I’ve never 
worked with a producer before, and he brought 
some of the more commercial ideas, and he 
had more of an eye for the overt musical 
aesthetic. He didn't really know the music that 
well before we started, and I don’t think that he 
really wanted to. I think he wanted to come at it 
more as a listener, someone who would be 
more objective of the material than I would be. 
‘Commercial’ is such a vague word, what does 
it really mean? We made those kind of decisions 
along the way, but we looked at it more along 
the lines of what would make the experience 
more musical and enriching." 

The idea for a solo record was instigated by 
Harmer's performance for the CBC, when she 
was asked to perform solo so they could record 

it for their Heartland program. “It was just an 
extension of what I was doing, making music 
with different people, or with no people,” she 
says. “I hadn’t done a lot of solo shows when 
they asked me, but it felt really good. I wanted to 
drop it down to just a guitar, so after that I went 
out and did a few more shows. It wasn’t a giant 
philosophical choice, but I think the change 
came at the right time.” 

She has assembled a live band to take on the 
road in support of You Were Here that includes 
some familiar names from the liner notes of the 
album. Kevin Fox is playing bass and cello and 
John Obercian plays drums and some electric 
guitar. The lineup is fluid, though, and will often 
expand as players become available. “I’m doing 
a bunch of summer festivals,” she says of what 
amounts to at least a half-year of roadwork. “I’m 
trying to find time to do some recording. I write 

stuff here and there, but shaping them into songs 
doesn’t really happen on the road. I soundcheck 
new stuff, but it’s enough just to be wearing 
clean socks. It’s physically tough to get around 
and to work it, and you don’t really have the 
space to free float.” 

As for Weeping Tile, Harmer isn’t willing to 
promise anything, but she does float a bit of 
hope for fans across the country. “I still think of 
us as an entity,” she says. ‘The others have a 
band (Luther Wright and the Wrongs), and I just 
wanted to step aside for a while and do my own 
thing. We still see each other, but everybody is 
busy. We still play together a couple of times a 
year, but it is what it is.” ej 

Rod Christie is a Toronto-based 
freelance writer. 
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DOWNBY 
by Martin McQuaig 
At first glance it’s easy to see how Carson Downey earned the boyhood £ 
nickname “Tonka." But after seeing him “unload” the blues on stages 
across Canada in 2000, his fans know that this truck can deliver. 

And now the burly Haligonian (actually from the Halifax borough of 
North Preston) is preparing his three piece blues 

band for their second trek across the i 
Great White North since the release of their debut album A// The Way last year. 

Carson, bassist Marlowe Smith and drummer, and little brother, Murray 
Downey have formed the band's unchanged line-up for 10 years. 

But before the album deal, the awards, the critics’ admiration and long I 
before the coast to coast, and soon to be international, tour schedule, 
Downey was a sleeping volcano just waiting for the right chance to erupt on 
to the music scene his own way. 

While Downey’s guitar work on All The Way might lend to the theory he 
was born with a pick in his hand, his musical knowledge and influences 
are many and varied. 
“It all starts in the church here,” he said. “That’s how everybody gets -

into the music scene. Everybody knows how to sing first of all and after that 
you pick up an instrument and you start playing it. Really, in the community, there’s a lot of talent,” says Downey 

who still lives along side his family on Downey Road in North Preston. 
The first instrument he picked up was a far cry from the Fender Strat, he now carries with him like a 
security blanket. 

“When I was in school, I started with the school band, with the ukulele. The teacher I had was 
playing a ukulele, and I said to myself, ‘Geez, I want to play that,' but you know the teacher’s 

uke is always bigger than the uke you get. So when I got my uke it was so small, I said 
‘I got the wrong one.’” Downey, who adds he’s always been one of the bigger 

kids, persisted in his attempt to master his tiny instrument, but came to the 
well-informed conclusion that he “had no use for it,' and began to keep 
his eye open for a new love. 

“My brother-in-law was playing in this band called The Hands of 
Time. So I go with him to hear it. He’s playing this really funky stuff, 
and the guitar player there was wicked - a friend. Martin Smith. I 
said to my brother-in-law, “Oh my God, that's the instrument I want 
to play right there ... the guitar.'" 

“A couple of days later I asked my mammy to buy me a guitar. 
I got one, and actuary my brother-in-law was the one who 
showed me my first chords, so he put me on my way. There 
was no stopping me then ... no stopping me.” 

Even though Downey had the size to master the guitar 
early, he found the guitar his mother, Maureen, had bought 
him to be quite heavy. He pushed on, practicing incessantly, 
but eventually the pain in his shoulder became too much and 
he felt it was time for a change. 

“It was giving me a buzz in my shoulder, big time.” 
Downey recalls. “I laid it on the bed and I looked at the 
guitar and I said, What can I do to lighten this guitar up?”’ 

What he did next would give him a story to tell for a 
lifetime. 

“I said to myself, ‘how about drilling some holes 
straight through (the back of) the guita and see if that will 
eliminate some of the wood. Thafs the idea right there. 
So I go up the street to my budoy’s house and I said do 
you have a drill? He said. ‘Yeah.’ I thought he had an 
electric drill but he didn’t. He goes downstairs and 
brings up this drill (from) back in the ’60s, the one 
where you screw the handle around. He said, ‘no it 
won’t hurt nothing,’ so we started drilling, as he started 
drilling, he started tearing wood of* the guitar. Oh my 
god. We drilled 12 holes through the guitar, and the 
guitar was wrecked. I said, ‘I can’t go on playing with a 
guitar looking like this.’ I mean, it was rooking bad. Real 
bad. When you looked at it, you could see my body 
through it." 

The young Downey was crestfallen that the guitar 
his mother had bought him, that he loved to play 
so much, was now a gouged mess of wood 
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chips in his friend’s backyard. He didn’t know 
what to do about his problem, but he knew he 
wasn’t taking his beloved guitar home in that 
condition. 

“I said ‘Look, see what you can do with it.’ So 
I let him deal with it and I went home, feeling as 
bad as I could. The next morning I go back up, 
he’s sitting on the sofa with his hands all ban¬ 
daged up - his hands had been bleeding. I said 
‘Oh my God, did you get it?’ He says, ‘yeah, I 
managed to get it together.’ I went to look at the 
guitar and he had these coins, on the guitar,” 
said Downey who still laughs to this day about 
his guitar’s new look. “Man it was looking so nice 
and I was so happy. He put these old quarters in 
there and I haven’t paid the man yet.” 

Since then, Carson and his guitar, nicknamed 
“Reenie” after his late mother Maureen, have 
been inseparable. He still glows on stage, not 
only with his energy, but with the shiny quarters 
embossing the body of his guitar. 

He started out trying to form a band within his 
large family of 10 children. His older brother 
Peter played drums, his younger sister sang, 
and a couple of friends lent their talents on bass 
and congas. 

Downey said it would take about a week for 
his first band to learn each cover song in their 
repertoire. He had no formal training on guitar at 
the time, and was learning chords to play covers 
of songs that his brother-in-law would teach 
him. The band eventually had enough songs 
together to play at parties and community 
centres in the area. 

“After a while the guys in the band said to me, 
‘Well, you’ve gotta start doing something other than 
just strumming,’ because I was just playing rhythm 
right, ‘you’ve gotta start learning how to lead.”' 

The first song he learned to pick out was 
called “Mr. Mystery”, taught to him by his 
brother-in-law. He instantly fell in love with his 
new-found playing style and says he hasn’t 
been able to stop since. 

But just how did this East Coast kid, in a place 
where Celtic, Country, and Indie Rock have been 
the musical archetypes for years, discover his 
genius for the blues? 

“It [writing own stuff] took a little while after 
that, I wasn’t playing the blues, I was playing pop 
and funk and stuff like that,” said Carson, adding 
he had just started to be turned on to Johnny 
Winter and B.B. King among others at the time. 
Initially he was just listening to some blues and 
not trying to play it with his bandmates. 
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“My brother-in-law took me out this night and 
we went to hear Joe Murphy and the Water Street 
Blues Band. I was sitting back listening to the 
band, and Joe Murphy came over to me, he knew 
I was playing guitar, and he came over to me and 
he said, “Do you want to play a couple of songs?” 
Well I was kind of scared because I didn’t know 
much about the blues, but I was ready to do it any¬ 
way, so I got up and played three songs with him, 
everything went great. A couple of days later, he 
calls me on the phone and says, ‘Would you like 
to play in my band for a while?’ I said okay.” 

Carson went on to perform and do some 
recording with Joe Murphy in the ensuing three 
years, before deciding he had enough blues under 
his belt to start up his own band. 

“A reality check came in there because that's 
when I started writing and, you know, creating my 
own style - my own grooves.” 

Carson’s younger brother Murray joined him on 
drums, while his brother-in-law played bass. But 
his brother-in-law’s work schedule forced him to 
look for another bassist to fill in from time to time. 
Eventually, Marlowe Smith became a full-time 
member of the band and they began a regular 
schedule of touring throughout Canada’s East 
Coast. 

One fateful night at the East Coast Music 
Association’s 74-hour jam session in 1997, The 
Carson Downey Band got the break they were 
looking for. 

“We was putting on one hell of a show, so he 
(Loggerhead Records president Andrew McCain) 
was just walking out the door, he stopped, and he 
looked back and he asked the guy who was there, 
‘Who is this band? I’ve gotta talk to them.' And he 
was leaving so I don’t know how he managed to 
get my number, but he did, he found out who I 
was, and in the next couple days he called me on 
the phone and told me who he was and that he 
wanted to meet me and have a talk. He asked me 
if I have any originals and I said yeah I’ll bring 
them along.” 

That got the ball rolling for the band who started 
to piece together their first full-length CD. 

Loggerhead Records enlisted the services of 
producer Wayne Nicholson, and co-producer 
James Logan, who also pitched in with vocals and 
guitars on the band’s debut. The Maritimers didn’t 
have to travel far to record the album at Halifax’s 
Solar Audio. 

Murray Downey recalls going into the studio for 
the first time to record All The Way and how 
Carson helped his bandmates acclimatize to the 
unfamiliar surroundings. 

‘The first time going into the studio I was very 
nervous. I just thought that we were gonna go into 
the studio, lay those songs down, and that was it,” 
said the drummer who gave up his own construc¬ 
tion business to pursue his musical career with his 
brother. 

Murray said he had trouble keeping time with 
the metronome in studio after so many years of 
playing by ear and feel. He said it helped that the 
band was able to record their way. 

Carson had insisted the band record off the 
floor as their ability to feed off of each other was 
one of their greatest strengths. 

“That’s the only way we really know how to 
play, is playing around each other,” Murray said. 
“When we play music, we contact each other mak¬ 
ing sure we know what’s going on.” 

Upcoming Canadian Dates 
02/25 - the Gneernmenl, Toronto ON 

(Opening 1er Bodily Buy) 
03/01 - The Blech Sheep lee. Wahellem, 20 
03/02 ■ The Silver Bollar. Toreen. ON 
03/03 Mermaid'i, Heilltee, ON 
03/05 Brass Tepe, II el 0, Guelph. ON 
03/00 Brass Taps, 0 el 0. Guelph, ON 
03/07 Bress Tops. 0 el G. Geelph, ON 
03/08 Double Olive, St. Catharines. ON 
03/10 Boumerz, London, ON 
03/12 The Apelle, Thunder Bay. ON 
03/13 Driller's Claim, Dryden. ON 
03/14 Royal Gesrge Hotel, Winnipeg, MB 
03/15 ■ Crawdaddy's Louisiana Bar 8 Grill, 

Sashaioon, SK 
03/1G Crewdaddy's Louisiana Bar 8 Grill, 

Sashatuen, SB 
03/17 Crawladdy's liilsliaa Bar 8 Grill, 

Saskatoon. SK 
03/18 The Sidetrack, Edmonton, AB 
03/20 BJ'a 0 Club. Grate Prairie, AB 
03/21 4th Avenue Blees Club. Prlace George. BC 
03/23 The Yale, Vancouver. BC 
B3/24 The Yale, Vancouver. BC 
03/28 Slar Juno Town Pub, Nelsen. BC 
03/28 The Eldorado Loonge, Fernie. BC 
03/30 Kaes, Calgary, AB 
03/31 Kaos. Calgary, AB 
04/02 Bartlehy s, Regloa, SK 
04/04 • Louis Pah. Saskatoon, SK 
04/05 Windsor Helal, Winnipeg. MB 
04/06 Windsor Holel, Winnipeg, MB 
04/07 - Windsor Holel, Winnipeg, MB 
04/10 The Apelln, Thunder Bay, ON 
04/12 - The Townheese, Sudbury. ON 
04/14 The Circus Ruom. Kitchener. ON 
04/18 The Black Swan, Terooto, ON 
04/10 The Clack Swan, Taranto. ON 
04/20 The Baiahew Bistro. Ottawa, ON 
04/21 The Rainbow Bistre, Ottawa. ON 
07/07 ■ The Ottawa Blues Festival, Mala Stage, 

Otlawa, ON 



“After a few weeks everything started 
smoothing out and (the band) felt loose and felt 
they could do what they want to do, so it all 
worked out great,” Carson said. “He [Nicholson] 
gave us the go ahead, to you know, do what we 
feel, the same way we perform on stage.” 

Carson said he brought 22 songs to the table 
when it came time to record All The Way, but the 
final track selection came down to what the band 
felt they were performing best in the studio. 
Carson says he’ll hang on to the rest of that 
material, hoping some of it can improve after 
road-testing and make it on the next album. 

“Oh my God, I get so many compliments,” 
said the normally modest guitarist after taking 
the album out on tour last year. 

‘There’s a tune on the CD called “All the Way” 
and I can hear them in the audience saying, “All 
the Way, All the Way, All the Way” and geez, you 
know, what a feeling for us because they want to 
hear it.” 

Downey is currently on a cross-Canada tour 
and says the band is looking forward to playing 
for all of the new friends they made on the road 
in 2000. After that tour, which includes an open¬ 
ing slot for blues-guitar legend Buddy Guy in 
Toronto, the band will make their first ever 
appearances in Europe this summer before 
returning home for a series of festival dates in 
Canada and the US. 

So how will these three Maritimers be received 
south of the border? 

“I did the Western tour, and everywhere I went 
they were asking me, ‘Where you from?’ and I’d 
say, ‘Uh, Nova Scotia,’ and they say, ‘No,’ and I 
say, ‘Sure.’ They would say, ‘Well the only thing 

out of Nova Scotia is, you know, Celtic and what¬ 
ever else,’ and I said, ‘Well you don’t see me with 
a skirt on, right? There’s Blues there too.’” 

And Downey is just as thrilled with being so 
well received despite having an unexpected 
sound coming from the East Coast. 

‘That's a great thing there,” he said. “I mean 
every night we go to work, we go to play I mean, 
I leave it all on the stage. I give it everything I’ve 
got, ’til I’ve got no more to give.” 

They haven’t had many changes in gear over 
the years either, the focal point of that fact being 
on Carson’s quarter-ladened Strat. 

“No actually, we keep it simple. The bass 
drum, two guitar amps and that’s it. We keep it 
simple. Oh yeah, it’s heavy. We’re a three-piece 
and we pour it on thick because with a three-
piece you’ve got to. I have to have my amp at a 
certain height that I can do what I want to do. And 
when we play, you can call it loud, you can call it 
what you want, but that’s just the way we play.” 

The band will have more luggage to pack this 
spring after taking home New Artist of the Year 
and Drummer of the Year (Murray Downey) hon¬ 
ours at this year’s Toronto Blues Society Maple 
Blues Awards. They also took home East Coast 
Music Association awards for New Artist/Group 
of the Year, and Blues Artist/Group of the Year. 

All the while the Downeys’ thoughts will be 
with their late mother and father who were their 
first musical inspirations. The liner notes in their 
CD included a full page dedicating AH The Way 
in their parents’ memories. 

‘We had to do that," said Carson. “Because 
growing up we had nothing and they [their parents] 
struggled to get us the instruments to play. The 
least we could do is dedicate the album to them.” 

No doubt Carson, Murray and Marlowe, will 
also be taking the thoughts of everyone back 
home in North Preston with them as they begin 
their year of heavy touring. 

“Yeah I take things with me in my head. But I 
told everybody this is the road I chose so you 
know I have to do it,” said Carson who has 
always felt the support of his family. 
‘They’re always behind me.” ED 

Martin McQualg is Editorial Assistant 
for Canadian Musician. 
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EQ, and a good medium (tape or digital). You have to have 
some tube gear and some solid state gear because even, thing 
reacts differently to different sources. I like anything made by 
Manley, tube related stuff, or vintage stuff, LA2s, LA3s 
[Universal Audio compressors], that's all great stuff. 
PN: I usually want a fair bit of Neve gear around because it 
tends to be great for recording bed tracks, then I'll sit diere for 
a couple of months working essentially inside a computer. On 
my most recent gig I cut directly into Logic on a G4 
[Macintosh] computer with a Mackie digital console as the 
A/D [audio to digital] converter. 
DU For tracking, I look for API and Neve consoles or pre-
amps/EQs, 1176s [Universal Audio compressors]. Distressors 
[Empirical Labs Inc.], and good sounding analog machine or 
dig format (Otari Radar, Digidesign ProTools, Emagic Logic). 
Then for overdubs, to save money, I just need one good 
recording chain to cut through. For mixing, using a SSL con¬ 
sole is important to me. 

Every producer/engineer, including these 
three, has their own personal preferences 

when it comes to what gear a studio 
should have. 

AU If you're a true fan of making records you have to have 
some basic tools: great microphones, great compressors, great 

Let's get a little more into the analog/digital 
debate. Going digital can save a band a lot in 
tape costs, but does sound quality suffer too 

much as a result? 
AL: I prefer digital myself — only if it’s good. I like to record in 
the digital domain, and then mix in analog. Analog, to me, 
sounds more musical. Mixing in analog on a nice desk, you get 
this headroom, this openness and space. Mind you, if I had a 
band that could just play their asses off, and it was all about 
capturing a performance, a one-take, then maybe tape would 
be the way to go. It's just easier to do things in a digital 
domain: you can bounce things around, cut them, change 
them, store them. The problem with digital is it's like chasing 
your tail, if you sneeze it will change. 
PN: Making records has become quite a collage of technology 
in making records. It's all a matter of taste. Traditionally I've 
always gone to analog, but because hard disk recorders are get¬ 
ting better and better sonically, there is no fundamental reason 
why not to go directly to hard disk. You need to mix and 
match. If you track drums on analog tape, you've just added 
S5,000 to the budget. But I find the sound of entirely digital 
quite cold, and there is often a separation in the sounds where 
you want them to knit together. A little analog harmonic dis¬ 
tortion helps to glue things together and give you a bit more 
density. 
DU Digital is becoming less and less expensive, while analog 
is going in the other direction. I like to lay down analog 
rhythm tracks, w hich I'll then transfer to a digital for¬ 
mat for editing and overdubbing. 

The number of professional studios out 
there, from basements to mansions, is huge, 
so how do you choose which one is right for 

your band's particular needs? 
Arnold Lanni: It's no different from a restaurant: w'e can all eat 
at home, so why do we go out? You look for atmosphere; 
atmosphere is conducive to a good time out. You look for sub¬ 
stance; if the food's crap you have no reason to go there. It's a 
fine balance between the two. Same thing with a studio, you 
have to make sure that it isn’t just a clinical place to make 
music with a bunch of equipment, but no atmosphere. But you 
also don't want to come in to find it just feels aw’esome but 
nothing works. Also, don't bite off more than you can chew. If 
you're just doing a demo, you don’t have to pay top dollar, you 
can w'ork deals out. If someone says, "We've got a 96 input 
SSL [Solid State Logic] console." and you're a three-piece 
rock and roll band, who cares? 
Paul Northfield: Every project is different, some start life inside 
a computer as a writing project, while others start life with a 
band on stage, and there is a big difference. That has the 
largest impact on what decision you make. Usually, choosing a 
studio pivots around the drum room, because most guitars 
tend to get done again after the initial bed tracks are down. 
You need a certain ceiling height, you w ant it to be quite live. 
The value in big studios, or ones that have lots of gear is that 
you can make comparisons: you have two or three places to set 
up the drums, or a huge array of microphones or outboard 
gear to start from. 
Dave Leonard: If you're on a limited budget, I don’t see a great 
drum room as a necessity. Look for a studio with reasonable 
rates and something close to adequate accommodations. It's 
also important to have a good staff engineer or choose a studio 
where your own engineer is comfortable. 

by «Juhan Mamprize 

here inevitably comes a time for most bands 
when, after years of rehearsing and gigging, it's 
time to take the next step. Whether it’s going to 
be a high quality demo, an indie release, or a 
major-label production, a good studio recording

becomes a necessity. 
Step number one, above all else, is pooling your financial 

resources. Once you have assessed a total, mutually agree as a 
band that you will not go over that amount. The last thing 
you w'ant as you're laying down drum tracks in a Si,000 a day 
studio is the added pressure of worrying about running out of 
money! 

You now7 have two very important questions to ask yourselves. 
"How do we choose which studio to record in?" and "Do wre 
need to bring a producer on board, and if so, how?" 

This article is the product of conversations with three of the 
top producers of Canadian and international musical talent 
today: Arnold Lanni, Dave Leonard and Paul Northfield. It 
should help guide you and your band in the right direction. 





It can be quite a psychological adjustment, 
going from basement to professional 

studio, especially with a big-time producer 
breathing down your neck. The meter will 

be ticking, so how can you prepare? 
Just have fun. A lot of these guys psyche themselves out, 

especially when they are meeting a producer that's done a 
few records. They get an attitude like they are not going to 
be good enough. We’re not listening to that. If they are a 
little bit nervous, that's cute. I was nervous my first time 
too. Be yourselves - that's why you're here. Also, anything 
mechanical, do it off the premises: a squeaky pedal, new 
drum heads, setting up your guitar for good intonation. 
The other thing is that when you're in a basement rehears¬ 
ing at 140 dB you don't hear shit, everything sounds amaz¬ 
ing. Then all of a sudden you come into the studio. When 
practicing, keep the volume down, play to a click, then tape 
yourselves and listen. 

The single most valuable thing a band can do is to know 
as much as you can about the people they're working with, 
and to be really aware of what you want out of a producer 
and a studio. There is no alternative to being well 
rehearsed, although it's not like you want to be so rehearsed 
that there's no inspiration left. Whenever a new band walks 
into the studio, it’s important for them to be aware of the 
fact that if they can go up and play confidently live, then 
there's no reason why they can't capture that in the studio. 
If they can do that, they can make something even more 
powerful. 

Above all, don't over think it. A band can also prepare 
their gear for recording by reducing excessive buzz or 
noise before coming into the studio - if it doesn't sacrifice 
their sound. 

We've seen the title on all our favourite 
recordings, but what exactly does a 
producer do, and do you need one? 

There are different kinds of producers. There is the 
delegator, who will manage the session. There are bands 
that want that, they don't want anyone to fuck with their 
sound. Then there are the guys who are just sound people. 
They don’t know much about gear, they know what feels 
awesome, what sounds cool and make their decisions that 
way. Then there are the ones who come in from an engi¬ 
neering background. Bands will call these guys when they 
don't need a producer, but more of a guy who can capture 
what they are doing. Then there are the guys who come in 

So let's say your budget 
demands that you cut a few 
corners. Which ones can you 
cut and which ones can't 

you? 
AL: You can do anything that's loud at a 
big studio, and then do vocals in a demo 

studio where all you need a good preamp and mies. Then, 
come back to a good studio to mix, because that's where 
you are going to get good bang for your buck. In the end 
though, it's the song that captivates you, or the guy who 
delivers that song. If you're the genuine real deal, I don’t 
care, I'll do it on a cassette. 

You can cut back between the tracking of the drums and 
the mixing, during which you shouldn’t limit yourself by 
working with rudimentary gear. In between, though, you 
have a million different scenarios from working in your 
kitchen - which I've done with David Usher - to whatever. 

Everything boils down to good songwriting! 

and start with the song. That's what I like. My idea is that it's like 
building a house, you don’t worry about the roof until the founda¬ 
tion and walls are solid. We'll start at the beginning, rip every song 
apart, and find the weaknesses, and fix the fault lines. I don't like 
to cover them up with reverb, or an effect or some really fancy pro¬ 
duction technique, because eventually the weak spots are going to 
come through. As far as producing yourself, it depends on your 
age. As you get older you have a better understanding of who you 
are. When you're a kid writing a song you think that every song 
you've written is the best thing that anyone's heard, that’s what I 
look for. To become who they need to become, they have to have 
that fearlessness. But you also need to have that connection to take 
it to the outside world. You need someone impartial, someone who 
can tell you the truth without fear of losing their job. 
PN: If they are doing it themselves, and they are doing it with their 
own money, there's nothing stopping them. I think, because of the 
technology that's available now, you can get a very long way in 
terms of getting your ideas down. But at the end of the day, if 
you're a live performance band, you're going to need some tech¬ 
nique in terms of recording great sounding tracks. The role of the 
producer depends on the band. Some producers are good at cap¬ 
turing the intensity of the band as they play. Whereas, other 
producers are fundamentally songwriters and arrangers, who is 
someone who will come in and start re-writing parts. You choose a 
producer whose talents marry well into what you do as a band. A 
good producer should understand what you want to do and help 
you to do it better. Maybe they've come in with an experience you 
haven't had, they are a resource. Sometimes you come in to a band 
that has a lot of inspiration but it's scattered and you need to focus 
it. It's a general responsibility of how the record ends up sounding 
in terms of the energy and the power that comes across. 

