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In Louisiana,
House OKs
Labeling Bill

E BY BILL HOLLAND

WASHINGTON, D.C.—A manda-
tory record-labeling bill was ap-
proved 95-5 by the Louisiana
House May 14, less than one week
after the Recording Industry
Assn. of America unveiled its uni-
form parental guidance sticker.

The legislation, on the back
burner since its March 14 intro-
duction, now goes to the Senate
for a vote later this month.

The rapid-fire action in Baton
Rouge, La., coming on the heels
of the industry’s May 9 announce-
ment of a voluntary uniform stick-
er, caused officials from the
RIAA and the National Assn. of
Recording Merchandisers to hud-
dle with lobbyists here and in Lou-
isiana to quickly formulate an ef-
fective plan to defeat the bill when

(Continued on page 97)
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Blockbuster Looks Beyond Retail
CEO Foresees Vertical Growth

@ BY DON JEFFREY

FORT LAUDERDALE, Fla.—Block-
buster Entertainment Corp. may ac-
quire companies outside the home
video rztail sphere this year—a
switch from the company’s strategy
of buying its franchisees and smaller
video chains.

“We intend to make acquisitions,”
said H. Wayne Huizenga, Blockbust-
er’s chairman and chief executive, in
an interview May 15 after the compa-
ny’s annual shareholders’ meeting
here. “We’ll do some vertical and
we’ll do some horizontal acquisi-
tions.”

Huizenga’s remarks have fueled
speculation among analysts that
Blockbuster, the largest home video
chain in the U.S,, could follow in the
steps of Belgium-based competitor
Super Club N.A. and buy video dis-
tributors or even a small supplier of
home video.

“We have a good stock to make ac-
quisitions,” Huizenga added, indicat-
ing that the company would offer its
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“Ah Via Musicom (C-90517) is an artistic triumph, as powerful a
statement for ERIC JOHNSON as Electrie Ladylard was for

Jimi Hendrix. '~—Guitar Player

Features the AOR Breaker “High Landrons.” ON CAPITO..

stock rather than cash to buy other
firms.

Industry sources say vertical inte-
gration gives a home-entertainment
company more control over its prod-
uct, lowers its overhead, and boosts
overall profit margins. A company
besides Super Club that has followed
this strategy is LIVE Entertainment,
which owns a home video supplier, a
wholesaler of music and video, and
music retail chains.

Meanwhile, Blockbuster intends to
continue its rapid pace of new store
openings this year. Steven Berrard,
chief financial officer, said the com-
pany’s store expansion would be fi-
nanced fully by internal cash flow.
Last year, 65% of store growth was
paid for by cash generated from op-
erations.

Berrard said the company will open
160 new stores this year and that

(Continued on page 96)
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Suncoast Rises To Sell-Thru Challenge

B BY ED CHRISTMAN

NEW YORK—Despite only marginal
profits thus far, The Musicland
Group is continuing to roll out its pio-
neering sell-through-only Suncoast
Motion Picture Co., with at least 60
new stores planned for 1990.

So far, 28 of the planned outlets
have opened this year, bringing the
total store count to 105. The company
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HOWARD HEWETT features the #1 Urban single, SHOW ME
and his moving duet with Anita Baker, WHEN WILL IT BE. Also

includes the forthcoming single IF | COULD ONLY HAVE THAT

DAY BACK. On Elektra (Cassettes, Compact Discs amd Records.

could have as many as 145 Suncoast
units by the end of the year.
Minneapolis-based Musicland,
which opened its first Suncoast outlet
in late 1986, and the 454-unit Trans
World Music Corp. in Albany, N.Y,,
are the only chains committed to sell-
through-only stores. The latter chain,
after experimenting with the concept
last year, will open at least 50 of its
Saturday Matinee stores this year

Fallen On Hard
Times, Easy Moves
Toward Soft AG

W BY SEAN ROSS

NEW YORK—Although some
easy listening syndicators main-
tain that their much-maligned for-
mat will make a comeback, most
are launching, or have already
launched, projects in other for-
mats—usually the soft AC that so
many easy listening stations have
emigrated to in the last two years.
Chicago-based Bonneville
Broadcasting System, the compa-
ny most noticeably hit by format
changes, is launching a syndicated
soft AC format based on the one
used by its owned and operated
(Continued on page 89)

(Billboard, April 21).

“We are marginally profitable, de-
pending on how we do this Christ-
mas,” says Jack Eugster, chairman
and CEO of Musicland, which also op-
erates 665 music stores.

“There is a lot of risk here,” Eug-
ster acknowledges. At this point in
the evolution of video sell-through,
“we wouldn’t bet the [company] on it
... but we believe in [this] business.”

Suncoast president Gary Ross
elaborates, saying, “If we had to
make a decision to put all of our capi-

(Continued on page 94)
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IVE Extends Its MCA Distribution Pact

mBY PAUL SWEETING

NEW YORK—International Video
Entertainment, a division of LIVE
Entertainment Inc., has extended for
two years its distribution agreement
with MCA Distributing Corp., effec-
tive June 1.

Under terms of the agreement,
MCA will continue to provide distri-
bution, shipping, and account collec-
tion services for all releases from
IVE and its children’s label, Family
Home Entertainment.

In a change from the original
agreement between the companies,
however, MCA'’s sales staff will no
longer represent IVE produect, which
will now be handled exclusively by
IVE’s own sales force. Under the
original agreement, IVE’s product

was co-represented by MCA’s sales
staff and IVE’s.

The original three-year agreement
had expired Feb. 28 and was tempo-
rarily extended while the companies
negotiated the new deal.

“Qur product has changed a lot
since we first entered into an agree-
ment with MCA,” a LIVE spokesper-
son says of the shift in sales responsi-
bilities. “We just felt our product now
speaks for itself and doesn’t need
anybody else’s calling card.” She
cites such expected blockbusters as
“Teenage Mutant Ninja Turtles,”
“Total Recall,” starring Arnold
Schwarzenegger, and “Air America,”
with Mel Gibson.

The announcement of the new
agreement came as something of a
surprise to the industry after months
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of specuiation that IVE would termi-
nate its relationship with MCA as
part of  broader strategy to develop
its own, proprietary distribution ca-
pability. LIVE’s most recent 10-K fil-
ing strongly indicated the company
was considering terminating the
MCA agreement.

The proposed acquisition by LIVE
of Vestron Inc. was also thought to
be pari of that strategy, with IVE as-
suming control of Vestron’s existing
distribution operation. A LIVE
spokesperson declined to comment on
the impact of the MCA agreement on
the still ongoing negotiations with
Vestron. She also called the 10-K re-

port “erroneous.”

“I don’t know that this event is tied
to the Vestron talks,” says Emanuel
Gerard, a partner with the Wall
Street firm Gerard Klauer Mattison.
“I know they were considering set-
ting up their own distribution, but
leaving the MCA deal in place was al-
ways an option. I think that LIVE
just has a lot of things on its plate
right now and setting up their own
distribution is just one less thing to
have to deal with.”

[In a separate development, Ves-
tron sold its U.K. operation to HTV
International for $11.2 million. See

(Continued on page 96)

VSDA Study: 1.7% 0f All
Home Vids Are Defective

NEW YORK—A four-month study
conducted by the Video Software
Dezlers Assn. found that 1.7% of
nearly 30,000 prerecorded cassettes
purchased by retailers were dam-
aged or defective.

The majority of the problems—in-
voiving 70% of the problem cas-
seites—were attributed to manu-
facturing defects, including lines in
the picture, audio, and tracking
problems. Most remaining problems
wzre attributed to a combination of
customer-inflicted damage and
manufacturer-related defects. Only
a tiny percentage of problems, 0.2%
of nonworking cassettes, were at-
tributed purely to customer-inflict-
e¢d damage.

The results of the study, which
was conducted under the auspices of
~he VSDA committee on defectives,
indicate the defective problem is
somewhat larger than the studios
have maintained. Most program sup-

pliers have adhered to a 1% defective
allowance on new releases; most com-
panies have also claimed that manu-
facturer-related problems appear on
less than 0.5% of prerecorded cas-
settes.

Many retailers, on the other hand,
have claimed that defectives show up
in 5% or more of prerecorded cas-
settes, an impression not borne out
by the study.

The VSDA data suggest that man-
ufacturer-related problems turn up
on 1.2% of all tapes and that another
0.4% of tapes fall into a gray area in
which the source of the problem is ob-
scure. For purposes of the study,
tapes in the latter group were diag-
nosed as suffering from a combina-
tion of manufacturer-related and cus-
tomer-inflicted problems.

At press time, most studios had
only just received the complete
VSDA report and declined comment.

(Continued on page 96)

. ‘Peter Pan’ To

Fly From Disney
And GoodTimes

NEW YORK—Get ready for
fourth-quarter Pan-demonium.

Disney Home Video has con-
firmed that its 1953 a\nimated
classic ‘‘Peter Pan’ will debut
on video Sept. 21 at a price of
$24.99. Meanwhile, GoodTimes
Home Video announced that
the inaugural release on its new
Platinum label will be the 1960
live-action version of ‘‘Peter
Pan,” originally broadcast by
NBC and starring Mary Martin
in her Emmy- and Tony award-
winning turn in the title role.

GoodTimes’ ‘“Pan” will also
carry a $24.99 list price, with a
street date of Aug. 28.

Disney’s ‘“‘Pan’’ will be
backed by a cross-promotional
tie-in with Nabisco crackers.
Consumers who collect three
proofs of purchase from select-
ed Nabisco crackers will be eli-
gible for a §5 mail-in rebate, re-
ducing the effective price to
$19.99.

The refund offer will be fea-
tured on the back panel of 50
million boxes of Nabisco crack-
ers. It will also be featured in a
52-million-piece Sunday news-
paper insert sponsored by Na-
bisco. The newspaper offer will
also include a cents-off coupon
for Nabisco crackers. The $5 re-
bate offer will run from the re-
lease date through Jan. 31,
1991.

As with “Honey, I Shrunk
The Kids,” “Peter Pan” will be
covered by Disney's new street-
date policy: pre-book date is

(Continued on page 96)

VH-1 Limits Clips By Developing Artists

Label Execs Fear Lesser-Known Acts Will Suffer

M BY MELINDA NEWMAN

NEW YORK—In a move that many
record company executives fear will
hamper their labels’ ability to break
certain new acts, VH-1 is cutting
back on rotations of videoclips by
new and developing acts, while in-
creasing emphasis on current and re-
current hits.

This is the latest in a series of ad-
justments—ranging from “lifestyle”
programming to taking VJs off the
air—that the 24-hour-a-day music
channel has made in the last year to
try to capture viewers in the elusive
25-49 age bracket.

According to VH-1 executives, the
channel’s basic musical direction re-
mains the same. Effective May 14,
however, the mix has been changed
so that recurrents account for 65% of
the playlist, up from 40%; videos
from current hit songs, which were
formerly packaged into three Power
Hours daily, are now scattered
throughout the programming. These
moves have significantly decreased
the amount of exposure given to new
artists and new music.

The cable channel’s new program-
ming approach reflects its need to
boost its ratings and advertising, as
well as to better reflect viewers’
tastes. Available in more than 35 mil-

lion homes, VH-1 has routinely aver-
aged a .2 Nielsen rating in the past
few years, according to Marshall Co-
hen, executive VP of corporate af-
fairs and communications for VH-1
parent company MTV Networks.
That figure translates to 70,000 view-
ing households at any given time.

“The channel has to perform as an
advertising-supported basic-cable
channel. That means you have to
build ratings and viewership,” says
senior VP Juli Davidson. “And our
idea of a risk-taking, innovative feel-
ing about the music did not increase
the ratings. We cannot afford to con-
tinue with this programming that our
viewers aren’t responding to.”

In its last move in January, the
channel began aggressively pro-
gramming alternative music that
was receiving little or no airplay,
such as Peter Himmelman, Sara
Hickman, Jill Sobule, Lyle Lovett,
and Shawn Colvin, in an attempt to
break these artists and establish a
“hip contemporary network for
adults,”” according to since-depart-
ed VP Jeff Rowe.

Though the form was widely em-
braced by the music community, “the
reality is, what good is a hip, innova-
tive, challenging music network if
the mainstream music buyer isn’t
there to take notice and buy rec-

ords?,” says Norm Schoenfeld, VH-1
director of talent and artist relations.
“The way we had it, unless they were
watching the Power Hour, the view-
ers didn’t know that Elton John, Mi-
chael Bolton, or Phil Collins are on
VH-1.”

Unlike MTV, which has been able
to successfully lead radio and retail
to new-release projects, “we’ve been
out there by ourselves,” says Schoen-
feld.

And although VH-1 is largely cred-
ited with breaking or boosting many
acts, including Julia Fordham, Enya,
Tanita Tikaram, and, to a large de-
gree, Bonnie Raitt, in many other
cases its programmers felt they were
leading a parade of one.

Though the channel now plays the
same number of non-hit-driven clips
that it did before, the number of
plays for each has been cut consider-
ably. Specifically, in the Artist Devel-
opment category, which spotlights
new releases by artists whom the
channel believes “will be important to
VH-1 through the years,” individual
clip rotation has dropped from two or
three plays per day to four to 10 per
week.

In the other category dedicated to
nascent artists, New Music, rota-
tion of clips has been reduced from

(Continued on page 70)
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Philips’ Quarter
Is Down; Timmer
Gets Presidency

AMSTERDAM—Poor first-quarter
results at Philips, the Dutch multina-
tional electronics group, have appar-
ently resulted in the early retirement
of president Cor van der Klugt on
June 30 and the elevation to that post
of Jan Timmer, currently head of the
consumer electronics division.

Timmer had been slated to succeed
van der Klugt in July 1991 in the Phil-
ips centenary year.

First-quarter earnings plunged by
12% to $252 million compared with
$342 million for the same period last
year. Net profits slumped to $3.36
million from $125 million, The down-
turn was in contrast to earlier fore-
casts to shareholders by van der
Klugt.

Philips blames the situation on
sharp losses in the information-sys-
tems division, unfavorable foreign
exchange rates, and high interest
charges.

Also stepping down next month is
Gert Lorenz, the West German in
charge of the troubled information-
systems division. Ype Bouwkamp,
the Dutchman heading the core light-
ing division, will be promoted to VP
of the group. WILLEM HOOS

Nimhus, A&M
End Distrib Ties

NEW YORK—Nimbus Records, an
independent classical label, is setting
up its own distribution and market-
ing facilities after failing to reach a
new distribution agreement with
A&M.

The three-year A&M/Nimbus dis-
tribution pact, which marked A&M’s
entry into the classical arena, termi-
nates this month. As of May 19, new
Nimbus titles will be distributed un-
der the direction of label headquar-
ters here.

A&M will have a six-month sell-off
window through PolyGram Group
Distribution on catalog product al-
ready in its possession.

Key to the separation, according to
Antony Smith, brought over from
Nimbus headquarters in the UK. to
shape the label’s new distribution
profile, was the desire to revise and
buttress marketing efforts. This
could not be done under economic
terms on which both parties could
agree, he says. Lee Smith, who runs
A&M’s classical and jazz division,
confirms that a money gap spiked re-
newal efforts.

(Continued on page 95)
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BMG Int’l Confab Marks Revenue Growth

@ BY DAVE DIMARTINO

SCOTTSDALE, Ariz.—Sustained
growth in gross revenues, repertoire,
and distribution volume during the
fiscal year ending June 30 highlight-
ed discussion at BMG International’s
first international managing direc-
tors meeting, held May 6-10 at the
Registry Resort here.

The five-day meet, dubbed “World-
beat '90,” brought together execu-

tives from more than 30 BMG compa-
nies and featured music presenta-
tions from BMG’s U.S., UK., and
International repertoire, live perfor-
mances from BMG artists, presenta-
tions from the company’s publishing,
video, and classies divisions, and sev-
eral regional meetings and seminars.

Most notable for BMG Internation-
al are the company’s gross revenues
of more than $1.1 billion for the 1989-
90 fiscal year, for the first time ex-

LOS ANGELES—EMI rocker
Richard Marx, whose single “Chil-
dren Of The Night” chronicles the
broken lives of L.A.’s adolescent
street population, has donated
$52,000 in royalties to the charity
that inspired the current hit song.

Marx presented the check—the
second of three donations to the
Children Of The Night organiza-
tion—in a ceremony May 10 at the
site of a planned children’s shelter.
In addition, Sal Licata, president/
CEO of EMI, donated $75,000 to the
organization on behalf of EMI and
EMI Music Worldwide.

Marx has now donated $100,000
in publishing royalties from “Chil-
dren Of The Night,” which is No. 24
this week on the Hot 100.

“What attracted me to the mate-
rial itself was that I had a normal,
great childhood,” Marx says. “A lot

EMI artist Richard Marx, second from right, is pictured after presenting a
$52,000 check to the Children Of The Night organization. With Marx, from
left, are Richard Rosenzweig, board chairman of the organization, Sal Licata,
president/CEO of EMI, and Dr. Lois Lee, president and founder of Children
Of The Night.

Marx Donates Song Royalties
To Aid ‘Ghildren Of The Night’

of people don’t know that there are
12-year-old prostitutes. The only
way that a problem can be solved is
for awareness to be heightened.”

Executives at EMI share Marx’s
concern. The label recently funded
the production of a documentary on
Children Of The Night, which fea-
tures testimony by runaways, and
appearances by Marx, Dustin Nyu-
gen of the TV show “21 Jump
Street,” and other rockers.

The Children Of The Night orga-
nization was founded in 1981 to pro-
tect and counsel physically and sex-
ually abused children, many of
whom are runaways who become
victims of prostitution and child
pornography. The organization pro-
vides placement in drug programs,
job preparation and placement, tem-
porary shelter and food, and other
services. DEBORAH RUSSELL

ceeding the billion mark and up from
$963 million during the 1988-89 peri-
od. Net revenues were $864 million
for 1989-90, up from the previous
year’s $713 million.

Also of special note was BMG In-
ternational’s increase in market
share from 11% to 12.1%—a growth
that, according to BMG International
president and CEO Rudi Gassner,
stems from the company’s large in-
crease in owned repertoire over a
three-year period, from $360 million
in 1986-87 to $588 million in 1989-90.
“That’s the strength of BMG, in my
opinion,” says Gassner, “that we are
very strong with owned repertoire,
local repertoire around the world.”

Overall audio revenue, including dis-
tributed and licensed revenue, rose
from $663 million to more than $1 bil-
lion in the same period.

BMG International’s profit trend
continued its steady rise in the 1989-
90 business year as well, at $85.4 mil-
lion, up from the previous year’s
$74.3 million and 1987-88’s $56 million
figure.

Especially of interest was BMG In-
ternational’s projection of the world-
wide music market through 1995—
which predicted a total sale of 2.2 bil-
lion units in 1995 and a configuration
shift in which CDs would represent
71% of all units sold, cassettes 20%,

(Continued on page 95)

EXEGUTIVE TURNTABLE

Warren, Wamer/Chappell Are ASCAP Champs

Pop Awards Also Peg ‘Straight Up’ As Song Of Year

B BY DEBORAH RUSSELL

LOS ANGELES—Songwriter Diane
Warren, “Straight Up” (song of the
year), and Warner/Chappell Music
(top publisher) were the major win-
ners at the seventh annual ASCAP
Pop Awards Dinner, May 16 at the
Regent Beverly Wilshire Hotel here.

In addition, Dick Clark received the
society’s American Classic Award,
presented by Lionel Richie and
ASCAP president Morton Gould. The

award recognizes Clark’s contribu-
tion in bringing songs and new talent
to generations of music lovers during
his four-decade broadcast career. A
video montage composed of “Ameri-
can Bandstand” footage featured
performances by many of the artists
who attended the awards ceremony.

Warren was named songwriter of
the year for writing the greatest
number of award-winning tunes dur-
ing the 1989 ASCAP survey year,
which ended Sept. 30. Warren’s songs

were “If I Could Turn Back Time,”
recorded by Cher, and “I Don’t
Wanna Live Without Your Love” and
“Look Away,” both recorded by Chi-
cago.

Picking up the song-of-the-year
award for “Straight Up” was song-
writer Elliot Wolff and publishers
Virgin Music Inc. & Elliot Wolff Mu-
sic.

Warner/Chappell Music Inc. was
cited as publisher of the year for the

(Continued on page 94)

RECORD COMPANIES. Atlantic Records in New York promotes Melvyn R,
Lewinter to chief financial officer/senior VP. He was senior VP for the label.

Tommy LiPuma is named senior VP of A&R of Elektra Entertainment in
New York. He was VP of A&R, progressive, at Warner Bros.

EMI in Los Angeles appoints Ken Antonelli to VP of sales. He was director
of West Coast marketing at Arista.

Connie Johnson is promoted to senior national director of R&B promotion
at Arista in New York. She was district manager of R&B promotion, mid-At-
lantic region, for the label.

A&M Records in Los Angeles announces two appointments. Jim Guerinot
is named VP of artist development, he was director of artist development for

LEWINTER LiPUMA JOHNSON

ANTONELLL

the label. And David Gales is named VP of product development/operations;
he was executive director of product marketing for the label.

Chuck Gullo is named VP of sales of A&M-Distributed Labels in Los Ange-
les. He was VP of sales, distributed labels, for the company.

Warner Bros. Records in Los Angeles makes the following appointments:
Steve Zap, national AC promotion director, and Irene Vargas, national AC
promotion coordinator. They were, respectively, national director of AC pro-
motion at Virgin Records, and assistant to the VP of AC promotion at Warner
Bros.

d

MCA Records in Los Angeles makes the following appointments: Michael
Mix, regional marketing director, East Coast; Steve Rubin, regional market-
ing director, Southeast; and Hank Wylie, regional marketing director, West
Coast. They were, respectively, regional marketing specialist; regional mar-
keting specialist; and sales representative, CRD.

RCA Records in New York makes the following promotions: Beth Schil-
linger, director of business and legal affairs; Eric Levine, director of business
and legal affairs; Karen Meyer, associate director of album and singles sched-
uling; Hope Murnane, associate director of advertising, merchandising, and
packaging materials; Carol Chrene, manager of production scheduling; Chris-
tina Battani, manager of singles scheduling; and Catherine Loiacono, man-
ager of advertising, merchandising, and packaging materials. They were, re-
spectively, associate director of business and legal affairs; associate director
of business and legal affairs; manager of album and singles scheduling; man-
ager of advertising, merchandising, and packaging materials; advertising traf-
fic manager; administrator of album and singles scheduling; and administrator
of advertising, merchandising, and packaging materials.