Producers set the pace. They are able to keep the whole session 
moving smoothly because they know what is important in the big 
picture. One of their musical goals is to establish good dynamics 
between song sections. If a band is considering producing them¬ 
selves, they should try co-producing two or three tracks with an 
experienced studio engineer first. If they are having problems, 
technical or musical, then they should find a good producer. 

Now that we're a little clearer on the role of the 
producer, how does a band go about choosing 

one to work with? 
AL: That's a very tricky question, because most producers don't 
know their ass from a hole on the ground. You need a guy who can 
record the little textures, the nuances that make a track unforget¬ 
table. Send demos along. Good producers are busy, but just get on 
the phone an bug them. We're always looking. 
PN: If I were a band trying to choose a producer, I would listen to 
lots of different things that a particular producer has done, to get 
an idea of what they can do with different projects. Someone with 
versatility can be very useful. Bear in mind, though, that what you 
hear on someone else's record is not necessarily what you're going 
to sound like, because you are a different band. 
0 A band should take the time to look at the discography of 
various producers. They should have phone conversations and 
then meetings with those producers whose work they like. ED 

Dave Leonard is an Engineer/Producer who has worked with the likes 
of The Barenaked Ladies, H ide Mouth Mason, Moist, Prince, and 
Fishbone amongst many others. His discography is available at 
www.worldsend.com. 

Paul Northfield is an Engineer/Producer based at Le Studio in Morin 
Heights, Quebec. Some of the artists he's worked with have included 
Marilyn Manson, Rush, Uzeb and Moist. 

Arnold Lanni is a Engineer/Producer and musician who works out of his 
own Amyard Studios in Toronto. His producing credits include work with 
Our Lady Peace, Finger Eleven, and he used to be a member of both 
Sheriff and Frozen Ghost. 

Julian Mainprize is a Toronto-based freelance writer. 



Following is a comprehensive listing, by province, of all the 
recording studios and recording services facilities that 
responded to our inquiries. For an expanded listing, go to the 
Canadian Musician Web site at www.canadianmusician.com. 
You can, of course, contact any of the companies listed and 
enquire about their services and arrange for a tour of their 
facilities. 

Alberta 
Aardvark 
Recorders/Professional 
Audio Resources 
207-324 7 St S. 

Lethbridge, ABT1J 2G2 

(403) 328-4261, FAX (403) 328-4261 

mnpicker@agt.net 

studio-lessons.com 

Airwaves Recording 
Studios Ltd. 
1505-17 Ave. S.W., 

Calgary, AB T2T0E2 

(403) 228-4645, FAX (403) 244-0009 

www.cadvision.com/airwaves 

Ambassador Productions 
Inc. 
DUPO #43029 

Calgary, AB T2J 7A7 

(403) 931-2443, FAX 931-3901 

chaulkw@cadvision.com 

www.waynechaulk.com 

Amber Waves 
Recording Studio 
204-2910 16 Ave. N. 

Lethbridge, ABT1H 5E9 

(403) 329-6657, FAX (403) 380-3684 

The Banff Centre Recording 
Studios 
Music & Sound Department 

PO Box 1020, Stn. 23 

Banff, ABT0L0C0 

(403) 762-6188, FAX (403) 762-6338 

studios@banffcentre.ab.ca 

www.banffcentre.ab.ca/music/sound 

The Beach Advanced Audio 
Production 
619 11 Ave. S.E. 

Calgary, AB T26 0Y8 

(403) 237-6267, FAX (403) 237-6128 

beachinc@home.com 

www.thebeachaudio.com 

Beta Sound Recorders Ltd. 
10534 109 St. 

Edmonton, AB T5H 3B2 

(780) 424-3063, FAX (780) 425-2789 

betasnd @ icrossroads.com 

Blackman Productions Inc. 
32-4004 97 St. 

Edmonton, AB 

(780) 435-5859, FAX (780) 436-6234 

pblack9976@aol.com 

www.blackmanproductions.com 

Cybertek 
Entertainment Group 
17308 108 Ave. 

Edmonton, AB T5S 1E8 

(403) 619-8313 

cybertek@autobahn.com 

Damon/Soundtrek Studios 
6916 82 Ave. 

Edmonton, AB T6B 0E7 

(780) 465-0132, FAX (780) 461-9914 

damonproductionsltd@home.com 

E.K. Sound 
2848 19th St. N. E. 

Calgary, AB T2E6Y9 

(403) 291-9112, FAX (403) 250-2698 

studio@eksound.com 

www.eksound.com 

Glenora Audio 
Edmonton, AB 

(780)451-1184 

jslator @ powersurfr.com 

plaza.powersurfr.com/audio 

Homestead Recorders Ltd. 
14522 118th Ave. 

Edmonton, AB T5L 2M8 

(780) 454-8434, FAX (780) 452-6729 

kryton@powersurfr.com 

www.homesteadtheplant.com 

Leo Project Productions 
PO Box 65066 

105 St. Albert Centre 

St. Albert, AB T8N 3L0 

(780) 479-3825, FAX (780) 479-3825 

ctcparlp@ecn.ab.ca 

Light Music Studios 
8627 92A Ave. 

Edmonton. AB T6C 1S4 

(780) 466-5315, FAX (780) 440-2603 

Lips Inc. 
PO Box 340 

Hanna, AB TOJ 1P0 

(403) 854-2125 

Lockwood ARS 
404-815 50th Ave. S.W. 

Calgary, AB T2S1H8 

(403) 703-5277 

lockwood@nucleus.com 

Ma-Me-O Music Recording 
Studio 
606 1st Ave. 

Ma-Me-0 Beach, AB TOC 1X0 

(780) 586 2678 

www.ma-me-o.com 

Night Deposit Studios 
139 18tn Ave. N.E. 

Calgary, AB T2E1N1 

(403) 277-8C30, FAX (403) 277-8020 

nds@night-aeposit.com 

www.night-deposit.com 

On Air Digital Audio 
804A 16th Ave. S.W. 

Calgary, AB T2R 0S9 

(403) 543-3333, FAX (403) 543-4525 

ken@onair.ca 

www.onair.ca 

Powersound Studios 
11610 105 Ave. 

Edmonton, AB T5H 01.8 

(780) 453-3284, FAX (780) 447-5380 

Premier Recordings 
1123 Falconer Rd. 

Edmonton. AB T6R 2G6 

(780) 43^-3610, FAX (780) 430-0899 

rockpile@interbaun.com 

clubweb.interbaun.com/rockpile 

River Rock Music 
200-3829 27th St. N.E. 

Calgary, AB T1 Y 7G2 

(403) 313-7625, FAX (403) 313-9974 

contacté riverrockmusic.com 

www.riverrrockmusic.com 

c a n a d i a n musician 



Rocky Mountain Recording 
2605 21st St. S.W. 

Calgary, AB T2T 5A9 

(403) 245-1291 

Louis Sedmak Productions 
6916 82 Ave. 

Edmonton, AB T6B 0E7 

(780) 469-2115 

Iouster123@aol.com 

Shoults Recording 
Calgary, AB 

(403) 256-0268, FAX (403) 256-8404 

shoultsk @ cadvision.com 

Sundae Sound 
1D-624 Beaver Dam Rd. N.E. 

Calgary, AB T2K 4W6 

(403) 274-4012, FAX (403) 275-2695 

info @ sundaesound .com 

Tac Time Studios 
3516 1st St. N.E. 

Calgary, AB T2E 3C9 

(403) 230-2554 

tactime@home.com 

www.hvmedia.com 

Tatanka Recording 
PO Box 189 

Pincher Creek, AB TOK 1W0 

(403) 627-4319, FAX (403) 627-4319 

tatanka @ tel usplanet. net 

Technical Difficulties 
Productions 
10835 108 St. 

Edmonton, AB T5H 3A5 

(780) 429-0218 

dustychaps@powersurfr.com 

Wolf Willow Sound 
9336 49th St. 

Edmonton, AB T6B 2L7 

(780) 448-9653, FAX (780) 428-3985 

contact@wolfwillowsound.com 

www.wolfwillowsound.com 

British Columbia 
Airwaves Sound 
Design Ltd. 
25 E. 2nd Ave., 2nd Fl. 

Vancouver, BC V5T1B3 

(604) 875-0114, FAX (604) 876-1087 

info @ ai rwavessound.com 

www.ainAiavessound.com 

Anthony & Meyer 
Productions 
1452 Chamberlain Dr. 

North Vancouver, BC V5T1B3 

(604) 984-3106, FAX (604) 984-3106 

anthonymeyer @ home.com 

Armoury Studios 
202-1688 W. 1st Ave. 

Vancouver, BC V6J 1G1 

(604) 737-1687, FAX (604) 737-1787 

janed@armoury.com 

www.armourystudios.com/studios 

Bakerstreet Studios 
181 E. 1st St. 

North Vancouver, BC V7L1B2 

(604) 987-7383, FAX (604) 987-7392 

paul @ bakerstreetstudios.com 

www.bakerstreetstudios.com 

Beat Productions Studios 
45658 Kipp Ave. 

Chilliwack, BC V2P 1Y8 

(604) 792-6222, (866) 221-2659 

Beatty Lane Studios 
1-550 Beatty St. 

Vancouver, BC V6B 2L5 

(604) 669-4551 

www.beattylane.com 

Blue Ridge Mountain 
Studio 
443 Carney St. 

Prince George, BC V2M 2K4 

(250) 563-2025, FAX (250) 991-0161 

Blue Wave Productions Ltd. 
34 West 8th Ave. 

Vancouver, BC V5Y1M7 

(604) 873-3388, FAX (604) 873-4295 

gtipper @ bluewaveproductions.com 

www.bluewaveproductions.com 

Breakthrough Studios Ltd. 
861 Tronson Ct. 

Kelowna, BC V1Y 8A5 

(250) 861-4144, FAX (250) 861-4144 

brkstudios@home.com 

www.breakthroughstudios.com 

Bill Buckingham 
Productions 
301 E. 18th Ave. 

Vancouver, BC V5V 1E7 

(604) 873-0862, FAX (604) 876-9088 

bpalace@home.com 

Centre for Digital Imaging 
& Sound (CDIS) 
3264 Beta Ave. 

Burnaby, BC V5G 4K4 

(604) 298-5400, FAX (604) 298-5403 

www.artschool.com 

Coastal Mastering Studios 
112 E. 3rd Ave., 3rd Fl. 

Vancouver, BC V5T1C8 

(604) 809-3472, FAX (604) 809-3473 

bbremner@coastalmastering.com 

www.coastalmastering.com 

Columbia Academy 
1295 W. Broadway 

Vancouver, BC V6H 3X8 

(604) 736-3316, FAX (604) 731-5458 

columbia-academy.com 

Creation Studios 
7490 Edmonds St. 

Burnaby, BC V3N 1B4 

(604) 525-3422, FAX (604) 525-3423 

Dick & Roger's Sound 
Studio Ltd. 
190 Alexander St., #301 

Vancouver, BC V6A1B5 

(604) 873-5777, FAX (604) 872-1356 

postaudio@hotmail.com 

www.dickandrogers.com 

Downtown Sound Inc 
1010 Seymour St. 

Vancouver, BC V6B 4Y4 

(604) 681-0606, FAX (604) 681-0606 

The Electric Café 
Recorders 
5295 W. Sanich Rd. 

Victoria, BC V8X 4M6 

(250) 744-1308, FAX (250) 370-7487 

ecafe@pacificoast.net 

The Factory 
201 W. 7th Ave. 

Vancouver, BC V5Y1L9 

(604) 877-7720, FAX (604) 877-7729 

johnm @factorystudios.com 

www.thefactorystudios.com 

Ferocious Fish 
Productions 
1560 Broadway St., #3 

Port Coquitlam, BC V3C 6E6 

(604) 552-7479, FAX (604) 552-5459 

dbfish@earthlink.net 

www.ferocious.com 

Fiasco Bros. Studios 
814 20th St. 

New Westminster, BC V3M 4W6 

(604)525-3974 

osanic@prouty.org 

www.fiascobros.com 

Goldrush Recording 
Company 
1351 Grant St. 

Vancouver, BC V5L 2X7 

(604) 255-5433, FAX (604) 253-2634 

si@garbenrille.com 

www.garberville.com/goldrush/ 

Greenhouse Studios 
3955 Graveley St. 

Burnaby, BC V5C 3T4 

(604) 291-0978, FAX (604) 291-6909 

studios@greenhouse-studios.com 

www.greenhouse-studios.com 

Grohman Trax 
PO Box 864 

Nelson, BCV1L6A5 

(250) 354-1371, FAX (250) 354-1371 

grohmantrax@netidea.com 

Hipposonic 
2190 W. 12th Ave. 

Vancouver, BC V6K 2N2 

(604) 730-8771, FAX (604) 684-2380 

hipposonic@hotmail.com 

www.hipposonic.com 

Hot Sole 
Music Inc. 
1257 Benneck Way 

Port Coquitlam, BC V3C 5Y9 

(604) 941-9924, FAX (604) 941-9712 

kewill@attcanada.ca 

www.hotsole.com 

Hush Sound 
Studios 
6780 Napier St. 

Burnaby, BC V5B 2C4 

(604) 420-4874, FAX (604) 686-3261 

58 Canadian musician 



amp owners wrote this ad listied Hl Series 
FR SSrlBS mirror-polished 
heat exchangers make optimum 
contact with output devices to 
insure better heat transfer and 
long-term reliability. 

‘’Nice amp. HF ‘Air’ EQ 
makes our music sing. Really 
like variable Low Cut — 
no more infrasonic woofer 
movement.” DS., Antrim, NH 

“Sensational sound... 
crisp highs and powerful 
lows.” V.A., Auburn, PA 

“Great features and 
price.” S.S., Arab, AL 

“Lots of quality power for 
the price.” E. W., Janesville, IA 

“Great amp with clean 
useable power. Love the 
multiple input connectors.” 

• Except for the product info over here on the left. ^2000All Rights Resented, Mackie Designs Inc. ‘Mackie. " and the 
“Runnmg Man " figure are registered trademarks of Mackie Designs Inc. FR Series is a trademark of Mackie Designs Inc. 

Amp looks good, also it works What clean power. 

“The 2600 is by far the 
best amp I’ve had for my 
lows. I am considering more 
Mackie amps since I tri¬ 
amp.” DC, Calvment, Ml 

“I thank your M»1400i. 

All FR Series Power Amps have: 
• Variable frequency low-cut filters 
• Limiter with On/Off switch 
• Detented gain controls calibrated 
in dB and volts • Selectable stereo, 
mono & bridged amp modes • LED 
level display with Signal Present & 
Overload indicators • Balanced XLR 
& TRS inputs • XLR thru outputs 
• Superior T-Design cooling • 5-year 
transferable Limited Warranty 

M *800 SOO watts @ 4 ohms bridged 
• Constant directivity horn EQ/Air EQ 
• 1/4" & 5-way binding post outputs 

“Best equipment in 
its price range.” 
M.P., New Brunswick, NJ 

“1400Í is a real work¬ 
horse.” AS.. Winter Park, FL 

“Bought it because I sell 
them for a living and have 
yet to see one come back.” 
R.H., Fairfax, UT 

“Very dependable equip¬ 
ment.” J.C., Osage City, KS 

“Great features and 
ability to interconnect with 
other amps without an 
external crossover.” DM., 
Colorado Springs, CO 

“In Jamaica we suffer 
from low voltage when play¬ 
ing at various dance halls. 
M*2600 stands up to low 
voltages and still sounds 
good.” P.S., May Pen, Jamaica 

J.C., Aurora, CO 

“Everything I needed in a 
power amplifier — reliable, 
powerful, built-in crossover.’ 
C.C. Alexandria, VA 

“This amp is amazing. 

J.A., Mankato, MN 

“Sounds smooth and 
natural...not like it’s being 
forced or driven too hard.” 
B.G., Mikwonago, Wl 

“1 spend 4-5 nights a 
week setting up and 
breaking down in 
clubs. Mackie amps 
are tuff stuff and 
don’t let me down.” 
M.C., Zephychiles, FL i 

great.” K.S., Providence, RI 
“Plugging it into my 

system is the best way to 
check out a piece of gear so 
I borrowed an M*1400i from 
a friend. Ten seconds was 
all it took to hear the differ¬ 
ence. Nice lows and dynamic 
range.” D LL, Port Townsend, WA 

“Bought it because it 
was the best and most 
powerful for the money.” ER, 
Trenton, Ml 

Distributed in Canada by: 

S.F. MARKETING INC., 

6161 Cypihot, Saint-Laurent. Quebec. Canada H4S 1RS 

Telephone: (514) 856 1919 • Fax: (514) 856 1920 

Email: infoßsfm.ca • Web site: www.sfm.ca 

M • 1400 1400 watts @ 4 ohms bridged • Constant directivity horn EQ/Air EQ 
• 18dB/oct subwoofer crossover with 2 selectable frequencies • Neutrik” Speakon ' and 5-way 
binding post outputs • Forced-air T-design cooling 

M-2500 2600 watts @ 4 ohms bridged • 24dB/oct. subwoofer crossover with 3 selectable 
frequencies • XLR thru outputs have selectable full-range, & crossover low /high outputs 
• Neutrik ’ Speakon' and 5-way binding post outputs • Forced-air T-Design cooling 

www.mackie.coni 



Koko Productions/8th 
Avenue Sound Studios 
66 W. 8th Ave. 

Vancouver, BC V5Y1M7 

(604) 873-5656, FAX (604) 873-6787 

koko@kokoproductions.com 

Krash Productions Ltd. 
3101 18 Ave. 

Vernon, BC V1T1C6 

(250) 545-8340 

krash@junction.net 

LTL Records Ltd. 
PO Box 158 

Burns Lake, BC VOJ 1E0 

(250) 692-3726, FAX (250) 692-0057 

bobbi.style @ ltlrecords.com 

www.ltlrecords.com 

Lemonloaf Recording 
Burnaby, BC V5C 3B8 

(604) 294-1390, FAX (604) 294-1310 

lemonloaf@telus.net 

Lowe-Key Productions 
2550 E. Pender St. 

Vancouver, BC V5K 2B5 

(604) 253-2096, FAX (604) 253-6050 

M R & D Studios 
9626 David Dr. 

Burnaby, BC V3J 1H1 

(604) 421-2988, FAX (604) 421-2909 

zurba@home.com 

MagicLab Recording 
106-8484 162nd St. 

Surrey, BC V4N 1B4 

(604) 543-7855 

magiclab @istar.ca 

www.magiclab.net 

Magma Music Productions 
1304 Seymour St. 

Vancouver, BC V6B 3P3 

(604) 836-4075 

magmamusic.com 

Mushroom Studios 
1234 W. 6th Ave. 

Vancouver, BC V6H 1A5 

(604) 718-9091, FAX (604) 732-1234 

info@mushroomstudios.com 

www.mushroomstudios.com 

The Musico Studio 
1292 Ellis St. 

Kelowna, BC V1Y 1Z4 

(250) 762-2320 

musicostudio@home.com 

www.musicostudio.com 

Nomad Music 
519 Reynolds 

Salt Spring Island, BC V8K 1Y3 

(800) 579-4565, FAX (250) 653-4565 

paul @ nomadmusic.com 

www.nomadmusic.com 

Offbeat Productions 
2113SookeRd. 

Victoria, BC V9B 1W4 

(250) 474-3999, FAX (250) 474-3999 

offbeatpro @ home.com 

www.angelfire.com/biz/offbeat 

Pacific North Studio Ltd. 
257 W. 28th St. 

North Vancouver, BC V7N 2H9 

(604) 990-9146, FAX (604) 990-9178 

pjewer@home.com 

www.pncd-arts.com 

Palisade Post (Mocca 
Entertainment) 
103-2609 Westview Dr., #505 

North Vancouver, BC V7N 4N2 

(604) 986-3122, FAX (604) 988-1823 

Perry's Recording Studio 
711 Seymour St. 

Kamloops, BC VOE 1 MO 

(250) 828-8729, FAX (250) 851-8853 

perrysstudio@telus.net 

Pinewood Sound 
1119 Homer St. 

Vancouver, BC V6B 2Y1 

(604) 669-6900, FAX (604) 669-0040 

Post Music & Sound Inc. 
447 W. 2nd Ave. 

Vancouver, BC V5Y1E3 

(604) 876-7505, FAX (604) 879-1778 

info@fixamix.com 

fixamix.com 

Premier Studios 
3769 Sutherland St. 

Port Coquitlam, BC 

(604) 942-1596, FAX (604) 942-1596 

mikebehm @ home.com 

www.michaelbehm.com 

Renegade Productions Inc. 
506-402 W. Pender St. 

Vancouver, BC V6B 1T6 

(604) 685-0435, FAX (604) 899-0435 

renegade@axion.net 

www.renegadeproductions.net 

Rolling Thunder Sound 
3400 Granite Rd. 

Nelson, BC V1L5P5 

(250) 352-5241 

rollingthundersound@hotmail.com 

Seacoast Sound 
825 Broughton St. 

Victoria, BC V8W 1E5 

(250) 386-1070, FAX (250) 386-5775 

tspence@cfax1070.com 

www.cfax1070.com 

Seeber Music 
Productions/Mantra 
Entertainment Group Inc. 
838 Cecil Blogg Dr. 

Victoria, BC V9C 3H7 

(250) 474-3411, FAX (250) 474-3466 

info@seebermusic.com, info@mantragroup.com 

www.seebermusic.com,www.mantragroup.com 

Silent Music Studio 
Prince George, BC 

(250) 563-5306 

info@silentmusicstudio.com 

www.silentmusicstudio.com 

Starrynight Multimedia 
Studios 
115-255 Newport Dr. 

Port Moody, BC V3H 5B9 

(604) 469-1070 

tony@starrynightstudios.com 

www.starrynightstudios.com 

Stuart Tarbuck Mobile 
Audio Recording 
702-1225 Barclay St. 

Vancouver, BC V6E 1H5 

(604) 683-1752 

josquin@telus.net 

Studio 22 Sound Recording 
Inc. 
3793 Frances St. 

Burnaby, BC V5C 2N9 

(604) 219-6295, (604) 299-3275 

studio22@telus.net 

www.studio22recording.com 

Studio 55 
1455 Hunter St. 

North Vancouver, BC V7H 1H3 

(604) 980-0040 

Ted James Music 
12489 77A Ave. 

Surrey, BC V3W 8J7 

(604) 590-8848 

teddyj@mybc.com 

Turtle Recording Studios 
1122 Vidal St. 

White Rock, BC V4B 3T3 

(604) 535-8842 

info@turtlerecording.com 

www.turtlerecording.com 

Utopia Parkway 
Studios/John Shepp 
Productions 
40-2182 W. 12th Ave. 

Vancouver, BC V6K 2N4 

(604) 739-8394/(604) 264-6140, FAX (604) 261-6145 

jsprod@earthlink.net 

www.crosswinds.net/--johnshepp/html 

The Warehouse Studio Inc. 
100 Powell St. 

Vancouver, BC V6A1G1 

(604) 688-7602, FAX (604) 688-7605 

mail @warehousestudio.com 

www.warehousestudio.com 

Manitoba 
424 Records 
561 Portage Ave. 

Winnipeg, MB R3B 2G2 

(204) 779-4061, FAX (204) 772-1441 

www.424.com 

Carsick Recording 
104 Ambassador Rd. W. 

Winnipeg, MB R2V 2L8 

(204) 633-3002 

carsick@hotmail.com 
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Channels Audio & Post 
Production Ltd. 
697 Sargent Ave. 

Winnipeg, MB R3E 0A8 

(204) 786-5578, FAX (204) 772-5191 

channels0mb.sympatico.ca 

www.channelsaudio.com 

da Capo Productions 
516 Hargrave St. 

Winnipeg, MB R3A 0X8 

(204) 956-2867, FAX (204) 956-2869 

sound@dacapo.ca 

www.dacapo.ca 

Doin' Time Recording Studio 
692 St. Mary’s Ave. 

Winnipeg, MB R2M 3M9 

(204)231-3965 

dointime@mb.sympatico.ca 

www.mts.net/-dointime 

MidCanada Production 
Services Inc. 
509 Century St. 

Winnipeg, MB R3H 0L8 

(204) 772-0368, (800) 772-0368, FAX (204) 772-0360 

info@midcan.com 

www.midcan.com 

Neuroburke 
441 Main St., 3rd Fl. 

Winnipeg, MB R3B 1B4 

(204) 943-2205, FAX (204) 475-4419 

cbg@cbgartistdevelopment.com 

www.cbgartistdevelopment.com 

Platinum/Gold Studios 
275 Selkirk Ave. 

Winnipeg, MB R2W 2L5 

(204) 586-8057, FAX (204) 582-8397 

sunrec@magic.mb.ca 

www.sunshinerecords.com 

Prairie Lifeguard Productions 
PO Box 343 

Oakbank, MB ROE 1J0 

(204) 444-5734, FAX (204) 784-4013 

dillonmj2cc@umanitoba.ca 

www.nolifeguard.com 

Private Ear Recording 
115 Dagmar St. 

Winnipeg, MB R3A 0Z3 

(204) 957-7157, FAX (204) 957-7157 

Iloyd@ privateear.com, neil @ privateear.com 

www.privateear.com 

Rockhouse Recording 
PO Box 154 

Virden, MB ROM 2C0 

(204) 748-1559 

zahayna@fleamarketcreep.com 

www.rockhouserecording.com 

Studio 11 Inc. 
49 Henderson Hwy. 

Winnipeg, MB R2L1K9 

(204) 663-0013, FAX (204) 663-0140 

info@studio11audio.com 

www.studio 11 audio.com 

Virtual Music Recording 
452 Academy Rd., #203 

Winnipeg, MB R3N 0E3 

info@virtualmusiccanada.com 

www.virtualmusiccanada.com 

New Brunswick 
Armour Productions 
157 Dorn Ridge Rd. 

Burtts Comer, NB E6L 2T4 

(506) 363-8880, FAX (506) 363-3252 

armourp@hotmail.com 

CMS Studios 
151 Mountain Rd. 

Moncton, NBE1C2K8 

(506) 858-0073, FAX (506) 857-2201 

Creative Sound Studios 
PO Box 7409 

Riverview, NB E1B 4T9 

(506) 388-7884, FAX (506) 854-4329 

dbritton@imia.net 

creativesoundstudios.ca 

Jam Lite Studios 2000 Inc. 
71 Columbus Ave. 

Moncton, NB E1A5P8 

(506) 869-9239, FAX (506) 852-4251 

jamlite@hotmail.com 

www.jamlite.bizland.com 

Little Earl Audio 
Production 
12 Hillcrest Ave. 

Chipman, NB E4A1X9 

(506) 339-5539 

wbrown63@sprint.ca 

Outreach Productions Inc. 
127 Rocky Rd. 

Keswick Ridge, NB E6L 1V1 

(888) 955-5005, FAX (506) 363-4312 

info@outreachproductions.com 

outreachproductions.com 

Prime Time Recording 
590 Main St. 

Sussex, NB E4E 7H8 

(506) 433-5556, FAX (506) 433-5599 

primetme@nbnet.nb.ca 

Reel North Recording 
Studio 
27 Mill St. 

Fredericton, NB E3A 4L5 

(506) 450-3299, FAX (506) 459-1393 

Seashore Productions 
301 Heatherway, Bldg. 2, #407 

Saint John, NB E2J 3R8 

(506) 696-3558 

starfighter7@hotmail.com 

Studio Sea 
89 Hill Heights Rd. 

Saint John, NB E2K 2G8 

(506) 658-0434, (506) 658-0434 

Studio Stuccato 
700 Main St. 

Moncton, NBE1B2T1 

(506) 853-0994, FAX (506) 859-8910 

jac@staccato.nb.ca 

www.staccato.nb.ca 

Ugly Pumpkin 
135 Douglas Ave., #3 

Saint John, NB E2K 1E5 

(506) 633-6111, FAX (506) 633-6111 

scottjt@nbed.nb.ca 

Weatherby's Sound Studio 
3042 Westfield Rd. 

Saint John, NB E2M 6S5 

(506) 738-1114, FAX (506) 738-8469 

weasound @ nbnet.nb.ca 

Young Monkey Studios 
797 Mitchell St. 

Fredericton, NB E3B 3S8 

(506) 459-7088 

info@youngmonkey.ca 

www.youngmonkey.ca 

Newfoundland 
Blue Sky Recording Studio 
PO Box 160 

Bonavista, NF AOC 1 BO 

(709) 468-2284, FAX (709) 468-2777 

bluesky @ nf.sympatico.ca 

Cool Blue Studios 
St. John’s Lane 

St. John’s, NF 

(709) 722-7393, FAX (709) 722-1915 

cornerboy51 @ hotmail.com 

Dirtneck Records 
275 Kenmount Rd., Suite C 

St. John's, NFA1B3P9 

(709) 739-8248 

admin@dirtneck.com 

www.dirtneck.com 

Driftwood Productions Ltd. 
25 Wellington St. 

Comer Brook, NFA2H 5H4 

(709) 639-8107 

Eagle Studios 
PO Box 1158, Stn. B 

Happy Valley-Goose Bay, NF AOP 1E0 

(709) 896-8229, FAX (709) 896-6921 

eagle1@hvgb.net 

www.hvgb.net/~eagle1 

Piperstock Productions 
24 Quarry Rd. 

Torbay, NFA1K 1A3 

(709) 437-1753, FAX (709) 437-1753 

dorann @ roadrunner.nf.net 

Record Time 
31 Peet St. 

St. John's, NFA1B3W8 

(709) 754-6480, FAX (709) 754-6481 

rhollett@roadrunner.nf.net 

Roots Cellar Productions 
PO Box 5851 

St. John’s, NFA1C5X3 

(709) 726-8663, FAX (709) 726-3299 

jfidler@nfld.com 

www.jirrfidler.com 

Sim's Studio Ltd. 
PO Box 10, Main St. 

Belleoram, NF AOH 1B0 

(709) 881-4576, FAX (709) 881-6391 

ssavory@nf.sympatico.ca 

The Sound Vault 
140 Water St., #101 

St. John's, NFA1C 1A1 

(709) 738-3274, FAX (709) 738-4199 

john b @ roadrunner.nf.net 
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Nova Scotia 
Blue Sky Entertainment 
Services Inc. 
1496 Lower Water St. 

Halifax, NS B3J 1R9 

(902) 425-1558, FAX (902) 453-4459 

dana@blueskymedia.ca 

www.bluesky.ns.ca 

Craxophenia! 
13589 Peggy’s Cove Rd. 

Tantallon, NS BOJ 3J0 

(902) 820-2300 

craxophenia@fastmail.ca 

home.dencity.com/craxophenia 

Denmark Productions 
33 Punchbowl Dr. 

Halifax, NS B3P 2C4 

(902) 477-0399, FAX (902) 477-5880 

denmark-productions@ns.sympatico.ca 

www3.ns.sympatico.ca/denmark-productions 

David Hillier Production 
Services 
526 Tower Rd. 

Halifax, NS B3H 2X3 

(902) 499-8497, FAX (902) 423-1536 

davidwhillier@aol.com 

Island Recordings & 
Productions Ltd. 
927 Campbell Rd. 

Balls Creek, NS B2A 4M3 

(902) 794-8906, FAX (902) 794-8906 

isld.recordings@ns.sympatico.ca 

Mediacraft 
RR#4 

Bridgewater, NS B4V 2W3 

(902) 543-9274, FAX (902) 543-9274 

scott.mckone@ns.sympatico.ca 

Put It On CD 
4 Glen Manor Dr. 

Dartmouth, NS B3A 3S5 

(902) 469-3423, FAX (902) 469-3804 

rmacmichael@accesscable.net 

Salter Street Digital 
2507 Brunswick St. 

Halifax, NS B3K 2Z5 

(902) 422-6466, FAX (902) 423-7046 

rpower@salter.com 

Solar Audio Productions 
2315 Hunter St. 

Halifax, NS B3K 4V7 

(902) 423-0233, FAX (902) 496-4425 

solar.audio@ns.sympatico.ca 

www.solaraudio.com 

Sound Market Recording 
2159 Gottingen St. 

Halifax, NS B3K 3B5 

(902) 492-4408 

tpulliam @ hfx.eastlink.ca 

Soundpark Studios 
16145 Hwy. 4 

Irish Cove, NS B1A3M6 

(902) 535-2924 

info@soundpark.com 

www.soundpark.com 

Studio Arts 
23 Bedford St. 

Bedford, NS B4A 1W7 

(902) 835-9284 

gshebert@ ns.sympatico.ca 

www.svpproductions.com 

Ontario 
4Play Studios 
122 Irving Ave. 

Ottawa, ON K1Y 1Z4 

(613)729-9910 

joel4playrecordsonline@home.com 

www.4playrecordsonline.com 

440 Audio 
76 Harriet St. 

Belleville, ON K8P 1V7 

(613) 968-9975, FAX (613) 962-4978 

www.440audio.com 

a.d.s Studio Productions 
Inc. 
17 Easton Rd., #3 

Brantford, ON N3P 1J4 

(519) 759-2149, FAX (519) 759-1393 

info@spiritbornmusic.com 

www.spiritbornmusic.com 

A.R.P. Track Productions 
PO Box 11025 

Stoney Creek, ON L8E 5P9 

(905) 662-2666 

www.recordingarts.com 

A.S.I. Records 
1161 Saginaw Cr. 

Mississauga, ON L5H 3W4 

(905) 278-2616, FAX (905) 271-0553 

alectro@interlog.com 

www.alectrosystems.com 

Acrobat Music Inc. 
1013 Mountcastle Cres. 

Pickering, ON L1V 5J4 

(905) 420-8625, FAX (905) 420-8626 

jmorgan@acrobatmusic.com 

www.acrobatmusic.com 

Alleged Iguana Studio 
371 Hansen Rd. N. 

Brampton, ON L6V 3T5 

(905) 451-7555 

info@alleged-iguana.com 

www.alleged-iguana.com 

Ambassador Records 
185 Oshawa Blvd. S. 

Oshawa, ON L1H 5R6 

(905) 579-7476, FAX (905) 579-8829 

ambassdr@ambrec.com 

www.ambrec.com 

Ardvark Recording & 
Production 
365 Roncesvalles Ave., #101 

Toronto, ON M6R 2M8 

(416) 588-7587 

Arnyard Studios 
175Toryork Rd., #63 

Weston, ON M9L 2Y7 

(416) 744-7468, FAX (416) 740-7164 

www.amyardstudios.com 

The Art 
First Co. 
1345 Woodbine Ave. 

Toronto, ON M4C 4G3 

(416) 423-7383, FAX (416) 423-7383 

tafco@total.net 

Articulate Music 
722 Coxwell Ave. 

Toronto, ON M4C 302 

(416) 465-5671, FAX (416) 461-4653 

dvirgin@ionsys.com 

Artificial Playmate 
Records 
•275 Station St. 

Parkhill, ON NOM 2K0 

(519) 294-0072 

artificialplaymate @ hotmail.com 

The Audio Group 
701 Rossland Rd. E., #451 

Whitby, ON L1N9K3 

(416) 410-8248, (888) 410-8248 

info@theaudiogroup.ca 

www.theaudiogroup.ca 

The Audio Recording 
Academy 
1540 Raven Ave. 

Ottawa, ON K1Z 7Y9 

(613) 798-0070, FAX (613) 798-0070 

ravenstudios @on.aibn.com 

www.ravenstreet.com 

Audio Trax Digital 
Performance Concepts 
15 Towns Rd, 2nd Fl. 

Etobicoke, ON M8Z 1A2 

(416) 339-0056 

Audiolab Recording 
Company 
402 Salem Ave. N. 

Toronto, ON M6H 3E1 

(416) 516-5542, (877) 283-4651, FAX (416) 573-8491 

info@audiolab-rec.com 

www.audiolab-rec.ca 

AudioMasters 
462 Delaney Ct. 

Burlington, ON L7L 5T6 

(905) 639-9029, FAX (905) 639-9872 

antonk@msn.com 

August Night 
Music 
Bloor St. W. & Royal York Rd. Area 

Toronto, ON M8Y 2A7 

(416) 233-0547, FAX (416) 233-4268 

ddanm@idirect.com 

B. Musique 
Productions/Studio 
331 Bartlett Ave., #105 

Toronto, ON M6H 3G8 

(416) 531-2649, FAX (416) 534-2831 

bmusiq@interlog.com 

www.bmusique.com 

BB Entertainment 
168 Empress Ave. 

Willowdale, ON M2N 3T8 

(416) 221-7445 
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SONY 

We'll give you something 
to smile aBout. 

CL 

The Sony DMX-Rioo is the first small-format digital audio mixer to offer full 

24-bit/90k performance, video reference capability, a professional automation system, 

and an interface that's so friendly, it lets you work the way you want to. 

With Sony's vast experience in digital consoles and the recent development of the highly 

acclaimed OXF-R3 “Oxford" console, the DMX-RIOO inherits a long legacy of high performance, 

reliability, and the most asked-for features in a digital audio mixer. 

It'll put a smile on your face. 

©2000 Sony of Canada Ltd. All rights reserved. Sony and the Sony logo are registered trademarks of Sony Corporation, Tokyo. Japan. 

See us at the L.A. 
position at Canadian 

Music Week 

Come check out the Sony DMX-RIOO 

Digital Audio Mixer at an authorized 

Sony dealer near you. 

For information and a copy of the DMX-R100 CD ROM, 
call 1-877-977-7669 or log on to www.sony.ca. 



B.Y. Recording & 
Rehearsal Studios 
(519)351-4885 

tonysms@ciaccess.com 

www.ciaccess.com/~tonysms 

Barnyard Recording & 
Rehearsal Studios 
433 Merritt Ave. 

Chatham, ONN1M3G3 

(519) 351-4885, FAX (519) 351-5097 

tonysms @ ciaccess.com 

www.ciaccess.com/~tonysms 

Baseline Sound 
Recording 
5 Raleigh St. 

Chatham, ON N7M 2M6 

(519) 351-3181, FAX (519) 436-0506 

gary@baseline.on.ca 

www.baseline.on.ca 

The Bathouse Studio 
Bath, ON KOH 1G0 

(613) 352-5585, FAX (613) 352-3675 

studio@thebathouse.com 

www.thebathouse.com 

Beaconsfield Studios 
116 Beaconsfield Ave. 

Toronto, ON M6J 3J6 

(416) 533-1749, FAX (416) 533-4834 

mdiprod@passport.ca 

Big Bang Sound 
Productions Inc. 
181 Carlaw Ave., #212 

Toronto, ON M4M 2S1 

(416) 462-3857, FAX (416) 462-0174 

bag.gil@sympatico.ca 

Black Diamond 
Productions 
402 Huron St. 

Toronto, ON M5S 2G6 

(416) 979-1901, FAX (416) 595-9369 

breadis@home.com 

Blue Skies Studios 
323 Talbot St. 

St. Thomas, ON N5P 1B5 

(519) 633-1137 

Bolab Audio 
Productions 
5078 Main St. 

Fournier, ON KOB 1G0 

(613) 524-2838, FAX (613) 524-3315 

bolab@sympatico.ca 

Brock Sound 
Productions 
576 Manning Ave. 

Toronto, ON M6G 2V9 

(416) 534-7464, FAX (416) 535-4477 

bsp@interlog.com 

CBC Sound 
250 Front St. W. 

Toronto, ON M5V 3G5 

(416) 205-5533, FAX (416) 205-5551 

cbc_sound@toronto.cbc.ca 

Canadian Conservatory 
755 Tecumseh Rd. E. 

Windsor, ON N8X 2S1 

(519) 971-2760, FAX (519) 971-2750 

p-pmusic@jet2.net 

www.jet2.net/~p-pmusic 

Chalet Studio 
RR#4 

Claremont, ON L1Y1A1 

(905) 649-1360, FAX (905) 649-5492 

studio@chalet.com 

www.chalet.com 

Chemical Sound Recording 
Studio 
81 Portland St. 

Toronto, ON M5V 2M9 

(416) 971-9635, FAX (416) 971-8465 

info@chemicalsound.com 

www.chemicalsound.com 

Cherry Beach Sound 
33 Villiers St. 

Toronto, ON M5A 1A9 

(416) 461-4224, FAX (416) 461-4607 

cbeach@interlog.com 

www.cherrybeachsound.com 

Clare Burt Recording Ltd. 
211 Yonge St., 3rd Fl. 

Toronto, ON M5B 1M4 

(416) 363-4421, FAX (416) 363-4423 

clareburt@sympatico.ca 

Creative Logic Ltd. 
482 Canterbury Cr. 

Kingston, ON K7M 6X1 

(613) 536-1655, FAX (613) 536-5457 

www.privateconcert.com 

Crunch Recording Group 
157 Princess St., 3rd Fl. 

Toronto, ON M5A 4M4 

(416) 214-6666, FAX (416) 214-9912 

www.crunch-recording.com 

Cyberaudio Studios 
62 McBrine, #1 

Kitchener, ON N2R 1H3 

(519) 893-9705, FAX (905) 639-3860 

benedict@orc.ca 

www.cyberaudioonline.com 

D.A.V.E. 
49 Ontario St. 

Toronto, ON M5A 2V1 

(416) 364-8512, FAX (416) 364-1585 

pmann @ domeprod.com 

DKG Recording 
365 Roncesvalles Ave., #101 

Toronto, ON M6R 2M8 

(416) 588-7587 

DansanMan Studios 
496 Adelaide St. N. 

London, ON N6B 3J2 

(519) 673-4631, FAX (519) 673-6664 

dansanman@yahoo.com 

dB Audio 
181 Carlaw Ave., #225 

Toronto, ON M4M 2S1 

(416) 778-0055, FAX (416) 778-7970 

admin@dbaudio.ca 

www.dbaudio.ca 

Deschamps Recording 
Studios Ltd. 
314 Dundas St. W. 

Toronto, ON M5T 1G5 

(416) 977-5050, FAX (416) 977-6945 

sales@deschampsstudios.com 

www.deschampsstudios.com 

Digital Ears Music 
Productions 
12 Riverdale Ave. 

Toronto, ON M4K 1C3 

(416) 463-5822, FAX (416) 463-0769 

digitalears@idirect.com 

Distortion Studios 
58 Antares Dr., #1 

Ottawa, ON K2E 7W6 

(613) 226-3177, FAX (613) 226-1053 

info@distortionstudios.com 

www.distortionstudios.com 

Downhome Studio 
33 Cedar St. N. 

Kitchener, ON N2H 2W7 

(519) 743-0594 

macmusic@globalserve.net 

www.downhomestudios/homestead.com 

Drift Studio 
PO Box 112 

Arnprior, ON K7S 3H2 

(613) 623-0743, FAX (613) 623-0743 

hrkach@cyberus.ca 

www.driftstudio.com 

EMAC Recording Studios 
432 Rectory St. 

London, ON N5W 3W4 

(519) 667-3622, FAX (519) 667-4810 

emac@emacstudios.com 

www.emacstudios.com 

Electro Systems/ASI Records 
1161 Saginaw Cr. 

Mississauga, ON L5H 3W4 

(905) 278-2616, FAX (905) 271-0553 

electro@interlog.com 

www.electrosystems.com 

Emmanuel Recording Studios 
38 Thornmount Dr., #22 

Scarborough, ON M1B 5P2 

(416) 283-7477, FAX (416) 283-2037 

mail@emmanuelrecordingstudios.com 

www.emmanuelrecordingstudios.com 

e-Sonic Music Ltd. 
98A Muirhead Cr. 

Richmond Hill, ON L4E 3M7 

(905) 773-8305, FAX (905) 773-8305 

www.e-sonicmusic.com 

Escarpment Sound Studio 
RR#3 

Acton, ON L7J 2L9 

(519) 856-1297 

studio @ escarpmentsound.com 

www.escarpmentsound.com 

Exodus Studio Productions 
PO Box 21039, 

6677 Meadowvale Town Centre Circle 

Mississauga, ON L5N 6A2 

(905) 824-8382, FAX (905) 824-1442 

exodus @ pathcom .com 

www.exodusstudio.ca 
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Film House Group Inc. 
424 Adelaide St. E. 

Toronto, ON M5A1N4 

(416) 365-5321, FAX (416) 364-1310 

www.bydeluxe.com 

Flying Disc Audio 
119 Hinton Ave. 

Thunder Bay, ON P7A 7E3 

(807) 345-1928 

dave@theflyingdisc.com 

www.theflyingdisc.com 

Gash Point Studio 
Fort Frances, ON P9A 3M3 

(807) 274-0828, FAX (807) 274-0828 

gps@jam21.net 

Glenn Gould Studio 
250 Front St. W. 

Toronto, ON M5V 3G7 

(416) 205-5550, FAX (416) 205-5551 

ggould @ toronto.cbc.ca 

www.glenngouldstudio.cbc.ca 

Goblin-Cross Records 
79 Degrassi St., 3rd Fl. 

Toronto, ON M4M 2K5 

(416) 399-6348, FAX (416) 778-4806 

goblin@goblin-cross.com 

www.goblin-cross.com 

Gotham Recording Studios 
10 Martha Eaton Way, #1909 

North York, ON M6M 5B3 

(416) 599-7940, FAX (416) 247-3695 

gothamrecordings@hotmail.com 

Grant Avenue Studio 
(1985 Inc.) 
38 Grant Ave. 

Hamilton, ON L8N 2X5 

(905) 522-5227, FAX (905) 522-5227 

tcimusic@oxford.net 

www.grantavestudio.com 

Grapevine Recording 
Studio 
3 Aldridge Cr. 

Cambridge, ON N1P 1A5 

(519) 624-4363, FAX (519) 624-4363 

james.anthony@sympatico.ca 

Great Big Music 
483 Eastern Ave. 

Toronto, ON M4M 1C2 

(416) 461-3915, FAX (416) 461-4405 

www.greatbigmusic.com 

Hallamusic Recording 
Studio 
102 Peter St. #2 

Toronto, ON M5V 2G8 

(416) 599-1846, FAX (416) 599-8976 

peterdhudson@aol.com 

Harmelod Sound 
396 Balkan Rd. 

Richmond Hill, ON L4C 2P1 

(905) 884-8857, FAX (905) 884-8857 

harmelso@idirect.com 

Helm Recording Studios 
160 Erb St. E. 

Waterloo, ON N2J 1M4 

(519) 746-1515 

jrowell@nonline.net 

Higro Studio Productions 
4569 Sheppard Ave. E., #208 

Toronto, ON M1B 1V3 

(416) 293-4614, FAX (416) 293-4614 

eamoako@sprint.ca 

Horizontal Hold 
Productions 
Etobicoke, ON M9B 4T2 

(416) 236-0440 

horizontalhold@home.com 

Howie House of Music 
996 Ridgemount Blvd. 

Oshawa, ON L1K 2K6 

(905) 725-2630, FAX (905) 725-2630 

wellcraftmusic@aol.com 

Iguana Recording 
4041 Chesswood Dr. 

Toronto, ON M3J2R8 

(416) 633-9830, FAX (416) 633-1689 

studio@iguanarecording.com 

www.iguanarecording.com 

Image Communication And 
Design 
189 Scugog St. 

Bowmanville, ON L1C 3J9 

(905) 623-0671, FAX (905) 623-0347 

imagemail@home.com 

www.durhamindex.com/image/design.html 

Indebasement Records & 
Audio Productions 
Windsor, ON N9E 3B8 

(519) 966-2150, FAX (519) 966-2150 

indebasementrecords @ home.com 

www.geocities.com/indebsmt 

The java Lounge 
1213 Hill St. 

Barrie, ONL0L2M0 

(705) 436-5633 

binarygods@home.com 

K. Productions 
365 Roncesvalles Ave., #101 

Toronto, ON M6R 2M8 

(416) 588-7587 

KGB Music 
3498 Ashcroft Cr. 

Mississauga, ON L5C 2E7 

(905) 819-4566, FAX (905) 272-6845 

Karen Kane Music 
Productions 
185 Jones Ave. 

Toronto, ON M4M 3A2 

(416) 466-8562 

mixmama@total.net 

www.total.net/~mixmama 

Kavasound 
189 Haddington Ave. 

Toronto, ON M5M 2P7 

(416) 256-5605, FAX (416) 256-5606 

kavasong @ idirect.com 

Kensington Sound 
170a Baldwin St. 

Toronto, ON M5T1L8 

(416) 593-9607, FAX (416) 593-2600 

Kinck Sound 
128 Manville Rd., #22 

Scarborough, ON M1L 4J5 

(416) 288-9766, FAX (416) 288-9469 

info@kincksound.com 

www.kincksound.com 

Graeme Kirkland 
Music 
PO Box 524, Stn. P 

Toronto, ON M5S 2T1 

(416) 966-2464, FAX (416) 966-3464 

bing@bingmusic.com 

www.bingmusic.com 

Kitchen Sync Digital 
Audio 
45 Charles St. E. 