A 7k

GALES GULLO BLEIMEISTER

GUERINOT

DISTRIBUTION. CEMA Distribution in Los Angeles makes the following appoint-
ments: Rand Bleimeister, VP, marketing and strategic planning, and Eli
Okun, VP, special markets. They were, respectively, executive VP of Nelson
Entertainment, and director of business affairs, CBS special products.

o VIDEO PEOPLE, see page 67.
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Radio Urged To Fight Gensorship
Issue Addressed At R&R Confab Panel

B BY DAVE DIMARTINO

LOS ANGELES—A call to arms for
radio stations to play a more active
role in the ongoing fight against
censorship was issued by an indus-
try panel at a radio convention here
May 12.

“We have to directly attack and
intimidate the people who are trying

to intimidate us,” Pollack Media
Group chairman/CEQ Jeff Pollack
told radio station executives at the
discussion.

Pollack’s comments were part of
a presentation called “The First
Amendment & You: Obscenity/In-
decency/Record Labeling,” the fi-
nal panel discussion at this year’s
Radio & Records convention, held at

Joint U.S.-Soviet Album
Set For Summer Release

HBY THOM DUFFY

NEW YORK—*“Music Speaks Loud-
er Than Words,” the first major U.S.
pop album featuring collaborations
by U.S. and Soviet songwriters, is set
for release by CBS/Epic Records
July 3, nearly two years after a his-
toric ‘“‘songwriters summit” was
staged in the Soviet Union.

The album will feature perfor-
mances by Animotion, Atlantic Starr,
the Cover Girls, Earth, Wind & Fire,
Emmanuel, Roberta Flack, Cyndi
Lauper, Anne Murray, and Phoebe
Snow, among others.

The release will coincide with U.S.-
Soviet summit talks in Washington,
D.C,, and the second Goodwill Games

in Washington, which is expected to
showcase some of the album’s songs
in opening ceremonies.

The project was conceived three
years ago by Finnish music publisher
Antero Paivalainen, events coordina-
tor Robyn Whitney, and songwriter
Alan Roy Scott, the co-founders of
the Music Speaks Louder Than
Words organization. They sought to
bring together songwriters from the
two nations as both an act of good
will and to establish a new business
relationship between the U.S. and the
Soviet Union. The album has succeed-
ed on both counts; it will be the first
U.S. release to share royalties with
Soviet writers and the Soviet copy-

(Continued on page 98)

House Bill Aimed At Easing
Entertainer-Visa Grunch

B BY BRUCE HARING

NEW YORK—A bill under consid-
eration by a U.S. congressional
committee could ease the visa
crunch caused by recent revisions
of the Immigration and Natural-
ization Services code.

Connecticut Democrat Bruce
Morrison’s H.R. 4300 bill, known
as the Family Unity and Employ-
ment Opportunities Immigration
Act, contains provisions that
would establish special visa cate-
gories for entertainers, provide
statutory standards for entertain-
ers’ entry into the U.S., and
streamline visa application re-
quirements.

The newly created categories
seek to ease the conditions caused
by tightening of eligibility for the
H-1and H-2 work visas. New regu-
lations took effect Feb. 26 for
those categories, both traditional-
ly used by entertainers seeking
short-term work stateside (Bill-
board, March 17).

Morrison’s bill contains two key
provisions related to entertainers.
The first calls for establishment of
an “0"” visa, which would be used
to admit “aliens of extraordinary
ability in the arts, demonstrated
by national or international ac-
claim.” The artists’ road crews are
included in the proposal.

(Continued on page 99)

Sammy Davis Jr. Dies At 64

Entertainer Had 19 Chart Singles

EBY IRV LICHTMAN

NEW YORK—The considerable
show business reach of Sammy Davis
Jr., who died May 16 at his home in
Beverly Hills, Calif., extended to
many recordings—including 19 chart-
ing singles over two decades. Davis
was 64 years old and had fought a
long battle against throat cancer.
Active until recently as one of the
great song-and-dance men who could
trace their origins to vaudeville, Da-
vis’ vocal talents were sometimes ob-
scured by the general excellence of
his other skills. He was, for instance,
a grand mimic, who did uncanny im-
personations of such vocal stars as
Johnny Mathis and Tony Bennett.

But, as comic Billy Crystal has
shown in his own affectionate imper-
sonations of Davis’ distinctive perso-
na, Davis’ vocal style was readily
identifiable, ranking high among so-
phisticated pop stylists.

Davis’ show business career began
when, as a child, he became a mem-
ber of the Will Mastin Trio, which in-
cluded his father and uncle.

His recording career took off in
1954 with his Decca Records version
of “Hey There” from the Broadway
musical “The Pajama Game,” al-
though it was Rosemary Clooney’s
rendition on Columbia that hit No. 1
on the Billboard singles chart. (Davis’
version peaked at No. 16.)

(Continued on page 94)

the Century Plaza here May 9-13
(see separate story, page 12).

Calling for more activism from
radio stations in the fight against
record labeling and music censor-
ship, the panel was noteworthy for
dealing with specifics of the issue
rather than broad-based general-
ities—which has typically been a
failing of recent panel discussions
dwelling on the same topic.

A repeated point in the discussion
was the far-reaching effect of let-
ter-writing campaigns by the so-
called ‘“‘religious right” to politi-
cians and business people.

Artist manager Danny Goldberg
noted that although both the Ameri-
can Civil Liberties Union and the

(Continued on page 98)

Heartfelt Award. MCA recording artist Glenn Frey, second from left, receives
the Reebok From The Heart award in honor of his contributions to the fight
against leukemia, cancer, and AIDS. The presentation was made during the T.J.
Martell Foundation's Rock 'N Charity Weekend, which raised more than
$250,000 for the foundation. Shown, from left, are Rob Apatoff, Reebok; Frey;
and Tony Martell and Jon Scott, T.J. Martell Foundation.

FEMALE ARTISTS and female-led groups lock up the
top five spots on the Hot 100 for the first time in more
than a decade. Madonna’s “Vogue” holds at No. 1 for
the second week, Heart’s “All I Wanna Do Is Make
Love To You” jumps to No. 2, Sinead O’Connor’s
“Nothing Compares 2 U” dips to No. 3, Wilson Phillips’
“Hold On” holds on at No. 4, and Janet Jackson’s “Al-
right” jumps to No. 5.

Matt Wilson of “American Top 40” notes that it is the
first time that females have made a clean sweep of the

Women Have A Lock On Top Singles Spots;
New Kids ‘Step’ Into Top 30; Idol Ignites

Sledge, and Rickie Lee
Jones ruled the roost—
Summer with fwo hits.
Another red-hot female
is making noise on this
week’s Hot 100. Songwrit-
er Diane Warren wrote

top five since June 1979,

when Anita Ward, Don-
et TR T M
S e ———

na Summer, Sister

or co-wrote both the old

and new chart hits by
Taylor Dayne and Mi-
chael Bolton. And Warren has a fifth song on the sur-
vey: Exposé’s “Your Baby Never Looked Good In
Blue.”

THE hottest pop phenomena of 1989 are off to a fast
start with their first release of 1990. New Kids On The
Block blast onto the Hot 100 at No. 27 with “Step By
Step,” the first single from their upcoming album of the
same name. The song ties M.C. Hammer’s “U Can’t
Touch This” as the highest-debuting single of the year.

The Kids had last year’s top-selling album, “Hangin’
Tough,” which has sold more than 8 million copies. Also,
they scored more top 10 singles (six) in a calendar year
than any artist since Michael Jackson in 1983.

Maurice Starr, who wrote and produced the new New
Kids hit, will soon find himself with two songs in the top
10. Starr also did the honors on Perfect Gentlemen's
“Ooh La La (I Can’t Get Over You),” which jumps to No.
11 this week.

FAST FACTS: This week marks the first time in nearly
three years that two rap albums have appeared in the
top 10 on the pop albums chart simultaneously. M.C.
Hammer’s “Please Hammer Don’t Hurt 'Em” holds at
No. 2 for the third week and Public Enemy’s “Fear Of
A Black Planet” inches up to No. 10. The last time two
rap albums were in the top 10 together was in October
1987, when L.L. Cool J and the Fat Boys scored.

Billy Idol’s “Charmed Life” leaps from No. 46 to No.
19 in its second week. It is Ido!’s second studio album in
a row to reach the top 20 in just two weeks. The album’s
first single, “Cradle Of Love” (from the upcoming An-
drew “Dice” Clay movie “Ford Fairlane”), jumps to No.
47 on the Hot 100.

Speaking of Clay, the controversial comedian’s cur-
rent album, “The Day The Laughter Died,” jumps to

by Paul Grein

No. 48 the week after his much-debated appearance on
NBC-TV’s “Saturday Night Live.” The row began when
cast member Nora Dunn and scheduled musical guest
Sinead O’Connor pulled out of the show in protest of
his misogynist humor (Billboard, May 19). In the short
term, at least, the pullout—and the publicity it generat-
ed—probably helped Clay more than it hurt him.

Clint Black’s “Killin’ Time” dips to No. 33 on the pop
albums chart after reaching No. 31 last week. That's
higher than Randy Travis has climbed with either of his
last two albums. “Old 8 X
10” peaked at No. 35 in
1988; “No Holdin’ Back”
hit No. 33 last year.

Paula Abdul’s “Shut
Up And Dance” is the top
new entry on the pop al-
bums chart at No. 52. Abd-
ul's blockbuster debut al-
bum logged 64 weeks in
the top 10, and spawned
five top five singles.

Two long-awaited al-
bums falter after reaching lower-than-expected peaks
last week. Fleetwood Mac’s “Behind The Mask” dips
from No. 18 to No. 21 and Suzanne Vega’s “Days Of
Open Hand” drops from No. 50 to No. 54. Fleetwood
Mac reached the top 10 with its last five studio albums;
Vega climbed to No. 11 with her previous release, “Soli-
tude Standing.”

WE GET LETTERS: Robert A. George of Annapolis,
Md., notes that Rick James has written top 10 hits for
three different acts, but has yet to land a top 10 hit of his
own. James has a songwriting credit on M.C. Hammer’s
“U Can’t Touch This”—also known as “Son Of Super
Freak”—which jumps to No. 9. In 1985, James wrote
two top 10 hits: Eddie Murphy's “Party All The Time”
and the Mary Jane Girls' “In My House.”

Tony Cardone of Camden, N.J., notes that the last two
singles to top the Hot 100—Sinead O’Connor’s “Noth-
ing Compares 2 U” and Madonna's ‘“Vogue”—reached
No. 1 in just six weeks. It’s the first time that back-to-
back No. 1 hits have rung the bell in six weeks or less
since November 1975, when K.C. & the Sunshine
Band’s “That’s The Way (I Like It)” unseated Elton
John's “Island Girl.”

Jeff Cameron of Billboard’s New York office notes
that the top five on the Hot 100 is being overrun by Wil-
sons. At No. 2 are Ann and Nancy Wilson of Heart; at
No. 4, Carnie and Wendy Wilson of Wilson Phillips;
and at No. 36, shooting for her third top five hit in a row
with the B-52's, Cindy Wilson.

Several readers point out that Sinead O’Connor’s
“Nothing Compares 2 U” is available as a seven-inch sin-
gle. Damon Hucks of Music Mart in Concord, N.C,
writes: “I have been selling the 45 as fast as I can get it
in. Please tell the vinyl killers they’ll need to find other
evidence that vinyl is not still in demand.”
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“After MTV started playing it, we saw immediate sales. | see GIANT things ahead
for this band!” WHEREHOUSE RECORDS

1

“Great word-of-mouth and in-store play have translated into GIANT sales!”
SHOW INDUSTRIES

“A perfect record-it tests Top 5 adult female during the day and still gets Top 10
reguests at night!” JIM FOX, Q102 /CINCINNATI

“KKKKK [highest rating]! A must!” KERRANG!

T M— 7

ll)unn Hliff -
Alan Pasqua
David Huff
Mike
Brignardelio

Almost a year ago, A&M released the debut album by GIANT.
The Top 15 AOR success of the first two tracks, “I'm A Believer” and “Innocent Days” =
and heavy rotation at MTV brought GIANT to millions of households.
With “I'Hl See You In My Dreams,” GIANT scores a Top 10 AOR hit and proves
that CHR success is no dream.

Now on
¥ o)
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The new single from the altbum
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a4 Prodeced by Terry Thomas Management: Bud Prager/ESP Management
RECOJ‘DS ©1990 AA&M Records, Inc. All Rights Reserved.
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» THE ACADEMY OF COUNTRY MUSIC TOP NEW VOCAL GROUP OF THE YEAR
= ON TOUR THROUGHOUT THE SUMMER WITH HANK WILLIAMS JR.
m THE FASTEST GOLD DEBUT ALBUM BY A GROUP IN THE HISTORY
OF COUNTRY MUSIC
n ANNOUNCING THE NEW SINGLE,“OH LONESOME ME”

IN STORE MAY 22

Management : MITCHELL FOX Booking : ENTERTAINMENT ART'STS, INC.
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Studios Will Need New Sync Licenses

‘REAR WINDOW’ RULING AFFECTS MUSIC

@ BY ALAN L. SHULMAN

The recent U.S. Supreme Court de-
cision on the “Rear Window” film
(Stewart vs. Abend) will have a sig-
nificant and substantial impact on
the users of copyrighted music.

Affirming a federal appeals court
ruling, the Supreme Court held that
continuing exploitation of ‘“Rear
Window” without consent of the
owner of the renewal term copy-
right in the story upon which the
movie was based infringed that re-
newal copyright.

The film was made during the sto-
ry’s original 28-year copyright term
under a grant from the author; that
grant included the right to exploit
the film during the story’s renewal
copyright period. However, the au-
thor died before renewal of the sto-
ry copyright, which was renewed by
his statutory successor.

(Under the 1976 Copyright Act,
authors are entitled to renew those
copyrights that were in their origi-
nal term of 28 years on Jan. 1, 1978.
Renewal is for a period of 47 years,
which would give a total of 75 years
of protection. For works created af-
ter Jan. 1, 1978, the copyright act
provides a single copyright term
that consists of the author’s life
plus 50 years, without a renewal pe-
riod.)

The high court held that the au-
thor’s renewal grant to the film pro-
ducer lapsed because the author’s
right to renew the copyright was an
expectancy. In other words, an au-
thor’s grant of renewal term rights
is valid only if he or she lives until
the copyright is renewed in its 28th
year.

The court essentially affirmed its
1960 decision in Miller vs. Daniels
and rejected a 1977 appeals court
ruling in Rohauer vs. Killian that
the owner of copyright in a “deriva-
tive-work” motion picture could use
the existing film according to the
original grant when that grant

lapsed because of the author’s
death. The Rohauer decision was
obviously influenced by the deriva-
tive-works exception in the 1976
Copyright Act, which permits con-
tinued use of derivative works after
termination of grants under which
they were made.

(The Supreme Court applied that
exception in an important music in-
dustry case, Mills vs. Snyder (1985).
In that decision, it held that, al-
though the grant of renewal copy-

tate belonging to the author, if he or
she is still alive; if not, it passes on
to his or her statutory successors.
The “Rear Window” decision has
the same legal impact on film musie
copyrights (other than those creat-
ed under ‘“work-for-hire’’ agree-
ments) that it has on the films them-
selves. Movie producers are back
where they were in 1960 following
the Miller vs. Daniels case: They
must take new synchronization li-
censes from a late author’s family,

‘Renewal-term

separate estate’

Alan L. Shulman, senior partner in the
New York law firm of Silverman Shulman
& Slotnick, P.C., is counsel to the National
Music Publishers Assn. and the Harry For

rights are a

Agency.

rights to a music publisher could be
terminated by the author or his suc-
cessors at the end of the 56th year
of the copyright period, derivative
works such as sound recordings
made under the publisher’s license
could continue to be made and dis-
tributed after termination of the
grant. In addition, the court held
that the mechanical royalties from
such recordings should be paid to
the publisher. Derivative works of
songs created after 1978 can also
continue to be used, despite termi-
nation of grants under the 1976
copyright act.)

It is now clear that the derivative-
works exception does not apply to
grants that lapse because their un-
derlying copyrights were not re-
newed before an author’s death. Re-
newal term rights are a separate es-

estate, or successor in cases where
the author’s or publisher’s grant
lapsed. Of course, new payments
will be expected. Thus, renewal
copyrights in songs with lapsed li-
censes are more valuable than they
have been since the 1977 Rohauer
ruling.

The film company could delete an
affected song from the soundtrack
of a motion picture—or make a deal.
Ironically, film companies are now
faced with the same choice of delet-
ing or dealing for videocassette
rights where original synchroniza-
tion licenses did not grant the rights
for a song’s use in a film's video ver-
sion. (Film producers often ‘“found
out” they did not have videocassette
rights after the 1988 Ninth Circuit
appeals court decision in Cohen vs.
Paramount.) The same practices,

rather than lawsuits, should apply
to ‘““lapsed’’ synchronization li-
censes.

Film producers will be as interest-
ed in using “‘outside songs”’ (i.e.,
those not owned by an affiliate pub-
lisher or written by in-house em-
ployees) as they were before the Ro-
hauer decision. In fact, licenses for
new post-1978 “‘outside songs” and
songs now in their renewal term
will carry the benefit of the deriva-
tive works exception and can contin-
ue to be used in films even after
grants are terminated. Licenses can
also be reinforced by confirming
grants from authors’ statutory suc-
cessors when necessary.

Mechanical licenses have never
been a problem with regard to the
lapse of copyright grants. If me-
chanical licenses for phonorecords
were issued by the author’s publish-
er during the song’s original term
and the author died before renewal,
usually the new copyright owners
would let the old license continue if
they were paid the mechanical roy-
alties during the renewal term. If,
however, the original license was at
less than the statutory rate, new
owners might require new licenses
with higher royalty rates for the re-
newal period. But record companies
could always continue distributing
the recordings by obtaining new
compulsory licenses instead of vol-
untary licenses.

In any event, copyright owners
are in the business of making deals,
rather than not making them. Itisa
matter of dollars and how many of
them, particularly when dealing
with these rights, which are usually
nonexclusive.

It is important to add that ques-
tions of lapsing rights and grant
termination apply only to U.S.
rights. Rights in foreign territories
are unaffected and their retention
will influence the bargaining for re-
newal term rights.
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CHART ERRORS

Billboard is the magazine of the mu-
sic industry, meaning a lot of people
depend on its accuracy. Lately, the
Billboard Hot 100 Singles chart has
been inaccurate in listing singles’
availability in various formats. For
example, Sinead O’Connor’s “Noth-
ing Compares 2 U” is listed as cas-
sette-single-only, but I know the vinyl
45 exists because I own it.

The Billboard Top Pop Albums
chart has also been inaccurate at
times. Rod Stewart’s “Storyteller/
Complete Anthology: 1964-1990,” for
instance, never had an asterisk dur-
ing its chart run. If the set was avail-
able on LP, could Billboard tell me
where to purchase it?

Sam Kinison’s new album does
have an asterisk, but I have seen the
LP in my local record store. I'm sur-
prised at these inaccuracies. In the
future, why not try to correct them
so the public’s purchasing can be

made a little easier?
David MacDonald
Syracuse, N.Y.

Michael Ellis, Billboard's director
of charts, replies: The O’Connor sin-
gle was originally released on cas-
sette only, a vinyl 45 was shipped
later, and the chart was not correct-
ed in a timely manner. Rod Stew-
art’s “Storyteller” was not made
avatlable on LP, and that should
have been indicated on the album
chart. Sam Kinison's album was
not available on vinyl when it was
initially released; that LP has been
out only for the past three weeks.
Billboard tracks more than 1,000
titles on the various singles and al-
bums charts. We strive for 100% ac-
curacy, but day-to-day changes on
the availability of vinyl configura-
tions lead to occasional mistakes.
Thank you for your corrections.

NOT A MODEL

This is an open letter to male DJs ev-
erywhere. I am sick of hearing your
fat jokes about Ann Wilson every
time you play a song by Heart. Ann

Wilson has a beautiful voice and
shouldn’t be continuously subjected
to your cheap shots just because she
doesn’t look like a model.

Contrary to what you seem to
think (as you sit safely behind your
audio-only consoles), it is not the obli-
gation of every woman in the public
eye to have a perfect body. Enough
already!

Joan Manners
Encino, Calif.

WHERE'S CLIFF RICHARD?

I find it almost inconceivable that, in
America, you can’t find a Cliff Rich-
ard record.

He is the biggest-selling artist in
British history, and none of his recent
recordings can be gotten except
through importation. EMI has done
absolutely nothing in the promotion
department for this superstar. I won-
der why? Anyone who has ever seen
Richard perform live knows that this
British performer has written the
book on how to sell himself to an au-
dience and make believers out of peo-
ple who have never heard his songs.

I first saw Richard in the early

"80s, when he came to America for
only the second time in his career. I
was not a fan, but as a lead vocalist
for a Long Island band, I was curious
about the artist whom [ had often
heard referred to as the “Elvis Pres-
ley of England.” I had to see him for
myself. He completely captivated a
crowd that was no more familiar with
his material than I was.

Richard is a diamond and certainly
something special. I believe EMI
should be promoting this talented art-
ist with a little more excitement. As
the title of his most recent charted
British album suggests, Cliff Richard
is truly getting “Stronger.”

Mitch Fialkow
Bayside, N.Y.

Articles and letters appearing on
this page serve as a forum for the
expression of views of general inter-
est. Contributions should be sub-
mitted to Ken Terry, Commentary
Editor, Billboard, 1515 Broadway,
New York, N.Y. 10036.

BILLBOARD MAY 26, 1990

11



IN THIS SECTION

Vox: Database Marketing Catches Crook 1a

PD Of The Week: Harry Valentine, KFRC 18

Nets: Unistar Loses Taste For Kandy? 21

Expanded Power Playlists Section

Causes Put Real-World Spin On R&R

Easy Moves, Country Demos Also Spark Meet

H BY CRAIG ROSEN
and DAVE DIMARTINO

LOS ANGELES—Continuing the
trend of radio conventions focusing
on real-world issues, this year’'s Ra-
dio & Records convention, held here
May 9-13, dealt as much with saving
the environment and fighting the
threat of censorship (see story,
page 8) as it did with programming
issues.

So just as February’s Gavin at-
tendees received cause-oriented
handouts at registration, attendees
here received a “Save The Earth
Kit” inside their bags. The kit in-
cluded two environmental books, a
recommended-reading list, a ‘“Save
The Earth Workplace Audit,” a
“music to save the earth by” song
list, and an ECO Info Guide.