Toronto, ON M4Y 1S2 

(416) 926-1444, FAX (416) 926-0259 

ksync@istar.ca 

www.kitchen-sync.net 

L.B. Music 
49 Beechnut Cr. 

Courtice, ON L1E 1Y5 

(905) 434-1999 

phil@lbmusic.com 

www.lbmusic.com 

LaStudio 
14 Bergamot Ave., #215 

Rexdaie, ON M9W 1V9 

(416)749-0193 

dlasa34974@aol.com 

Lakeside Studio 
General Delivery 

Clayton, ON K0A1 PO 

(613) 256-4852, FAX (613) 256-5746 

rprescott@comnet.ca 

Level 2 Music Group 
King & Bathhurst 

Toronto, ON M5V 1N3 

(416) 399-3518 

Ievel2base@sympatico.ca 

www3.sympatico.ca/level2base 

Limit Records 
17665 Lesl'e St., #5 

Newmarket, ON L3Y 3E3 

(905) 895-1902, FAX (905) 895-1902 

limitrecords@hotmail.com 

Lonesome Pine Studios 
Inc. 
260 King St. E„ #507 

Toronto, ON M5A1K3 

(416) 368-6525, FAX (416) 367-8210 

pinod@pirate.ca 

www.pirateLca 

Lydian Sound Inc. 
60 W. Wilmot St., #21 

Richmond Hill, ONL4B1M6 

(905) 709-0141, FAX (905) 709-0143 

info@lydiansound.com 

www.lydiansound.com 

65 Canadian musician 



MCS Recording Studios 
550 Queen St. E., Unit G-100 

Toronto, ON M5A1V2 

(416) 361-1688, FAX (416) 361-5088 

info@mcsrecording.com 

www.mcsrecording.com 

MDI 
116 Beaconsfield Ave. 

Toronto, ON M6J 3J6 

(416) 533-1749, FAX (416) 533-4834 

MDS Recording 
225 Lake Driveway W. 

Ajax, ON US 5A3 

(905) 683-5840, FAX (905) 683-1336 

emeraldrain @ home.com 

Magnetic North 
70 Richmond St. E. 

Toronto, ON M5C 1N8 

(416) 365-7622, FAX (416) 365-2188 

Manta Sound 
311 Adelaide St. E. 

Toronto, ON M5A1N2 

(416) 863-9316, FAX (416) 863-1448 

kevin@compt.com 

www.commandpost.ca 

Mapleleaf Sound 
Productions 
RR#3 

Elmvale, ON LOL 1P0 

(705) 835-6134 

jwilliams@interhop.net 

www.jamiewilliams.com 

Marigold Productions 
PO Box 54552 

1771 Avenue Rd. 

Toronto, ON M5M 4N5 

(416) 484-8789, FAX (416) 484-9592 

marigold@istar.ca 

www.stampeders.net 

Master's Workshop 
306 Rexdale Blvd. 

Rexdale, ON M9W1R6 

(416) 741-1312, FAX (416) 741-1894 

toronto@mastersworkshop.com 

Maverick Entertainment 
Group 
426 Balmoral St., #22. 

Thunder Bay, ON P7C 5G8 

(807) 623-1222, (877) 607-4386, FAX (807) 623-5452 

maverick@norlink.net 

www.maverickmusic.on.ca 

McClear Digital Recording 
and Audio Post-Production 
Studios 
225 Mutual St. 

Toronto, ON M5B 2B4 

(416) 977-9740, FAX (416) 977-7147 

instudio@mcclear.com 

www.mcclear.com 

Metalworks Recording and 
Mastering Studios 
3611 Mavis Rd., #3 

Mississauga, ON L5C 1T7 

(905) 279-4000, FAX (905) 279-4006 

mail@metalworksstudios.com 

www.metalworksstudios.com 

Millennium Music 
111 Peter St., #529 

Toronto, ON M5V 2H1 

(416) 586-0130, FAX (416) 586-0368 

millennium.music@sympatico.ca 

Mission Studios Ltd. 
391 Melvin Ave. 

Sudbury, ON P3C 4X2 

(705) 673-5811/(877) 535-2302, FAX (705) 673-1669 

shawn@missionstudiosltd.com 

Monumental Sound & 
Music Production 
30 Gunns Rd. 

Toronto, ON M6N 3S5 

(416) 762-4222 

joedunphy@monumentalsound.com 

www.monumentalsound.com 

The Music Room 
RR#3 

Kerwood, ON NOM 2B0 

(519) 828-3358 

glen @ themusicroom .net 

www.themusicroom.net 

Musicman Recording 
8 Crestwood Ave. 

Lindsay, ON K9V 6A7 

(705) 328-9391 

musicmanl @sympatico.ca 

nCode 
1010 Polytek, #1 

Ottawa, ON K1J 9H8 

(613) 742-6248, FAX (613) 742-6479 

dave @ ncodestudio.com 

ncodestudio.com 

Neu-Land 
1075 Johnstone St. N. 

Kingston, ON K7S 2T6 

(613) 384-3611 

New Market Multimedia 
317 Maple St. 

Newmarket, ON L3Y 3K3 

(905) 895-1921, FAX (905) 895-7530 

nmmstudios@hotmail.com 

Number 9 Audio Group 
314 Jarvis St, #101,104 

Toronto, ON M5B 2C5 

(416) 348-8718, FAX (416) 348-9668 

number9@tht.net, grondina@number9audio.com 

www.number9audio.com 

OM*AV 
37 Scarborough Rd. 

Toronto, ON M4E 3M4 

(416) 690-3888, FAX (416) 693-0117 

work@om.ca 

www.om.ca/av 

One Destiny Productions 
International 
PO Box 52 

Smiths Falls, ON K7A 4S9 

(613) 284-0923, FAX (613) 283-9850 

Overflow Recording Studio 
51 Brookfield St. 

Toronto, ON M6J 3A8 

(416) 537-8848 

pmorris@sympatico.ca 

Palindrome Recording 
Services 
200 University Ave. W. 

Waterloo, ON N2L 3G1 

(519) 886-2567, FAX (519) 884-3530 

ckmsfm@web.ca 

Personal Recording 
Services (PRS) 
554 Queen St. E., #L300 

Toronto, ON M5A1V2 

(416) 784-4324, FAX (416) 784-5087 

Phase One Audio Group 
Inc. 
3015 Kennedy Rd., #10 

Toronto, ON M1V 1E7 

(416) 291-9553, FAX (416) 291-7898 

www.phaseonestudios.com 

Pinnacle Music Studios 
214 Pinnacle St. 

Belleville, ON K8N 3A6 

(613)969-0050 

www.pinnaclemusicstudios.com 

Play It Again Dan Music 
15 Lionshead Lookout 

Brampton, ON L6S 3X2 

(905) 453-6104 

dman_music@yahoo.com 

Post 407 Mobile 
Recording Studio 
PO Box 30023 Rideau Town Centre 

Kingston, ON K7K 7B5 

(613) 546-8510, FAX (613) 549-2435 

john@outrider.on.ca 

www.outrider.on.ca/post407 

Power House 
PO Box 559 

Beaverton, ON LOK 1A0 

(705) 426-9288, FAX (705) 426-9288 

awintzer@hotmail.com 

The Power Plant 
Recording Studio 
25 Toronto St. 

Barrie, ON L4N 1T8 

(705) 725-1604, FAX (705) 725-1347 

powerplt@bconnex.net 

Powerlines Recording 
Studio 
70 Main St. S. 

Newmarket, ON L3Y 3Y6 

(905) 836-9072 

pwrlines@eudoramail.com 

Presence Sound 
72 Stafford St. 

Toronto, ON M6J 2R9 

(416) 703-0665, FAX (416) 703-4133 

d.maynard@sympatico.ca 

Prodigy Audio Resources 
93 Bunting Rd. 

St. Catharines, ON L2P 3G8 

(905) 984-8807 

prodigy@niagara.com 
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PsychoSpace Sound 
Studios 
852 King St. W. 

Toronto, ON M5V1P1 

(416) 203-2715, FAX (416) 203-2715 

jmagyar@syntac.net 

www.psychospace.com 

Puck's Farm 
RR#3 

Schomberg, ON LOG 1T0 

(800) 621-9177, FAX (905) 939-4632 

frazier@pucksfarm.com 

www.pucksfarm.com 

Q107's SkyLab 
5255 Yonge St., #1400 

North York, ON M2N 6P4 

(416) 221-0107, FAX (416) 512-4810 

jholliday@q107.com 

www.q107.com 

Quatro Sound Productions 
Inc. 
258 Wallace Ave. 

Toronto, ON M6P 3M9 

(416) 654-7407 

quatrom @ interlog .com 

Quest Recording Studio 
215 Toronto Ave. 

Oshawa, ON L1H 3C2 

(905) 576-1279, FAX (905) 576-0008 

questrec@idirect.com 

www.questrecording.com 

REVmusic 
25 St. Nicholas St., #405 

Toronto, ON M4Y 1W5 

(416) 925-5669, FAX (416) 925-5669 

revgary@home.com 

R.S. Sounds & Production 
40 Winding Way 

Brantford, ON N3R 3S3 

(519) 753-7819 

rssounds@hotmail.com 

Raven Street Studios 
1540 Raven Ave. 

Ottawa, ON K1Z7Y9 

(613) 798-0070, FAX (613) 798-0070 

ravenstudios@on.aibn.com 

www.ravenstreet.com 

Reaction Studios 
48 McGee St. 

Toronto, ON M4M 2K9 

(416) 461-7869, FAX (416) 461-7071 

reaction@interlog.com 

www.interlog.com/~reaction 

Red Line Recorders 
612 Yonge St., #201 

Toronto, ON M4Y 1Z3 

(416) 963-8000, FAX (416) 963-4947 

redliner@on.aibn.ca 

Red Shift Productions Inc. 
225 Mutual St. 

Toronto, ON M5B 2B4 

(416) 977-9740, FAX (416) 977-7147 

dubbing@mcclear.com 

Renaissance Productions 
RR#1 

Blythe, ON NOM 1 HO 

(519) 523-4724/(519) 526-7281 

wayne @ renaissanceproductions.com 

www.renaissanceproductions.com 

Rock It Sound Studio 
2071 Portway Ave. 

Mississauga, ON L5H 3M6 

(905) 274-8869, FAX (905) 274-8869 

mark@ recordingstudio.ca 

www.recordingstudio.ca 

Rocket Digital Post & 
Sound 
635 Queen St. E. 

Toronto, ON M4M 1G4 

(416) 778-6852, FAX (416) 778-9926 

clinton@mijo.ca 

www.mijo.ca 

Round Sound Studios Inc. 
60 Pippen Rd., #44-45 

Concord, ON L4K 4M8 

(905) 660-5815, FAX (905) 660-5028 

Rumble-Fish Studios 
108 Woodbine Downs Blvd., #7 

Toronto, ON M9W 5S6 

(416) 675-0113 

david@rumble-fish.com 

www.rumble-fish.com 

Debi Sanderwalker 
Entertainment 
544 Willowbank Trail 

Mississauga, ON L4W 3K2 

(905) 275-4744 

doremi@debisandenvalker.com 

www.debisanderwalker.com 

Scene by Scene Audio 
259 Danforth Ave., #200 

Toronto, ON M4K 1N2 

(416) 463-5060, FAX (416) 463-3324 

bill@sbys.com 

www.sbys.com 

Sequence Music 
19 Mercer St., #201 

Toronto, ON M5V 1H2 

(416) 217-0505, FAX (416) 217-0333 

sequence@interlog.com 

Silverbirch Productions 
680 Queens Quay W., #600 

Toronto, ON M5V 2Y9 

(416) 260-6688, FAX (416) 260-5126 

info@silverbirchprod.com 

www.silverbirchprod.com 

Sonic Workshop 
174 SpadinaAve., #600 

Toronto, ON M5T 2C2 

(416) 504-0511, FAX (416) 504-5542 

www.sonicworkshop.net 

The Sound Foundry 
13740 Tecumseh Rd. E. 

Windsor, ON N8N 3T5 

(519) 979-6040, FAX (519) 979-6040 

soundfoundry® hotmail .com 

www.soundfoundrystudios.com 

Sound Ideas Recording 
Studio 
105 W. BeaverCreek Rd., #4 

Richmond Hill, ON L4B 106 

(905) 886 5000, FAX (905) 886-6800 

www.sourd-ideas.com 

Sound of One Hand Studios 
1570 Liverpool Ct. 

Ottawa, ON K1B 4L2 

(613) 741-3590, FAX (613) 741-9834 

studio@soundofonehand.com 

www.soundofonehand.com 

Sound Proofs Recording 
Studio 
37 Scarborough Rd. 

Toronto, ON M4E 3M4 

(416) 690-3888, FAX (416) 693-0117 

work@om.ca 

www.om.ca/av 

Sound Stage Niagara 
7040 Thorold Stone Rd. 

Niagara Falls, ON L2J 1B6 

(905) 358-6592, FAX (905) 358-6592 

Sound & Vision Studio 
480 Richmond St. E. 

Toronto, ON M5A 1R2 

(416) 214-0885, FAX (416) 368-9419 

djiain@sympatico.ca 

Sound Works Inc. 
500 Newbold St 

London, ON N6E 1K6 

(519) 686-5060, FAX (519) 686-0162 

Soundfield Studios Inc. 
189 Church St. 

Toronto, ON M5B 1Y7 

(416) 867-9023, FAX (416) 363-3907 

Soundtech Recording 
5940 Abbott St. 

Windsor. ON N9J 3L6 

(519) 972-7325, (519) 972-9758 

mark@soundtechrecording.com 

www.soundtechrecording.com 

Soundwave Studio 
RR#1 

Drumbo. ON NOJ 1G0 

(519)469-9116 

surfin@execulink.com 

Soundwerx Recording 
Studio 
180 Winges Rd., #20 

Woodbridge, ON L4L 6C7 

(905) 851-6270, FAX (416) 746-3770 

swerx@interiog.com 

www.soundwerx.on.ca 

Spike Sound Studio 
523 Parliament St. 

Toronto, ON M4X 1P3 

(416) 960-1853 

g7angds.com 

Squash Sound 
PO Box 10076 

Winona, ON L8E 5R1 

(905) 628-1870, FAX (519) 643-7356 

squash @ soundwave.com 
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Star Struck Studios 
59 Marilyn St. 

Caledon East, ON LON 1E0 

(905) 584-0480 

shapeshifterstudio@hotmail.com 

www.go.to/shapeshifter 

Starlink Sound 
G.B. 102, RR#4 

Brighton, ON KOK 1H0 

(613) 475-3500, FAX (613) 475-5812 

starlink@reach.net 

The Stone House 
RR #3 

Bright, ON NOJ 1B0 

(519) 463-5559, FAX (519) 463-5559 

dagwood@oxford.net 

Studio 11 
17665 Leslie St., #5 

Newmarket, ON L3Y 3E3 

(905) 895-1902, FAX (905) 895-1902 

studio11_@hotmail.com 

Studio 92 
397 Donlands Ave. 

Toronto, ON M4S 3S2 

(416) 467-9597, FAX (416) 696-7901 

studio92@idirect.com 

www.studio92canada.com 

Studio 107 
5 Medway Or. 

London, ON N5X 3S9 

(519) 679-0278, FAX (519) 679-5702 

pvenesoe@uwo.ca 

Studio 1291 
1291 Main St. E., PO Box 321 

Hawkesbury, ON K6A 2R9 

(613) 632-4261 

rbrault@sympatico.ca 

Studio 306 Inc. 
17 Central Hospital Ave. 

Toronto, ON M5A 4N4 

(416) 968-2306, FAX (416) 968-7641 

jen@studio306.net 

Studio 8 Recording 
Facilities 
14 Goodmark PI. 

Toronto, ON M9W 6R1 

(416) 674-3364, FAX (416) 674-3364 

studio8@yahoo.com 

www.studio8.cjb.net 

Studio A - Mirador 
31 McBrine Dr., #10 

Kitchener, ON N2R 1J1 

(519) 748-9599/(888)227-8293, FAX (519) 895-2997 

info@studioa-mirador.com 

www.studioa-mirador.com 

Studio Works 
3250 Ridgeway Dr., #4 

Mississauga, ON L5L 5Y6 

(905) 828-8100 

studio@imaginationworks.ca 

Studioasis Media 
Corporation 
793 Pharmacy Ave. 

Toronto, ON M1L3K2 

(416) 285-1111, FAX (416) 285-9617 

studio@studioasis.com 

Summit Recordings Ltd. 
1585 Britannia Road E., Unit # E-9 

Mississauga, ON, L4W 2M4 

(905) 670-0068, FAX (905) 670-0014 

summit-recordings@on.aibn.com 

Summit Sound SIAD Inc. 
184 McAndrews Rd. 

Westport, ON KOG 1X0 

(613) 273-2818/(800) 403-9755, FAX (613) 273-7325 

info@summitsound.com 

www.summitsound.com 

Swordfish Digital Audio 
730 Upper James St., #4 

Hamilton, ON L9C 2Z9 

(905) 574-8283 

info @ swordfishdigital .com 

www.swordfishdigital.com 

Synthetic Rhyme 
Productions 
207 Blue Willow Dr. 

Woodbridge, ON L4L 9E1 

(905) 264-1120, FAX (905) 264-1130 

dbijan@aol.com 

www.syntheticrhyme.com 

Synchronicity Digital 
Audio Inc. 
415 Yonge St., #1403 

Toronto, ON M5B 2E7 

(416) 971-2365, FAX (416) 971-7758 

syncdigi@sprint.ca 

Tanis Productions 
1341 Matheson Blvd. E„ #1 

Mississauga, ON L4W 1R1 

(905) 624-8484, FAX (905) 624-4224 

juke2net@sprint.ca 

Tattersall Casablanca 
22 Boston Ave. 

Toronto, ON M4M 2T9 

(416) 461-2550, FAX (416) 461-9709 

jane.tat1ersall@tatsound.com 

www.tatsound.com 

The B Group 
2200-2202 Jane St., #2, Box 2 

Toronto, ON M3M 1A4 

(416) 241-9787, FAX (416) 241-7552 

www.bgroupmusic.com 

The E Room 
116 Beaconsfield Ave. 

Toronto, ON M6J 3J6 

(416) 533-1740, FAX (416) 533-4837 

The Other Studio 
33 Fraser Ave., Unit G09 

Toronto, ON M6K 3J9 

(416) 534-2595, FAX (416) 534-2012 

Thunder Dome Sounds Inc. 
41 Strather Cr. 

Markham, ON L3S 1C5 

(905) 475-9460, FAX (905) 475-7110 

eddie@eddiebullen.com 

www.eddiebullen.com 

Tornado Alley Digital Audio 
22460 Woodbine Ave. 

Queensville, ON LOG 1R0 

(905) 478-2993, FAX (905) 478-2611 

tornado@netrover.com 

Towne Music 
3333 Martin’s Pine Cr. 

Mississauga, ON L5L1G3 

(905) 828-4519 

dnerd@bigfoot.com 

www.bigfoot.com/-dnerd 

Toybox/The Command 
Post & Transfer 
179 John St., 8th fl. 

Toronto, ON M5T1X4 

(416) 585-9995, FAX (416) 979-0428 

www.compt.com 

Umbrella Sound Studios 
121 Logan Ave. 

Toronto, ON M4M 2M9 

(416) 463-6262, FAX (416) 469-3730 

info@umbrellasound.com 

www.umbrellamusic.com 

The Upper Room Recording 
Studio 
50 Gervais Dr., #202 

Toronto, ON M3C 1Z3 

(416) 385-1650, FAX (416) 385-0269 

record @ netrover.com 

theupperroom.on.ca 

Vari-Media 
1433 Matchett Line, RR#11 

Peterborough, ON K9J 6Y3 

(705) 740-0608, (877) 548-0888 

FAX (705) 740-2985, (877) 615-2703 

studio@vari-media.com 

www.varimedia.com 

Venture Music 
72 Ellsworth Ave. 

Toronto, ON 

(416) 652-0544, FAX (416) 652-0544 

pjouellet@aol.com 

Vespa Music Group 
155Toryork Rd., #15 

North York, ON M9L 1X9 

(416) 745-0444, FAX (905) 337-3330 

Vyner Road Recording 
Studio 
9 Vyner Rd. 

Toronto, ON M2L 2N3 

(416)391-0250 

www.vynerroad.com 

Waxworks Creative 
60 New Dundee Rd., #1101 

Kitchener, ON N2G 3W5 

(519) 895-2008, FAX (619) 895-0542 

waxworks@waxworks.com 

www.waxworks.com 

Wellesley Sound Studios 
106 Ontario St. 

Toronto, ON M5A 2V4 

(416) 364-9533, FAX (416) 364-6422 

info@wellesleysound.com 

www.wellesleysound.com 

Whirlwind Sound 
550 Queen St. E., #G-100 

Toronto, ON M5A 1V2 

(416) 361-5087 

bmoncarz@whirlwindsnd.com 

www.whirlwindsnd.com 
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Wide Sound Creative 
Recording Production 
365 Roncesvalles Ave., #101 

Toronto, ON M6R 2M8 

(416) 588-7587 

Willow Music/Riverside 
Studio 
PO Box 1696, Stn. Main 

Holland Landing, ON L9N 1P2 

(905) 836-8352, FAX (905) 836-1559 

info@willowmusic.com 

www.willowmusic.com 

Winfield Sound & Media 
3269 American Dr. 

Mississauga, ON L4V 1V4 

(905) 672-9191, FAX (905) 672-0495 

email@winfieldmedia.com 

Worth Productions 
96 Tamworth Rd. 

Willowdale, ON M2N 2P2 

(416) 730-1624, FAX (416) 730-1236 

worth@interlog.com 

Zolis Audio 
154 Bathurst St. 

Toronto, ON M5V 2R3 

(416) 504-5991, FAX (416) 504-6097 

jzolis@zolisaudio.com 

www.zolisaudio.com 

Studio Baobab 
RR#2, PO Box 144 

Wellington, PE COB 2E0 

(902) 854-3400 

jacs@pei.sympatico.ca 

Quebec 
La 25eme Piste Inc. 
910 de la Gauchetiere E. 

Montreal, PQH2L2N4 

(514) 849-2420 

ARP Track Productions 
34 des Ormes Rd. 

Ste. Anne-des-Lacs, PQ JOR 1 BO 

(450) 224-8363, FAX (450) 224-8064 

www.recordingarts.com 

Air M.S. Média Inc. 
2251 Papineau Ave. 

Montreal, PQ H2K 4J5 

(514) 522-2241, FAX (514) 522-2341 

airms@cam.org 

airms.ca 

Amadeus Studios 
990 Ruisseau St. 

Ste. Antoine, PQ J7Z 6R9 

(800) 906-8816, FAX (450) 436-8816 

studio.amadeus@sympatico.ca 

Audio Bec Le Studio 
530 Haskell Hill 

Hatley, PQ JOB 2C0 

(819) 566-1668, FAX (819) 822-2122 

audiobec@abacom.com 

Audio Post-Production 
SPR Inc. 
640 St. Paul W„ #600 

Montreal, PQ H3C 1L9 

(514) 866-6074, FAX (514) 866-6147 

spr@mlink.net 

www.studiospr.com 

B.L.A. Productions 
6310 Clairbome Ave. 

Charlesbourg, PQ G1H 6T9 

(418) 627-0329 

brigittela@sympatico.ca 

Bonsai Audio 
347 des Vosges 

Laval, PQ H7K 3G9 

(514) 967-8614, FAX (514) 967-9817 

www.zonem.net 

Carolee Music 
901 Kenilworth Rd. 

Montreal, PQ H3R 2R5 

(514) 341-6721, FAX (514) 341-2738 

lamusik@sympatico.ca 

Click Music 
7578 Henri Bourassa Blvd. 

Charlesbourg, PQ G1H 3E6 

(418) 621-0515, FAX (418) 621-0519 

info@clickmusic.ca 

www.clickmusic.ca 

Covitec 
1500 Papineau Ave. 

Montreal, PQ H2K 4L9 

(514) 527-8671, FAX (514) 526-1871 

www.covitec.com 

Cyberfilms FX 
232 Patriot S. 

Mont-St-Hillaire, PQJ3H 3G6 

(514) 990-2326 

www.cyberfilms.com 

DNA Productions 
4200 St. Laurent Blvd., #409 

Montreal, PQ H2W 2R2 

(514) 842-5491, FAX (514) 842-5491 

smokie@total.net 

Dimexs Inc. 
9998 Lajeunesse 

Montreal, PQ H3L 2E1 

(514) 384-3737, FAX (514) 384-7207 

info@dimexs.com 

www.dimexs.com 

Duff Music Inc. 
821 Taschereau St. 

Amos, PQ J9T2A1 

duffmusic@cableamos.com 

www.duffmusic.com 

Echo Base 
2121 Hingston Ave. 

Montreal, PQ H4A2H9 

(514) 486-0876 

donolo@colba.net 

www.geocities.com/echobasestudios 

Fast Forward Inc. 
2220 Beaconsfield, #6 

Montreal, PQ H4A 2G8 

(514) 481-8855, FAX (514) 481-0445 

fastfor@cam.org 

Prince Edward Island 

Force Majeure Productions 
Montreal, PQ H2L1M8 

(514) 993-8270, FAX (514) 598-8167 

info@forcemajeure.qc.ca 

Ground Control Studio 
1372 Notre-Dame W„ 2nd Fl. 

Montreal, PQ H3C 1K8 

(514) 925-0050, FAX (514) 925-0056 

Groupe Concept Musique 
460 E. St. Paul St. 

Montreal. PQ H2Y 1V3 

(514) 842-0422, FAX (514) 842-4300 

Groupe Post-M 
640 St. Paul St. W., #108 

Montreal, PQ H3C 1L9 

(514) 954-5088, FAX (514) 954-5090 

Horizon Audio Creations 
PO Box 486, 74 de L'Anse Rd. 

Hudson Heights, PQ JOP 1J0 

(450) 451-4549, FAX (450) 451-4549 

reachcraigcutler @ cs.com 

Horking Pig Productions 
400 Ste. Helene St. 

Longueuil, PQ J4K 3R2 

(450) 674-0237, FAX (450) 674-0237 

michelgionet@artop.ca 

IARC Convergent Media 
1414 Victoria Ave. 

Windsor ON N8X 1P3 

(519) 973-1752, FAX (519) 973-1801 

www.rossrecording.com 

Imuson Recording Studio 
451 St. Jean St. 

Montreal, PQ H2Y 2R5 

(514) 845-6612 

Inukshuk Productions 
PO Box 286, Building 10 

Inukjuak Nunavik, PQ JOM 1 MO 

(819) 254-8788, FAX (819) 254-8113 

info@inukshukproductions.ca 

www.inukshukproductions.ca 

Karisma Audio 
1565 Iberville 

Montreal, PQ H2K 3B8 

(514) 522-0802, FAX (514) 522-7559 

info@karisma.ca 

L.A. Records 
PO Box 1096 

Hudson, PQ JOP 1 HO 

larecord@total.net 

www.total.net/~larecord 

Listen! Audio 
Productions Ltd. 
308 d’Youville PI. 

Montreal, PQ H2Y 2B6 

(514) 842-9725, FAX (514) 844-7736 

susan © listenaudio.com 

www.listenaudio.com 

Mecart 
110 de Rotterdam 

St. Augustin, PQG3A1T3 

(418) 878-3584, FAX (418) 878-4877 

mecart@mecart.com 

www.mecart.com 
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Média Musique 
8480 St. Michel Blvd. 

Montreal, PQ H1Z 3E8 

(514) 721-1518, FAX (514) 722-2764 

MIDI II 
3284 Edgar 

Laval, PQ H7P 2E2 

(450) 628-6434, FAX (450) 628-7646 

midi2@videotron.ca 

Midi-Plus Consultants Inc. 
1279 Sapinière 

Cap-Rouge, PQ G1Y1A7 

(418) 652-1252, FAX (418) 654-1109 

info@midi-plus.com 

www.midi-plus.com 

Muses Le Centre 2000 Inc. 
1600 de Lorimier, #240 

Montreal, PQ H2K 3W5 

(450) 677-2345, FAX (450) 679-8922 

muses@vif.com 

Musilab 
960 St. Georges St. 

Drummondville, PQ J2C 6A2 

(819) 474-1232, FAX (819) 474-6859 

info@musilab.com 

www.musilab.com 

Newrock Studios 
141 St. Jean 

Quebec, PQ G1R 1N4 

(418) 523-7170, FAX (418) 266-5649 

newrock @ newrockstudios.com 

www.newrockstudios.com 

Onde-Spirale/Spiral-Wave 
10 Reinhardt 

Hull, PQ J8Y 5V4 

(819) 778-6009, FAX (819) 777-7463 

ospirale@ondespirale.com 

www.spiralwave.com 

PPJ Productions 
8 St. Francois St. 

Victoriaville, PQ G6P 1R3 

(800) 265-0111, FAX (819) 758-0619 

www.pjjproductions.com 

Piche Note 
945 Etienne Parent 

Laval, PQ H7E 3A2 

(450) 661-9660, FAX (450) 661-0383 

pierre@netrover.com 

www.surf.to/yanne 

Piccolo Inc. 
1977 LePailleur 

Montreal, PQ H1L 6E4 

(514) 351-0009, FAX (514) 351-2891 

piccolo @ studiopiccolo.com 

www.studiopiccolo.com 

Les Productions A.B. 
488 Brochu St. 

Sept-Iles, PQ G4R 2W8 

(418) 962-9698, FAX (418) 968-9698 

Productions Audio Z Inc. 
PO Box 329, Stock Exchange Tower, #2603 

Montreal, PQ H4Z1G8 

(514) 393-3525, FAX (514) 393-9652 

info@audioz.com 

www.audioz.com 

Productions Culturelles 
Marie Victorin St. 

Varennes, PQ 

(450) 929-3170, FAX (450) 929-4865 

sebdesch@videotron.ca 

Productions Daniel 
Mercure Inc. 
825 des Mesanges St. 

Longueuil, PQ J4G 2B5 

(514) 383-0205, FAX (514) 382-7061 

a. badeaux @ videotron, ca 

Productions Quebec 
Multimedia 
368 St. Pierre 

Rimouski, PQ G5L1W3 

(418) 722-8740, (877) 520-2100, FAX (418) 722-8740 

jacques.landry@pqm.net 

www.pqm.net 

Les Productions Révolu 
Son 
Angle Inberville & Masson 

Montreal, PQ H2G 2E4 

(514) 526-9715 

revoluson @videotron.ca, revoluson @ hotmail.com 

Productions Sonores 
Innovation 
460 St. Paul E„ #302 

Montreal, PQ H2Y 3V1 

(514) 982-9827, FAX (514) 849-8630 

S.P.R. Inc. (Studio Place 
Royale) 
640 St. Paul W„ #600 

Montreal, PQ H3C 1L9 

(514) 866-6074, FAX (514) 866-6147 

spr@mlink.net 

www.studiospr.com 

Silent Sound 
3880 Clark 

Montreal, PQ H2W 1W6 

(514) 842-1303, FAX (514) 499-9388 

apelbaum@microtec.net 

www.silentsound.com 

Sinistresound 
1180 St. Antoine W„ #101 

Montreal, PQ H3C 1B4 

(514) 937-9107, FAX (514) 937-8953 

info@jazzpharmacy.com 

www.sinistresound.com 

Sonnez 
5603 St. Urbain 

Montreal, PQ H2T 2X3 

(514) 272-6536 

gleboeuf@cedep.com 

www.gaetanleboeuf.qc.ca 

Sonogram 
990 Salaberry, #200 

Laval, PQ H7S 2J1 

(450) 662-2311, FAX (450) 662-2338 

sonogram@vif.com 

Star Records Studio 
451 de L'Eglise 

Verdun, PQ H4G 2M6 

(514) 766-7449, FAX (514) 766-0793 

studio@star.ca 

www.star.ca 

Le Studio 408 
2525 Rachel E. 

Montreal, PQ H2H 1S2 

(514) 866-2329, FAX (514) 866-2329 

studio408@qc.aira.com 

www.studio408.com,www.cdexpressonline.com 

Studio Centre Ville Inc. 
1168 Bishop 

Montreal, PQ H3G 2E3 

(514) 878-3456, FAX (514) 878-9542 

scv@citenet.net 

Studio Champagne 
275 Des Braves Blvd., #300 

Terrebonne, PQ J6W 3H6 

(450) 964-9793, FAX (450) 964-4143 

studio@studiochampagne.com 

studiochampagne.com 

Studio City Magic 
12 Thomas Dennis 

Notre-Dame-De-l'lle-PerrÙt, PQ J7V 7P2 

(514) 425-1791 

nickful@total.net 

Studio Créason 
5221 Berri St., #100B 

Montreal, PQ H2J 2S4 

(514) 273-9559 

creason@qc.aira.com 

Studio de la Côte 
2845 Côte Terrebonne 

Terrebonne, PQ J6Y 1E2 

(450) 471-9689, FAX (450) 471-9689 

delacote@videotron.ca 

pages.infinit.net/delacote 

Studio Digisoun 
PO Box 471 

Magog, PQ J1X4W4 

(819) 843-5408 

Studio du Divan Vert 
158 Bernard St E„ #401 

Montreal, PQ H2T 3C5 

(514) 273-6013 

divanvert@vif.com 

Studio Economik 
160 St. Augustin 

Montreal, PQ H4C 2N4 

(514) 937-2000, FAX (514) 937-6432 

mail@economik.com 

www.economik.com 

Le Studio Harmonie 
1586 Joliette St. 

Longueuil, PQ J4K 4W3 

(450) 463-3829, FAX (450) 679-8922 

studio.harmonie@videotron.ca 

Studio Heri-Son 
466 de La Cathédrale Ave. 

Rimouski, PQ G5L 5M8 

(418) 722-6899, FAX (418) 721-4422 

www.procd.qc.ca 

Studio La Majeure Inc. 
110 Bleury St., 4th Fl. 

Montreal, PQ H2Z 1N4 

(514) 871-9585, FAX (514) 871-9584 

info@lamajeure.ca 
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Studio Martin 
88 Notre-Dame St. E. 

Victoriaville, PQ G6P 3Z6 

(819) 752-5912 

Studio Michel Dionne 
115 Repos 

St.Lambert, PQ GOS 2W0 

(418) 889-0132, FAX (418) 889-0132 

Le Studio MIDI 5 
5 Beauregard 

Warwick, PQ JOA1 MO 

(819) 358-6451 

rdoyon@ivic.qc.ca 

Le Studio Mobile 
PO Box 367, Outremont Stn. 

Montreal, PQ H2V 4N3 

(514) 273-6861, FAX (514) 273-4605 

info@studiomobile.com 

www.studiomobile.com 

Studio Morin-Heights 
201 Perry 

Morin Heights, PQ JOR 1H0 

(450) 226-2419, FAX (450) 226-5409 

nath@studiomorinheights.com 

www.studiomorinheights.com 

Studio Multisons Inc. 
1208 Beaubien E. #101 

Montreal, PQ H2S 1T7 

(514) 272-7641, FAX (514) 272-3191 

article@sympatico.ca 

www.sympatico.ca/article 

Studio Nicko 
176 Jacques Cartier S. 

St. Jean-sur-Riche, PQ J3B 4H9 

(450) 358-9929, FAX (450) 357-9929 

nouellet@qc.aira.com 

Studio Paramétrés 
223 St. Marie St. 

Terrebonne, PQ J6W 3E4 

(450) 964-7473, FAX (450) 964-8751 

Studio du Roi 
880 du Roi, #301 

Quebec, PQ G1K 2Y2 

(418) 522-5744, FAX (418) 522-5744 

psalz@webnet.qc.ca 

Studio de Son Central Inc. 
3575 St. Laurent Blvd., #512 

Montreal, PQ H2X 2T7 

(514) 282-1660, FAX (514) 282-1575 

info@studiocentral.qc.ca 

Studio Son G 
1662 Lotbiniere St. 

Longueuil, PQ J4G 2J9 

(450) 651-5407, FAX (450) 651-5407 

pages.infinit.net/song 

song@videotron.ca 

Studio Tram Ltee 
995 d'Youville PI. 

Quebec, PQ G1R 3P1 

(418) 523-3376, FAX (418) 653-2408 

Les Studios Cinar Inc. 
1207 St. Andre 

Montreal, PQH2L3S8 

(514) 843-9000, FAX (514) 843-9587 

www.cinar.com 

Les Studios Marko Inc. 
910 La Gauchetiere E. 

Montreal, PQ H2L2N4 

(514) 282-0961, FAX (514) 499-1227 

info.pub@markoaudio.com 

Les Studios Nostre-Dame 
390 Notre Dame W„ #320 

Montreal, PQ H2Y 1T9 

(514) 987-9721, FAX (514) 987-9720 

nostredame@videotron.ca 

www.nostredame.com 

Studio Peter Pan 
2000 Notre Dame E. 

Montreal, PQ H2K 2N3 

(514) 527-0930, FAX (514) 527-9834 

Le Studio Playhouse 
5000 Buchan, #601 

Montreal, PQ H4P 1T2 

(514) 733-7569, FAX (514) 733-7569 

playhousestudio2000 @ yahoo.com 

Studio Sygma 
5243 de Lorimier 

Montreal, PQ H2H 2C1 

(514) 524-6377 

studio.sygma@excite.com 

Studio Tempo 
0707 Charlevoix St. 

Montreal, PQH3K2Y1 

(514) 937-9571, FAX (514) 937-8201 

tempol @ total.net 

Surf Studios 
Montreal, PQ 

(514) 273-1109, FAX (514) 273-1109 

surfstudios@moncourrier.com 

Tam Tam Studio 
230 Limoges 

Sorel, PQ J3P1V3 

(450) 743-0573, FAX (450) 743-9030 

a.lacombe@enter-net.com 

www.boulevardmusique.qc.ca/musique/ 

The Fridge 
3815 St. Hubert St. 

Montreal, PQ H2L 4A4 

(514) 522-8407, Ext. 5, FAX (514) 522-8487 

thefridge@toxrecords.com 

Total Création 
747 St. Joseph Blvd. 

Hull, PQ G8Y 4B7 

(819) 771-1441, FAX (819) 771-5755 

fmonique @ videotron .ca 

www.totalcreation.qc.ca 

Unison Studios 
508 Cherrier St. 

Montreal, PQ H2L1H3 

(514) 844-0844, FAX (514) 286-4245 

www.tgorecords.com 

Saskatchewan 
Audio Art Recording Studio 
628B Broadway Ave. 

Saskatoon, SK S7N 1A9 

(306) 664-3156, FAX (306) 664-3338 

audioart@home.com 

Cosmic Pad Studios 
2710 Millar Ave. 

Saskatoon, SK S7K 4J4 

(306) 933-2914, FAX (306) 933-3183 

ross@cosmicpad.com 

www.cosmicpad.com 

Freedom Sound Recording 
104 4th Ave. N. 

Yorkton. SK S3N 1A5 

(306) 782-4523, FAX (306) 782-4526 

info@freedomsoundrecording.com 

www.freedomsoundrecording.com 

Inner City Sound Studios 
1731 Ross Ave. E„ #6 

Regina. SK S4N 7K2 

(306) 569-1212, FAX (306) 789-7122 

linda@icstudios.com 

www.icstudios.com 

New Music Productions 
Ltd. 
603B Park St. 

Regina, SK S4N 5N1 

(306) 721-2590, FAX (306) 721-2055 

info@rewmusicproductions.com 

www.newmusicproductions.com 

Port-Trax Recording Studio 
PO Box 147 

Caronport, SK SOH OSO 

(306) 756-3371 

port-trax@slyngshot.com 

Sound Edge Productions 
3120 8th St. E„ #106-430 

Saskatoon, SK S7H 0W2 

(306) 668-1934 

bartdmckay@home.com 

Talking Dog Post & Sound 
Studios 
1212A Winnipeg St. 

Regina, SK S4R 1J6 • 

(306) 359-3662, FAX (306) 565-2933 

talkdog.sound@sk.sympatico.ca 

www.talkingdogstudios.com 

Touchwood Recording 
Studios 
562 Rink Ave. 

Regina, SK S4X 2E9 

(306) 775-1929, FAX (306) 775-3014 

recording@touchwoodstudios.com 

www.rouchwoodstudios.com 

Wood Music Services 
PO Box 356 

Carnduff, SK SOC OSO 

(306) 482-3644 

woodmusic@sk.sympatico.ca 

www.woodmusic.com 

Foran expanded listing, go to the Canadian Musician Web 
site at www.canadianmusician.com E3 
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Accudub Inc. 
70 Bathurst St. 

Toronto, ON M5V 2P5 

(416) 504-5262, FAX (416) 504-1254 

rickb@accudub.com 

Services Provided: CD and CD-ROM manufacturing, 
audio cassette manufacturing and duplication, graphics, 

printing. 

Acrobat Music Inc. 
1013 Mountcastle Or. 

Pickering, ON L1V 5J4 

(905) 420-8625, FAX (905) 420-8626 

jmorgan @ acrobatmusic.com 

www.acrobatmusic.com 

Aesthetic Corporation 
181 Carlaw Ave., #218 

Toronto, ON M4M 2S1 

(416) 461-9697, FAX (416) 461-5181 

yuri@aesthetic-corp.com 

www.aesthetic-corp.com 

Services Provided: Audio post-production; 
specializing in sound design for feature film and television. 

Air M.S. Studio 
2251 Papineau 

Montreal, PQ H2K 2G5 

(514) 522-2241, FAX (514) 522-2341 

airms@cam.org 

www.airms.ca 

Services Provided: Remote recording, post-production. 

Akrobat Mastering 
1315 Pape Ave. 

Toronto, ON M4K 3W9 

(416) 425-2450, FAX (416) 444-0251 

akrobat@interlog.com 

Services Provided: Analog & digital pre-mastering, audio 

restoration, digital editing, voice-over recording, Internet 

audio delivery. 

Americ Disc Inc./Disque 
Améric inc. 
355 Ste. Catherine W., #500 

Montreal, PQ H3B 1A5 

(888) 666-6096, FAX (514) 745-7650 

info@americdisc.com 

www.americdisc.com 

Services Provided: CD replication, manufacturing and 

mastering services for DVD, audio CD, CD-ROM, CD 

printing and packaging. 

American Pro Digital 
195 Labrosse Ave. 

Pointe-Claire, PQ H9R 5Y9 

(800) 273-3472, FAX (514) 695-0593 

info@apd-disc.com 

www.apd-disc.com 

Services Provided: CD-ROM, DVD, CD audio and cas¬ 

sette replication services. 

Analogue Media 
Technologies (AMTECH) 
55 Duke St. 

Montreal, PQ H3C 2L8 

(514) 878-8273, FAX (514) 878-3693 

info@amtechdisc.com 

www.amtechdisc.com 

Services Provided: CD duplication, artwork, graphics. 

Arnold Hugo Stölting 
Toronto, ON 

(416) 545-2303 

amoldsbedroom @ home.com 

www.arnoldhugostolting.com 

Services Provided: MIDI and audio music recording, full 

production and mastering (CD) on location. 

Articulate Music 
722 Coxwell Ave. 

Toronto, ON M4C 3C2 

(416) 465-5671, FAX (416) 461-4653 

dvirgin@ionsys.com 

The Audio Group 
701 Rossland Rd. E„ #451 

Whitby, ON L1N 9K3 

(416) 410-8248, (888) 410-8248 

info@theaudiogroup.ca 

www.theaudiogroup.ca 

Services Provided: Complete CD packaging, 

specialized location recording. 

Audio Masters 
462 Delaney Ct. 

Burlington, ON L7L 5T6 

(905) 639-9029/(877) 771-9029, FAX (905) 639-9872 

info@audio-masters.com 

www.audio-masters.com 

Services Provided: 24-bit digital recording, editing and 

mastering, CD duplication. Specializing in remote and 

studio recordings. 

Audio Post-production 
S.P.R. Inc. 
640 St. Paul W„ #600 

Montreal, PQ H3C 1L9 

(514) 866-6074, FAX (514) 866-6147 

spr@mlink.net 

studiospr.com 

Services Provided: Complete audio post-production services 

for feature film and television series, including foley, ADR, 

sound design, mixing in dolby digital and dolby surround, 

dubbing with Rythmoband. 

Audio Trax Digital 
Performance Concepts 
15 Towns Rd., 2nd Fl. 

Etobicoke, ON M8Z 1A2 

(416) 339-0056 

Services Provided: 24-bit hard disk based studio and 

mobile systems, mastering, graphics, duplication. 

The Audio Truck Inc. 
212 Bain Ave. 

Toronto, ON M4K 1G1 

(416) 599-7722, FAX (416) 463-4221 

spoon@interlog.com 

Services Provided: Mobile Recording studio. 

Audiobec Inc. 
600 Port Royal W. 

Montreal, PQH3L2C5 

(888) 384-6667, FAX (514) 388-1488 

info@audiobec.com 

www.audiobec.com 

Services Provided: Audio cassette, CD and 

CD-ROM duplication, CD business cards. 

B. Musique 
Productions/Studio 
331 Bartlett Ave., #105 

Toronto, ON M6H 3G8 

(416) 531-2649, FAX (416) 534-2831 

bmusiq@interlog.com 

bmusique.com 

Services Provided: Engineering, musical 

accompaniment, production, arranging. 

Canadian musician 



Ball Media Corporation 
422 Grey St. 

Brantford, ON N3S 4X8 

(888) 256-3472, FAX (519) 756-8641 

sales@ballmedia.com 

www.ballmedia.com 

Services Provided: CD audio/ROM, DVD, cassette, video 

replication, printing, packaging and fulfillment. 

The Banff Centre 
Recording Studios 
Music & Sound Department 

PO Box 1020, Stn. 23 

Banff, AB TOL 0C0 

(403) 762-6188, FAX (403) 762-6338 

studios@banffcentre.ab.ca 

www.banffcentre.ab.ca/music/sound/ 

Services Provided: Audio recording, audio 

post-production, CD mastering, MIDI studio. 

Bastion City Mobile 
Recording Ltd. 
3760 Departure Bay Rd. 

Nanaimo, BC V9T1C4 

(250) 758-3424, FAX (250) 758-3424 

info@bcrecording.ca 

Services Provided: Mobile recording, CD burning, CD 

duplication, synchronization to video, audio for multimedia. 

Bedside Recording 
Studio 
618 Ashburn St. 

Winnipeg, MB R3G 3C5 

(204) 786-1157 

Services Provided: Mastering, recording. 

Blue Sky Entertainment 
Services Inc. 
1496 Lower Water St. 

Halifax, NS B3J 1R9 

(902) 453-4429, FAX (902) 453-4459 

dana@blueskymedia.ca 

www.bluesky.ns.ca 

Services Provided: CD and cassette manufacturing, 

duplication, printing and packaging. 

CBC Sound Mobile Truck 
25 John St. 

Toronto, ON M5V 3G7 

(416) 205-5533, FAX (416) 205-5551 

cbc_sound@toronto.cbc.ca 

Services Provided: Remote recording. 

CD Express 
1106 Broadway Ave. 

Saskatoon, SK S7H 2A1 

(888) 214-4444, FAX (306) 653-7335 

info@cdexpresscanada.com 

www.cdexpresscanada.com 

Services Provided: CD manufacturing, digital bin tape, 

real time music, high speed voice tape, CD-R duplication, 

graphic design and printing. 

The Cassette Plant (a 
division of Holborne 
Distributing Co. Ltd.) 
1260 Gorham St. 

Newmarket, ON L3Y 7V1 

(905) 773-6848, FAX (905) 853-2955 

info@holbome.on.ca 

Services Provided: CD replication, CD-R 

pre-mastering, cassette duplication, graphic design. 

Cedar Valley Studios Inc. 
16549 McCowan Rd. 

Cedar Valley, ON LOG 1E0 

(905) 473-5782 

barry.mcvicker@sympatico.ca 

Services Provided: Music, commercial and industrial 

recording, audio post-production; also audio post-production 

for industrials, videos, television, movies; location audio 

and video recording; equipment rentals. 

Cherry Beach Sound 
33 Villiers St. 

Toronto, ON M5A 1A9 

(416) 461-4224, FAX (416) 461-4607 

cbeach @ interlog.com 

www.cherrybeachsound.com 

Services Provided: Full music and commercial audio 

production, CD mastering, audio restoration. 

Cinram New Media Group 
5590 Finch Ave. E. 

Scarborough, ON M1B 1T1 

(416) 332-9000, (800) 667-3827, 

FAX (416) 298-4314 

www.cinram.com 

Services Provided: CD audio, CD-ROM, DVD, video 

cassette and audio cassette manufacturing; replication, 

duplication, packaging & design, project coordination, 

database management, warehousing, distribution, fulfillment. 

Other Locations: 

3066 Arbutus St. 

Vancouver, BC V6J 3Z2 

(604) 736-5596, FAX (604) 736-3297 

evann@cinramwest.ca 

7405 Trans-Canada Hwy., #315 

St. Laurent, PQ H4T1Z2 

(514)331-1881, (888)857-011 

Coastal Mastering 
Studios 
112 E. 3rd Ave., 3rd Fl. 

Vancouver, BC V5T 1C8 

(604) 809-3472, FAX (604) 809-3473 

bbremner@coastalmastering.com 

www.coastalmastering.com 

Services Provided: Blend of high-quality digital and analog 

mastering services. 