And if that didn’t catch their at-
tention, a convention-closing Save
The Earth Night concert featuring
Don Henley and a partial Eagles re-
union surely did. As an introduction
to the concert, Pollack Media Group
chairman/CEOQ Jeff Pollack and ac-
tress Kirstie Alley pleaded for pro-
grammers to relay environmental
awareness to radio listeners. And
during a break in his set, Henley
asked attendees to join him in his ef-
fort to save Massachusetts’ Walden
Woods from development.

Then again, in keeping with the
wild image that R&R conventions
developed in the "7T0s—along with
radio conventions in general—there
was the Saturday morning top 40
panel where Jacor executive VP/
chief operating officer Randy Mi-
chaels demonstrated ‘“‘getting in
your competitor’s face” by bringing
a woman up to the panel and ripping
her blouse off in front of his subor-
dinate, WFLZ (Power Pig 93) Tam-
pa, Fla., PD Marc Chase, leaving
her bare-chested.

By the panel’s end, when the dis-
cussion had turned to how top 40
stations can capture upper-demo fe-
males, one attendee said certainly
not by performing such stunts. An-
other, however, noted that “they did
it more than an hour agq and we're
still talking about it.”

‘PROTECT YOURSELF’

That panel focused primarily on
WFLZ’s attack on rival WRBQ
(Q105). KHYI (Y95) Dallas station
manager Randy Kabrich, who pro-
grammed Q105 during WFLZ’s ini-
tial onslaught, warned PDs, “If you
think it can’t happen, it can,” he
said. “If you think it can, you can
protect yourself.”

KPWR (Power 106) Los Angeles
PD Jeff Wyatt said that Rick Dees,
morning man at rival KIIS, was ini-
tially a “natural” target for attacks,
but as Power came into its own, the
attacks tapered off. “You get to the
level when you begin to hurt your-
self when you overplay it,” Wyatt

said.

Niche top 40 formats were also
discussed, as well as the lack of al-
ternatives in some markets. Nation-
wide national PD/KNRJ Houston
PD Guy Zapoleon said he was dis-
tressed to see three stations in one
market lean dance. “With 12-24 fe-
males that’s what’s hot [now], but
it’s changing a lot with records like
Alannah Myles, Sinead O’Connor,
and Wilson Phillips. [Variety is]
what made top 40 great.”

The panel also featured an ex-
change between Michaels and Ever-
geen Media’s Jim DeCastro over the
use of comedians as air talents,

Attendees got a
‘music to save the
earth by’ song list

which Michaels advocates. When
DeCastro, who had a bad experience
with Paul Rodriguez at KKBT Los
Angeles, said it does not work, Mi-
chaels countered, ‘““Your music
didn’t work either in that incarna-
tion.”

At the densely packed AC panel,
conversation centered on the recent
glut of easy-to-soft AC converts
(Billboard, Feb. 24). Mark Biviano,
GM of recently switched WQAL
Cleveland, spoke for many whern he
stressed the appropriateness of “en-
vironmental fit” regarding a contin-
ually aging demographic. ‘“‘People
who are 50 years old today grew up
listening to the Beatles and the
Beach Boys,” he said. “Why are
they suddenly going to want to hear
the Hollyridge Strings doing ‘Nor-
wegian Wood’ 7’

Many attendees at the Saturday
morning adult alternative format
room—dubbed ‘“Has The Novelty
Worn Off?"’—called it one of the
convention’s best, and, like many
panelists, said that the “novelty”
factor was not precisely the major
issue—and instead stressed the for-
mat’s long-term growth prospects.

Similarly, several label executives
on the panel acknowledged the ef-
fect the format has already had on
record sales. “We're starting to sell
the fringe things,” noted Warner
Bros.” Harold Childs. Added consul-
tant/KLSK Santa Fe, N.M,, co-own-
er John Sebastian: “Every radio sta-
tion that has been operating in this
format has been successful.”

During Friday afternoon’s album
rock panel, videotaped segments of
focus groups were screened. Re-
sponses from the late-teens males in
the Portland, Ore., focus group in-
cluded one subject’s observation
that classic rock is “‘not good all the
time with the same songs, all the
time,” a response that drew ap-
plause from attendees. Another
subject spoke of his dislike of “po-

seur metal.”

Much-discussed at the Friday af-
ternoon country panel was the
changing face of the country audi-
ence, and the problem of retaining
the older country audience while at-
tracting a youthful one. To that end,
WPOC Baltimore PD Bob Moody
noted, “I'm not real crazy about
having a Randy Travis song out
right now about a guy with no teeth
and chickens scratching around in
the yard. As big a star as Randy
Travis is, if we've been ... telling
people, ‘Hey, country’s not what
you thought it was,” and then they
tune in and hear a song about a guy
with chickens in his yard, 1 have a
little imaging problem there.”

Both Joe Galante, senior VP and
GM of RCA/Nashville, and Tim Du-
Bois, VP/GM of Arista/Nashville,
discussed the label perception of the
changing country demographic. Of-
ten, noted DuBois, listener demo-
graphics and country buyer demo-
graphics differed. “If you're look-
ing at a 50-50 [gender] split on
listeners,” DuBois told PDs, “we’re
very, very female-driven when it
comes to who actually spends mon-
ey. In excess of 70% of the dollars
spent are spent by females, or
they’'re bought for the female at the
female's request. So we have to look
at things a little bit differently.”

COUNTRY’S YOUTH MOVEMENT

Galante noted that the feedback
RCA has received from record buy-
ers indicates the music's younger
audience. “We've seen the audience
drop from 33-34 down to 30, 28, and
26 on some of the acts,” he said.
“And these are people that are actu-
ally buying records.”

Moody pointed out the growing
split, however, between listeners
and record buyers. “I’'m convinced
that a lot of the people who like k.d.
lang, and go to her concerts and buy
her records, don’t spend a lot of
time listening to country radio.
Whereas the people who do spend a
lot of time listening to country radio
have some questions about ‘that
woman what looks like a man.” ”

At Friday afternoon’s urban pan-
el, WBLS New York p.m. driver/in-
house consultant Frankie Crocker
chided PDs who back off rap and
other records because they are “too
black. Stop playing all the games
and get back to R&B,” Crocker
said. He also slammed urban air
personalities. “They all sound the
same. They play the same 30 re-
cords and have the same tired-ass
delivery,” he said.

WXYV (V103) Baltimore PD Roy
Sampson complained about labels
treating urban outlets unfairly. “As
far as I'm concerned, urban is No. 1
above everybody,” he said. “When
people release music to other for-
mats [first], I have a big problem

(Continued on page 19)

Capital Cities/ABC chairman/CEO Thomas Murphy, center, chats with WPLJ
New York VP/PD Tom Cuddy, left, and American Country Countdown host Bob
Kingsley at the recent Radio & Records convention in Los Angeles.

FGGC Moves To Streamline
License-Renewal Process

M BY BILL HOLLAND

WASHINGTON, D.C—The FCC, in
a barrage of broadcast actions May
10, proposed or adopted a series of re-
forms to streamline the costly and
lengthy comparative-hearing renewal
process. Most notably, it voted unani-
mously in favor of a proposal to ban
the practice of station competitors
buying each other out for large sums
before they reach the hearing stage.

Also in a 50 vote, the commission
terminated a proceeding that would
have replaced the comparative-re-
newal process with a random lottery,
further underlining the FCC’s policy
of maintaining a public-trust-oriented
process.

The reform actions are designed to
cut the time it takes for comparative
cases to be resolved from three years
to one, and to end abuses of the pro-
cess by competing applicants who
have profited by filing sham applica-

WASHINGTON
ROUNDUP

tions. The proposals will take the
profit out of payoff settlements by
limiting payments to withdraw to “le-
gitimate and prudent expenses.”

Chairman Alfred Sikes said the
purpose of the new rules is to provide
service to the public “as quickly as
possible” and to end the ‘“Washington
gaming” permitted by the old rules,
which, he said, created unearned
wealth.

The FCC also proposed reforms to
put time limitations on hearing deci-
sions, requiring predesignation set-
tlement advocates and postdesigna-
tion settlement conferences. It also
voted to take additional steps to en-
courage settlements in comparative
cases, including one that would re-
quire applicants to pay a hearing
fee—$6,760—prior to the release of
the commission hearing date for a
contested channel.

Additionally, the commission af-
firmed its March 1989 decision to lim-
it payments in renewal cases, which
already has curtailed shady compet-
ing applications. It also voted in favor
of a 1987 proposal that will limit ex-
penses and payments to groups that
withdraw petitions to deny applica-
tions for new stations, withdraw
threats to file, and withdraw counter-

proposals for new channel alloca-
tions.

The commission said it would stand
by its earlier decision to eliminate the
Cameron doctrine, which permits
competing applicants to use the
transmitter site of the incumbent and
to cease enforcement of program-
ming commitments made between
citizen groups and renewal appli-
cants. It added that it will closely
monitor broadcaster agreements
with such groups.

Only one proposal, a motion to
merge the legal review board with
the office of general counsel, met re-
sistance from commissioners, who
felt that the board, and its adminis-
trative judges, should continue to
serve in its present function.

National Assn. of Broadcasters
president Eddie Fritts complimented
the FCC for reaffirming previous re-
forms of abuses and “extending the
reform to other areas regarding peti-
tions to deny any new station applica-
tions. Likewise, we applaud the com-
mission for abandoning the idea of
awarding new station licenses by lot-
t.,ery'll

FCC: ALL FELONIES CONSIDERED

Responding to congressional criti-
cism that its 1986 rewrite of its Char-
acter Policy Statement was so nar-
rowly focused that a convicted felon
could become or remain a licensee, as
long as the felon did not lie to the
commission, the FCC broadened the
range of its policy governing requi-
site character qualifications.

The policy will now give consider-
ation to actions by applicants, licens-
ees, or permittees beyond “misrepre-
sentation or willful material omission
bearing on any matter within the ju-
risdiction of the commission.” The re-
leased report says the new policy
“will be to consider all felony convic-
tions, not just misconduct that would
directly relate to the party’s relation-
ship with the FCC.” The commission
also said it will consider misdemean-
ors in certain circumstances.

Furthermore, the commission said
that “a propensity to comply with the
law generally is relevant to the FCC’s
public-interest analysis” and added
that “an applicant’s willingness to vi-
olate other laws and, in particular, to
commite felonies, necessarily has
bearing on [his] likelihood to confirm
with FCC rules and policies.”

Two days before the announce-

(Continued on page 19)
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This Hour’'s WAXX Lucky Number: 1984%;
WJAS Cracks Down On No-Smoking Rule

SO NOW WE KNOW that database
marketing is truly the wave of the fu-
ture: Country WAXX Eau Claire,
Wisc., helped local police nail a crimi-
nal last month when he was appre-
hended with no ID, save a WAXX
Country Card. David Faulkner, who
was wanted for cashing stolen pay-
roll checks at several banks, refused
to give his real identity or any infor-
mation about himself after the ar-
rest. But the card was under his real
name, and WAXX had enough infor-
mation in its database for the police
to force a confession. WAXX has
downplayed the incident in the local
media, lest listeners think the same
thing could happen to them.

In other America’s Strangest
Home Audio news: Adult standards
WJAS Pittsburgh morning man Sam
Nicotero is out, after three to four
years with the station, after he alleg-
edly told management that he would
not conform to a policy of no smoking
in the studio. In accordance with a
city anti-smoking ordinance, the only
place to smoke at WJAS was in the
jock lounge. When Nicotero was
asked not to smoke in the studio, GM
Chris Ackerman says he chose to
leave instead. WJAS is currently
looking for a morning person.

WFBQ Indianapolis morning jock
Tom Griswold and p.m. driver Chick
McGee were suspended, for two days
and one day, respectively, after lead-
ing a Nazi chant outside the offices
of state senate candidate John Price
on Election Day (May 8). Price has
been complaining to the FCC about
WFBQ’s morning show for six years;
Griswold & McGee led a crowd of 150
people to shout “Sieg Heil” during a
live remote, which PD Michael
Hughes says was “inappropriate.”

Price, who lost the election, blames
the station and has requested an air
check under the FCC’s “personal at-
tacks” rule. WFBQ won'’t provide
him with one. Price has threatened to
go to the FCC, but at press time,
Hughes said the station had not
heard from the commission.

FIRST TRENDS OF SPRING

A month after its upset win in the
winter Arbitron, oldies WCBS-FM is
still New York’s No. 1 station, ac-
cording to the first spring Arbitrend.
WCBS-FM was almost level, going
5.1-5.0. It is followed by N/T WINS
and AC WLTW (both 4.84.7), urban
WRKS (4.5-4.5), top 40 WHTZ (4.7-
4.4), urban WBLS, and top 40/dance
WQHT (both 4.04.2), N/T WOR and
easy WPAT-FM (both 4.04.1).

7100’s slide comes at a time when
New Yorkers are already talking
about its morning show changes. But
PD Steve Kingston notes that, ex-
trapolated, Z100 would actually be up
to a 4.8 this month, tied with WCBS-
FM for first in the market, and that
the bad monthly figure is actually a
result of losing a huge January. Z100
had a 5.1 in mornings to WINS’ 81,
WXRK’s 6.2, and WOR’s 5.5.

In Los Angeles, AC KOST holds
on to its market lead, 6.4-6.3, while
KIIS-AM-FM holds the top 40 lead,
6.1-6.1. After them are KPWR (5.6-
5.5), KABC (4.44.3), KLOS (3.8-3.2),
Pirate Radio KQLZ (3.6-3.7), N/T
KFWB (3.3-3.5), Spanish KWKW (3.3-

3.4), adult alternative KTWV, and N/
T KNX (both 3.0-3.2). Modern KROQ
holds on to its winter surge at a 3.2.
On the urban side, KJLH holds at a
1.9, despite KKBT’s 1.3-1.8 increase.
KACE is down 1.2-1.0.

In Chicago, things are relatively
static, as seen in the ratings for the
top five stations: N/T WGN (8.3-8.4);
urban WGCI-FM (7.2-7.1); black/AC
WVAZ (5.3-5.0); N/T WBBM (4.5
4.5); and top 40/dance WBBM-FM
(4.4-4.5). The big news is classic rock
WCKG (3.84.1), which slips past al-
bum rock WLUP-FM (holding at a
4.0). WTMX edges up 3.5-3.6, tying it
for the AC lead, depending on how
you count WXEZ (3.6-3.6).

by Sean Ross with
Craig Rosen & Phyllis Stark

PROGRAMMING: WLOL GOES DANCE?

To report that top 40 WLOL Min-
neapolis has gone dance, as have a
number of other trades this week,
may be a little extreme. Under new
PD Greg Strassell, WLOL has
dropped its rock product and is using
the liner “dance to it now” along with
its main slogan, “Today’s Best Mu-
sic.” But the station is still playing
Heart and Wilson Phillips, and not
what OM Gregg Swedberg calls the
“one-name artists” that other Emmis
top 40/dance outlets play. In other
words, WLOL is doing what a lot of
female-leaning top 40 outlets do now.

This is a recent hour of WLOL af-
ternoons: Wilson Phillips, “Hold On”;
Jody Watley, “Some Kind Of Lover”;
Glen Medeiros, “She Ain’t Worth It”;
Steve Winwood, “Higher Love”; M.C.
Hammer, “U Can’t Touch This”; Milli
Vanilli, “Blame It On The Rain”; Ex-
posé, “Come Go With Me”; Debbie
Harry, “Sweet & Low"”; Janet Jack-
son, “Alright”; Adam Ant, “Room At
The Top”’; Paula Abdul, “Opposites
Attract”; and INXS, “Need You To-
night.”

“I drove Bill Wise out of the for-
mat,” says Epic’s Harvey Leeds.
“Now I've driven the station out of
the format. That’'s what happens
when you fuck with Epic.” Actually,
WGTR Miami GM Mike Disney says
album rock’s most conservative sta-
tion—long the satirical target of Ep-
ic’s trade advertising—returned to
mainstream AC as WFLC (Florida’s
Coast 97.3) on May 11 more because
of the problems of being one of three
rock stations in a highly ethnic mar-
ket. No PD has been named yet.
Morning team Skip Herman (305-
4357448) and Jim McBean (305-473-
9078) are out. So is night jock Evan
Lee (305-435-0325). The other jocks
are currently auditioning for their
jobs.

B.K. Kirkland is leaving the PD
slot at adult alternative KBLX San

Francisco and returning to New York
“for personal reasons.” No replace-
ment has been named—GM Harvey
Stone will handle the PD job again
until further notice—but consultant
Lee Michaels is now working with
the station.

Top 40 WAVA Washington, D.C,,
PD Matt Farber exits to become di-
rector of planning and special proj-
ects at Arista Records. No replace-
ment has been named ... After sev-
eral years as a Satellite Musice
Network black/oldies Heart & Soul
affiliate, WCPT Washington, D.C,, is
switching to Unistar/CNN Headline
News.

Director of marketing David
Houseman is upped to station man-
ager at oldies combo KMET/KOLA
San Bernardino, Calif., replacing Al
Barnett, who is going on medical
leave with chronic back problems.
The station is still looking for a GSM
... After 19 years as an easy listen-
ing outlet, KKNG Oklahoma City is
the latest to make the transition to
soft AC; no staff changes are in-
volved.

After a brief period of easy listen-
ing on AM, WXTZ Indianapolis picks
up Unistar’'s AM Only adult stan-
dards format. Also, oldies KGLD St.
Louis is now a Unistar Oldies Chan-
nel affiliate. Night jocks Keith Allen
and Dave Singer are out ... Dennis
Scott is gone as PD of urban KDKO
Denver; GM Jim Walker is handling
PD duties for now.

WRTO (Whisper 98) Miami drops
adult alternative for Spanish and is
now Radio Sol under station manager
Carlos Lopez and PD Francisco
Restrepo from local AM WOCN. Jim
Kelly, who was upped to PD just
weeks ago, is out.

WQYK-AM Tampa, Fla., which
currently simulcasts its country FM,
is going to the Satellite Music Net-
work’s Traditional Country format
around Thursday (24). The station
will be known as “AM 1010, Real
Country” ... Former p.m. driver Van
Page returns to oldies WRXJ Jack-
sonville, Fla., as PD/morning part-
ner, replacing Rich Langlois, who
becomes production director for
WRXJ and country FM WCRJ.

APD/afternoon driver Joe Bryan
has been upped to PD at country
WITL-AM-FM Lansing, Mich., re-
placing Allan Gibbs ... After simul-
casting top 40 WCIR Beckley, W.Va,,
for the last four years, WIWS has be-
come one of the country’s few all-
tourism outlets. Launched by the
governor on May 14, the station will
continue to be overseen by FM OM
Bob Spencer.

PEOPLE: WBLS MORNING CHANGES

“Mama I Want To Sing” creator
Vy Higgenson’s return to mornings
at urban WBLS New York was
short-lived. Midday man Charlie
Berger is now part of the morning
team. Weekender Chuck Leonard is
now full-time in middays. Market vet-
eran Cleo Rowe is now doing early
evenings.

Perhaps Gerry House’s most im-
pressive accomplishment since join-
ing WSIX-FM Nashville several
years ago has been wresting the
“most-talked-about-morning-man”

West Coast operations.

May 12).

ABC RADIO NETWORKS has restructured its seven radio networks into five,
for sales and marketing purposes. The new networks will be known as
Prime, Platinum, Galaxy, Genesis, and Excel. The move follows similar
restructuring by CBS and Westwood One earlier this year.

NATIONWIDE COMMUNICATIONS has upped KWSS San Jose, Calif., GSM How-
ard Silver to station manager, replacing Dave Samp (Billboard, May 19).
Also, WKZL Winston Salem, N.C., GM Jennifer Grimm is now GM of Na-
tionwide’s WPOC Baltimore; WKZL PD Chuck Holloway adds station
manager duties. WNCI Columbus, Ohio, GM Dan Morris has assumed
former WPOC GM Dave Fuellhart’s group-manager duties.

IRIS HIRSCH has been upped from GSM to GM at classical WQRS Detroit.
She replaces local radio veteran Lorraine Golden, who left to become part-
ner/chairman of Music Technologies International.

JOHNSON PUBLISHING, owners of WJPC/WLNR Chicago and WLOU Louis-
ville, Ky., is the No. 2 company on this year’s Black Enterprise Magazine
list of black-owned industrial and service companies. Johnson’s assets are
placed at $241.3 million, well ahead of the No. 5 Gordy Company ($100
million) and No. 10 Dick Griffey Productions ($50.2 million), but well be-
hind No. 1 company TLC Beatrice at $1.5 billion.

BROKERAGE CHANGES: WCBS New York VP/GM Ed Kiernan, after 17 years
with the company, has joined Americom as a specialist in top 25 markets.
Also, veteran brokers Roy Rowan and Howard Stasen will depart Black-
burn & Company this summer. Neil Rockoff will oversee Blackburn’s

AS PREDICTED, FCC commissioner Andrew Barrett has breezed through
confirmation hearings and been granted a full five-year term (Billboard,

mantle away from WKDF’s Carl P.
Mayfield. Now it won't even be close,
because Mayfield is going to WSIX-
FM to do afternoons, permanently
filling the slot that Hoss has been do-
ing since C.C. McCartney left earlier
this year. Hoss goes back to middays.
Mayfield should arrive at WSIX-FM
in October. Elsewhere in Nashville,
former WKDF MD David Hall adds
MD stripes at classic rock WGFX.

After several weeks of rumors, AC
WSTR (Star 94) Atlanta has con-
firmed that Steve McCoy, currently
at KVIL Dallas for afternoons, will
return to the market for mornings,
and that Vicki Locke, now at cross-
town WAPW, will rejoin him. Jack
Murphy & Terence McKeever are
out of mornings, although McKeever
may stay in some other capacity. Cat
Simon, most recently morning man
at WWMG Charlotte, N.C,, returns
to KVIL as p.m. driver ... Gary
McKee joins AC WSB-AM Atlanta
for afternoons, replacing Kathy
Fischman, who returns to mornings
co-hosting with Bobby Harper.
McKee was morning man at the for-
mer WQXI-FM (now WSTR) across
town for 18 years.

Frank Miller, MD/p.m. driver of
WMYK Norfolk, Va,, is the new
morning man at WAMO (Hot 106)
Pittsburgh, replacing Geno Jones,
now at KJLH Los Angeles (Bill-
board, May 19) ... Mike Shannon
from WILD Boston aftergoons joins
urban WILB Detroit for nights as
part of that station’s move to a more
adult approach. He replaces Mike
“Special K” Garrett, who can be
reached at 313-963-7297.

Former WQHT (Hot 97) New York
morning team Ron Stevens & Joy
Grdnic are the new morning team at
AC KKYY (Y95) San Diego; John
Forsythe had been doing mornings
on an interim basis since Jeff & Jer
left. Elsewhere in San Diego, Shelly
Fox from top 40/dance XHRM joined
crosstown KJQY about a month ago.

With that station’s move to soft AC
Sunny 103.7, she is now doing after-
noons. Gary Springfield goes to mid-
days ... Former WRBQ (Q105) Tam-
pa, Fla., night jock Brian Christo-
pher is now in that shift at AC rival
WNLT. Steve Michaels moves to late
nights as the station drops its quiet
storm show and moves to main-
stream AC after several years with a
strong urban lean.

MD/p.m. driver David Joy has
been promoted to APD at easy
WPCH Atlanta ... As widely ru-
mored, former KITS San Francisco
morning man Perry Stone has joined
WMGG Columbus, Ohio, for morn-
ings following its move from classic
to mainstream rock ... Sunny Joe
Harris, who returned to top 40
WHYT Detroit several weeks ago af-
ter being cleared of drug charges, is
now out of overnights there . ..
WGCI-FM Chicago morning news-
person Shirley Clark joins urban
KKBT (The Beat) Los Angeles as
morning co-host.

APD/p.m. driver Mike Brophey is
named MD at country WXTU Phila-
delphia. He replaces Gina Preston,
who remains on the air ... Heidi
Hess joins album WNOR Norfolk,
Va., for nights. She held the same
slot at WAQY Springfield, Mass.
Hess replaces Lyn Perino, who re-
turns to album WJXQ Lansing,
Mich.

After five years as an administra-
tive assistant to RD Doug Jones and
VP/operations Mary Catherine
Sneed, Lori Burger is upped to oper-
ations coordinator for Summit Broad-
casting in Atlanta .. . Former WRQC
(92Q) Cleveland OM Scott Howett is
now doing weekends at top 40
WEKDD Akron, Ohio.

Music coordinator Rick Lovett is
upped to APD/MD at top 40 WQID
Biloxi, Miss. He will remain p.m. driv-
er.
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ntroducing a

unijue new way
to hear the world.
High-quality CD’s
featuring authentic
music. Forty enchant-f‘ »

ing recordingsinall. -

rﬂul'_ \BIAN POLYPHONY Vol 1 ""“___!a'"-’_"
garia BULGAPIAN POLYPHONY Vol. 1 VID-25001 L §

BULGAPIAN POLYPHONY Vol. 2 VID-25002 ©

Turkey THE SACRED KORAN ~ VID-25006
 THEMYSTIC FLUTES/THESUFIS/THE  VID-25005
| _ ERGUNZRBROTHERSOFTURKEY |
['Gruziya THE MARVELOUS POLYPHON™ VID-25004
| _ OFMAPTVE Bl L ST, i i Y
“MYSTERIOUS POLYPHONY VID-25003 |
| IN SAKARTVELO !
[Sudan  ASONGOFTHENILE - _ vID-25007|
Senegal A MINSTREL OF SENEGAL _ " vip- 2soosu
~ TOM-TOMARABESQUE VID-25009
| |Ghana  THEWORLD OFKAKRABALOSI \ilg_zs_gyg
| Ivory Coast  TOM-TDM FANTASY VID-25010
| zaire THEMUSIC OF PYGMY INITURI VID-25015)|
Tanzania  THEAFTOFHUKWE UBIZAWDSE  VID-25011
Madagascar THE APT OF ROKOTO FRAH & ] VID-25012
RANDAFISSON SYLVESTRE/
_ MADAGASCAR L
| Ethiopia  KIRAR APPOLON‘SHARP VID-25013
| Pokistan  NUSRATFATEH ALIKHAN AND HiS VID-25029
L Ld QAWWALI 1 IS
[  THEECSTATICQAWWALI(il) ~ VID-25030
tlnd:a SOULOFTHEBAUL _ ~vip- 2503'#—
r  RAGAMALAHARI ~ VID-25036
RASLM A (The Dance ofKr/shncl) VID- 25033
E_ THE PRAISE OF KRISHNA ~ vip-25034]
~ PRAYER MUSIC OF SIKH _VID-25035
i  _DHRUPAD/DAGARVANI  viD- 25032
_ MIRACLE PERCUSSION OF KUTIYATTAM __ VID-25037
 MUSKCOFTHEVEENA (1)  VICG-5038

| Indonesia_ FANTASTIC AND MEDITATIVE GAMELAN _ VID-25024_
L ES!

—! SWEET AND INTOXICATING GAMELAN VID-25025

= | — e —
|  JEGOG! DYNAMICSOUNDOF THE EARTH VID- 25026

F— S k-

KECAK IN THEFORESTOFANIMA ViD- 25027'

_ FANTASTICSOUND ART “MAHABHARATA” VID- 25028" -
Korea  THE MEMORIES OF KAYAGUM ~ vID.25018

¥ — R

-  PAN3ORI/SIMCHONG-GA ~ VID-25019

L siNew —vio. _Eszgixt—‘
SAMUL AND HOJOK SINAWI/ VID-2502P [
_ TAEPUNGNYU [
— L mop * viD-25025| |
: L nam VID-25025
| China THEWORLD OF PEKING OPERA VID- 25010_ _‘
I ~ FANTASTIC PIPES OF CHINA ~viD-25017]
Tibet BUE‘DHISTCHANT{I) i VICG -5039
| BUDDHIST CHANT (i1) VICG-5040]
[ JVCWORLD SOUNDS CATALOG UE SVCD-1009|

If you are interested in distributing JVC ETHNIC SERIES, glease cantact:

JVC Musical Industries Inc.

6363 Sunset Blvd., Su te 500, Hollywood CA 90028
TEL: 213-466-5927  FAX: 213-467:7957
Victor Musical Industries Inc. Kakw-Svi Publishing Ltd.

International Dept. (Hong Kong Office)
26-18 Jingurmae 4-chome, Shibuya-ku, Tokyo, Japan Far East Mansicn, Flat K, 17/F 5-6 Middle Road, Kowloon
TEL: 03746-5697 FAX: 03-408-1761 TEL: 739-2280 FAX: 721-7188
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CD Storage Cabinet. Are you looking for a way to
store and lock your valuable CD’s? Our storage cabinet holds
960 CD’s in their jewel boxes for immediate access to your pro-
grammer or disc jockey. Steel construction

with 3 lockable drawers and

stackable. 4ft x 2ft x 2fr.

LIFT Discplay Inc. 115 River Road,
Edgewater NJj 07020, Tel.: 201/945 8700,
9458863, 9458412, Fax: 201/945 9548. ®

Systems withafuture.

Stations Have
Gan-Do Attitude
Ahout Goke Promo

NEW YORK—Two-hundred stations
nationwide are teaming with Coca-
Cola this month for MagiCans, the
soft drink company’s major summer
promotion. The specially designed
cans look, feel, and chill like real so-
das, according to Coca-Cola spokes-
man Bob Bertini, but are actually
filled with water and a plastic device
containing a prize notification that
pops up when the can is opened.
Coke is randomly placing Magi-

Promotions [, -
geMarketing

by Phyllis Stark

Cans everywhere you can buy cans
or cups of the soft drink: grocery
stores, vending machines, etc. But
stations that tie in with Coke receive
a number of guaranteed winning Ma-
giCans as well as customized display
merchandise.

Prizes include $1-$500 cash, Ameri-
can Airlines tickets, trips to Walt Dis-
ney World, videos, Coke merchan-
dise, movie tickets, and tour jackets
from promotion spokesmen New

(Continued on page 20)

Welcome to the all suite
[e Parc Hotel de Luxe

733 North West Knoll
West Hollywood, CA 90069
Daily rates from $165.

Reservations and Information
1-800-424-4443

FAX 213/854-0926
TELEX 4955516:LEGG
APOLLO-PARS-SABRE
UTELL WORLDWIDE

© 1990 Hotels of LErmitage International
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Harry Valentine
KFRC San Francisco

ALTHOUGH FEW MEDIA people
stuck around to hear it, RKO’s
KFRC (Magic 61) San Francisco’s
formatic structure stayed relatively
constant when it changed from top
40 to adult standards in 1986. De-
signed by Walter Sabo, then RKO’s
consultant, KFRC was similar to
KRTH-FM Los Angeles: a very
tight playlist, a few heavily repeat-
ed selling propositions, and lots of
formatic structure. It was, in ways,
a top 40/big band hybrid.

In the winter, KFRC was fifth in
the Bay area. Up 3.64.2 12-plus, it
was one of several adult standard
successes, with WOKY Milwaukee
(6.6-9.3), KMPC Los Angeles (2.1-
3.1), and WPEN Philadelphia (5.2-
6.0) among the others.

KFRC is probably still the tight-
est adult standards station in Amer-
ica; if you grew up in the rock era
without any significant exposure to
standards, you'll probably still rec-
ognize most of the music. What has
changed since 1986 is that Magic 61,
like other adult standards stations,
has moved its music past the big-
band era. Instead, it centers on '50s
MOR, with some '60s spillover.

“It’s very easy for somebody who
grew up in the rock era to say that
there is either our music or our par-
ents’ music,” says PD Harry Valen-
tine. “If you look at the early roots
of our format—people like Tommy
Dorsey and Glenn Miller—that was
the music that our listeners’ par-
ents didn't like. They {would rather]
their kids listen to Wayne King or
Paul Whiteman or early Bing Cros-
by. There are generations even
within pre-'55 music; we've tried to
hug the younger end of it. Obvious-
ly, we can’t be rock’n’roll. But
there’s not a big economic future in
having a lot of listeners over 70.”

This is a recently monitored
stretch of KFRC afternoons: Chor-
dettes, “Mr. Sandman’’; Frankie
Laine, “That’s My Desire’’; Les
Paul & Mary Ford, “How High The
Moon’’; Louis Armstrong, “Hello
Dolly”; Horst Jankowski, “A Walk
In The Black Forest”; Johnny Ma-
this, “Chances Are”; Jo Stafford,
“Make Love To Me”; Nat “King"”
Cole, “Unforgettable’’; Platters,
“Smoke Gets In Your Eyes”; Harry
James, “Don’t Be That Way”; Jane
Morgan, ‘“The Day The Rains
Came”; Andy Williams, “Days Of
Wine And Roses”; Ella Fitzgerald,
“Come Rain Or Come Shine”’; and
Perry Como, “Round And Round.”

Valentine spent 14 years in Co-
lumbus, Ohio, radio, rising through
the ranks at WCOL, eventually be-
coming OM for that station and top
40 sister WXGT (92X). Valentine
oversaw WCOL's move from AC to
adult standards, first as a Music Of
Your Life affiliate, then doing a
homegrown version of the format,
before joining crosstown WNCI.

“One of the things that became
evident the first time I did the for-
mat is that you can’t play Kate
Smith and Barry Manilow. We don’t
want to appeal to such a wide audi-
ence that each end can’t appreciate
the full spectrum of the format. A
lot of syndicators in this format
deal in title tonnage, the more
songs the better. Well, there is an
optimal number of songs.”

So while many adult standards
stations depend on a few very loyal
listeners, Valentine says, “I don’t
believe in counting on ridiculous
TSL. If you don’t have enough bod-
ies, you're going to be in trouble
sooner or later. 'm proud of the 36
quarter-hours a week we have, and
I'll put that up against any AC, but
I focus a lot more on cume, and
ours is half a million people.”

Valentine thinks he got some
help in the winter from crosstown
KABL, which, after 30 years in
easy listening, went soft AC. (“For
people whose music preferences do
not include rock artists, whether a
Police song is soft doesn’t seem to
matter.”) And although KFRC was
up during the fall also, he says the
station was one of several music
outlets helped by the post-earth-
quake normalization of listening
patterns this winter.

KFRC also launched its spring
TV and billboards during the last
month of the winter book. It has a
new TV spot with footage of Tony
Bennett (the station’s spokesman),
Johnny Mathis, and Nat “King”
Cole, as well as billboards with Ben-
nett and Frank Sinatra.

Promotionally, just as Sabo had
KRTH-FM centered around con-
stant trips to Hawaii, KFRC's ongo-
ing contest has been a series of lux-
ury-cruise giveaways, with Alaska
and Bermuda being the most recent
destinations. The station’s Silver
Platter Club has 80,000 members—
15%-20% of KFRC's cume com-
pared with the 5% that most fre-
quent-listener clubs draw.

That KFRC still promotes heavi-
ly says much about RKO's perse-
verance. When Valentine joined
KFRC in 1987, RKO’s three-decade
license-renewal battle with the FCC
was just about to wind down. Three
years later, RKO’s other stations
are gone, as are Sabo, president
Jerry Lyman, and researcher Terry
Danner, whom Valentine also cred-
its for the station’s success. But he
says little eise has changed.

“I've been very fortunate to work
for this company. When 1 came
here, I asked [then GM] Pat McNal-
ly about the sale and he said it was
business as usual, and it has contin-
ued to be that way. We've seen sta-
tions that had no idea they were go-
ing to be sold come and go while we
were still under the for-sale sign.”

SEAN ROSS
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WARNER BROS. 7-19812 2 weeks at No. 1
S e —
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CAPITOL LP CUT
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WARNER BROS. 4-19838
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21| 31 | 4 | NOW YOU'RE GONE WHITESNAKE
GEFFEN 4-19976
LOVE IS ALAN
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25 | 35 | 4 | ALLLIPSN'HIPS ELECTRIC BOYS
ATCO 4-98973
@D)| 25 | 30 | & | STRANGER THAN PARADISE SLEEZE BEEZ
ATLANTIC LP CUT
MONKEY ON MY BACK
2|17 || 7 | MONKEYO AEROSMITH
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2 | 12 | 12 | 7 | HEAVENIS A4 LETTER WORD BAD ENGLISH
EPIC 34-73307
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47 | — | 2 | SUPERCONDUCTOR RUSH
ATLANTIC LP CUT
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NEWD | | | ALLFORYOU DAVID BAERWALD
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NEWD | 1 | IESTERDAYGIRL THE SMITHEREENS
BELY
a 36 ‘ 36 7 IIRELATIVIETYEP Cut JOE SATRIANI
T PEROR'S N :
NEWD | 1 | JHEEMPEROR'S NEW CLOTHES SINEAD O'CONNOR
H ]
a9 | 40 l AR UP ALL NIGHT SLAUGHTEF:
D
(50)| NEWp | 1 | DONT BE AFRAID OF THE DARK Y&

O Tracks with the greatest airplay gains this week, The Flashmaker is the highest-debuting track of the we=k.

The Power Track is the track on the chart that shows the largest increase in airpiay over the week before.
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R&R CONFAB HAS REAL-WORLD SPIN

(Continued from page !2)

with that.” WUSL (Power 99) Phila-
delphia PD Dave Allen concurred.
“Urban brought you to the party,
keep them at the party.”’

As one of six R&R keynoters,
John Parikhal examined potential
problems that PDs might encounter
in the future. One was the emer-
gence of “smarter, faster people.”
(“Here in Los Angeles, if you are
not fast enough, they shoot you on
the freeways.”) He also noted the
growing population of singles and
listeners’ “scratch’n’win’’ mental-
ity, meaning that they will no longer
tolerate busy signals or long delays
building up to a contest payof.

In its second go-round since being
revived in 1988, most of those asked
saw this year’s R&R convention—
which drew 2,500 attendees—as
suecessful. In fact, the one fre-
quently expressed complaint was
ovzrcrowding. Some AC program-

morning led to extremely tight se-
curity Saturday night that left
many of the suites nearly empty
and most attendees in the lobby.

mers were upset about being in one
of the meet’s smaller rooms. Also, a
fire marshal and police raid of the
hospitality suites early Saturday

WASHINGTON ROUNDUP

{Continued from page 12)

Broadcasting is one of the applicants,
and the judge hearing the case added
the Knop felony drug conviction is-
sue there.

ment, the FCC ordered an AM licens-
ee, Williamsburg County Broadcast-
ing, to show cause why its license for
WKSP Kingstree, S.C., should not be
revoked for failing to provide full dis-
closure of a felony drug conviction of
a principal, Gregory Knop, and said it
raised character qualification ques-
tions under its policy.

The issue came to light several
months ago in the course of an ongo-
ing proceeding for a new FM station
in Kingstree. Williamsburg County

BILLBOARD RADIO

An Unusual Concept

In Trade Journalism:
Verified Facts

[t ain’t Nashville
but it sure

feels like home.

The music business is my life. But [
don't spend all my time in a record-
ing studio. §
Although,
when I'min
’ town on an ex-
¥ tended gig it
sure feels that way.
That's why I choose
The Un-Hotel. Oakwood
Corporate Apartments.
Why spend 30 days or
more in a cramped hotel 4
room when at Oakwood [ =
can live in a spacious, fully- “*
furnished apartment with all the cornforts of home?
At the Un- Hotel I can unwind with a dip in the pool,

s asoak in the spa,awork-
out on the tennis courts
or in the fitness center.
And if I feel like having
scrambled eggs at 4:00
in the morning...I just
hit the kitchen, whip out

S the skillet and go to town.
Twice the space and comfort for half the cost of
hotels! That's music to my ears. At Oakwood. The
Un-Hotel. In major cities from coast-to-coast.

Do,

Corporate Apartments
The Un-Hotel™

For reservations or more information on more than 60

lo-ations nationwide, call (800) 421-6654.
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€ Dne listen
and youre hooked ¥

—The Gavin Report

So giveita
listen! Includes

featured track

“’Blue Flower’.

611 Broadway Suite 311
New York NY 10012
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u | | o | toveEmReE o
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PROMOTIONS AND MARKETING

(Continued from page 18)

Kids On The Block. Some radio Magi-
Cans also contain “wild cards”; for
those winners, the station supplies
the prize.

Top 40/dance WQHT (Hot 97) New
York’s wild-card prizes include a tour
of the station, dinner with a jock, din-
ner with a recording artist, a Hot 97
“gold card” giving the bearer access
to all station events, an appearance in
a dance-oriented video, an appear-
ance on the morning show, and a heli-
copter ride with traffic reporter Alti-
tude Lou.

The typical MagiCan promotion is
something like alboum WKLS Atlan-
ta’s MagiCan Six Pack of six songs in
a row, six times a day. When the six-
pack ends, the ninth caller wins a can,
which the jock on duty opens on the
air. In addition to giving away Magi-
Cans on the air, top 40 WBSB (B104)
Baltimore is going out on the street
to give away the cans. Listeners
must do a crazy stunt to win a can—
for example, putting a mop top on
their head, convincing a store clerk to
do the same, and then singing a duet
of a Milli Vanilli song.

This sort of promotion gets around
what B104 promotion director John
Pavlos sees as the one down side of
MagiCans—that it is a very visual
promotion and tough to do on the air.
“You really have to rely on the the-
ater-of-the-mind aspect for this,”
Pavlos says.

Despite this, B104 is treating Magi-
Cans as a major promotion. “We have
$100,000 in cash and prizes to give
away,” says Pavlos, “and yet it’s
completely self-liquidating. Some sta-
tions are burying it and treating it
like a sales promotion, but we're go-
ing all out with it.” Domino’s Pizza is
tied in with the MagiCan promotion
in Baltimore so B104’s wild-card
prizes include a Domino’s pizza party
as well as 30 trips to Cancun.

Top 40 KPWR (Power 106) Los An-
geles tied in with Power Max II, its
computer cash machine, for the Ma-
giCan promotion. Listeners who hear
a song and are the designated caller
can either take $106 or play Power
Max for a chance to win a MagiCan.

Coke is promoting the cans with a
series of radio and TV ads featuring
the New Kids singing the Maurice
Starr-penned song “There’s Magic In
The Real Thing.” An early indicator
of the the ad campaign’s success in
Baltimore came when the commercial
song made WBSB’s top eight at eight
countdown.

IDEA MILL: PREAKNESS PROMOS

Classic rock WGRX Baltimore
marked the Preakness horse race this
year with the Preakness 1990 Lunch-
time Extravaganza. The event fea-
tured the Preakness Piglet Stakes
during which pigs, goats, and ducks,
dressed in silks, raced around a foun-
tain. The extravaganza also featured
the world’s largest game of musical
chairs. Country rival WCAO co-spon-
sored the Official Preakness Pie
Bake-Off. Morning man Ron Matz
hosted the contest during ‘which 10
semifinalists competed to have their
creation chosen as the “‘official
Preakness pie.”

Fifty-thousand rubber ducks par-
ticipated in top 40 KIIS Los Angeles’
Great Southern California Duck Race
on May 19. For a $5 donation to the
Childrens Hospital of Los Angeles,
listeners could “adopt” a duck and

launch it from the Santa Monica Pier.
The first ducks to reach the shore
won their “parents” prizes, including
rental cars from Ugly Duckling.

AC WNSR New York raised more
than $8,000 for the homeless fund-
raiser “Comic Relief ’90” by auction-
ing off a concert package on the
morning show. The package, which
included a pair of tickets to the come-
dy concert, passes to the after-con-
cert party, and limousine service,
went to a listener who bid $4,010. The
station matched the amount ... Al-
bum KRXQ Sacramento gave away
two “summer concert passes” that in-
cluded a pair of tickets to every major
summer concert.

After the Children’s Wish Founda-
tion of Ottawa was robbed of $4,000
worth of office equipment, top 40
CFGO (Energy 1200) held a ra-
diothon for the charity and raised
$11,000 plus a $5,000 computer donat-
ed by Epson ... Jazz WQCD
(CD101.9) New York sponsored a
two-day benefit concert for Special
Olympics in Africa May 23-24 at Car-
negie Hall featuring Take 6, Stevie
Wonder, Branford Marsalis, Phoebe
Snow, and James Taylor.

Broadcast Promotion & Marketing
Executives Radio Committee chair
Lou Bortone has announced the fol-
lowing new members of the Radio
Committee: Jan Cromartie, KFWB
Los Angeles; Maureen Durkin,
KDKA Pittsburgh; Doug Harris,
KLOL Houston; Janet Maglehy,
KJR/KLTX Seattle; Dan Seeman,
WLOL Minneapolis; Pam Solvang,
London Broadcasting; and Karen To-
bin, KIIS Los Angeles.

PRO-MOTIONS

Rhetta Williams has been named
promotion director of oldies KXKL
Denver. She was formerly promotion
coordinator at KDVR-TV. Williams
replaces Rhonda Sheya, who be-
comes promotion director at KMGH-
TV ... Susan Schapira is promotion
director at oldies/AC combo WNNJ-
AM-FM Newton, N.J. She was VP at
Banner Design, a local sign company.

Country Cares. Responding to a
request from a listener, country WYNC
Burlington, N.C., music director Jeff
Fain, left, called on some Nashville
friends to make a special tape for a sick
child who was about to undergo
surgery. Fain presented the tape, which
contained songs and messages from
such artists as Loretta Lynn, Johnny
Cash, and George Strait, to Matthew
Morris, right, in the hospital.