Demo Disk 
7611 St. Denis 

Montreal, PQ H2R 2E7 

(514) 274-8545 

demodisk@videotron.ca 

www.spinball.net 

Services Provided: Mastering, duplication 

and design service. 

Denmark Productions 
33 Punchbowl Dr. 

Halifax, NS B3P 2C4 

(902) 477-0399, FAX (902) 477-5880 

denmark-productions@ns.sympatico.ca 

www3.ns.sympatico.ca/denmark-productions 

Services Provided: Analog and digital recording, mastering, 

graphics, CD and cassette duplication. 

Design Infinity 
219 Carlton St. 

Toronto, ON M5A2L2 

(416)513-0841,(800)359-9685, 

FAX (416) 513-0842 

sales@designinfinity.com 

www.designinfinity.com 

Services Provided: CD, cassette, CD-ROM, DVD and 

vinyl manufacturing, printing, graphic design. 

Distortion Studios 
58 Antares Dr., #1A 

Ottawa, ON K2E 7W6 

(613) 226-3177, FAX (613) 226-1053 

www.distortionstudios.com 

Services Provided: Analog and digital multi-track recording, 

voice-over and narration for multimedia applications. 

Duplium Corp. 
35 Minthom Ct. 

Thornhill, ON L3T 7N5 

(905) 709-9930, FAX (905) 709-9439 

info@duplium.com 

www.duplium.com 

Services Provided: CD replication, CD-R 

duplication, custom CD and CD-R screen 

printing and packaging. 

Dynapak CDs 
3121 Universal Dr. 

Mississauga, ON L4X 2E2 

(905) 625-8311. FAX (905) 625-5209 

dynapak@netcom.ca 

www.dynapak.on.ca 

Services Provided: Compact disc, audio cassette and 

CD-ROM, CD-R manufacturing, video duplication. 

E.M.A.C. Recording 
Studios 
432 Rectory St. 

London, ON N5W 3W4 

(519) 667-3622, FAX (519) 667-4810 

emac @ emacstudios.com 

www.emacstudios.com 

Services Provided: Digital editing, assembly and mixing, 

audio-to-video synchronization, music scoring, jungle and 

radio spot production, audio duplication. 

Eckstein Multimedia 
Production Services 
1 Geneva St. 

St. Catharines, ON L2R 4M2 

(905) 685-1234, FAX (905) 685-1234 

eckstein @ niagara.com 

www.niagara.com/~eckstein/ 

Services Provided: Audio and video production for 

broadcast, Internet, disc or tape; CD recording and editing; 

video duplication; foreign video conversion; audio and 

video Web site enhancement; film and stills to video and 

stills from video; audio and video cassette repair. 

Emmanuel Recording 
Studios 
38 Thornmount Dr., #22 

Scarborough, ON M1B 5P2 

(416) 283-7477, FAX (416) 283-7292 

mail@emmanuelrecordingstudios.com 

www.emmanuelrecordingstudios.com 

Flying Disc Remote 
Recording 
119 Hinton Ave. 

Thunder Bay. ON P7A 7E3 

(807) 345-1928 

ciccare@northroute.net 

www.theflyingdisc.com 

Force Majeure 
Productions 
Montreal, PQ 

(514) 993-8270 

info@forcemajeure.qc.ca 

www.forcemajeure.qc.ca 

Services Provided: Mixing and post-production studio. 
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Goblin-Cross Records 
79 Degrassi St., 3rd Fl. 

Toronto, ON M4M 2K5 

(416) 399-6348, FAX (416) 778-4806 

goblin@goblin-cross.com 

www.goblin-cross.com 

Services Provided: Disk-based multi-track 
recording, editing, CD-R mastering, mobile recording, pro¬ 

duction, project management, consulting. 

Kip Gordon Mastering 
295 Dufferin St. 

Toronto, ON M6K 3G2 

(416) 531-2048 

cgordon@compt.com 

Services Provided: Professional mastering and editing, 
tape restoration and noise removal, CD-R, DAT, 1/4", 

MiniDisc, cassette ref’s. 

H.H. Bloom Sound 
Enterprises 
386 Maclaren St. 

Ottawa, ON K2P 0M8 

(613) 232-0680, FAX (613) 236-7637 

Services Provided: Audio cassette duplication, 
phonograph record and audio cassette duplication. 

Healey Disc Manufacturing 
79 Berkeley St. 

Toronto, ON M5A 2W5 

(416) 364-2649, FAX (416) 364-2650 

info@healeydisc.com 

www.healeydisc.com 

Services Provided: CD manufacturing, duplication and 
related services. 

Other Location: 
29 Cleopatra Dr. 

Nepean, ON K2G 0B6 

(613) 274-0004, FAX (613) 274-0631 

David Hillier Production 
Services 
526 Tower Rd. 

Halifax, NS B3H 2X3 

(902) 499-8497, FAX (902) 423-1536 

Services Provided: Mobile/location; multi-track music 

recording for CD, film and television, specializing in unusual 

locations and styles of music. 

Hutt-Biggs Productions 
300 Trillium Dr., #9 

Kitchener, ON N2E 2K6 

(519) 748-1115, FAX (519) 748-2264 

dbiggs@sentex.net 

Lacquer Channel 
Mastering 
297 Lesmill Rd. 

Toronto, ON M3B 2V1 

(416) 444-6778, FAX (416) 444-0251 

info@lacquerchannel.com 

www.lacquerchannel.com 

Services Provided: CD mastering, lacquer 
mastering for vinyl. 

LiveWire Remote 
Recorders Ltd. 
103 Borden St. 

Toronto, ON M5S 2M8 

(416) 975-0905, (416) 347-0901, 

FAX (416) 975-9434 

doug @ livewire-remote.com 

www.livewire-remote.com 

Services Provided: Mobile 48-track recording, tour recording, 
equipment rentals, portable systems for worldwide shipment. 

MMS Direct 
25 Defries St. 

Toronto, ON M5A 3R4 

(416) 364-1943, FAX (416) 364-3616 

info@mmsdirect.com 

www.mmsdirect.com 

Services Provided: CD, cassette, vinyl, DVD 
manufacturing, packaging, design, mastering. 

Other Location: 
4710 St. Ambroise, #241A 

Montreal, PO H4C 2C7 

(514) 935-0410, FAX (514) 935-8773 

Magma Music Productions 
1304 Seymour St. 

Vancouver, BC V6B 3P3 

(604) 836-4075 

www.magmamusic.com 

Services Provided: Mastering. 

Magra Multimedia 
1061 St. Alexandre, 6th Fl. 

Montreal, PQ H2Z 1P5 

(514) 286-2472, FAX (514) 286-0341 

info@magramultimedia.com 

www.magramultimedia.com 

Services Provided: Mastering, duplication, artwork, graphics. 

Metalworks Recording 
and Mastering Studios 
3611 Mavis Rd., #3 

Mississauga, ON L5C 1T7 

(905) 279-4000, FAX (905) 279-4006 

mail @ metalworks-studios.com 

www.metalworks-studios.com 

Services Provided: Recording, mixing and mastering, 
tape restoration. 

MidCanada Production 
Services Inc. 
509 Century St. 

Winnipeg, MB R3H 0L8 

(800) 772-0368, FAX (204) 772-0360 

info@midcan.com 

www.midcan.com 

Services Provided: Complete audio services, bands, television, 
film and corporate. 

MusicLane Mastering 
110 Konrad Cr„ #6 

Markham, ON L3R 9X2 

(905) 479-7560 

infomusiclane@home.com 

Services Provided: Audio pre-mastering, sonic restoration 
and remastering, vocal recording, offspeed DAT for music 

video production. 

New Market Multimedia 
317 Maple St. 

Newmarket, ON L3Y 3K3 

(905) 895-1921, FAX (905) 895-7530 

nmmstudios@hotmail.com 

Services Provided: Location and live recording, 
duplication services, artwork. 

Night Deposit Studios 
139 18th Ave. N. E. 

Calgary, AB T2E1N1 

(403) 277-8030, FAX (403) 277-8020 

nds@night-deposit.com 

www.night-deposit.com 

Services Provided: Full-service analog and digital 
recording. 

Number 9 Audio Group 
314 Jarvis St., #101,104 

Toronto, ON M5B 2C5 

(416) 348-8718. FAX (416) 348-9668 

number9@tht.net, grondina@number9audio.com 

www.number9audio.com 

Services Provided: Analog and digital recording, mixing, 
mastering, CD-R duplication. 

Onde-Spirale/ 
Spiral-Wave 
10 Reinhardt 

Hull, PQ J8Y 5V4 

(819) 778-6009, FAX (819) 777-7463 

ospirale@ondespirale.com 

www.spiralwave.com 

Services Provided: Music composition, album recording. 

The Other Studio 
33 Fraser Ave, #G09 

Toronto, ON M6K 3J9 

(416) 534-2595, FAX (416) 534-2012 

www.theotherstudio.com 

Outreach Productions 
Inc. 
127 Rocky Rd. 

Keswick Ridge, NB E6L 1V1 

(506) 363-3901, FAX (506) 363-4312 

danny@outreachproductions.com 

www.outreachproductions.com 

Services Provided: Audio, video, multimedia, 
specializing in CD recordings, corporate videos, business 

card CDs. 

Pacific North 
Studios Ltd. 
257 W. 28th St. 

North Vancouver, BC V7N 2H9 

(604) 990-9146, FAX (604) 990-9178 

pjewer@home.com 

www.pncd-arts.com 

Services Provided: Audio mastering, graphic design, CD 
and cassette duplication, distribution, promotion, printing 

and packaging. 

Phat Pat Productions Ltd. 
PO Box 1893 

Hanna, AB TOJ 1 PO 

(403) 854-3743, FAX (403) 854-2434 

path k_s @ telusplanet. net 

Services Provided: Independent producing and engineering. 

Post Modern 
Sound Inc. 
1720 W. 2nd Ave. 

Vancouver, BC V6J 1H6 

(604) 736-7474, FAX (604) 738-7768 

mbaxter@ postmodemsound.com 

www.postmodernsound.com 

Services Provided: Full-service audio 
post-production for film and television. 

The Power Plant 
Recording Studio 
25 Toronto St. 

Barrie, ON L4N 1T8 

(705) 725-1604, FAX (705) 725-1347 

powerplt@bconnex.net 

Services Provided: Recording, mixing, mastering, 
production. 
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Praise Sound 
Productions 
3475 Seaforth Dr. 

Vancouver, BC V5M 4C6 

(604) 431-9887, FAX (604) 431-9897 

Services Provided: Real-time cassette duplication, 

recording studio blank cassette winding, 

CD production outer boxes. 

Precision Sound Corp. 
3117 Norland Ave. 

Burnaby, BC V5B 3A9 

(604) 299-4141, FAX (604) 299-4146 

sales @ precisionsound.com 

www.precisionsound.com 

Services Provided: CD-R replication, CD, 

cassette, CD-ROM, video duplication, DVD authoring and 

duplication, graphics, printing, custom packaging, fulfillment 

services. Offers broadcast and professional blank media. 

Other Locations: 

310 Judson St., #8 

Toronto, ON M8Z 5T6 

(416) 253-1889, FAX (416) 253-8088 

15397 117th Ave. 

Edmonton, AB T5M 3X4 

(780) 436-4197, FAX (780) 436-5057 

2840-19th St. N.E. 

Calgary, AB T2E 6Y9 

(403) 250-3144, FAX (403) 250-3898 

Prodigy Audio Resources 
93 Bunting Rd. 

St. Catharines, ON L2P 3G8 

(905) 984-8807 

prodigy@niagara.com 

Services Provided: Mastering, audio repair. 

Les Productions 
Révolu Son 
Angle Inberville & Masson 

Montreal, PQ H2G 2E4 

(514) 526-9715 

revoluson @videotron.ca, revoluson@hotmail.com 

Punch Media Inc. 
76 Richmond St. E. 

Toronto, ON M5C 1P1 

(416) 868-6633/(888) 397-8624, 

FAX (416) 868-0395 

sales@punchmedia.com 

www.punchmedia.com 

Services Provided: Graphic design and printing, audio 

mastering, CD-ROM duplication, CD manufacturing, 

Web site design, blank cassettes. 

Put It On CD 
4 Glen Manor Dr. 

Dartmouth, NS B3A 3S5 

(902) 469-3423, FAX (902) 469-3804 

Services Provided: CD mastering and pre-mastering, 

one-off CD duplication with direct printing. 

RDR Music Group 
299 Lesmill Rd. 

Toronto, ON M3B 2V1 

(800) 557-3723, FAX (416) 445-3077 

rdrmusic@interlog.com 

Services Provided: CD manufacturing, design, print, colour 

seperations, DVD, cassettes, LP jackets. 

RSB Disc Inc. 
8400 Côte de Liesse 

St. Laurent, PO H4T 1G7 

(800) 361-8153, FAX (514) 342-0401 

francinel@rsbdisc.com 

www.rsbdisc.com 

Services Provided: Pre-mastering service, audio CD, 

cassette, CD-ROM, CD-I, shape CDs, fan discs, CD business 

card, DVD duplication, 

graphics, printing, fulfillment. 

Reaction Studios 
48 McGee St. 

Toronto, ON M4M 2K9 

(416) 461-7869, FAX (416) 461-7071 

reaction @ interlog .com 

www.interiog.com/~reaction 

Services Provided: Music recording, mixing, 

mastering. 

Record Time 
31 Peet St. 

St. John's, NF A1B3W8 

(709) 754-6480, FAX (709) 754-6481 

rhollett@roadrunner.nf.net 

Services Provided: Music recording, arranging, 

sound-for-picture. 

Red Shift 
Productions Inc. 
225 Mutual St. 

Toronto, ON M5B 2B4 

(416) 977-9740, FAX (416) 977-7147 

dubbing@mcclear.com 

www.mcclear.com 

Services Provided: Language versioning and 

dubbing, translation and casting, supplementary foley and 

effects, stock music. 

Reel North Recording 
Studios 
27 Mill St. 

Fredericton, NB E3A 4L5 

(506) 450-3299, FAX (506) 459-1393 

Services Provided: 32-track recording, full album 

production, full digital mastering with SADIE. 

Right Tracks Productions 
PO Box 23003 

Saskatoon, SK S7J 5H3 

(306) 373-3030, FAX (306) 373-4530 

lyndon @ righttracks.com 

www.righttracks.com 

Services Provided: Mastering, Web page design. 

Rock It Sound Studio 
2071 Poriway Ave. 

Mississauga, ON L5H 3M6 

(905) 274-8869, FAX (905) 274-8869 

mark@recordingstudio.ca 

www.recordingstudio.ca 

Services Provided: Full-production tracking, 

overdubs, mixing. 

Rocket Digital 
Post & Sound 
635 Queen St. E. 

Toronto. ON M4M 1G4 

(416) 778-6852, FAX (416) 778-9926 

www.mijo.ca 

Services Provided: Digital online editing, graphics, 

multimedia, stock music, DVD. 

Rydev Magnetics Inc. 
120 West Beaver Creek, #6 

Richmond Hill, ONL4B1L2 

(905) 709-3046, FAX (905) 709-2494 

kim@rydev.com 

Services Provided: Audio cassette manufacturing. 

S.N.B. Mastering 
8400 Côte de Liesse, #214 

St. Laurent, PQ H4T 1G7 

(514) 342-8513, FAX (514) 342-2910 

alain@rsbdisc.com 

www.snbmastering.com 

Services Provided: Mastering and CD duplication. 

Sascom Marketing 
Group Inc. 
34 Nelson St. 

Oakville. ON L6L 3H6 

(905) 469-8080, FAX (905) 469-1129 

sales@sascom.com 

www.sascom.com 

Services Provided: Recording, mastering and 

post-production equipment sales. 

Shark Fin Digital 
58 Antares Dr., #1 

Nepean. ON K2E 7W6 

(613)727-8740/(800) 511-7511, 

FAX (6Í3) 226-1053 

jeff@sharkfindigital.com 

www.sharkfindigital.com 

Services Provided: Mastering, audio enhancement, 

restoration. 

Silent Sound 
3880 Clark St. 

Montreal, PQ H2W 1W6 

(514) 842-1303. FAX (514) 499-9388 

www.silentsound.com 

Services Provided: Recording, mastering, video mixing. 

CD, CD-ROM and audio cassette 

duplication. 

Silverbirch 
Productions 
680 Queens Quay W„ #600 

Toronto, ON M5V 2Y9 

(416) 260-6688, FAX (416) 260-5126 

info@silverbirchprod.com 

www.silverbirchprod.com 

Services Provided: Recording, mastering and CDs. 

Sinistresound 
1180 St. Antoine W.,#101 

Montreal, PQ H3C 1B4 

(514) 937-9107. FAX (514) 937-8953 

info@jazzpharmacy.com 

Services Provided: Mastering, editing, mixing, 

in-house composing, producing and arranging 

Solar Audio Productions 
2315 Hunter St. 

Halifax, NS B3K 4V7 

(902) 423-0233, FAX (902) 496-4425 

solar.audio@ns.sympatico.ca 

www.solaraudio.com 

Services Provided: Album, film and television scores 

ADR. film and television 5.1 mixing. 
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Sound & Vision 
Studio 
480 Richmond St. E. 

Toronto, ON M5A1R2 

(416) 214-0885, FAX (416) 368-9419 

djiain@sympatico.ca 

Services Provided: Remixing, production, recording, A&R 

contact (major labels). 

Sound of One Hand 
Studio 
1570 Liverpool Ct., #1 

Ottawa, ON K1B4L2 

(613)741-3590 .FAX (613)741-9834 

studio@soundofonehand.com 

www.soundofonehand.com 

Soundaround Inc. 
5186 Dundas St. W. 

Toronto, ON M9A 1C4 

(416) 236-2934 

info@soundaroundinc.com 

www.soundaroundinc.com 

Services Provided: All studio & location 

recording services. 

Sound Works Inc. 
500 Newbold St. 

London, ON N6E 1K6 

(519) 686-5060, FAX (519) 686-0162 

Starlink Sound 
G.B. 102, RR#4 

Brighton, ON KOK 1H0 

(613) 475-3500, FAX (613) 475-5812 

starlink@reach.net 

Services Provided: Tracking, mixing, mastering. 

Studio Arts 
23 Bedford St. 

Bedford, NS B4A 1W7 

(902) 835-9284 

gshebert@ns.sympatico.ca 

www.svpproductions.com 

Services Provided: CD projects, demos, mastering. 

Le Studio Mobile 
P0 Box 367, Outremont Stn. 

Montreal, PO H2V 4N3 

(514) 273-6861, FAX (514) 273-4605 

info@studiomobile.com 

www.studiomobile.com 

Services Provided: Location recording. 

Studio Morin-Heights 
201 Perry 

Morin-Heights, PO JOR 1 HO 

(450) 226-2419, FAX (450) 226-5409 

nath @ studiomorinheights.com 

www.studiomorinheights.com 

Services Provided: Recording, mixing, guidance. 

Les Studios 
Marko Inc. 
910 La Gauchetiere E. 

Montreal, PQ H2L 2N4 

(514) 282-0961, FAX (514) 499-1227 

info.pub@markoaudio.com 

Services Provided: Recording studios specializing in 

radio and television commercials, features and television 

series. 

Les Studios Nostre-Dame 
390 Notre-Dame W., #320 

Montreal, PQ H2Y 1T9 

(514) 987-9722, FAX (514) 987-9720 

nostredame@videotron.ca 

Services Provided: Post-production for video and film, 

foley, music recording. 

Summit API 
PO Box 4741 

Barrhead, ABT7N 1A6 

(780) 674-3601, (877) 866-4827, 

FAX (780) 674-4038 

wdixon@summitapi.com 

www.summitapi.com 

Services Provided: ProTools 24-bit recording and 

pre-mastering. 

Summit Sound SIAD Inc. 
184 McAndrews Rd. 

Westport, ON KOG 1X0 

(613) 273-2818/(800) 403-9755, 

FAX (613) 273-7325 

info@summitsound.com 

www.summitsound.com 

Services Provided: Album and jingle production, CD 

mastering, CD and cassette tape manufacturing. 

Stratford Internet 
Technologies 
500-1168 Hamilton St. 

Vancouver, BC V6B 2S2 

(604) 683-0250, FAX (604) 683-7570 

info@stratfordinternet.com 

www.stratfordinternet.com 

Services Provided: Audio mastering, surround sound 

mixing, interactive media authoring, video editing. 

Specializing in DVD authoring, DVD audio, CD-ROM, and 

repurposing content for a variety of new interactive media 

technologies. 

The Tape Company 
Canada 
35 Valleywood Dr. 

Markham, ON L3R 5L9 

(905) 940-9800, FAX (905) 940-4555 

www.thetapecompany.com 

Services Provided: Provider of professional audio 

recording media. 

Tape-1 Cassette 
Services Inc. 
15531 24 Ave.. #8 

Surrey, BCV4A2J4 

(604) 536-4808, FAX (604) 536-4806 

Services Provided: Custom cassette replication. 

Tatanka Recording 
PO Box 189 

Pincher Creek, AB TOK 1 WO 

(403) 627-4319, FAX (403) 627-4319 

tatanka @ tel usp la net. net 

Services Provided: Cassette and CD duplication, in-house 

graphics, digital and analog recording. 

Tidemark Music and 
Distribution 
1791 Barrington St., #1400 

Halifax, NS B3J 3L1 

(902) 792-2400, FAX (902) 425-4334 

tidemark@ perimeterrecords.com 

www.tidemark.ca 

Services Provided: Manufacturing and 

distribution. 

Towne Music 
3333 Martin’s Pine Cr. 

Mississauga, ON L5L1G3 

(905) 828-4519 

dnerd@bigfoot.com 

www.bigfoot.com/~dnerd 

Services Provided: Tracking, mixing, mastering, arranging, 

production. 

Ugly Pumpkin Studio 
135 Douglas Ave., #3 

Saint John, NB E1B2T1 

(506) 633-6111 

scottjt@nbed.nb.ca 

Services Provided: CD-R and cassette mastering, MIDI 

sequencing, remote recording. 

Virtuosi Productions 
54 Trump Ave. 

Ottawa, ON K2C 4A4 

(613) 729-8207, FAX (613) 729-2033 

virtuosi@capitalnet.com 

WIC Mobile 
163 Jackson St. W. 

Hamilton, ON L8N 3A6 

(905) 522-1101, FAX (905) 645-2048 

www.chtv.ca 

Wellesley Sound Studios 
106 Ontario St. 

Toronto, ON M5A 2V4 

(416) 364-9533, FAX (416) 364-6422 

info@wellesleysound.com 

www.wellesleysound.com 

Services Provided: Recording, composing for film and 

television, CD manufacturing and design. 

Western Imperial 
Magnetics Ltd. 
12840 Bathgate Way, #7 

Richmond, BC V6V 124 

(604) 270-8682/(800) 663-8273 

FAX (604) 270-2745/(800) 730-3299 

sales@wimmedia.com 

www.wimmedia.com 

Services Provided: Audio, video and CD 

replication, distributor of blank recording media. 

White Line Location 
Recording 
PO Box 594 

Gibsons, BC VON 1V0 

(604) 885-0355, FAX (604) 885-0355 

www.sunshine.net/whiteline 

Zolis Audio 
154 Bathurst St. 

Toronto, ON M5V 2R3 

(416) 504-5991, FAX (416) 504-6097 

jzolis@zolisaudio.com 

www.zolisaudio.com 

Services Provided: Professional recording and production 

services, audio post-production, location recording, 

freelance engineering. 

Foran expanded listing, go to the Canadian Musician Web 
site at www.canadianmusician.com 0] 
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AMP GAIN MASTER TREBLE MIDDLE BASS PRESENCE 

WITH EFFECTS 

MOD 

PURE TONE IS JUST 
A STOMP AWAY 

THIS IS OUR STOMFIN GROUND! 

Matt Blackett, Guitar Player Magazine Review 

Now, our award-winning tone and effects are available in a stompbox design that's rugged enough 
for the stage and quiet enough for the studio. 

Why does the Yamaha DG Series continue to stornp the competition in head-to-head shootouts 
and reviews? Simple: Our amps sound better! 

►► 8 Modern and Vintage Amp Types 
►► 14 Stunning Effects 
►► 16 Modern and Vintage Speaker Cabinet Types 
►►Built-In Pedal-board and much, much more! 