YesterHits

Hits From Billboard 10 and
20 Years Ago This Week

POP SINGLES—I10 Years Ago

. Call Me, Blondie, cHrysaLis

. Funky Town, Lipps Inc., CASABLANCA

. Lost In Love, Air Supply, arisTa

. Don't Fall In Love With A Dreamer,

Kenny Rogers With Kim Carnes,
UNITED ARTISTS

. Sexy Eyes, Dr. Hook, caritoL

N Biﬁﬁest Part Of Me, Ambrosia,
WARNER BROS.

. Stomp, The Brothers Johnson, aam

. Hurt So Bad, Linda Ronstadt,
ASYLUM

. Ride Like The Wind, Christopher
Cross, wARNER BROS.
10. Cars, Gary Numan, atco

POP SINGLES—20 Years Ago

. American Woman/No Sugar
Tonight, Guess Who, rca

. Vehicle, Ides Of March, warner BROS.

. Turn Back The Hands Of Time,
Tyrone Davis, pakar

. Everything Is Beautiful, Ray
Stevens, BARNABY

. Cecilia, Simon & Garfunkel,
COLUMBIA

. Let It Be, Beatles, aprLE

. Love On A Two-Way Street,
Moments, sTanc

. Up Around The Bend/Run
Through The Jungle, Creedence
Clearwater Revival, Fantasy
9. ABC, Jackson 5, motown

10. Reflections Of My Life,

Marmalade, LonDON

TOP ALBUMS—10 Years Ago

. Against The Wind, Bob Seger & the
Silver Bullet Band, capitoL

. Glass Houses, Billy Joel, coLumsia

. The Wall, Pink Floyd, coLumsia

. Mad Love, Linda Ronstadt, asvLum

. Just One Night, Eric Clapton, rso

. Women And Children First, van
Halen, warngER BROS.

. Christopher Cross, Christopher
Cross, waRNER BROS.

. &oc:\ll The Way, Isley Brothers, 1.

. Off The Wall, Michael Jackson, epic
. Pretenders, Pretenders, sire

TOP ALBUMS—20 Years Ago

. McCartney, Paul McCartney, appLE

. Bridge Over Troubled Water,
Simon & Garfunkel, coLumsia

. Deja Vu, Crosby, Stills, Nash &
Young, ATLANTIC

. Chicago, coLumBia

. Hendrix Band Of Gypsys, Jimi

Hendrix, Buddy Mites & Billy Cox,
CAPITOL

Hey Jude, Beatles, appLE

. Live, Steppenwolf, bunHILL

. 1t Ain't Easy, Three Dog Night,
DUNHILL
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. American Woman, Guess Who, rca
VICTOR

10. Here Comes Bobby, Bobby
Sherman, METROMEDIA

COUNTRY SINGLES—10 Years Ago
1. RSctirtin’ Over Again, Dolly Parton,

. The Way | Am, Merle Haggard, mca

. Good Ole Boys Like Me, Don
Williams, mca

. Don't Fall In Love With A Dreamer,

Kenny Rogers With Kim Carnes,
UNITES ARTISTS

. Morning Comes Too Early, Jim Ed
Brown & Helen Cornelius, rca

. My Heart/Silent Night (After The
Fight), Ronnie Mitsap, rca

. Gone Too Far, Eddie Rabbitt
ELEXTRA

. I'm Already Blue, The Kendalls,
OVATION

. One Day At A Time, Cristy Lane,
UNITED ARTISTS

10. It's Hard To Be Humble, Mac
Davis, CASABLANCA

SOUL SINGLES—10 Years Ago

. Let's Get Serious, Jermaine
Jackson, moTown

. Funky Town, Lipps {nc., CASABLANCA

. Lady, Whispers, soLar

. Let Me Be The Clock, Smokey

Robinson, Tamia

Sweet Sensation, Stephanie Mills,
20TH CENTURY

. Don't Say Goodnight, Isiey

Brothers, T-NECK

Two Places At The Same Time,

Ray Parker Jr. & Raydio, ARisTA

. Got To Be Enough, Con Funk Shun,
MERCURY

0 0o N O D, S wWN
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. Shining Star, Manhattans, coLumBia
. Don't Push It, Don't Force It, Leon
Haywood, 20TH CENTURY
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Caballero Spanish Media Launching ‘Radio MTV’

LOS ANGELES—Radio apparently
wants more MTV. Follo‘wmg
Westwood One’s deal to pUt “MTV
News” on the radio, Caballero Span-
ton nfedin has inked a deal with
MTV: Musie Television to launch the
Spanish-language program “Radio
MTV.”

The two-hour weekly show, hosted
by Panamanian VJ/model Monica
Stagg, is a spinoff of the Spanish-lan-
guage television show “MTV Inter-
nacional.” Barbara Corcoran, execu-
tive producer of both the television
and radio show, says that Spanish TV
and radio cater primarily to adults.
With “Radio MTV,” she hopes to
reach the younger demo, just as
“MTV Internacional” has via TV.

“With ‘MTV Internacional’ we
have become the authority on pro-
gramming music for young Hispan-
ics in the U.S.,” Corcoran says. “We
have done more work on it than any-
body else has and it is a likely as-
sumption that we will be able to be
successful with it on radio.”

Caballero Spanish Media VP/na-
tional sales manager Manny Balles-
tero says the company is seeking af-
filiates in the top 25 Spanish-lan-
guage markets. “This is the kind of
music appealing to younger Hispan-
ics and it’s [the program] tied in with
the expertise of MTV,” he says.

UNISTAR TRIMS LINEUP

Unistar quietly plans to drop at
least two shows from its lineup: “Ro-
mancin’ The Oldies” and “Radio
Kandy.” The final show of the five-
hour weekly “Romancin’ The Old-
ies,” hosted by Jeff Robins, will be
broadcast during the week of June
17. The show has been running on a
weekly basis since January 1987.
“Radio Kandy,” the weekly music/
comedy show with actor/comedian
John Candy, will run for the final
time during the week of July 29.
“Kandy” debuted in January 1989

with much hoopla.

Both of the shows were developed
and featured on the Transtar Radio
Network before its merger with
United Stations created the new enti-
ty, Unistar.

NEVORKS

SYDICATION

by Craig Rosen

“Radio Kandy” producer Doug
Thompson says the cancellation is
due to the actor’s busy schedule, not
a lack of affiliates. “Last year John
only had one movie scheduled,” he
says. “Now he has the rest of the
year blocked out through mid-1991.”
Candy is also busy on his syndicated
Saturday-morning animated show,
“Camp Candy.”

Thompson also denies reports from
a rival network that Candy is shop-
ping the show to other program sup-
pliers, insisting instead that the actor
is taking a sabbatical from radio.
Thompson, however, did not rule out
future radio projects for Candy in a
few years.

According to one source, the AC-
slanted ‘‘Romancin’ "’ is being
dropped to make room for Unistar’s
recent country additions, “The Sto-
ries Behind The Songs” and “Coun-
try Gold Saturday Night.” Unistar
also recently picked up “Rick Dees
Weekly Top 40.”

GONE FISHIN’

Long Island, N.Y.-based Images
Communications Arts Corp. is set to
launch “Bassin’ With The Pros,” a
shortform feature on fishing avail-
able on a barter basis. The program,

.

QUESTION
“WHERE IS THE CONSCIENCE OF

CYBERVOC RECORDS — |

Riley Shepard 1
471 E. Main St., Suite 3 u 2
Ventura, CA 93001 U.S.A.
Tel: (805) 641-3105

FAX: (805) 653-0106

Gary Romero

230 E. 87th St,, Suite 3B
New York, NY 10128 U.S.A.
Tel: (212) 360-6746

sponsored by Outboard Marine
Corp., is set to kick off July 30. It will
be available in two formats—a two-
minute daily weekday version, or a
10-minute weekly version.

Steve Price, a senior writer for
Bassmaster magazine and a national-
ly syndicated columnist, will host the
show, which Images president Rob-
ert Braverman is optimistic will have
100 affiliates lined up for its debut.

Braverman says Images will tar-
get medium and large markets, such
as Atlanta, Minneapolis-St. Paul, and
Denver, where bass fishing is popu-
lar. For more information, call 516-
939-2990.

Images also co-produces and dis-
tributes old-time series such as “De-
tective Theatre” and shortform pro-
gramming including “Sportspage
USA.”

AROUND THE INDUSTRY

National Black Network senior
VP/operations Jack Bryant has been
named president of the network, re-
placing George Edwards. He has
been with the network for more than
11 years, joining as an AE in 1979.

CNN music analyst and ABC Ra-
dio Network rock news reporter
Mark Scheerer has been named New
York correspondent for the World
Rock News Network, which now
counts 16 international correspon-
dents among its staffers ... Larry
Grossman has joined PIA Radio
Sports as VP/marketing and sales.
Grossman was formerly VP for the
Independent Television Network.

Radio National Network of the
Australian Broadcasting Corp. is
now broadcasting “The Jack Benny
Show.” The deal to put the historic
Benny broadcasts on the Aussie air-
waves was handled by the Beverly
Hills, Calif.-based Charles Michel-
son & Sons ... Former WBBM Chi-
cago PD Vic Bremer is the new VP/
broadcasting for Minnesota Public
Radio.

WW1’s Mutual Broadcast System
has signed a five-year agreement
with the USF&G Sugar Bowl Com-
mittee to provide live coverage of the
annual New Year’s Day football

game from the New Orleans Louisi-
ana Superdome throughout the
world. WW1’s “Road To The Na-
tional Championship” package in-
cludes live coverage of 30 college
football games, including eight bowl
games.

MUSIC SPECIALS

May 25-26, Gloria Estefan, On The Radio,
Westwood One Radio Networks, one hour.

May 25-27, Taylor Dayne, The Weekly Special,
Unistar Radio Networks, 90 minutes.

May 25-27, Del Shannon/Roger Daltrey/Roy
Orbison/Sam Moore, Cruisin’ America With Cous-
in Brucie, CBS RadioRadic, three hours.

May 25-28, The BBC's Beatles Tapes: The Orig-
inal Masters, WW1, six hours.

May 25-28, Long Live Rock: A Memorial Day
Tribute, ABC Radio Networks, four hours.

May 25-28, It's Only Rock & Roll, On The Radio
Broadcasting, 12 hours.

May 25-28, Casey’s Top 40 Dance Hits Of The
'80s, WW1, four hours.

May 25-28, '60s Classics, Unistar, 90 minutes.

May 25-27, Reba McEntire, The Stories Behind
The Songs, Unistar RP, one hour.

May 25-28, The George Strait Story, Country
Six Pack 1990, Unistar, three hours.

May 25-28, New Faces Of Country Music, Mu-
tual Broadcasting System, three hours.

May 25-28, The Diana Ross & The Supremes
Story, Unistar, four hours.

May 26, Spyro Gyra, Stoli World Music Series,
Peer Pressure Promotion.

May 26, Beach Boys, Solid Gold Saturday
Night, Unistar RP, five hours.

May 26, Ronnie Milsap, Country Gold Saturday
Night Live, Unistar RP, five hours.

May 27, 7th Anniversary Special /Randy Jack-
son/Melba Moore, RadioScope, Baitey Broadcast
Services, one hour.

May 28-June 3, Dr. Demento Welcomes Sum-
mer, Dr. Demento, WWI, two hours.

May 28-June 3, Angela Winbush, Starbeat, MJI
Broadcasting, one hour.

May 28-June 3, Farm Aid, Superstar Concert
Series, WW1, 90 minutes.

May 28-June 3, Aerosmith, Rock Today, MJI,
one hour.

May 28-June 3, A. Whitney Brown, Comedy
Hour, MJI, one hour.

May 28-June 3, Little Feat, Rock Stars, Radio
Today Entertainment, two hours.

May 28-June 3, Crosby, Stills, Nash & Young
(acoustic), Live Show, RTE, two hours.

World Of Shadoe’s. American Top 40 celebrated its 20th anniversary by taking
the show on the road for the first time. The May 12-13 broadcast was taped at
the Disney-MGM Studios in Orlando, Fla. During the taping, Disney character/
Elvis impersonator Goofy, left, and Mickey Mouse joined host Shadoe Stevens
in the studio.
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Billboard.

FOR WEEK ENDING
MAY. 26, 1990

POWER PLAYLISTS.

CURRENT PLAYLISTS OF THE NATION’S LARGEST AND MOST INFLUENTIAL TOP 40 RADIO STATIONS

PLATINUM—Stations with a weekly cume
audience of more than 1 million.
GOLD—Stations with a weekiy cume
audience between 500,000 and 1 million.
SILVER—Stations with a weekly cume
audience between 250,000 and 500,000.

T|NU 17. 20 Electronic, Ge((in§ Away With It 5 7 ML Hammer, U Can't Touch This 3 5 Perfect Gentlemen, Ooh La La (! & 9 Sweet Sensation, Love Child
18 21 Jude Cole, Baby, It's Tonight & 1 Sinead 0'Connor, Nothing Compares 2 U 4 1 Sinead 0'Connor, Nothing Compares 9 12 Elton john, Club At The End Of The St
19 22 D-Mob With Cathy Dennis, That’s The W 7 9 Wilson Phillips, Hold On 5 7 M.C. Hammer, U Can't Touch This 10 6 Luther Vandross, Here And Now
20 23 Michelle, Nicety 8 8 Linda Ronstadt (Featuring Aaron Nevil [ 8 Heart, Ait | Wanna Do IS Make Love 11 14 Janet Jackson, Alright
21 25 The B-52's, Deadbeat Club 9 11 Linear, Sending All My Love 7 10 Young And Restless, “B” Girls 12 8 Aiannah Myles, Black Velvet . °
/] mj 22 31 En VOFM' Hold On 10 12 Roxette, It Must Have Been Love (From 8 4 Aerosmith, What It Takes 13 17 Jude Cole, Baby, It's Tonight
23 26 Oigita Underground, The Humpty Dance 11 6 Technotronic, Get Up! (Before The Nig 9 6 Di}ital Undevrfvound, The Humpty 14 15 Expose, Your Baby Never Looked Good |
24 34 Linda Ronstadt/Aaron Neville, en So 2 16 Phi Collins, Do You Remember? 10 9 Calloway, | Wanna Be Rich 5 16 Phil Collins, Do You Remember?
%«/W 25 27 Elton John, Club At The End Ot The St 3 13 Adam Ant, Room At The Top 11 12 Janet Jackson, Alright 5 18 witson Philli s, Hold On
A26 — Alisha, Bounce Back 4 17 Bell Biv Devoe, Poison 12 14 Roxette, It Must Have Been Love 7 11 Jane Child, Don't Wanna Fall In Love San Francisco P.D: Dan O'Toole
New York 0.M.: Steve Kingston 21 29 Giant, {'ll See You In My Dreams 5 15 Janet Jackson, Alright 1316 wilson Philli s, Hold On 8 20 Whistie, Afways And Forever U
R 28 30 Brent Bourgeois, Dare To Fall In Love 16 18 The B-52's, Deadbeat Club ) 18 17 Slaughter, Up All Night 9 23 Richard Marx, Children Of The Night 1 1 Madonna, Vogue ]
1 2 Madonna, Vogue 29 33 Louse Louie, Sitlin’ In The Lap Of Lu 17 21 Richard Marx, Children Of The Night 15 11 Michael Bolton, How Can We Be 20 13 Don Henley, The Heart Of The Matter 2 2 MC Hammer, U Can't Touch This
2 3 Partners In Kryme, Turtle Power 30 32 Expose, Your Baby Never Louked Good | 18 20 After 7, Ready Or Not 16 18 The Cure, Pictures Of You 1 13 Babyface, “‘¢ Appeal 35 Janet Jackson, Alrig .
3 1 Sinead 0'Connor, Nothing Compares 2 U 31 35 Michael Penn, This & That 9 22 Expose, Your Baby Never Looked Good | 17 13 Madonna, Vogue 2 25 Giant, 'l See You [n My Oreams 4 4 Sweet Sensation, Love Child
4 7 Linear, Sending All My Love 32 EX Whistle, Always And Forever 0 23 Jude Cole, Bab‘y t's Tonight 18 20 Depeche Mode, Enjoy The Silence 3 21 Taylor Dayne, Love Will Lead You Back 5 9 Heart, All | Wanna Do Is Make Love To
5 12 Bell Biv Devoe, Poison 33 EX  Pariners In Kryme, Turtle Power 1 24 Taylor Dayne, ['ll Be Your Sheiter 19 15 Faster Pussycat, House Of Pain A28 — Linear, Sendm$ All My Love 6 6 Linear, Sending All Mg Love
6 4 Calloway, | Wanna Be Rich : 3 EX  Del Amitri, Kiss This Thing Goodbye. 22 26 Aerosmith, What It Takes 20 23 Bell Biv Devoe, Poison 5 2% T?{Ior Dayne, I'll Be Your Sheiter 77 The Cover Girls, All That Glitters Is
7 9 Perfect Gentlemen, Ooh La La (I Can't 35 EX  Nikki, Notice Me 3 25 Paula Abdul, Knocked Out 21 24 Glenn Medeiros Featurin Bmﬁ 6 28 Afer 7, Ready Or Not 8 3 Sinead D'Connor, Nothing Compares 2 U
8 11 Janet Jackson, Alright ) A — Lisa Stansfieid, You Can’t Deny it 4 27 Michel'le, Nicety 22 22 Richard Marx, Children Of The Night 7 22 Lisa Stansfield, All Around The World 9 14 Roxette, It Must Have Been Love (From
g 15 M.C. Hammer, U Can't Touch This A — New Kids On The Block, Step Ey Step 5 28 Depeche Mode, Enjoy The Silence A23  —  New Kids On The Block, Step By 28° 24 Janet Jackson, Escapade 10 10 Perfect Gentlemen, Ooh La La (I Can't
10 6 Sweet Sensation, Love Child A — Tech ic, This Beat IS Technot 6 29 Giant, I'll See You In My Dreams 24 EX  Tyler Collins, Girls Nite Out 29 26 A'me Lorain, Whole Wide World (From 11 11 Expose, Your Baby Never Looked Good |
11 13 Salt-N-Pepa, Expression A — Biily Idol, Cradie Of Love (From “For 27 30 Glenn Medeiros Featuring Bobby Brown, % 21 otley Crue, Without You A30 — Bonnie Raitt, Nick Of Time 1213 Basia, Cruising For Bruising
12 8 Motley Crue, Without You A — D.). Pierre, C'mon & Fly With Me 28 31 Brent Bourgeors, Dare To Fall In Love A — Salt-N-Pepa, Expression 13 17 Wilson Phillips, Hotd On
13 17 Aerosmith, What It Takes EX EX Andrew Ridgeley, Shake 23 32 Partners In Kevme, Turtle Power EX EX Rod Stewart With Ronald Isley, This 14 18 Bell Biv Devoe, Poison
14 16 Expose, Your Baby Never Looked Good | EX EX The Lightning Seeds, Pure 30 33 Tyler Collins, Girls Nite Out EX EX The B-52's, Deadbeat Club 15 16 Electronic, Getling Away With 1
15 5 Babyface, Whip Appeal EX EX Go West, King Of Wishful Thinking A3l —  New Kids On The Block, Step By Step 16 8 Babyfaced Whip Appeal
16 22 Alisha, Bounce Back EX EX Johnny Gill, Rub You The Right way A32 — Louie Louie, Sittin' tn The Lap O Ly 17 21  After 7, Ready pr Not
17 20 Phil Collins, Do You Remember? EX EX 8uincy Jones Feat. Tevin Campbell, To —, R e 18 20 Taylor Dayne, i'll Be Your Shelter
18 21 Heart, All I'Wanna Do Is Make Love To EX EX Glenn Medeiros Featuring Bobby Brown, / ,, / H- 18 12 Seduction, Heartbeal
19 23 Roxette, It Must Have Been Love (From o’ ‘e o’ — CHICAGO'S HIT MUSIC STATION 20 22 Brent Bourgeois, Dare To Fall In Love
20 24 Snap, The Power / /ﬂ P PD. Bri 21 28 Phil Collins, Do You Remember?
2 0 Micﬁael Bolton, How Can We Be Lovers A /-/ / Chicago .D.: Brian Kelly 22 15 Calloway, | Wanna Be Rich
22 25 wilson Phillips, Hold On —— e— 1 4 Bell Biv Devoe, Poison_ 23 27 Michel'le, Nicety
A23  — New Kids On The Block, Step By Step RADIO WHYT g % Sinead (ﬁclonnov, Nglmlng‘fo‘:npkares % 1] gg EZ: ;hehB-dSZ's, De(a:ﬂblzal cl(l)l'bT e
4 27 Digital o A 9 Heart, All | Wanna Do Is Make Love To ichard Marx, Children he Ni
Ags Z— EngVo ‘l'l'r:dﬁ‘r) (;D(‘)‘r’:dv el ince 4 Detroit P.D.: Rick Gillette g 1g tineasr' Sev;di;\ ;:IIII My Love"‘ gg g ia&n.; pa, Mpress;o,, J
26 28 Glenn Medeiros Featuring Bobby Brown, p 94 5 R . 1 1 Madonna, Vogue isa Stansfield, All Around The World ikki, Notice Me
23 29 Biy Joel, The Downeaster “Alexa” v FM Washington P.D.: Matt Farber 22 MC Hammer y Can't Touch This & 6 Calloway, | Wanna Be Rich 28 EX Lovie Lovie, Sitlin’ In The Lap Of Lu
28 30 Taylor Dayne, I'll Be Your Shelter Boston P.D.: Steve Rivers 1 1 Madonna, Vogue 3 3 Young And Restless, "B" Girls 7 5 M.C.Hammer, U Cant Touch This 29 30 D-Mob With Cathy Dennis, That's The W
A23 — Richard Marx, Children Of The Night 2 2 Michael éolton, How Can We Be Lovers ' 4 Janet Jackson, Alright 8 7 Michael Bolton, How Can We Be Lovers 30 EX  Whistle, Alwa4s And Forever
A0  —  Micheal Bolton , When I'm Back On My 1 2 Bell Biv Devoe, Poison 3 6 MC Hammer, U Can't Touch This 5 5 che Mode, Enjoy The Silence 9 B Technotronic, Get Up! (Before The Nig A — New Kids On The Block, Step By Step
2 5 M.C. Hammer, U Can't Touch This 4 7 Wilson Phitlips, Hold On 6 12 seﬂesiv Devoe, Poison 10 15 Sweet Sensation, Love Child A — Johnny Gill, Rub You The Right Way
3 3 Linear, Sending All My Love 5 9 Heart, All | Wanna Do is Make Love To 7 7 Rod Stewart With Ronald Isiey, This O 11 13 Aerosmith, What It Takes A — Glenn Medeiros Featuring Bobby Brown,
4 1 Sinead 0'Connor Notzing Compares 2 U 6 5 Rod Stewart With Ronald Isley, This O 8 8 Perfect Gentiemen, Ooh La La (I Can't 12 18 Roxette, It Must Have Been Love (From A — Howard Hewett, Show Me
5 6 Michael Bolton, How Can We Be Lovers 7 4 Sinead 0'Connor, Nothing Compares 2 U 9 9 Partners In Kryme, Turtle Power 13 12 Babyface, Whip Appeal A — Giant, I'll See You In My Dreams
6 11 Rod Stewart With Ronald Isley, This O 8 10 Janet Jackson, Alright 10 10 Heart, Ali | Wanna Do Is Make Love To 14 21 Partners In Kryme, Turtie Power EX EX Adam Ant, Room At The Top
7 8 Sweet Sensation, Love Child S 11 Partners In Kryme, Turtle Power 1 18 Slaughtev, Up All Night 15 9 Janet Jackson, Alrig EX EX Depeche Mode, Enjoy The Silence
8 13 Madonna, Vogue 10 15 Roxette, It Must Have Been Love (From 12 16 Faster Pussycat, House Of Pain 16 11 Aiannah Myles, Black Velvet EX EX Partners In Kevme, urtle Power
g 4 Ag,osmnh, at It Takes 1 3 Calloway, | Wanna Be Rich 13 13 Adam Ant, Room At The To, 17 14  Luther Vandross, Here And Now EX  EX  Tyler Collins, Girls Nite Qut
10 15 Janet Jackson, Alright 12 14 Bell Biv Devoe, Poison 14 14  Sweet Sensation, Love Chil 18 20 Richard Marx, Children Of The Night
New York P.D.: Tom Cudd 11 12 Perfect Gentlemen, Ooh La La (I Can't 13 16 Linear, Sending All My Love 15 15 Michael Bolton, How Can We Be Lovers 13 25 wilson Phillips, Hold On
LJ - ¥y 12 16 Expose, Your Baby Never Looked Good | 14 8 Salt-N-Pepa, Expression 16 6 Linear, Sending All My Love 20 26 Adam Ant, Room At The Top
1 2 Madonna, Vogue 13 19 Roxette, It Must Have Been Love {From 15 13 Jane Child, f_)unl Wanna Fall In Love 17 19 Nikki, Notice Me 21 16 Janet Jackson, Escapade
2 1 Sinead 0'Connor, Nothing Compares 2 U 14 17  Phil Collins, Do You Remember? 16 18 Basia, Crussing For Bruising 18 21 Tommy Page, When | Dream Of You 22 27 Phil Collins, Do You Remember?
3 5 Pertect Gentiemen, Ooh [a La (] Can't 15 18 Wilson Philf s, Hold On 17 19 Ex , Your Baby Never Looked Good | 18 11 Salt-N-Pepa, Expression 23 17 Taylor Dayne, Lovelwﬂl Lead You Back
4 4 Sweet Sensation, Love Child 16 7 Babyface, Whip Appeal 18 20 Affer 7, Ready Or Not ] 20 24 The B-52's, Qeadbeat Club 24 28 Jude Cole, Baby, It's Tonight
5 8 Janet Jackson, Alright 17 20 Heart, All | Wanna Do Is Make Love 7o 19 21  Perfect Gentlemen, Ooh La La (I Can't A21 — Taylor Dayne, I'll Be Your Shelter 25 EX EnVo v, Hoid On
6 7 Linear, Sending At My Love 18 22 Digital Underground, The Humpty Dance 20 22 Richard Marx, Children O The Night 22 EX  Glenn Medeiros Featuring Bobby Brown, 26 EX  Whistle, Always And Forever Seattle P.D: Casey Keating
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JANET JACKSON &% . 59 | 58 | 65 9 WILLY DEE RaP-A-LOT 104 (8.98) (CD) CONTROVERSY
6 7 6 34 A&M 3920 (9.98) (CD) JANET JACKSON'S RHYTHM NATION 1814 \ ) Yy ———— SOUL EXPOSED
ToL .
7 1 6 | 5 | 11 | LISASTANSFIELD ® arista 8554 (9.98) (cD) AFFECTION 60 | ¥ | 6 5 cA ERIER) (e
12 1 5 EN VOGUE ATLANTIC 52084 (9.98) (CD) BORN TO SING 61 61 67 6 LONNIE LISTON SMITH STARTRAK 4021/ICHIBAN (8.98) (CD) LOVE GODDESS
9 5 4 3 BABYFACE & SOLAR FZ 45288/EPIC (CD) TENDER LOVER 62 60 63 10 CURTIS MAYFIELD CURTOM 2008/ICHIBAN (8.98) (CD) TAKE IT TO THE STREETS .
10 1 10 | 7 | DIGITAL UNDERGROUND Tommy B0Y 1026 (9.98) D) SEX PACKETS 63 | 56 | 45 | 61 | ALYSON WILLIAMS OEFJAMFC 40515/COLUMBIA (CD) RAW
11 8 7 24 QUINCY JONES A QWEST 26020/ WARNER BROS. (9.98) (CD) BACK ON THE BLOCK 64 63 61 2 L I R ) (6 MIDNIGHRCH
@ 13 14 7 HOWARD HEWETT ELEKTRA 60904 (9.98) (CD) HOWARD HEWETT 69 60 3 SYBIL NEXT PLATEAU 1018 (8.98) (COD) SIEl
13 " 9 28 TROOP ATLANTIC 82035 (9.98) (CD) ATTITUDE 66 67 70 19 CHILL ROB G wiLD PITCH 2002 (8.98) RIDE THE RHYTHM -
1w | 141 12| 9 | xDNPLAYsEECT 21638 9.98) €y KID 'N PLAY'S FUNHOUSE 67 | 66 | 64 | 16 | RUBYTURNER.IVE1298/RCA (8.98) (CO) RARADE
15 16 15 7 SALT-N-PEPA NEXT PLATEAU 1019 (9.98) (€D) BLACK'S MAGIC 68 70 72 38 REDHEAD KINGPIN & THE F.B.l. VIRGIN 91269 (9.98) (CD) A SHADE OF RED
19 | 24 | 6 | ABOVETHE LAW RUTHLESSE 46041/EPC (CD) LIVIN' LIKE HUSTLERS CEDRET P el s il e S e LR IR L) HOLY INTELLECT
17 15 1 37 REGINA BELLE ® COLUMBIA FC 44367 (CD) STAY WITH ME 70 65 59 19 JOHNNIE TAYLOR MALACO 7452 (8.98) (CD) CRAZY BOUT YOU
18 | 17 | 18 | 21 | MICHEL'LE ® RUTHLESS 01282/ATCO (9.98) (CD) MICHEL'LE 71 | 72 | 77 | 12 | RON “C"PROFILE 1284 (9.98) (D) CT YA ,
19 | 18 | 13| 28 | MIKiHOWARD atLanTic 82024 9.98) D) MIKI HOWARD 7 | 88 | 4 | THEDOGS JR2003/J0EY BOY (8.98) (D) THE DOGS
2 20 2 13 DIANNE REEVES EMI 92401 (9.98) (CD) NEVER TOO FAR 713 68 76 7 NANCY WILSON COLUMBIA C 45378 (CD) A LADY WITH A SONG
21 22 21 8 SOUNDTRACK MOTOWN 6269 (8.98) (CD) HOUSE PARTY 74 71 55 28 RANDY CRAWFORD WARNER BROS. 26002 (9.98) (CD) RICH AND POOR
2 | 23| 23 | 25 | 3RDBASS @ Der samrc 4sa1s/coLuMBIA (€D) THE CACTUS ALBUM 87 | 68 | 14 | EARTH,WIND & FIRE COLUMBIAC 45268 (CO) Al
@ 2 37 5 NAJEE EMI 92248 (9.98) (CD) TOKYO BLUE 76 62 48 28 STACY LATTISAW MOTOWN 6280 (8.98) (CD) WHAT YOU NEED
% 29 29 BARRY WHITE A&M 5256 (8.98) (CD) THE MAN IS BACK 77 713 57 36 MAZE FEATURING FRANKIE BEVERLY ® WaARNER BROS. 25802 (9.98) (CD) SILKY SOUL
2 21 19 30 %gg?;?sggygg?ss A THE BEST OF LUTHER VANDROSS: THE BEST OF LOVE 78 64 52 25 ROB BASE ® PROFILE 1285 (9.98) (CD) THE INCREDIBLE BASE
PROFESSOR GRIFF & THE LAST ASIATIC DISCIPLES DEF DAMES SEDONA 7521/JC1 (8.98) (CD) 2-4 THE BASS
% | 24 | 26 | 8 SKYYWALKER XR 111 (9.98) (CD) PAWNS IN THE GAME 8 | & |1
@D| 2 | 32 | 21 | TYLER COLLINS reassaz 898 () GIRLS NITE OUT NEW)D | 1 | SOUNDTRACK S8k 91066 (9.98) €D) TEENAGE MUTANT NINJA TURTLES
31 34 23 NICE & SMOOTH SLEEPING BAG 82013 (8.98) (CD) NICE & SMOOTH 81 79 75 95 PAULA ABDUL A VIRGIN 90943 (3.98) (CD) FOREVER YOUR GIRL
29 | 25 | 22 | 23 | THE GHETTO BOYS RaP.A-LOT 103 (8.98) (D) GRIP IT ON THAT OTHER LEVEL 82 | 78 | 95 | 36 | OAKTOWN'S 3-5-7 CaPITOL 90926 (8.98) (CD) WILD & LOOSE .
@ 4 _ 2 THE WINANS QWEST 26161/ WARNER BROS. (9.98) (CD) RETURN 83 Y 73 11 LOW PROFILE PRIORITY 57116 (8.98) (CD) WE'RE IN THIS TOGETHER
31 | 30 | 27 | 41 | CHRISTOPHER WILLIAMS GEFFEN 24220/REPRISE (9.98) (CD) ADVENTURES IN PARADISE 84 | 88 | 80 | 29 | JERMAINE JACKSON ARISTA 8493 (9.98) (CD) DON'T TAKE IT PERSONAL
@2)| 38 | 39 | 10 | YOUNG AND RESTLESS PanDISC 8309 (8.98) (D) SOMETHING TO GET YOU HYPED 8 | 80 | 8 | 6 | M.C.SHY-DONTOP9003/JOEY BOY (8.98) (CD) DON'T SWEAT ME
13 27 25 1 SMOKEY ROBINSON MOTOWN 6268 (8.98) (CD) LOVE, SMOKEY 86 83 81 35 YOUNG M.C. A DELICIOUS VINYL 91309/ISLAND (9.98) (CD) STONE COLD RHYMIN' .
G| 02 | 46 | 5 | wesTLEseectzi635 099 €0 ALWAYS & FOREVER (THE ALBUM) 90 | — | 2 | SOUNDTRACK OReHEUS 75625/EMI(9.98) (CD) DEF BY TEMPTATION
()| 40 | 54 | 16 | MICHAEL COOPER REPRISE 25923/ WARNER BROS. (998) (CD) JUST WHAT | LIKE REENTRY | 22 | ICE-T @ SIRE26028/WARNER BROS. (9.98) (CD) THE ICEBERG/FREEDOM OF SPEECH . ..
(@)| 45 | 58 | 6 | BOOYAATRLBE.4TH4&BWaY 4017/ISLAND(8.98) (CD) NEW FUNKY NATION 89 | 75 | 71 | 10 | JEFFREDDmca 42299 @99 0y A QUIET STORM
3 33 28 30 ANGELA WINBUSH MERCURY 838 866/POLYGRAM (CD) THE REAL THING NEW) 1 JANE CHILD WARNER BROS. 26858 (3.98) (CD) JANE CHILD
32 | 31 | 47 | HEAVY D.& THE BOYZ A UPTOWN 42302/MCA (8.98) (CD) BIG TYME (O1)| 93 | 85 | 29 | MARVIN SEASE LONDON 838 593/POLYGRAM (CD) THE REAL DEAL
39 37 38 37 THE TEMPTATIONS MOTOWN 6275 (8.98) (CD) SPECIAL 92 89 — 2 M.C. SHAN COLD CHILLIN' 26155/WARNER BROS. (9.98) (CD) PLAY IT AGAIN, SHAN
40 | 38 | 44 29 SIR MIX-A-LOT @ NASTY MIX 70150 (9.98) (CD) SEMINAR 93 [ 74 | 84 6 PETERS POSSE PETERS 1001 (8.98) (CD) PETERS POSSE
520 | 56 | 5 | AIRIBECALLED QUEST PEOPLE'S INSTINCTIVE TRAVELS & THE PATHS OF RHYTHM 94 | 91 | 78 | 13 | GROVERWASHINGTON, JR.COLUMBIA OC 46253 (CD) TIME OUT OF MIND
42 | 46 | 50 | 21 | CALLOWAYsoLarez75310/EPIC (CO) ALL THE WAY 95 | o7 | 91 | 23 | D:AMAGICMIKE & THE ROVAL POSSE D.J. MAGIC MIKE & THE ROYAL POSSE
43 43 40 10 GEORGE HOWARD MCA 6335 (8.98) (CD) PERSONAL 96 84 82 ] RODNEY O - JOE COOLEY ATLANTIC 82082 (9.98) (CD) THREE THE HARDWAY
44 51 47 9 LITTLE MILTON MALACO 7453 (8.98) (CD) TOO MUCH PAIN 97 81 69 46 DAVID PEASTON GEFFEN 24228/REPRISE (9.98) (CD) INTRODUCING . . . DAVID PEASTON
45 | 41 | 35 | 27 | QUEEN LATIFAH TommyBOY 1022 (8.98) (CD) ALL HAIL THE QUEEN 98 | 94 | 93 | 6 | LORDFINESSE&D.J. MIKESMOOTH FUNKY TEGHNICIAN
46 36 33 47 SOUL Il SOUL A VIRGIN 91267 (9.98) (CD) KEEP ON MOVIN' 99 100 | 100 3 KAOS & MYSTRO wWORLD ONE 500 (8.98) (CD) OQUTCAST VOL. I
47 48 42 25 THE GOOD GIRLS MOTOWN 6278 (8.98) (CD) ALL FOR YOUR LOVE 100 98 — 2 MR. LEE JivE 1273/RCA (8.98) (CD) GET BUSY
57 | 53 | 8 LENNY WILLIAMS CRUSH 230/K-TEL (6.98) (CD) LAYIN'IN WAIT O Albums with the greatest sales gains this week. (CD) Compact disk available. ® Recording Industry Assn. Of America (RIAA)
certification for sales of 500,000 units. A RIAA certification for sales of 1 million units, with each additional million indicated by a
49 4 51 4“4 THE 2 LIVE CREW A SKYYWALKER XR 107 (9.98) (CD) AS NASTY AS THEY WANNA BE numeral following the symbol. *CBS Records and PolyGram Records do not issue a suggested list price for their product.

BILLBOARD'S BLACK CHART RESEARCH PACKAGES «

THE DEFINITIVE LISTS OF THE BEST-SELLING BLACK SINGLES AND ALBUMS, YEAR BY YEAR

Number One Black Singles, 1948-1988 .
Top Ten Black Singles, 1948-1988

Top Black Singles Of The Year, 1946-1988

Number One Black Albums, 1964-1988

- Top Ten Black Albums, 1964-1988

- Top Black Album Of The Year, 1965-1988

FOR INFORMATION, WRITE: Mark Marone, Billboard Chart Research, 1515 Broadway, New York, NY 10036
Also available: thematic and customized artist research. Call (212) 536-5051
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B BLACK

Oh, Dianne! Dianne Reeves gives it
her all during a special performance at
New York’s Bottom Line. The talented
artist showcased tracks from her
current EMI album, “Never Too Far,”
before a standing-room-only crowd.
(Photo: Chuck Pulin)

Smokey Rises Again Via Motown Disk

B BY DAVID NATHAN

LOS ANGELES—Besides being
one of the original creative forces
behind “The Motown Sound” in the
'60s, Smokey Robinson has attained
legendary status as one of Ameri-
ca’s most renowned contemporary
songwriters.

Robinson could easily justify any
lack of interest in racking up a hit
single in 1990, some 30 years after
the classic “Shop Around”’ became
the nation’s No. 1 R&B hit for the
Detroit native and his former col-
leagues, the Miracles. After all,
NARAS honored the singer/song-
writer/producer as a Living Legend
earlier this year; he was also induct-
ed into both the Rock and Roll Hall
of Fame and the Songwriters Hall
of Fame in 1988, the same year he
received his first Grammy award,
for “Just To See Her.”

“It’s always wonderful having a
hit record,” says Robinson, refer-
ring to “Everything You Touch,”
the leadoff single from ‘‘Love,

Smokey” (his first Motown album in
two years). “I don't care how long
you’ve been recording, it's always
great to have that smash, and any
artist who says it isn’t is lying!”
Robinson adds that “it’s just as ex-
citing to have a hit album. These
days, the competition is so strong
that having a big album is even
more challenging.”

Robinson’s second single, “Same
0Old Love,” was released May 8.

Robinson and executive producer
Iris Gordy assembled several differ-
ent production teams for the new al-
bum, which Robinson notes “‘is a
very important album for me, since
it happens to be the first record
since the company changed hands
by one of the three male solo artists
who have been at Motown for sever-
al years.” The other two are Stevie
Wonder and Lionel Richie.

Producers for the project (which,
says Robinson, “had no particular
theme other than me giving each
song my best and coming up with a
hit-filled, power-packed record”) in-

NOTHING COMPARES 2 PRINCE, who lived up to
his regal name by bestowing a second, $§10-a-head con-
cert on the residents of his hometown Twin Cities, May 5
at the St. Paul Civic Center. Many had complained about
being unable to see their idol perform at a $100-per-per-
son benefit at local club Rupert’s for the family of his
former bodyguard, Big Chick Huntsberry, who died
last month. So Prince scheduled the arena date to pre-
view the Nude Tour, set for Europe next month (Bill-
board, May 12).

While the Rupert’s date
has been described as be-
ing more in the rock’n’roll
vein, the show we wit-
nessed at the Civie Cen-
ter, with room to indulge
the artist’s dance routines
and theatrics, was a pop/
funk extravaganza. Not a
showcase for any one al-
bum, the show’s sequence
of songs, though satisfy-
ing, left the audience
wanting more. But Prince once again proved his genius,
not only for gifted and prolific songwriting, but for
sheer showmanship. Highlights included “Kiss,” during
which Prince experimented with some blues-style guitar
riffs before melting into the show’s emotional center-
piece, “Purple Rain”; a sing-along “Take Me With U”;
“Alphabet Street,” pumped up into a fun Chuck Berry/
Bo Diddley guitar stomp; the new “Graffiti Bridge” bal-
lad, “Question Of You,” to which Prince performed an
intensely stylized sequence of dance moves, complete
with the requisite hump-n-grind and microphone tricks.

With the Revolution officially departed, Prince’s new
band includes drummer Michael Bland and vocalist/
keyboardist Rosie Gaines, who fronted Bay-area open-
ing act Flash. Gaines provided some amazing moments
of her own with a powerful soul-drenched voice that
could be compared with some of the great R&B shout-
ers, including Aretha Franklin, whose “Ain’'t No Way”
Gaines performed with Prince during the show. Prince
has also incorporated a trio of male dancers, who added
an element of hip-hop to the staging, though they are
older and less spontaneous than, say, your average
Scoob & Scrap types. Bon appétit, Europa.

The

Rhythm

and the
Blues

COLOR MY WORLD: Younger and more familiar
black music stars will be turning up more regularly on

Prince Gives Twin Cities A Hearty Encore
Follows Exclusive Benefit With Arena Concert

by Janine McAdams

TV these days. The fact is that young folk and black folk
tend to watch more TV in comparison to other demo-
graphic groups. Fox has introduced its rap/video variety
show, “Pump It Up,” which is currently hyping an ama-
teur rap video contest. NBC has gotten into the game
with “Rock The House,” telecast May 14 at 8 p.m. EDT,
featuring Young M.C. and Kid "N Play and DJ Romeo
Rich with a posse of dancers. As you may have heard,
the popular “House Party” pair will get its own live-ac-
tion Saturday morning show (a black “Pee-Wee’s Play-
house’’?) on the network
this fall. Also in the works
at NBC is an untitled com-
edy series for the paren-
tally misunderstood Fresh
Prince, produced and mu-
sically directed by Quincy
Jones. Debbie Allen is
also casting director for
this effort.

STUFF: About 300 peo-
ple attended the Young Black Programmers’ Coalition
eighth annual Award of Excellence Scholarship Fund
Banquet, May 5 at the Doubletree Hotel in Dallas, ac-
cording to Lynn Haze, the organization’s president,
raising about $10,000. Special awards of recognition
were presented to A&M’s Boo Frazier and Bobby
0’Jay of WDIA/WHRK Memphis. While YBPC has tra-
ditionally given out awards to one outstanding radio and
label person, this year special recognition also went to
Irene Ware of WGOK Mobile, Ala. The monies raised
are donated to the communications departments of sev-
eral black colleges and universities. “We're working on
an internship program,” adds Haze. Melba Moore,
Shades Of Lace, and Milira also performed ... Anita
Baker embarks on her first world tour this month in
support of her forthcoming Elektra album, “Composi-
tions.” She appears Tuesday (22) at New York’s Radio
City Music Hall. Baker is executive producer on this al-
bum; the first single is “Talk To Me” ... Thanks to At-
lantic, you can now hear Donny Hathaway’s charted
hits on one album. “A Donny Hathaway Collection”—
pure heaven—features six Hathaway-Roberta Flack
duets, including “Where Is The Love,” “Back Together
Again," and “The Closer I Get To You,” as well as clas-
sics like “The Ghetto,” “To Be Young, Gifted, And
Black,” and “Someday We’ll All Be Free."

cluded veterans George Duke and
Dennis Lambert, Paul Laurence,
and two relatively new teams, How-
ard King (formerly of the group
Mtume) & Fritz Cadet and Larry
Hatcher & Keith Andes.

1t’s always
wonderful having
a hit record’

Although younger teams might
feel intimidated by working with
Robinson, who has been responsible
for producing countless hits him-
self, “I tell them, ‘Hey, I'm the art-
ist and you're the producer. I want
you to get what you want.” Basical-
ly, when it comes to doing the vo-
cals, they all leave it up to me but if
they have a suggestion or recom-
mendation, I'm open and I'll listen
to what they want me to do.”