"Its amp simulations are the best I've 
heard and felt from any modeling device.” 
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Since the introduction of our revolutionary DG100G digital rack-mount preaimp in 1997,. 
our digital amplifiers have continued to turn tube heads because of their innovative features, 
tube-like tone and stunning effects. Unlike our competitors, we aren't concerned with re-creating 
the past. Instead, our guitar-playing engineers dedicate their lives to developing world class tone 
with their own unique, innovative touch. 
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O YAMAHA 

©YAMAHA 
The Future of 

Music and Sound 

Yamaha Canada Music Ltd., 135 Milner Avenue, Toronto, ON M1S 3R1 or visit us at www.yamaha.ca, Tel: (416) 298-1311, FAX (416) 292-0732 
*2000 Yamaha Corporation of America, Guitar Department, P.O Box 6600, Buena Park, CA 90622. 



Marshall has recently released a new series of 
seven AVT (Advanced Valvestate Technology) 
amplifiers and speaker cabinets. 

Each model m the AVT line features a preamp 
stage driven by an ECC83 Dual Triode Valve. The 
valve plays a central role in the gain, distortion and 
tone generating circuitry. When the AVT Overdrive 

Marshall Valvestate 
2000 AVT 

channel is selected, the ECC83 is saturated, 
producing wider dynamics and feel. 

Marshall has worked closely with Celestion to 
develop a range of loudspeakers that deliver the 
sound of a large 4x12" cabinet in the AVT series’ 
compact, closed-back cabinets. Models AVT100, 
AVT150, AVT150H and AVT275, feature on-board 
digital effects sections. Each section houses 16 
effects including Chorus, Flange, Delay and 10 
different Reverbs. 

The AVT150, AVT150H, and AVT275 include 
an Acoustic Simulator channel, allowing for various 
acoustic guitar simulations from an electric guitar. 
Other amps in the new line include the AVT50 

50-watt, 2-channel, closed-back combo, and the 
AVT50H 50-watt, 2-channel head each with reverb, 
CD input, headphone jack, speaker emulated out¬ 
put and series FX loop. 

The series also features two new cabinets, the 
AVT 412 A, and the AVT 412 B. Both are 200-watt, 
4x12 Mono, extension speaker with four Celestion 
12” speakers. The A model has an angled face, 
while the B model is flat. 

For more information, contact: Erikson Music, 
620 McCaffrey, St. Laurent, PD H4T 1N1 (514) 
738-3000, FAX (514) 737-5069,eriksonmi@ 
jam-ind.com, www.eriksonmusic.com/eriksonmusic. 

G-Major Guitar Effects Processor 
TC Electronic has introduced theG-Major single-space 
rackmount guitar multi-effects processor. The proc¬ 
essor includes optional MIDI foot controller, and 
guitar effects such as reverbs, delay and pitch. 

The G-Major can run up to seven different 
effects and a tuner simultaneously. 

The processor features effects such as reverb, 
delay, compression, filter/mod pitch, chorus/flange, 
tap delay and gate with sub algorithms in each of 
its effect blocks for a variety of effects ava table 

through a user interface. In addition, the G-Major 
has a built-in switching relay that allows analog 
pre-amps or other equipment to be controlled through 
its preset change. 

For more information, contact: Power Music 
Marketing Ltd., 6415 Northwest Dr., #22, Mississauga, 
ON L4V 1X1 (905) 405-1229 FAX (905) 405-1885, 
sales@power-music.com, www.power-music.com. 

DW Lacquer 
Finishes 

Drum Workshop has introduced six new lacquer finishes 
for DW Drums in 2001. 

American Ash, Vertical Cedar, Curly Maple, Kurillian 
Birch, Red Oak and Mapa Burl (shown in photo) will be 
added to DW's existing line of finishing options, all of 
which are available in high-gloss, clear or coloured top 
coats. 

The new lacquer finishes were selected after DW’s 
worldwide search for new woods, and will be used as the 
final ply on DW’s classic all-maple Collector’s Series 

^rumshells. 
w For more information contact: MOL Marketing Solutions, 
1425 Benvenuto Ave., Brentwood Bay. BC V8M 1J5 (250) 
544-4864, FAX (250) 544-4865, oleary@direct.ca. 
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Yamaha Headliner Chimes 
BB3000MA 

Michael Anthony 
Signature 

Electric Bass 

Yamaha has released a professional 4-string 
electric bass designed to achieve the sound 
of early '80s rock. The BB3000MA, named 

for Van Halen bassist Michael Anthony, is a vari¬ 
ation of the BB3000S which Yamaha introduced 20 
years ago, and was designed in collaboration with 
Anthony and the Yamaha Guitar Development division. 

An original neck-through-body design features 
a streamlined body style, P/J format Alnico V 
pickups and a low mass bridge. The thin Maple and 
Mahogany neck and Ebony fingerboard offer 
improved access to the upper register. A low mass 
Hipshot “D” Tuner lever lowers the bottom string 
from E to D. The headstock features a “4-in-line” 
tuner design and Nickel hardware. The body is avail¬ 
able in Black Metallic and Mist Green Satin finishes. 

For more information contact: Yamaha Canada 
Music Ltd., 135 Milner Ave., Toronto, ON M1S 
3R1, (416) 298-1311, FAX (416) 292-0732, 
www.yamaha.ca. 

Headliner Percussion recently announced the 
arrival of a new 27 tone-balanced chime set. 
Suspended from a rounded, coloured wooden 

arm, the chimes can be mounted on any normal 
cymbal boom arm. The balance of the wooden arm 
allows for equal swinging of the 27 individual sil¬ 
ver chimes fixed by nylon strings. 
For more information, contact: Calato’s Direct 
Music Supply, PO Box 341, 4500 Queen St., 
Niagara Falls, ON L2E 6T8 (800) 828-1601, FAX 
(716) 285-8760, dmsnf@hayoo.com. 

Wide Mouth Mason AFM Locall 390 Members 

Gig Check List: 
Guitar □ 
Amp □ 
Pedals □ 
Microphone O 
Cords □ 
AFM card □ 

THE CARD 

AFM Membership 
\ Call the American 
ft Federation of Musicians 
/ at 416-391-5161 of 
' 1-800-1NFOFED (463-6333) 
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Call 

1-800-265-8481 
for our free catalogue or 

;ck out over 4,000 titles 

covering: 
Pro-Audio, Recording, 

Music Business, 
Multimedia... 

Music Books Plus 
23 Hannover Dr., #7, St. Catharines. ON L2W 1A3 

(800) 265-8481, FAX (905) 641-1648, info@nor.com 

and much more at: 

www.musicbooksplus.com 



Sonor Force Series 

Sonor has announced they have expanded tne range of drum sizes available in the Force 2001 and 
Force 3001 Series. 
The Force 2001 Series will now offer 8“ and 10” toms and a 22" bass drum. A new Fusion set 

consisting of 22" bass drum with 10", 12' and 14" toms and 14" snare with hardware has been added to 
the line. Additions to the Force 3001 Series include a 20“ bass drum and single toms in sizes 12", 13", 
14" and 16" sizes. 

For more information contact: Hohner, Inc./HSS. 1000 Technology Park Dr., Glen Allen, VA 23059 
(804) 515-1900, FAX (804) 515-0347, jcossaboon@hohnerusa.com, www.hohnerusa.com. 

Meinl Marathon Cymbal Box 

Meinl USA has introduced Marathon Cymbal 
Set Boxes, to introduce the beginning 
drummer to the Meinl line of cymbals. 

The box comes with three cymbals, 14" Groove 
Hats, 16" Mega Crash and 20" Cool Ride, plus a 
portable gig bag for the cymbals and a catalogue of 
all of Meinl’s percussion products. 

The sets are available in three styles, B18 
Bronze, N12 Nickel Silver and M38 Brass. 

For more information contact: Efkay Music 
Group, 2165 46 lh Ave., Lachine, PQ H8T 2P1 (514) 
633-8877, FAX (514) 633-8872. 

CAKEWALK 
POWER 

The first book to 
cover Cakewalk 

Pro Audio 
Home Studio 
Guitar Studio 

This is the 
ultimate guide 
to getting the most 

out of your software. 

• Record, Edit, Mix and 

Play MIDI & Audio 

• Add Effects 

• Save MP3 Fites 

• Create Audio CDs 

• Produce for Video & 

the Web 

MLOO2 $44.95 CDN (plus S/H & GST) 

Call 1-800265-8481 
FAX (905) 6411648 
order@nor.com 

order your 
copy 
today’-

Music Books Plus 
23 Hannover Dr.. #7. St. Catharines. ON 
L2W 1A3 www.musicbaoksplus.com 

www.canadianmusician.com 



Warner Bros. Publications has introduced The Ultimate Folk Guitar 
Song Collection arranged by Jerry Silverman. 

The 240-page songbook features music, chords and lyrics to 150 folk 
classics for guitar. It has a two-page diagram of 108 basic guitar chords as 
well as timing, picking and strumming techniques and lessons. 

For more information contact: Warner/Chappell Music Canada Ltd., 15800 
North West 48 ,h Ave., Miami, FL 33014 (800) 327-7643, FAX (305) 621-
1094, wbpdealers@warnerchappell.com, www.warnerbrospublications.com. 

The Ultimate 
Folk Guitar Song 

Collection 

Sabian HHX Cymbal 
Series 

Sabian Limited recently introduced the HHX cymbal series. This new 
series of professional cymbals features “Tone Projection," an exclusive 
performance-enhancing feature that delivers musically rich hand ham¬ 

mered tone with the added benefit of advancedprojection. 
Individually handcrafted from premium B20 Sabian bronze, HHX is heavily 

hammered. Super-size hammer marks across the bow and bell produce shimmer¬ 
ing tonal colour and simmering, penetrating with a touch of semi-dry darkness. 
High profile shaping raises the pitch of the sound for increased projection. 

In addition to a roster including Studio, Stage, and Power models, HHX will 
assimilate a small selection of models originally introduced to the company’s Hand 
Hammered series. 

For more information, contact: Sabian Ltd., 219 Main St., Meductic, NB 
E6H 2L5 (506) 272-2019, FAX (506) 272-2040, sabian@sabian.com, 
www.sabian.com. 

^^4 

• State of the art recording facility 
• Luxury accommodations on a 40 acre private estate 

• Professional, award winning staff of engineers 
and assistants on-call 24 hours a day 

Previous guests include: 
Rush, The Bnrenaked Ladies, Chantal Kreviazuk 

and many more 

studio@chalet.com Tel. (905) 649-1360 
www.chalet.com Fax. (905) 649-2951 

Recording Arts Canada 
Music, Audio, Recording Er Multimedia 

Education for the 21st Century 

Now accepting 

Diploma Programs 

www.recordingarts.com 
(905) 662-2666 

Registered with the Ministry of Education since 1984 
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You love your guitar! 
She loves you back! 

A sound relationship 
seeks perfection. 

Perfection? 

G’MAJOR 
GUITAR PROCESSOR 

The affordable TC Electronic Multi-Effects 

Processor for the accomplished guitarist that 

runs no less than seven different high qual ty 

effects and a tuner simultaneously. 

G«MINOR 
MIDI FOOTSWITCH 

{Optional) 

The G’Minor triple MIDI footswitch gives 

immediate access to the most fundamental 

functions of the G«Major such as 

Program changes, Tap tempo, Tuning 

on-the-fly and more specifically 

realtime effects selection. 

G'MAJOR features: 
Delay, Reverb, Chorus, Flange, Pitch, Filter, 

Modulation, Compressor and Noise Gate. 

In total more than 25 algorithms! 

100 factory presets • 100 user presets 

1/4" balanced jack I/Os • Chromatic Style Tuner 

24 bit A/D & D/A • 24 bit S/PDIF Digital I/Os 

G«Major‘s irtuitive user interface combines 

extensive control over realtime MIDI parameters 

with TC quality - to get you closer to your 

ultimate goal... 

Perfection 

TC ELECTRONIC INC. USA • © (800) 798 4546 

INFOUS@TCELECTRONIC.COM • [r*x] (805) 379 2648 

WWW.TCELECTRONIC.COM 
tx electronic 
ULTIAAAlt: SOUND MAC'IHINE!. 



a AUDIOBEC 
(888)384.6667 
• digital audio cassette duplication 
• compact disc 
• graphic design 
• in-house printing 
• personalized service 
• COMPLETE PACKAGES 

The revenge of all those trees 
that fell in the forest and were never heard. 

Exclusive Canadian Distribution By: 

WES-CAN MUSIC SUPPLIES LTD 8456-129a Street-Unit 17 Surrey. British Columbia V3W 1A2 

Tel 1-800-661-9960 Fax. 1-800-600-6646 Email.salem@direct.ca 

Multitar from 
Musitron 

Musitron of Newport Beach, CA, has introduced the 
multi-functional Multitar guitar. 

The guitar allows players to simulate a 6, 8, 9, 
12, Nashville and Nashville 8-string guitar in one 
instrument. Thanks to its Triaxe adapter, any com¬ 
bination of strings on the Multitar can be lowered 
to transform the 12-string guitar into one of five 
other guitar models. 

The adapter is mounted halfway between the end 
of the neck and the bridge and can be installed 
inside the sound hole of an open, or on top of a 
closed top acoustic guitar. 

Musitron plans to introduce a student model and 
several high-end models of Multitars featuring the 
patented Triaxe adapter. 

For more information, contact: Musitron, 3419 Via 
Lido #605, Newport Beach, CA 92663 (562) 592-
4812 FAX (562) 592-4812, sales@musitron.com, 
www.musitron.com. 

Planet Waves 
Guitar Polish 
and Cloths 

Planet Waves has added two new guitar polishes 
and two cloths to their line of guitar care products. 

The guitar polish/spray produces a clean static-free 
finish on the guitar by removing fingerprints, dirt 
and smudges. The guitar polish/conditioner pre¬ 
vents warping and cracking of the guitar's finish 
for prolonged life of the instrument. 

The cotton flannel cloth with pick up dust and 
dirt while the pre-treated cloth can clean the guitar 
without the need of extra polish. 

For more information on the products contact: 
D’Addario Canada, 50 W. Wilmot St., #13, Rich¬ 
mond Hill, ON L4B 1M5 (905) 889-0116 FAX 
(905) 889-8998, daddariocan@globalserve.net, 
daddariocanada.com. 

Canadian musician 



LP Pro Conga 
Bag With 
Wheels 

Latin Percussion has recently introduced a new 
conga travel bag. 

The LP Pro Conga Bag with Wheels is 
equipped with wheels making it conducive to air¬ 
port travel. The bag can by carted over flat surfaces 
without strain when tilted, but can also stand 
upright on its own. The padded nylon bag also 
includes straps for toting by hand or over the shoul¬ 
der, and side pockets for conga accessories. 

For more information contact: Coast Music, 620 
McCaffrey, St. Laurent, PQ H4T 1N1 (514) 738-
3000, FAX (514) 737-5069, info@coastmusic.ca, 
www.coastrr.usic.ca/coastmusic. 

GNX2 GeNetX 
Guitar 

Processor 
Digitech. a division of Harman Music Group, has 

introduced GeNetX guitar signal processing 
technology. 

GeNetX allows the guitarist to create his own 
custom amp models, through an intuitive user 
interface. Turning the warp knob will create a wide 
selection of tones and textures between any 
amplifier and cabinet models. 

Available in the GNX1, GNX2 and GNX3 processors 
for live sound, and the Genesis3 for studio appli¬ 
cations, GeNetX technology comes complete with 
dual-piatform (Mac and PC) based software for 
editing of parameters and programs. 

The GNX2 processor features the ability to create 
and save ampand cabinet sound combinations, as well 
as simultaneous use of 11 studio-quality effects. 

More information contact: Erikson Music, 620 
McCaffrey. St. Laurent, PQ H4T1N1 (514) 738-3000, 
FAX (514) 737-5069,eriksonmi@jam-ind.com, 
www.eriksonmusic.com/eriksonmusic. 

...and then there was ONE. 

Introducing the world's most powerful Multi-Track Hard Disk Recorder, 

the BERTSCH DPR32 
• offers 32 track simultaneous record at 24bit / 96k linear for up to 3.9 hrs (132G ) 

• integrated studio quality 36 x 8 digital mixer, MIDI automatable 

• 32 three-band EQ's, 32 gates, 32 comps, 32 duck I de-essors all simultaneous 

• up to 32 analog ins and 32 analog outs all balanced, various digital I/O options 

• non-destructive editing and PC compatible archive 

• SMPTE chase, vari-speed, DVD ready 

If you require professional sound quality at an affordable price please call 
us at 1-800-576-7422 or check our website www.bertschelectronics.com. 

Bertsch Electronics Inc. 250-992-9298 Made in Canada 

Booking, 
Promoting and 
Marketing Your Music 

Booking, Promoting 
ondMorketing j 
Year Music ,7 

A Complete Guide for Bands and Solo Artists 
By NyREE BeIIevíIIe 

• Book great shows 
• Market your music and sell thousands of albums 
• Manage your band 
• Professional band promotion 

The most comprehensive guide for musicians at any professional level who 
want to succeed at playing music and selling albums on their own terms. 

MX035 ($44.95 plus S/H and GST) 

To order call 1-800-265-8481, FAX (905) 641-1648 / ;
ONLINE AT: www.musicbooksplus.com 

Music Books Plus 23 Hannover Dr., #7, St. Catharines, ON L2W 1A3 

www.canadianmusician.com Canadian musician 



Traynor Custom 
Valve 40 

\/orkville Sound has recently introduced the Traynor Custom Valve 40 
Y (YCV40) guitar amp. 
I The YCV40’s tube overd'Ive is driven by three Sovtek 12AX7WA dual 

triode preamps, while tube power is provided by two Sovtek 5881WXT beam 
power tubes. 

The amp includes a single 12" Celestion Red Label speaker, separate tone 
controls for clean and dirty channels, long Accutronics reverb springs for 
authentic vintage sound, and DC powered filament supply on preamp tubes for 
reduced hum. The new amp sticks to its classic appearance with its black vinyl 
covering, chrome-plated corners, all plywood construction, and front-mounted 
Traynor logo. 

The YCV40 makes a point of reducing signal-to-noise ratio with the auto-matching 
tube circuit that maintains bias balance as tubes age to eliminate hum. The conserva¬ 
tively driven output is designed to extend tube-life. 

Three basic tones, clean, crunch and overdrive, give good tone at low 
levels and extra strength when the amp is cranked. 

For more information, contact: Yorkville Sound, 550 Granite Ct., Pickering, 
ON L1W 3Y8 (905) 837-8481, FAX (905) 839-5776. inquiry® 
yorkville.com, www.yorkville.com. 

Houston MIDI/USB Controller 
Steinberg has introduced the Houston MIDI/USB remote controller for mixing 
within their Cubase VST engine. 

Houston, designed without need for a mouse or PC keyboard, features nine 
100 mm touch-sensitive motorized faders, eight rotary encoders with LED position 
indicators and a matrix of buttons. It also is equipped with a large LCD display, 
transport controls and a jog and scrub wheel, as well as a numeric keypad for 
entering values and selecting setups and marker positions. 

Designed for total hands-on mixing within Cubase VST, Houston features 
the all-for-one or one-for-all layout, which allows both the display and rotary 
encoders show the same parameter for all eight channels or eight related 
parameters for one channel. 

Parameters for both VST audio effects and VST Instruments can be 
displayed, edited, and automated from Houston’s controls. 

Houston is able to open and close windows remotely, and change the 
currently addressed set of eight VST audio channels regardless of whether 
they are audio, group or synthesizer channels. 

Requirements for the Houston controller are: a USB port or a multi-port 
interface where one in/output is reserved for Houston, Windows 98 (Second 
Edition), Windows 2000, or Windows ME, or Mac USB drivers in preparation, 
multi-port MIDI-interface, and Cubase VST version 5 or higher. 

For more information contact: Steinberg Canada, 580 Marlee Ave., North 
York, ON M6B 3J5 (416) 789-7100, FAX (416) 789-1667, info@ca. 
steinberg.net, www.ca.steinberg.net. 

Zildjian Heavy Ride 
Zildjian has introduced the 21” K Zildjian Heavy Ride cymbal. The 21“ model 
is a new version of Zildjian’s established K model. 

The 21 " K was designed for a louder, Rock-oriented use. The cup, weight 
and flat taper combine to produce a deep, low-end ride sound. The cup size to 
playing area ratio of the cymbal produces a balanced articulation and tight 
stick definition with a loud cutting bell sound. 

For more information contact: B&J Music Ltd., 2360 Tedio St., Mississauga, 
ON L5A 3V3 (905) 896-3001 FAX (905) 896-4554, www.kamanmusic.com 

DUPLICATION 
AUDIO CD • CD ROM 

CD-R CD-I DVD 
CD BUSINESS CARUS 

y am CD SHAPES 

AUDIO CASSETTES 
VIDEO NTSC • PAL • SECAM 

24H 
SERVICE 

MASTERING 

QUEBEC S PARTNER 

new media «roup 

GRAPHIC DESIGNERS ON SITE 
FULL PRINTING SERVICES 

SMALL RUNS WELCOME I CONSULT OUR EXPERTS 

I 1 800 679 3807 
www.iR3graniiiltiiiieilia.coni 

Before you sign a contract 
READ THIS BOOK^ 

¿st, 

ßq Paul 

Order „„1.^..— 
,.800-265-8481, FAX (9051 

. >11 legal situations 
• J kook covers all s 

I his totally revised ¡„eluding: 
affecting Canad.a inip)ications 
. The Internet an and reme<fies 

. Copyrigh* "’f""8 , and manager 

. The relatinnsh'P u$iness rc|ated issues 
• Financing an consideration j,nR

CW003 SI 10.00 Plus (S/H y 

Musk Bool« Pim * Cadurines. ON L2W1A3 
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New Releases 

IN BETWEEN, DISCOVER 

WWW.ZILDJIAN.COM 

JAZZ AND EVERYTHING 
21 IS THE ONE. 

A Custom Projection Ride 

Maximum presence slices tirough 
amplified music without loss of tone. 

AND THE CONTROL AND PLA 
TO INTRODUCE THREE DISTINCTIVE N 

STABLE OF 21" RIDES. ROC 

Other 21" Ride Models 
21" A Rock Ride / 21" A Sweet Ride / 21" K Constantinople Big Band Ride / 21" Z Custom MegaBell Ride 

K Zildjian Heavy Ride 

A warm, deep, low-end Ride 
with a cutting ping. 

K Custom Special Dry Ride 

Cutting stick sound with more presence and 
projection but with a dry crash sound. 

IILITY OF A 20". WE’RE PROUD 
MEMBERS TO ZILDJIAN’S GROWING 

A NUMBER? WHAT 
THE KEY TO TRUE VERSJS 

A 21" RIDE OFFERS THE PERFE 
IN ANY DRUMMER’S SETUP. 

BfBRID OF THE BIG SOUNDS OF A 22 



RainSong DR1000, JM1000 
and 0M1000 Guitars 

RainSong Graphite Guitars has introduced three new 
models to add to their WS1000 model in their 
graphite acoustic guitar series. 

The Dreadnought (DR1000) is designed with the 
traditional bluegrass, country and flatpicking gui¬ 
tarist in mind. With its large, deep body and wide 
waist the DR1000 produces a sound loud enough to 

compete with banjos, mandolins and other 
volume-draining instruments in any acoustic setting. 

The Jumbo (JM1000) has the largest body of any 
RainSong guitar, and with it comes a large volume 
and presence. While producing a powerful sound, the 
slender waist gives it fingerstyle grace. The Orches¬ 
tra Model (0M1000) is smaller than the DR1000 

ketron^^DT 

1IHÄ 
76 weighted 

keys Sensational live 
Drums Interactive Arranger 

State-of-the-Art Orchestral Voices 
307 Styles. 109 flash re-writable 6 Gb HD. 

16 Mb Ram sounds Sampler 16 bit/44 KHz. Wave 
Sync. 3 DSP’s. Micro & Vocalizer New powerful Midi 

Player. Karaoke Pattern & Sequencer Computer 

interface Video interface (optional) 

Ketron X4 X4 is a fantastic new 
generation sound module, designed 

to meet the needs of musicians 

looking for high quality sound 

combined with top level 
professional performance. 

Ketron X1 We set ourselves the highest 
possible standards with painstaking atten¬ 

tion to detail to create the ultimate music 

machine, which is not just a keyboard, but 

we’d like to believe, a living and breathing 

work of art. 

FMZ Marketing 
292 Jean-Talon Est, Montreal, Quebec H2R 1S7 

(514) 271-2112 FAX: (514) 495-2622 www.fmzmarketing.com 

and the JM1000, and is designed for a 
more intimate playing style. It features 
separation of individual notes, and an 
expansive dynamic range. 

For more information con¬ 
tact: Hyper Products, 1673 
Richmond St., #201, London, 
ON N6G2N3 (519) 858-4213, J 
FAX (519) 858-4213, info@ 
nofame.com.www.nofame.com. j 

Regal RD-2 
Metal-Body 

Guitar 

Regal recently released the new RD-2 Duolian 
which has a brightly nickel-plated steel body 
and a slim, fast-action mahogany neck. 