“Love, Smokey” also gave Robin-
son the opportunity to reunite with
Motown founder Berry Gordy, who
had worked on “One Heartbeat,”
Robinson’s previous album. “I did
the song ‘I Can’t Find’ on an old al-
bum, but Berry never felt I gaveita
hit treatment, so that's why we
went in and redid it,” he explains.

Talk of older albums by Robinson
is a reminder that it was the title
track of a 1975 album by the artist
that lent its name to an entire radio
format. ‘‘It began when Melvin
Lindsay, then a DJ at WHUR in

Washington, D.C., started his show
with the song Qulet Storm.” Now,
of course, it's become a format you
can hear everywhere, and I just
wish that more people knew about
the origin of the term,” says Robin-
son. “It’s important to me because
my older sister Rosella wrote that
with me and I'd like for people to
know really for her sake.”

Robinson says he is pleased with
his work on his new album, noting
that “it took two years to make—
the longest it's ever taken me to do
a record. Iris oversaw the whole
project to make sure that there was
a continuity to the album.”

Music buyers will find evidence of
a new venture that the always-ac-
tive entertainer has launched: “A
friend of mine suggested that since
other people in the music world
were creating their own line of per-
fume, it would be a good idea for
me, especially since women tend to
associate me with love and love
songs. Right now, because the mar-
ket is so competitive, you can only
order the perfume [called Smoke]
on the phone or through the mail
and there’s an order form and a
sample card of the scent in each CD,
cassette, and album.”

Although Robinson is always
looking at new avenues for his cre-
ative expression, including an idea
for a Broadway score, he contends
that performing “‘is still my first
love and that’s because it’s the only
time that I get to be one on one with
the people who like my musie.”

ARTIST DEVELOPMENTS

‘MERCY’ FOR MILIRA

Apollo Theatre Records, hoping to
build an image as ‘“the perform-
ers’ label,” could not have found
a more fitting talent to unveil as
its first artist than 19-year-old Mi-
lira, whose musical style is rooted
in the performing tradition of the
Apollo Theatre.

Milira’s debut single, a cover of
Marvin Gaye’s 1971 Motown clas-
sic, “Mercy Mercy Me (The Ecolo-
gy)’—with its timely message, re-
tro-R&B origins, and jazz-fla-
vored instrumental work by
saxophonist Najee and electric vi-
olinist Noel Pointer—is also an in-
spired choice as the new Motown-
distributed label’s first release.

On her self-titled album, due
for release this month, Milira
proves herself equally adept at
singing contemporary R&B, pop,
gospel, and quiet-storm tunes.
“She’s uniquely versatile,” says
Donald “Dee’”’ Bowden, producer
of Milira’s album and other acts
soon to be released on the label.
“She’s able to go in directions
where a lot of artists can’t go.”

The songstress from Hollis,
N.Y., who is bringing scatting
back into vogue, shows a fond-
ness for an ad-libbed, instrumen-
tal-like, jazz vocal style on her al-
bum. “It’s not so much that I'm
doing something new that has
never been done before,” says Mi-
lira, who lists Sarah Vaughan,
Nancy Wilson, and Phyllis Hyman
among her favorite vocalists.

“I’m just reintroducing something
that young people haven't really
been exposed to.”

Born Milira Jones in New York,
the singer was raised in a family
of Apollo Theatre performers (her
mother and aunt sang with Jackie
Wilson). Milira began singing in
church at an early age, and by the
time she was 11 she was doing
studio sessions as a backup singer
for various gospel groups.

Milira first came to the atten-
tion of Apollo Theatre Records
executives in the summer of 1988,
when she won the Amateur Night
At The Apollo talent competition.
Although she lost during a later
appearance, her performances be-
fore the tough Apollo audiences
convinced Milira that she should
pursue a singing career. In 1989,
she came to Apollo Theatre Rec-
ords through Bowden, who had
signed her to a management and
production deal after being im-
pressed by a studio audition.

In February, Milira made her
professional debut as a perform-
er, taping an appearance on the
nationally syndicated “It’s Show-
time At The Apollo’’ television

(Continued on next page)

Power Playlists
have moved to the
Radio section
... see page 23
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X WANT I'l'r NOW

(875 589-1)

The first sizzling single
From the forthcoming CANVMIEO album

REAL MEN.WEAR BLACK

(846 247-1/2/4)
Produced by L.arry Blackmon

commercially available June 26th
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As asongwriter,

e has shown the world

the measure of his soul with

the stirridlg smash ballad
.“Here ar.1d Now.”’

Now, Terry Steele writes

anew musical chapter

with therelease of his

remarkable debut single
“1f1 Told You Once.”

Produced and arranged

by Ollie Brown for Brown

Sugar Productions from the

forthcoming SBK Records

album “King of Hearts.”

Terry Steele.

Precious Metal.
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FOR WEEK ENDING MAY 26, 1990 v
Billboard. Hot Black Singles SALES & AIRPLAY.
i : ack Singles PLAY..
A ranking of the top 40 black singles by sales and airplay, respectively, with reference to each title’s composite position on the main Hot Biack Singles chart.
X x
Sz O
SALES %) | | AIRPLAY
4] @ 1 b =
28 TITLE ARTIST 88| |Z%|228| TimLE ARTIST |28
1 ]1 | HOLD ON EN VOGUE | 1 12| HOLD ON EN VOGUE | 1 |
2 | 2 | RUB YOU THE RIGHT WAY JOHNNY GILL | 3 | 2 | 3 | ALRIGHT JANET JACKSON | 2
3 [ 7 | ALRIGHT JANET JACKSON | 2 3 | 7 | THE BLUES TONY! TONH TONE! | 4
4 [ 6 | GET A LIFE SOUL I SOUL | & 4 | 6 | TOMORROW (A BETTER YOU, BETTER ME) QUINCY JONES | §
5 | 9 | THE BLUES TONY! TONI! TONE! | 4 S | 1 | RUB YOU THE RIGHT WAY JOHNNY GILL | 3
6 | 3 | POISON BELL BIV DEVOE | 12 6 | 9 | WHY YOU GET FUNKY ON ME TODAY | 7
7 [11] 9111S A JOKE PUBLIC ENEMY | 16 7 [11] 1T'S TIME THE WINANS | 8
8 |16 | TOMORROW (A BETTER YOU, BETTER ME) QUINCY JONES | 5 8 [12 | MY BABY'S HOUSE MICHAEL COOPER | 10
9 12| IT'S TIME THE WINANS | 8 9 | 5 | GET A LIFE - SOUL HSOUL | 6
10 | 18 | U CAN'T TOUCH THIS M.C. HAMMER | 9 10 {15 | U CAN'T TOUCH THIS M.C. HAMMER | §
11 [ 15 [ WHY YOU GET FUNKY ON ME TODAY | 7 11 | 14 | LIFT EVERY VOICE AND SING MELBA MOORE & FRIENDS | 13
|12 |10 | ALWAYS AND FOREVER _ WHISTLE | 11 12 [ 19 | SHAKE IT uP! THE JAMAICA BOYS | 18
134 | SHOW ME HOWARD HEWETT | 15 13 [ 13 | ALWAYS AND FOREVER WHISTLE | 11|
14| 5 | ALL OVER YOU FREDDIE JACKSON | 17 14 | 18 | DON'T WANNA FALL IN LOVE JANE CHILD | 14
15 | 14 | MY BABY'S HOUSE MICHAEL COOPER | 10 | 1517 [ CRAZY A4 U SYBIL (WITH SALT-N-PEPA) | 19
16 [ 17 | DON'T WANNA FALL IN LOVE JANE CHILD | 14 | 16 | 20 | GOOD LOVE KLYMAXX_(&
17 | 13 | THE HUMPTY DANCE DIGITAL UNDERGROUND | 24 |17 [2] | OOH LA LA PERFECY GENTLEMEN |20
18 | 21 | LIFT EVERY VOICE AND SING MELBA MOORE & FRIENDS | 13 18 |22 | ALL 1 DO IS THINK OF YOU TROOP | 25
19 | 8 | GIRLS NITE OUT TYLER COLLINS | 27 19 |23 | GHETTO HEAVEN THE FAMILY STAND | 21
20 | 26 | GHETTO HEAVEN THE FAMILY STAND | 21 20 | 24 | SIR LANCELOT CALLOWAY | 23
21 |28 | OOH LA LA PERFECT GENTLEMEN | 20 _ZL 8 | SHOW ME HOWARD HEWETT | 15
122 | 24 | CRAZY 4 VU SYBIL (WITH SALT-N-PEPA) [ 19 22 {10 | POISON BELL BIVDEVOE | 12
23 | 22 | SHAKE IT upP! THE JAMAICA BOYS | 18 23 |25 | PARADISE RUBY TURNER | 28
24 | 40 | NICETY MICHEL'LE | 26 24 |28 | NICETY MICHEL'LE | 26
25 |37 | TURTLE POWER PARTNERS IN KRYME | 30 ’_25 | 4 | ALL OVER YOU FREDDIE JACKSON | 17
| 26 |31 | SIR LANCELOT CALLOWAY | 23 26 | 26 | RISING TO THE TOP | —— PHALON | 29
| 127 119 | READY OR NOT AFTER 7 [38 27 |31 | YOU CANTDENY IT LiISA STANSFIELD | 34
28 {35 | VOGUE MADONNA | 33 28 | 27 | HOW 'BOUT US GRAYSON HUGH & BETTY WRIGHT | 32 |
| 23 |23 | DO YOU REMEMBER BY ALL MEANS | 37 29 | 33 | | WONDER WHO SHE’S LOVING SOMETHING SPECIAL | 35
30 [ 36 | ONE GIRL CHRISTOPHER WILLIAMS | 31 | 30 | 35 | MERCY MERCY ME (THE ECOLOGY) MILIRA | 36
31 |25 | JUICY GOTCHA CRAZY OAKTOWN'S 3-5-7 | 67 | 31 |- STAY o GLENN JONES | 41
32 120 | LOVE IS LIKE AN ITCHING IN MY HEART THE GOOD GIRLS | 58 32 |36 | HELLO STRANGER SHE FEATURING KIM WATERS | 40
33 |38 | RISING TO THE TOP o PHALON | 29 33 | — | UNTIL YOU COME BACK TO ME MIKI HOWARD | 43
34 | — | SPIN THAT WHEEL _ HI TEK 3 FEATURING YA KID K | 39 34 | 38 | IRRESISTIBLE MILES JAYE |45 |
35 |- | 'M THE MAGNIFICENT SPECIAL ED | 47 35 | — | FOR THE LOVE OF YOU EARTH, WIND & FIRE | 44
136 | — | GOOD LOVE KLYMAXX | 22 36 | 32 | ONE GIRL __ CHRISTOPHER WILLIAMS | 31
37 [ 33 | WHIP APPEAL - BABYFACE | 64 37 (39 911 1S A JOKE _ PUBLIC ENEMY | 16
38 (39 | "B” GIRLS YOUNG AND RESTLESS | 63 38 | — | HUNGRY FOR ME AGAIN ASHFORD & SIMPSON | 48
39 | — | THE POWER SNAP | 46 39 | — | VOGUE MADONNA | 33
40 [ — | HOW 'BOUT US GRAYSON HUGH & BETTY WRIGHT | 32 40 | 40 | MY HEART BEATS FOR YOU THE NEWTRONS | 50
©Copyright 1990, Billboard Publications, Inc. No part of this pubtication may be reproduced, stored in any retrieval system. or transmitted, in any form or by any means, electronic. mechanical, photocopying,
recording, or otherwise, without the prior written permission of the publtisher.
BLACK SINGLES A-Z PUBLISHERS/PERFORMANCE RIGHTS/SHEET MUSIC
TITLE (Publisher — Licensing Org.) Sheet Music Dist. 1 HOLD ON (Two Tuff-Enuff, BMI} 8 REAL LOVE (EMI April, ASCAP/Across 110th Street,
32 HOW 'BOUT US (FROM TRUE LOVE) (Irving, BMI} ASCAP/Zomba, ASCAP)
16 911 1S A JOKE (Def American, BMI) CPP 29 RISING TO THE TOP (Baby Ann, ASCAP/Sir Terry,
81 ALL AROUND THE WORLD (BMG, ASCAP/Block & 24 THE HUMPTY DANCE (GLG Two, BMI/Pubhowyalike, ASCAP)
Gilbert, ASCAP) HL BMI) 3 RUB YOU THE RIGHT WAY (Flyte Tyme, ASCAP) WBM
25 ALL 1 DO IS THINK OF YOU (Stone Diamond, 48 HUNGRY FOR ME AGAIN (FROM DEF BY 94 THE SECRET GARDEN (Hee Bee Dooinit, ASCAP/MCA,
BMI/Gold Forever, BMI) TEMPTATION) (Nick-O-Val, ASCAP) ASCAP/Rodsongs, ASCAP/Almo, ASCAP/Black Chick,
17 ALL OVER YOU (FROM DEF BY TEMPTATION) 52 1'D LIKE TO GET TO KNOW YOU (Colgems-EMI, ASCAP/Rambush, ASCAP) CPP/WBM/HL
(Auteur, BMI/Bocar, BMI) ASCAP) WBM 18 SHAKE IT UP (Thriller Milter, ASCAP/MCA,
2 ALRIGHT (Flyte Tyme, ASCAP/Black Ice, BMI) WBM 53 1 DON'T FEEL MUCH LIKE CRYING (Kermy, BMI/Hip ASCAP/Bernard Wright, BMI/Screen Gems-EMI,
11 ALWAYS AND FOREVER (Almo, ASCAP/Rodsongs, Trip, BMI) BMi/Chinese, BMI} WBM
ASCAP) CPP 47 I'M THE MAGNIFICENT (Promuse, BMi/Howie Tee, 82 SHE AIN'T WORTH IT (Tom Sturges, ASCAP/Chrysalis,
76 ANY LOVE (EMI April, ASCAP/Uncle Ronnie, ASCAP BMI/Special Ed, BMI) ASCAP/Bobby Brown, ASCAP/Unisity, ASCAP/EMI
/MCA, ASCAP/Sunset Bergundy, ASCAP) 45 IRRESISTIBLE (Abana, BMI/Virgin Songs, BM1) April, ASCAP)
63 B GIRLS (P-Man, BMI) 62 | STILL HAVEN'T FOUND WHAT I'M LOOKING FOR 15 SHOW ME (WB, ASCAP/E/A, ASCAP/Make It Big,
4 THE BLUES (Tony Toni Tone, ASCAP/Pri, ASCAP) (Bfue Mountain, ASCAP) ASCAP/Chicago Bros., BMI/Warner-Tamerlane, BMI)
WBM 78 (IT'S THE) SAME OLD LOVE (Jobete, ASCAP/Taj 23 SIR LANCELOT (Catioco, BMI/Screen Gems-EMI,
68 CAN'T STOP LOVING YOU (Vergo One, ASCAP) Mahal, ASCAP/Gotd, ASCAP/lone’s Kid, ASCAP) BMI/Epic/Solar, BMI) WBM
54 CAN YOU GIVE ME WHAT | WANT (Black Lion, 8 17'S TIME (Marvin L. Winans, ASCAP/For Our 74 SITTIN' IN THE LAP OF LUXURY (Louie Louie,
ASCAP/Captain Z, ASCAP/Joymel, ASCAP) WBM Children, ASCAP/Donril, ASCAP/Zomba, ASCAP) ASCAP/CRGI, BMI/Lorna Lee, BM1)
89 COME INTO MY HOUSE (Tee Girl, BMI) 70 | WANNA DO IT GOOD TO YA (Seven Songs, BMI/Ba- 33 SPIN THAT WHEEL (BMC, ASCAP/Bogam,
§7 COME IN (Wiid Honey, ASCAP/Lunacy, Dake, BMI/Rustomatic, ASCAP) ASCAP/Colgems-EMI, ASCAP) WBM
ASCAP/Duncanne Hille, BMI) 35 1 WONDER WHO SHE'S LOVING (CBS, ASCAP/Sister 65 SPREAD MY WINGS (Selessongs, ASCAP/Sarapis,
19 CRAZY 4 U (S.T.M., BMI/Deronde Jay, BMI/Next Teresa, ASCAP/Nutstya, ASCAP/Bridgeport, BMI) ASCAP)
Plateau, ASCAP/Gale Warnings, BM!) 95 JINGLING BABY (D&D, ASCAP/L.L. Cool ), ASCAP/DJ, 41  STAY (Kaptain K, ASCAP/MCA, ASCAP/TuTu, ASCAP)
5% DO IT (ONE MORE TIME) (Epic/Solar, BMi/Saba 7, ASCAP) 42 SWEAT YOU (When The Seaman Hits The Fan,
BMI) 67 JUICY GOTCHA CRAZY (Bust-It, BM1) ASCAP/Def Jam, ASCAP)
14 DON'T WANNA FALL IN LOVE (Radical Dichotomy, 13 LIFT EVERY VOICE AND SING (Edward B. Marks, 90 TEMPTATION (EMI, ASCAP/Maurice Starr, ASCAP)
BMI) WBM BMI) 55 THIS IS LOVE (Zomba, ASCAP)
37 DO YOU REMEMBER (Island, BMI/April Joy, 63 LOVE HIGH (Johnnie Mae, BMI/Willesden, BMI) 71 THROUGH THE TEST OF TIME (Art Street,
BMI/Sylent Partnor, BMi/Gabrielle, BMI) WBM 58 LOVE IS LIKE AN ITCHING IN MY HEART (Stone BMI/Rashida, BMI)
91 DRIVING (Complete, BMI) Agate, BMI) CPP 92 TOKYO BLUE (MNajee, ASCAP/Bad Bunny, ASCAP)
88 DUB BE GOOD TO ME (Go! Discs) 99 LOVE UNDER NEW MANAGEMENT (Gabeson, BMI/On 5 TOMORROW (A BETTER YOU, BETTER ME) (Kidada,
87 EXPRESSION (Next Plateau, ASCAP/Sons Of K-oss, The Move, BMI) BMt/Warner-Tamerlane, BMI/Hee Bee Dooinit,
ASCAP) 97 LOVE YOU HONEY (Ranjack, BMI) ASCAP/WB, ASCAP/Black Chick, ASCAP) WBM
85 FFUN (Burrin Ave., ASCAP) 59 MAKE IT LAST FOREVER (WB, ASCAP/Zomba, 30 TURTLE POWER (EMI Blackwood, BMI/Kikinit, BM!)
61 FOOTSTEPS IN THE DARK (Bovina, ASCAP/EM) April, ASCAP/Donril, ASCAP/E/A, ASCAP/Keith Sweat, 9 U CAN'T TOUCH THIS (Jobete, ASCAP/Stone City,
ASCAP) ASCAP/Vintertainment, ASCAP) WBM ASCAP/Stone Diamond, BMI/Bust-It, BMI)
44 FOR THE LOVE OF YOU (CBS, ASCAP/Maurice White, 36 MERCY MERCY ME (THE ECOLOGY) (Jobete, ASCAP) 43 UNTIL YOU COME BACK TO ME (Jobete,
ASCAP/MCA, ASCAP/Sac-Boy, ASCAP/Starlight, 73 MIDNIGHT LOVE (Harrindur, BMI/Pure Delight, ASCAP/Stone Gate, BMI)
ASCAP/Bust-It, BMI) BM!/Tortoise Feather, BMI/Thor, BMI/Ensign, BMI) 33 VOGUE (WB, ASCAP/Bleu Disque, ASCAP/Webo Girl,
80 FRIENDS' ADVICE (DON'T TAKE IT) (Stone Diamond, 10 MY BABY'S HOUSE (Bee Germaine, BMI) ASCAP/Lexor, ASCAP) WBM
BMI/Feel The Beat, BMI/AMH Kid, BMI) S0 MY HEART BEATS FOR YOU (Music Corp. Of America, 66  WAIT FOR ME.(EMI Blackwood, BMI/ATV, BMI/Irving,
75 FUN HOUSE (FROM HOUSE PARTY) (Hittage, BMI/Glitter & Gold, BMI) BMI)
ASCAP/Turnout, ASCAP) 72 MY HOOPTIE (Locked Up, ASCAP) 51 WATCHING YOU (Cotillion, BMI/Warner-Tamerlane,
6 GET A LIFE (Virgin, ASCAP) CPP 26  NICETY (Ruthless Attack, ASCAP) BMI) WBM
100 GET UP AND HAVE A GOOD TIME (Protoons, 93 NO MORE TEARS (WB, ASCAP/Angel Notes, ASCAP) 49 WE CAN MAKE IT ALRIGHT (EMI Blackwood,
ASCAP/Hikim, ASCAP) 79 NOT ON THE QUTSIDE (Gambi, BMI) BMI/Good Choice, BM1/C Dub, ASCAP/Rockwood,
21 GHETYTO HEAVEN (EMI Blackwood, BMI/Vermal, 98 NUMBER ONE (Ashfo, ASCAP) BMI)
BMI/EMI April, ASCAP/LeoSun, ASCAP/Maanami, 31 ONE GIRL (Trycep, BMI/Willesden, BMI) 77 WHAT GOES AROUND (Reata, ASCAP/Peach Pie,
ASCAP) 84 ONE MILE FROM PARADISE (Peljo, BM!/Bernard, ASCAP/Tunes-R-Us, ASCAP/KMA, ASCAP)
27 GIRLS NITE OUT (Byersong, BMI/Rossway, BMI) 64  WHIP APPEAL (Epic/Solar, BMI/Kear, BMI/Jenn-A-
BMI/Island, BMI1/Tuff Cookie, BMI/Virgin Songs, BMI) 20 OOH LA LA () CAN'T GET OVER YOU) (Maurice Starr, Bug, ASCAP) HL
cpp ASCAP/EMI April, ASCAP) HL 7 WHY YOU GET FUNKY ON ME (FROM HOUSE PARTY)
83 GOD MADE ME FUNKE (Willesden, BMI) 28 PARADISE (Zomba, ASCAP) (Virgin Songs, BMI/CaI~_Gen_e, BMI)
22 GOOD LOVE (Gradington, ASCAP/Ronnie Onyx, 12 POISON (Hi-Frost, BMI) 34 YOU CAN'T DENY IT (Big Life, PRS)
ASCAP) 46 THE POWER (Intersong, ASCAP/Fellow, BM1/Songs Of
40 HELLO STRANGER (Cotillion, BMI/Braintree, Logic, BMI/House Of Fun, BM1)
BM{/Lovelane, BMI) WBM 60 RADIO DRIVER (EMI Blackwood, BMI/Domino Theory,
96 HERE'S A TICKET (Kamalar, ASCAP/Let's Shine, BMI)
ASCAP/Sweet-Thom, ASCAP) 38 READY OR NOT (Epic/Solar, BMI/Kear, BMI) HL

BILLBOARD MAY 26, 1990




TERRI ROSSI'S

RYTEM
SLGIION

ACT LIKE YOU KNOW: To no one’s surprise, “Hold On” by En Vogue
(Atlantic) sails into the No. 1 spot on the Hot Black Singles chart. Accord-
ing to Sylvia Rhone, senior VP/GM, the single should receive RIAA gold
certification this week. Of the 96 stations reporting it, 44 list it at the top of
their charts. Of those No. 1 stations, 10 list it at No. 1 for the second week,
and two stations hold it for at least three weeks: WZFX Fayetteville, N.C.,
and WLWZ Greenville, S.C. Many other stations show upward movement
and therefore this single could gain radio points next week.