The fully-adjustable neck has a rosewood 
fingerboard and joins the body at the 14 lh fret 

for ease in playing. The f-hole body, coverplate and 
tailpiece are true to the vintage original and the 9 
1Æ" spun resonator cone and “biscuit” bridge pro¬ 
vide the amazing tone and carrying power which has 
made this style of guitar world-famous. 

Deluxe, 15:1 ratio 
JBb sealed tuning machines 
ÙO . tune easily and securely, 
fwj Tin: fingerboard has 
MK' mother-of-pearl dot 
attf'position markers and low. 
¡^/smooth nickel-silver frets. 
MB For more info'mation, 
• l| contact: Bingley Distributors, 
M 280 Dufferin Ave.. Trenton. 

ON K8V 5G2 (613) 394-
4729, FAX (613) 392-4094. 

Canadian musician 



Gordon 
Lightfoot 
D-18GL 

Signature 
Model 

C.F. Martin Guitar Company has honoured Canadian 
singer/songwriter Gordon Lightfoot by issuing the 
D-18GL Gordon Lightfoot Umited Edition Signature 
Guitar. 

The top is made from solid bookmatched 
Engelmann spruce, while the two-piece back and 
sides are genuine quilted Mahogany. Aging toner 
on the top, a tortoise coloured pickguard and a high 
gloss lacquer finish give the guitar an enhanced 
vintage appearance. 

The bridge is black African ebony, with abalone 
bridge pins and an ebony endpin. 

A profile silhouette of the Edmund Fitzgerald is 
inlaid on the 12th fret. The signature of Gordon 
Lightfoot is inlaid between the 19" and 20lh frets. 

The D-18GL is limited in production number to 
61. Each is numbered and signed by both Lightfoot 
and Martin Chairman and CEO C.F. Martin IV. 

A portion of the proceeds from the sale of the 
limited D-18 models will go to the Gordon Lightfoot 
Scholarship Fund at the Great Lakes Maritime Academy, 
at Northwestern Michigan College. 

The fund was established in 1976 by Lightfoot 
to help prevent freshwater shipping d.sasters like 
the one that inspired his hit, “The Wreck of The 
Edmund Fitzgerald”. 

For more information, contact: C.F. Martin & 
Co. Inc., 510 Sycamaore St., Nazareth, PA 18064 
(610) 759-2837, FAX (610) 759-5757, www. 
martinguitar.com 

www.canadianmusician.com 

Hamer Chaparral 
12-String Bass 

Kaman Music recently added the new Chaparral 
12-string bass to its Hamer Import lineup. The 
> new bass was designed after the Hamer USA 

Chaparral 12-string long scale bass. 
The Import version features a mahogany body, 

hard rock maple neck with two truss rods, and a 
split “V" headstock. The fingerboard is rosewood 
with mother-of-pearl dot inlays. Two humbucking 
bass pickups are complemented with active elec¬ 
tronics adding to the versatility of this unique 

sounding instrument. The Chaparral bass combines 
the four fundamental bass strings along with an 
accompanying octave string doubled for a full, rich 
sound. 

For more information, contact: B&J Music Ltd., 
2360 Tedio St, Mississauga, ON L5A 3V3 (905) 
896-3001. FAX (905) 896-4554, bjmusic-kmc@ 
kaman.com. 



mar Kerp cace) 

w w w.musicbooksplus.com 
1-800-265-8481 

GALBRAITH PHOTO DIGITAL 
416-531-6913 

WWW. raithphotodigital.com 

• photos from your digital files, 
film or photo 

• colour or B&W 
• band name and logos can be 

added to photo 

call or visit our website for a free 
information kit 

Compact Disc Manufacturing 
Cassette Duplication 

Printing & Alternative Packaging 
Graphic Artwork 

1-800-668-0098 
Internet Mail: Info# Targray, com 

Fax: (514) 695-0593 

ADVERTISE YOUR PRODUCTS OR 
SERVICES IN THE 

pi 
MARKETPLACE 

(all 
Amanda Hare for more info 

(905) 641-1512 FAX: (905)641-164« 
aliare@nor.com 

f Music 
Jg Manufacturing 

Services 
We stake our reputation on it. 

CDs on time or FREE ! 
call for details 

1-800-MMS-4CDS • mmsdirect.com 
In Toronto coll (416) 364-1943 

We're »he MMS in KWiSdirect. Since 1988 1.888.454.1544 
www.newmediasource.com 

ATTENTION 
INDEPENDENT MUSICIANS 

Need to Make CDs or Cassettes? 

For Great Prices 

and Uncompromising 

Quality St Settee Call 

Studio A-Mirador 
8 88.2 27.8 293 
519.748.9599 
wurw.studioa-mirador.com 
professional results at indie prices 

? 
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inted CDs in jewel box, 
an. film & col. covers 

CDRs - $625. 
CDs - $1575. 

Best CD Prices . J • 1
X , Imprinted CDs in jewel box 

Y 25 CDRs - $89. 
-S 500 CDs - $789. 

Imprinted CDs in jewel box 
w/1000 col. covers 

0 CDs - $1075. 

ice Since 1974 

-403-9755 
www.sununitsound.com 

CANADIAN ABB 

nm CM 
Hear 

"’l" only$12 

1 877 RING NWC 
www.canadianmusician.com 

e X p e r e nee 

difference 
audio cd 

cd rom 
(jV(j cassette 

graphic design . 
mastering 

call for your free catalogue, or visit our website 

wwwhealeydisc.com 
1 .800.835.1 362 

Looking for the best deal on CDs? 
This is it! 

500 CDs for $1280 
Mutes; CDs, Glass Master, Jewel Box, 

Cello Wrap, Color Printing, Film ami Color Proofs 

www.audlomanuficiurlng.com 
londin ON , • since 1992 

PERFORMERS PREFER 
PLAYING WYRE STRING 

HAN O^WO UND 

Temin Heiress 
Praire Oyster 

Crash Test Dummies 

Orin Isaacs / Mike Bullard 

Clarence Deveau I Roch Voisine 

George Hebert / Ann Murry 

Dave Maeissac / Natalie MacMastei 

416-225 5089 * . 
'www.davewyre.conr 
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' 1x360 ppqntr ñg resolution-

• Dyrarws processing on all channels-^ -plusa4-band Parametric EG 

• Apogee UVOIrJustrv Sadard dithering algorithm. 

• InVSre™ he rtemetromposibori system • Jam with others worldwide • 2DG+ Professionafíhta¿it:ng & Pubíshing feat. ires. 

Creativity First 
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• 416-789-7100 

• 818-678-5100 

• www.ca.steinberg.net • info@ca.steinberg.net 
• www.us.steinberg.net • ¡nfo@us.steinberg.net 

Canada 
USA 

Get a glimpse of the future toda 

at your local Steinberg dealer 
MKlKWr AW? 

Windows* MacOS 
COMPATIBLE 

44 ►► ■ 

ahead 

Cubase 
We don't 

pretend to know 

what the future will bring, 

^BiWwith Cubase VST you are 

our time. 

op operation froughout. 



ACCESSORIES_ 

SOFT CASES & CASE COVERS for any 
musical instrument - insulated, weathertight, 
and beautiful. FREE brochure, price list and 
fabric samples. COLORADO CASE, (888) 
COLOCASE, www.ColoradoCase.com. 

BAND MEMBERS WANTED 

Drummer Wanted - Female drummer for 
signed all-female rock band. Must be from 
Southern Ontario. Send demo and picture 
c/o Linus Entertainment, 225 Richmond St. 
W., #200, Toronto, ON M5V 1W2. 

EDUCATION 

EMPLOYMENT_ 

Canadian distributor of DJ products 
looking for Vinyl Recording Product 
Specialist. Candidate MUST have hands-on 
experience cutting dub plates, and experience 
servicing related equipment. Knowledge of 
other DJ equipment, recording, and a retail 
background are essential. The position is 
located in Montreal. Please FAX resume to 
(514) 737-5069, Attn: M. Cdassman. 

www.MusiciansContact.com - Paying 
jobs and resumes updated daily online. Thou¬ 
sands of satisfied members since 1969. (818) 
888-7879. 

about singing but also will improve every 
aspect of your life” - D.Y. For inquiries and 
orders, please call (416) 229-0976. More 
info at www.vocalscience .com. 

MUSIC STORES_ 

The Music Store - Open 7 Days a week. 
East Scarborough Location. Guitars: Parker, 
Jackson, Dean, Washbum, Fernandes, Hartke. 
Amplifiers: Marshall, Hiwatt, VOX, Roland, 
Johnson. Effects: Digitech, DOD, Marshall, 
Roland, Korg, Boss. Toil-free 1 -866-751-5828 
Local (416) 751-5424 (Rehearsal Studios 
Also Available). 

PRODUCTS 
LYRICISTS 

MUSIC PUBLICATION 

NASHVILLE USA, Award winning lyricist. 
Original songs for country music. Call 
Eleanor: (416) 439-5632. 

The Royans School for the Musical 
Performing Arts Presents: Vocal Science 
- Flight to the Universe, an inspirational, 
revolutionary, and highly educational book 
by Diana Yampolsky (Vocal Coach/Consultant-
Producer/Health Practitioner). “Learning 
to sing does not take years of education, nor 
does it solely involve the singing of scales 
over and over again” - D.Y. “After ONE 
HOUR Diana was able to instill in my 
singers a level of vocal presentation 
which they had previously been unable 
to reach in all their career.” - Courtney 
Betty, Entertainment Lawyer with Betty & 
Associates. “My belief is that this book 
will not only improve your understanding 

VOCAL SCIENCE PROGRAM - Atten¬ 
tion Singers, Producers, Managers...! 
Save time, money and aggravation on your 
singing project. Sore throat? Stuffed up 
sinuses? Loss of energy? Or just a “prima 
donna” tantrum? We can help with our 
accelerated SCIENTIFIC APPROACH 
TO VOICE MECHANICS! Notewor¬ 
thy clients include: Raine of Our Lady 
Peace (Sony), Nicole Hughes of Scratch¬ 
ing Post, Charlene Smith (Warner), Monik 
Garo (A&M), Sarina Paris (EMI), and many 
others... Diana Yampolsky presents The 
Royans Revolutionary Vocal Immer¬ 
sion Course! If any singer would like to 
come from any province or country, we are 
able to offer our revolutionary Vocal Sci¬ 
ence Program (Beginner or Up & Com¬ 
ing Artist to Pro Singer in 10 Hours guar¬ 
anteed) DELIVERED TO THEM IN 4 
TO 5 DAYS! Call (416) 229-0976 or 
Toll-free at 1-888-229-TUNE (8863), 
www.vocalscience.com. 

OME BANJOS - Bluegrass, old-time, 
and jazz. Large selection in stock and 
custom made. FREE CATALOGUE! www. 
omebanjos.com, e-mail info@omebanjos.com 
OME, 5680 Valmont, Boulder, CO 80301 
(303)449-0041, FAX (303) 449-1809. 

“Band-in-a-Box 10 for Windows is 
here!” The award winning music accompa¬ 
niment and arrangement software for 
Windows and Macintosh is so easy to use! 
Just type in the chords for any song using 
standard chord symbols (like Fm7 or Cl 3 9), 
choose the style you’d like, and Band-in-a-
Box does the rest-automatically generating 
a complete professional quality five instru¬ 
ment arrangement of piano, bass, drums, 
guitar and strings in a wide variety of popu¬ 
lar styles. Band-in-a-Box Pro $88 US, Pro 
Upgrade $49 US, MegaPAK $249 US, 
MegaPAK Upgrade $149 US, PG Music 
Inc. (800) 268-6272, (250) 475-2874 www. 
pgmusic.com. 

Canadian musician 



FREE SPEAKER CATALOGUE — 
EMINENCE - PIONEER - AUDAX -
MOTOROLA and lots more. Direct mail 
order. Hundreds of component loudspeak¬ 
ers and accessories for Musical Instrument, 
Pro Sound, Hi-Fi, Commercial Sound and 
replacement. Call for catalogue or download 
from our Web site. Q-COMPONENTS 
638 Colby Dr., Waterloo, ON N2V 1A2 
(519)884-1140, www.q-components.com. 

TRANSCRIPTION MADE SIMPLE! 
Free tips. E-mailJSSMusic@compuserve.com, 
producer of Dick Hyman's Century ofJ azz 
Piano CD-ROM. (Take a “private lesson” 
from ArtTatum , 60 more...) “An addictive 
learning device.”-db. 103 tunes in interac¬ 
tive MIDI Studio; styles of 62 artists; 
200,000+ words of text; 21 rare videos; 90 
min. of lesson videos; stunning graphics. 

Info: (800) 557-7894, Web demo: www.jssmusic.com. _ 

SERVICES_ 

Rumble-Fish Studios. Artist Develop-
ments-Recording-Rehearsal-Musicians-
Bands-Education-Consulting. Call for a 
FREE catalogue. (800) 465-6288, 
www.rumble-fish.com. 

RECORDING SERVICES 

RECORDING, MASTERING & CDs 
AT ONE LOCATION - Work with 
experienced engineers with Gold, Platinum 

& Juno credits in a hybrid digital/analog set¬ 
ting featuring 64 tracks of 24-bit ProTools 
MIXplus loaded with TDM plug-ins such as 
Auto-Tune, Amp Farm and Waves plus 
Manley tube gear, Apogee 24-bit DA/AD 
converters and Neumann U-87s * AD ATS 
* MAC & Atari * MIDI * Music, Vos & 
Digital Editing * Our prices are the best if 
you are looking for major label quality 
recording, CD mastering & manufacturing. 
Silverbirch Productions, (416) 260-6688, 

info@silverbirchprod.com, www.silverbirchprod.com.__ 

RECORDING STUDIOS 

MORNING STAR RECORDING 
STUDIOS - Post-production 24- and 48-
track analog & digital recording facilities. 
(416) 261-8131, FAX (416) 261-0906, 
info@morning-star.net, www.morning-
st r.net. _ 

REHEARSAL STUDIOS_ 

Rumble-Fish Rehearsal Studios. One of 
Canada’s finest. Five minutes from Pearson 
airport. (800) 465-6288, www.rumble-
fish.com. __ 

WEB SITES_ 

A FRESH NEW SOUND: www.kevin 
richard.com._ 

EmusicEducation.com - The site every¬ 
one is talking about! 50 + digitally delivered 

(Adobe Acrobat) technique building pdf 
music books (0.99) for all instruments. Plus 
Frank Vignola-guitar, Joe Ascione-drums, 
Mark Egan-bass and Bach! Downloadable 
Sheet Music from the Joey DeFrancesco 
Goodfellas CD. Play and Practice Along 
series . EmusicEducation.com._ 

STOCK OR CUSTOM COMPOSED 
ORIGINAL MUSIC FOR YOUR NEXT 
PRODUCTIONwww.davincismusic.com/ 
musicom.htm._ 

www.musicbooksplus.com - Features 
over 4,000+ products that includes books, 
instructional videos, CD-ROMs, software. 
Some of the areas covered include Music 
Business, Songwriting & Publishing, Record¬ 
ing, Audio Production, Instrument Tech¬ 
nique, Voice Training, Internet Promotion 
... and much more. Secured online ordering, 
30-day guarantee, free electronic newsletter, 
monthly specials, worldwide shipping. 

ítiagíx [ Jevolutionary 
From the creators of the world's leading music software comes a program that gives you the power 
to create music, video and multimedia content in ready-to-use, studio quality. 
Introducing - Music Maker Professional, the new standard for creating your own vision. 

Design professional soundscapes for your website. Produce your own videos and set 
them to music. Create complete multimedia projects Integrate video, graphics, 
animation and music. Supports: .WAV, MIDI, AVI, MPEG, MP3, RealAudio/Video, 
.ASF, QuickTime and more. 

MAGIX Music Maker Professional is perfect for professional multimedia producers, 
web designers, professional musicians and directors! 

Includes: 
• a 64-track project arranger for audio, 

video and graphic integration 
• a digital multi-track hard disk recording 

system and .wav editing studio 
• 14 CD ROMs containing an extensive, 

royalty-free multimedia content library 

*To order call Toll Free at 1.888.866-2449 
|$ 599.95*] * Order now from MAGIX Direct and 

save $50.00 off the MSRP! 

www.magix.net 

The complete solution for a professional production 

www.canadianmusician.com 
Canadian musician 



SHOW by Jim Kelly 

I know we're only a few months into 2001, but I think I've just found my favourite new 
artist of the year. Colleen Power is from St. John's, Newfoundland, and if you need a 
convenient comparison, think Melanie Doane meets Liz Phair. But such comparisons 
can't do justice to someone as original as Colleen. Having performed solo and in various 
local bands over the past 10 years, she released her debut solo CD, Lucky You Are, this 
past fall. Let me tell you again, this is one of my favourite CDs of the year. Power's fine 
singing is sweet and lilting one minute, raucous and raunchy the next. Her delivery and 
phrasing veer from coy to cocky to caustic. Then there are the songs: beautiful, funny, 
biting, surprising, kick-ass - they cover a lot of ground. The gentle, acoustic folk of the 
title track, the straight-up, punky rock of the hilarious “T-Shirt Song”, the razor-edged 
kiss-off anthem “Liarcheeterloser”, and even reggae with “Chickadee”. Though it may 
not endear her to myopic, format-loving record labels, that eclecticism is one of the 
CD's great attributes. “Every song I write is different from the last one. I don’t know what 
it's gonna be,” Power says laughing. She even sings three songs in French. With the 
singles “Mommy’s Boy” and “Happy Girlfriend” getting radio play at college stations in 
Boston and back home on The Rock, let’s hope that’s just the beginning. Witty, touching, 
sassy, charming - Colleen Power is an incredible talent who I’m sure you’ll be hearing 
more from. 

Colleen Power 
» 

Who: Colleen Power 
Where: St. John's, NF 
What: Eclectic debut 
from a dazzling talent 
Contact: Baygirl Music, 
PO Box 13423, Station 
A, St. John's, NF, A1B 
4B7 (709) 576-6785, 
FAX (709) 726-2466, 
dickall@hotmail.com. 

.. .. 

Who: Vinnick Sheppard 
Harte 
Where: Toronto, ON 
What: Folk-pop with 
heavy hooks and 
heavenly harmonies 
Contact: (416) 988-5229, ; 
vshmusic@hotmail.com, • 
www.vshmusic.com. 

Vinnick Sheppard Harte : 

It's a recurring theme - the sum becoming more than the individual parts. Witness 
Crosby, Stills & Nash. Lennon & McCartney. Peanut butter & jam. Well, add to that list 
the Toronto-based trio Vinnick Sheppard Harte. Individually, Suzie Vinnick, originally 
from Saskatoon but known around the Ottawa and Toronto scenes, Kim Sheppard, for¬ 
merly of the West coast group Grace Under Pœssure, and Montreal-born Elana Harte are 
uniquely talented singer/sorgwriters. Together, though, they are something truly spe ¬ 
cial. After meeting at a festival, Harte asked the other two to join her for an up-coming 
gig. “There was no real rehearsal," Harte recalls. “The harmonies came together so 
quickly. We just looked at each other and sam ‘Uh, something’s going on here.’ It was 
magic.” They’ve now spun that magic into a new CD, And They All Rolled Over.. . The 
three chose the best of their individual songs and co-wrote others, collaborating on the 
arrangements. Their driving, rhythmic acoustic guitars and stellar harmonies shine through 
on the upbeat “Drive That Rhythm”, the sprightly “Elvira's Last Ride”, an ode to an 
ailing auto, and the passionate yearning of “Rescue Me”. When you see them play live, 
what really comes across - aside from the excellent musicianship and killer harmonies 
- is that the trio really gets a kick out playing together. There’s hardly a moment when 
they're not sharing a smile. When you add that kind of contagious joy to three wonderful 
talents, it's a combination that's hard to beat. Anyway you add it, these three make one 
great act. 

Whether she’s on a “Scrappy Bitches” tour with pals Veda Hille and Oh Susanna, 
playing with her band handsome boyz 3, or going solo, Kinnie Starr delights in engaging 
her audience. Previously signed to Mercury Records in the US, Starr released one very 
well-received album, Tidy, but had her follow-up put on hold while the Universal-
Polygram merger was going down. Now, back in indie-land, she’s put together her most 
recent CD, Tune-Up. Its heavily dub-inflected hip-hop grooves have made the album a 
favourite on college radio, and its organic qualities make it a compelling listening 
experience. Starr calls it “chunkhop.” “I don’t have the knowledge base yet to make my 
beats really super-tight and clean,” she says. “But I like that sonically. I'm happy with 
the way that came out.” Heavy dollops of bass hit you in the loins while ambient sonic 
elements dance around warm Wurlitzer and guitar samples. Starr’s entrancing lyrics are 
alternately sung, rapped, whispered and chanted, mixing the personal and the political 
while her timing and phrasing keep you pinned. On “Miles”, her hypnotic rhyme-flow 
rides a rootsy guitar figure over a head-bobbing rhythm track, while “Red%x” uses sam¬ 
ples of aboriginal chanting with modern beats and Starr rhyming in English, French and 
Spanish to create a sense of community-in-song. And the aptly titled “Warm” is sweetly 
sung and as soothing as a cup of hot chocolate on a stormy day. Kinnie Starr is a fiercely 
original artist, and with Tune-Up, she's definitely firing on all cylinders. 

If you are unsigned and would like to be a pad of Showcase, send us a complete bio. glossy black & white photo (no computer print-outs or scans) and a cassette/CD of your mus c. Send your complete package to: 

Showcase. Canadian Musician, 23 Hannover Dr., #7, St. Catharines. ON L2W1A3. Showcase also appears on the Canadian Musician Web sire at www.canadianmusician.com. 

Jim Kelly is a Toronto-based freelance writer. 

IF YOU FAIL TO MEET SUBMISSION REQUIREMENTS. YOU WILL NOT BE CONSIDERED 

Canadian musician 
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audio-technica 

Ed Chcmcy has engineered for 
some of the biggest music artists of the 
last two decades - and is still going at 
it. Cherney's engineering credits are 
literally a Who's Who of the music 
industry: lackson Browne. Eric Clapton. 
Bob Dylan. The ludds. Bette Midler. 
Iggy Pop. Bonnie Raitt and The Rolling 
Stones - to name only a few. 

Audio-Technica U.S . Inc. | 1221 Commerce Drive. Stow. OH 44224 | 330.686.2600 | Fax: 330.686.0719 | E-mail: pro@atus.com | wrvw.audio-technka.com 

Take an "insider's'' tip from one of 
the music industry's most successful 
A-teams, and try a 40 Series mic on 
your next session. Who knows? 
You might just be making musical 
history - like they have. 

Special thanks to The Record Plant. Hollywood. CA 

World-renowned producer Don Was 
has worked with Ed on numerous 
projects over their long and prolific 
partnership. Was has produced an 
impressive number of major recording 
artists including The B-52's. Barenaked 
Ladies. Bob Dylan. Elton lohn. B.B. King. 
Willie Nelson. Randy Newman. Bonnie 
Raitt and The Rolling Stones. 

When it comes to choosing the right 
mic for their Grammy winning work, 
the Audio-Technica 40 Series tops 
the list. "My AT4060's have great 
body and warmth and still give me the 
clarity and presence I want." says 
Ed. T put up a 4060 and everyone is 
happy - the artist, me. everyone.” 



112 East 3rd Ave. 

Vancouver, B.C. 
Canada V5T 1C8 

(604) 872-2666 

trebasv@direct.ca 

410 Dundas St. East 

Toronto, Ontario 
Canada M5A 2A8 

(416) 966-3066 

trebasto@total.net 

451 St. Jean St. 

Montreal, Quebec 
Canada H2Y 2R5 

(514) 845-4141 

trebasmtl@total.net 

TREBAS 
INSTITUTE 
www.trebas.com 

Multimedia 

"My career as a mix engineer began while I was 
studying audio production at TREBAS. My training 
helped lay the foundation for my career." 

has engineered, 
mixed, and or 

produced 
Bryan Adams, 

Aerosmith, Cher, 
The Cranberries, 

AC/DC, Kiss, 
Megadeth, Moist, 

Anne Murray, 
Barbra Streisand, 

Van Halen, Yes, 
and many more. 

TREBAS TRAINING CAN PUT KOU ON THE RIGHT TRACK 

Internship Sound Future 
Job Search Assistance 

Government Loans 
’B.A.(Hon) Degree in 
Sound Technology 

*B.A.(Hon) Degree in 
Enterprise Management 

'after completion of one year 
Audio or Production Diploma program 

at Ttebas Institute, on a competitive basis 

Music Business 
Sound Design 
Recording Arts 
Filmó Tv 

SPONSORS OF THE CMW MUSIC & HOME ENTERTAINMENT SH0W«T0R0NT0 MARCH 29-APRIL 1 
PARTNERS IN EDUCATION WITH THE LIVERPOOL INSTITUTE FOR PERFORMING ARTS 