7]

ALRIGHT” BY JANET JACKSON (A&M) moves 3-2, and we will know
next week whether this will be the third No. 1 single in a row from “Janet
Jackson’s Rhythm Nation: 1814” album. The single has been remixed to
include a rap vocal by Heavy D that should spur this record on for a few
more weeks. (Heavy also appears in the remixed video.) There are 95 sta-
tions listing the single, including WRBD Fort Lauderdale, which is new
this week. Twenty-five stations give “Alright” No. 1 reports, including six
that hold it for the second week: WDAS Philadelphia; WQFX Gulfport,
Miss.; KMJM St. Louis; and WRKE Ocean View, Del.

EVERYDAY, EVERYDAY THEY PLAY “THE BLUES”: This single by
Tony! Toni! Toné! (Wing) has made a remarkable climb up the charts to
No. 4 in its seventh week. It gets its first No. 1 report from WZAK Cleve-
land. Of the 99 reporting stations, a full 96 are listing “The Blues.” Top 10
reports are shown by 27 stations, and 49 others list it top five. It ranks No. 3
overall at radio and No. 5 in retail points.

NEW JACK GOSPEL: “It’s Time” by the Winans (Qwest) jumps into the
top 10 with a 12-8 move, matching the best performance of siblings BeBe &
CeCe Winans’ single, “Lost Without You” (Capitol) back in April 1989. It is
hard to refrain from comparing the two acts, since both have found a for-
mula that spreads the good news message to the masses via popular black
radio. The Winans have been assisted on this single by Teddy Riley, whose
vocal and studio work clearly have added to the accessibility of this project
for secular radio. Ninety-one stations report the single, including WMYK
Norfolk, Va., which is new this week. Sixty-nine stations show upward
playlist movement. It is No. 1 at WQMG Greensboro, N.C. Eighteen sta-
tions list it top five, including WDKX Rochester, N.Y. (3-2); WQOK Nash-
ville (5-4); WMGL Charleston, S.C. (6-4); WVEE Atlanta (4-3); KMJQ Hous-
ton (15-5); KDKO Denver (7-4); and KDIA San Francisco (13-6).

I.ET ME COUNT THE WAYS: “U Can’t Touch This” by M.C. Hammer
(Capitol) drives 14-9, with reports from 82 stations, including new activity at
KPRS Kansas City, Mo. There are stations on the panel that are courting
an adult audience or that simply refuse to play rap. It will be interesting to
see if the stations that are out on this record might reconsider based on the
sales and pop success of this record. “Touch This” is No. 1 at WIMI Jack-
son, Miss.; KDAY Los Angeles; and KSOL San Francisco. It is top five at
13 stations and top ten at 21 others. The distribution of points between ra-
dio and retail are very much like a real radio record!

HOT BLACK SINGLES ACTION

RADIO MOST ADDED

PLATINUM/ BRONZE/
GOLD SILVER  SECONDARY TOTAL TOTAL
ADDS AD ADDS ADDS 0

20 REPORTERS 27 REPORTERS 55 REPORTERS 102 REPORTERS
FRIENDS’ ADVICE
THE POINTER SISTERS moTOWN 5 11 22 38 38
THIS IS LOVE
REGINA BELLE coLumsta 6 9 18 33 71
LAY YOUR TROUBLES DOWN
ANGELA WINBUSH mERCURY B 10 1i5; 30 31
MIDNIGHT LOVE
STARPOINT ELEKTRA 1 7 15 23 48
THE POWER
SNAP arisTA 5 7] -} 21 49
STEP BY STEP
NEW KIDS ON THE. . . coLumsia 5 4 12 21 21
GOD MADE ME FUNKE
KOOL MOE DEE Jive 8 6 11 20 37
| DON'T FEEL MUCH LIKE. ..
RANDY CRAWFORD waRNER BROS. 3 6 10 19 74
COME IN
DIANNE REEVES emi 3 4 10 17 69
ITCHIN’ IN MY PANTS
D’LAVANCE associaTeD ¥ 3 12 17 17

Radio Most Added is a weekly national compilation of the ten records most added to the playlists
of the radio stations reporting to Billboard. The full panel of radio reporters is published periodi-
cally as changes are made, or is available by sending a self-addressed stamped envelope to:
Billboard Chart Dept., 1515 Broadway, New York, N.Y. 10036.

~ the captivating first single from THE
Go for it! ===

SUPERIORS. Their unique attracticn can he seen

live (6/9/90) on Soul Train and on the Temptation video—now on BET

TIMING,” scores a direct hit on every front—from

45410

polished R&B ballads to the solid dance beats of

their native Boston. Temptation. 2 Hard 2 Resist.

On Columbia.

Produced by Maurice Starr. . General Entertainment Management
Executive Producers: The General, Dick Scott, Cecil Holmes Columbla A Maurice Starr Company
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TN CLUB PLAY :/:[3[.]  12-INCH SINGLES SALES

‘é’ Z ; ;,‘,g TITLE Compiled from a national sample of dance ciub playlists. ARTIST %, 5 ; Q% TITLE Compiled from a national sample of retail store and one-stop sales reports. ARTIST

= S o | 0 | LABEL & NUMBER/DISTRIBUTING LABEL = 3 o | 30 | LABEL & NUMBER/DISTRIBUTING LABEL

& NO.1 * = * & NO.1 & &

1 1 6 VOGUE SIRE 0-21513/WARNER BROS. 2 weeks at No. 1 @ MADONNA @ 1 1 5 VOGUE SIRE 0-21513/WARNER BROS. 4 weeks at No. 1 & MADONNA
@ 2 7 THE POWER ARISTA AD1-2014 @ SNAP 2 2 3 [ ALRIGHT (REMIX) A&M 75021-1235-1 @ JANET JACKSON
@ 4 5 6 DUB BE GOOD TO ME ELEKTRA 0-66654 @ BEATS INTERNATIONAL 3 3 4 8 POISON mCa 24003 @ BELL BIvV DEVOE
@ 6 10 i THAT'S THE WAY OF THE WORLD FFRR 886 981-1/POLYDOR @ D-MOB WITH CATHY DENNIS @ 5 8 1 HOLD ON ATLANTIC 0-86234 € EN VOGUE
@ 7 13 4 PUMP THAT BODY JIVE 1337-1-JD/RCA @ MR. LEE 5 4 2 7 GET A LIFE/FAIRPLAY VIRGIN 0-96482 @ SOUL 11 SOUL

6 5 7 10 STREET TUFF DESIRE 873 743-1/MERCURY @ REBEL MC & DOUBLE THE TROUBLE @ 6 10 4 DON'T WANNA FALL IN LOVE WARNER BROS. 0-21526 @ JANE CHILD

7 3 1 8 ALRIGHT (REMIX) A&M 75021-1235-1 © JANET JACKSON @ 10 11 7 RUB YOU THE RIGHT WAY MOTOWN MOT-4657 © JOHNNY GILL

8 8 11 7 U CAN'T TOUCH THIS CAPITOL V-15571 & M.C. HAMMER 8 9 9 8 SPIN THAT WHEEL sBK v-19706 @ HI TEK 3 FEATURING YA KID K
@ 12 17 5 POISON mCa 24003 @ BELL BIV DEVOE @ 15 22 4 THE POWER ARISTA AD1-2014 @ SNAP

10 11 12 7 MENTIROSA/WELCOME TO MY GROOVE CAPITOL V-15509 & MELLOW MAN ACE 16 21 4 NICETY RUTHLESS 0-96480/ATCO © MICHEL'LE
@ 16 20 5 HOLD ON ATLANTIC 0-86234 @ EN VOGUE 1 7 5 9 ENJOY THE SILENCE SIRE 0-21490/WARNER BROS. @ DEPECHE MODE
@ 17 18 8 COME INTO MY HOUSE TOMMY BOY TB-948 @ QUEEN LATIFAH 12 12 14 8 LET THERE BE HOUSE RcA 9188-1-RD DESKEE

13 18 26 4 N-R-G MCA 24015 ADAMSKI 13 14 18 6 COME INTO MY HOUSE TOMMY BOY TB-948 @ QUEEN LATIFAH .

14 19 21 5 LIGHTNING MAN GEFFEN 0-21465 & NITZER EBB 39 — 2 U CAN'T TOUCH THIS CAPITOL v-15571 & M.C. HAMMER
@ 24 34 4 FAME 90 EMI v-56163 @ DAVID BOWIE FEATURING QUEEN LATIFAH 15 11 7 16 | THE HUMPTY DANCE TOMMY BOY TB-944 © DIGITAL UNDERGROUND
2?2 28 4 WILL YOU BE THERE ENIGMA 7 75550-0 CELEBRATE THE NEL 18 19 5 DUB BE GOOD TO ME ELEKTRA 0-66654 @ BEATS INTERNATIONAL

17 14 16 6 DON'T PLAY ME RAW SLEEPING BAG SLX-40160 ECSTAsr 17 8 6 8 LOVE CHILD ATCO 0-96487/ATLANTIC @ SWEET SENSATION

18 20 23 5 ALL THAT GUITTERS 1SN'T GOLD CAPITOL v-15569 @ THE COVER GIRLS 18 13 12 7 BLUE SAVANNAH SIRE 0.21428/WARNER BROS. © ERASURE
26 33 4 BAD OF THE HEART COLUMBIA 44 73177 @ GEORGE LAMOND 22 28 4 PUMP THAT BODY JIVE 1337-1-JD/RCA @ MR. LEE
23 29 5 VISIONS 4TH & B'WAY 497/1SLAND ROBERT OWENS 20 23 5 THE POWER wILD PITCH WP-1018 POWER JAM FEATURING CHILL ROB G
@ 25 31 4 GET DUMB! (FREE YOUR BODY) VENDETTA 75021-7037-1/A&M THE CREW 21 23 29 4 BAD OF THE HEART COLUMBIA 44 73177 @ GEORGE LAMOND

2 9 6 8 ENJOY THE SILENCE SIRE 0-21490/WARNER BROS. @ DEPECHE MODE @ 24 31 4 THAT’S THE WAY OF THE WORLD FrRr 886 981-1/POLYDOR @ D-MOB WITH CATHY DENNIS |

23 15 15 6 LOVE CHILD ATCO 0-96487/ATLANTIC @ SWEET SENSATION 23 19 13 7 GETTING AWAY WITH IT WARNER BROS. 0-21498 L 2 ELECTRONIC"

24 10 9 [ GET A LIFE/FAIRPLAY VIRGIN 0-96482 @ SOuL Il SOlL 24 17 15 8 HEAVEN COLUMBIA 44 73171 @ THE CHIMES

25 | 27 | 32 | 4 | HEADLIKEAHOLE VT 2614 NINE INCH NAILS + & # POWERPICK * % #

33 | 41 | 4 | THESEX OF IT COLUMBIA 44 69204 © KID CREOLE AND THE COCONUTS (25| 32 | 38 | 3 | FAME9O0Em v-56163 & DAVID BOWIE FEATURING QUEEN LATIFAH
27 | 31 | 3% | 4 NATURAL THING PROFILE PRO-7284 INNOCENCE FEATURING GEE MORRIS 2% | 26 | 30 5 911 IS A JOKE DEF JAM 44 73179/COLUMBIA @ PUBLIC ENEMY
28 30 35 5 HALLELUJAH ELEKTRA 0-60945 @ HAPPY MONDAYS @ 31 37 4 GHETTO HEAVEN ATLANTIC 0-86238 @ THE FAMILY STAND
29 32 38 4 GIVE ME LOVE 7vx 6268-12 FUN FUN 28 28 27 6 PACIFIC TOMMY BOY TB-949 @ 808 STATE
30 | 13 4 8 SPIN THAT WHEEL SBK v-15706 @ HI TEK 3 FEATURING YA KID K @] 35 | 39 4 WHAT U WAITIN 47 WARNER BROS. 0-21553 ¢ JUNGLE BROTHERS

GL | 4 | 49 3 WHAT U WAITIN 4? WARNER BROS. 021553 © JUNGLE BROTHERS 30 | 2 24 7 LIGHTNING MAN GEFFEN 0-21465 & NITZER EBB

# %% POWERPICK % % % @ 38 | 46 3 ALL THAT GLITTERS ISN'T GOLD CAPITOL V-15569 & THE COVER GIRLS :

@ 43 N 2 DON'T YOU LOVE ME 4TH & B'WAY 440506-0/ISLAND & 49ERS 32 25 17 11 TOUCH M§ 4TH & B'WAY 501 /ISLAND & 49ERS
33 | 38 | 45 | 3 | GHETTO HEAVEN ATLANTIC 0-86238 @ THE FAMILY STAND # & # HOT SHOT DEBUT * #

Y} 36 39 4 COME AND FLY WITH ME JIvE 1342.1-JD/RCA DJ PIERRE @ NEWp 1 GET DUMB! (FREE YOUR BODY) VENDETTA 75021-7037-1/A&M THE CREW

? 21 14 9 EVERY LITTLE WORD CAPITOL V-15556 @ FLESH FOR LULU 3 | 36 | 4l 3 GIRLS NITE OUT RCA 2546-1-RD © TYLER COLLINS &
% * & HOT SHOT DEBUT # % % 3/ | 21 16 16 ALL AROUND THE WORLD ARISTA AD1-9929 ® LISA STANSFIELD

(36) | NEWD 1 SITTIN' IN THE LAP OF LUXURY WTG 41 73168/EPIC # LOUIE LOUIE 2 | — 1 2 RESCUE ME SLEEPING BAG SLX-40155 RAIANA PAIGE
37 41 1 47 3 C'MON AND DANCE WITH ME COLUMBIA 44 69206 PARIS BY AIR @ 41 — 2 THE BLUES WING 873 995-1/POLYDOR @ TONY! TONI! TONE!

NEW) 1 RUB YOU THE RIGHT WAY MOTOWN MOT-4657 JOHNNY GILL 47 | — 2 WHY YOU GET FUNKY ON ME (FROM “HOUSE PARTY"") MOTOWN MOT-4711 & TODAY

NEW ) 1 GIRLS NITE OUT RCA 2546-1-RD TYLER COLLINS 39 37 36 5 YOU MAK§ ME FEEL (MIGHTY REAL) LONDON 886 973-1/POLYDOR € JIMMY SOMERVILLE

45 | — | 2 | PICTURES OF YOU ELEKTRA 0-66639 @ THE CURE NEWD | 1 | MENTIROSA/WELCOME TO MY GROOVE CAPITOL V-15509 MELLOW MAN ACE
41 29 19 10 DON'T WANNA FALL IN LOVE WARNER BROS. 0-21526 @ JANE CHILD 41 29 25 8 LOVE 1S LIKE AN ITCHING IN MY HEART MOTOWN MOT-4690 @ GOOD GIRLS

NEW ) 1 DATE WITH THE RAIN ATLANTIC 0-86222 JAMIE PRINCIPLE 42 30 20 10 SENDING ALL MY LOVE ATLANTIC 0-86220 @ LINEAR

@ 49 — 2 FOOLS GOLD SILVERTONE 13154-1-J0/RCA @ THE STONE ROSES @ 49 — 2 DATE WITH THE RAIN ATLANTIC 0-86222 JAMIE PRINCIPLE |

A7 - 2 MOONLIGHT ON WATER ATLANTIC 0-86195 © LAURA BRANIGAN a4 34 26 11 TIME AFTER TIME Jam CITY 63961-5003 ¢ TIMMY-T |

(45 | NEW) 1 THE LOVER WHO ROCKS YOU (ALL NIGHT) REPRISE 0-21524/WARNER BROS. @ INDIA (45| NEWDp 1 GOOD LOVE mca 24000 KLYMAXX
46 44 = 2 TALK ABOUT ROCKIN’ CAPITOL v-15574 2 GIRLS 46 33 32 7 GIRL UPSTAIRS URO 100 DAIZE
47 | 48 | — 2 PROBABLY A ROBBERY/SPACE GLADIATOR ENIGMA V-75543 RENEGADE SOUNDWAVE 47 | 48 | — 2 IT'S ME, CATHY (FOLLOW MY HEART)/THE PICTURE CURB V-77051 HUBERT KAH

NEW) 1 BOUNCE BACK MCA 24018 ALISHA 48 | 43 | 45 3 DON'T PLAY ME RAW SLEEPING BAG SLX-40160 ECSTASY
49 3 I 27 13 | THE HUMPTY DANCE TOMMY BOY TB-944 @ DIGITAL UNDERGROUND NEW) 1 HEAD LIKE A HOLE TvT 2614 NINE INCH NAILS

@ NEW ) 1 i THIS BEAT 1S TECHNOTRONIC sBK v-19709 TECHNOTRONIC 50 45 I 47 3 CRAZY 4 YOU NEXT PLATEAU NP50115 @ SYBIL

O Titles with the greatest sales or club play increase this week. @ Videoclip availability. ® Recording Industry Assn. Of America (RIAA) certification for sales of 500,000 units. A RIAA certification for sales of 1 million units. Records listed under Club Play are 12-inch
unless indicated otherwise. ® Copyright 1890, BPI Communications Inc. Al rights reserved.
¢

WE'RE OUT FOR REVENGE.. From her sell-titied

cdebut [C-93708].

Produced by

PINEAPPLE FACE e Smack Productions.

v 156 55 9 ) 5 -
the first track from ' :

REVENGE ..YOU'VE

BEEN

= WARNED.

featuring New Order's
PETER HOOK

debut track

from EuR LML IE N L

D By REVENGE

queer™ ] ELITEY:-Wn ITEYT

prOP

From One True Passion
{C-9 4065 31 z

AVAILABLE ON CAPITOL CASSETTESEW o] b N0l g EToL3R o Aofe L B

CAPITOL RECORDS, INC
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DANCE I

Vibrant Dance-Club Scene Flourishes In Manchester

Bill Coleman is on vacation. This
week’s Dance Trax column was
written by Wendy Blatt.

CONTRARY TO conventional wis-
dom, trends don’t always spring from
the biggest and busiest cities in their
respective countries. For confirma-
tion of such an instance in the U.S,
one need only look to Chicago’s inno-
vations in and nurturance of house
music. In the U.K., Manchester cur-
rently leads the way with a vibrant
club scene based on groundbreaking
music and the prevalence of mild hal-
lucinogens.

For all the hype currently attend-
ing the scene, clubs and crowds in
blue-collar “Madchester” are as un-
pretentious as any that have ever ex-
isted. A young crowd (primarily un-
der 25), dressed almost exclusively in
jeans and T-shirts, cares little for

posh decor or sophisticated lighting:
Music drives this scene, and they’re
always ready to dance to the newest.

Manchester has a sort of tradition-
al cultural/musical rivalry with Lon-
don, perhaps analogous to San Fran-
cisco’s and Los Angeles’ generally
good-natured cultural feuds. While
the scene has been going on for quite
a few years, it's only recently that
the media have swooped in on Man-
chester to check it out. A recent issue
of U.K. publication The Face fea-
tured a section comparing and con-
trasting the Manchester music scene
with that of London. MTV and Roll-
ing Stone were both present at the
11,000-capacity G-Mex for a recent
sold-out Happy Mondays/808 State
homecoming concert, where an SRO
audience danced nonstop for close to
three hours to both bands, plus hip-
ster Paul Oakenfeld’s preshow and

between-acts DJ routine. “The scene
is still growing, and the standard of
English DJs has gotten much high-
er’ in the past few years, says Oa-
kenfeld. ““‘And that’s just started.
There’s a handful now, but there’s
hundreds of kids all trying to do it. It
will get stronger.”

Manchester is an energetic, youth-
ful scene, a mere two and a half
hours north of London by train.
There are dozens of clubs within the
city proper and dozens more in sur-
rounding cities and towns (Birming-
ham and Leeds are both within an
hour’s drive). The local audience is
thoroughly engulfed in dance music
and supportive of a wide range of lo-
cal artists, many of whom are break-
ing nationally and internationally
with music geared toward the dance
floor.

From such dance-oriented-rock sta-

Somerville Peppers His Music

EBY LARRY FLICK

NEW YORK—With the release of
his debut solo album, “Read My
Lips,” London/PolyGram recording
artist Jimmy Somerville marks a
milestone not only in his career, but
in his personal life as well.

In addition to striking out on his
own musically, the former lead vocal-
ist for Bronski Beat and the Commu-
nards has announced plans to leave
his native England to move to San
Francisco. He says the release of
“Read My Lips” was a catalyst to
this decision.

“This album is important to me in
that I feel it has some of my best, and
most imaginative, songwriting on it,”
he says. “But it also caps off a com-
plete period of my life. Now I want to
try something new. I want to experi-
ence living in a gay ghetto. We don’t
have anything like that in England. I
want to see how that kind of environ-
ment is surviving, and I want to in-
corporate that kind of lifestyle into
my songwriting.”

Although his label is in the middle
of an extensive promotion push be-
hind “Read My Lips” and its first
stateside single, a cover of the Syl
vester disco classic “You Make Me
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Feel (Mighty Real),” Somerville says
he has little intention of jumping into
the media hype machine himself in
support of the project.

“The music industry is so merce-
nary, and I find it quite difficult to
participate in the mechanical manu-
facturing of pop stars here in Ameri-
ca,” he says. “Making some of the ini-
tial rounds and talking to people is
fine, but I'd much rather spend my
time promoting groups like ACT-UP
[AIDS Coalition to Unleash Power]
than one of my records for months on
end. Taking a political stand is so
much more important to me than
product shipping units. Luckily [Poly-
Gram] is supportive of my choices.”

When Somerville does agree to dis-
cuss his music, it inevitably leads to
an exploration of politics. He views
the two as “inseparable.”

“In many cultures, music is in-
spired by politics,” he says. “And
much of what I write is inspired by
what is happening in the world. But
in America, music is a multinational
industry. Almost everything is pack-
aged the same way you package corn
flakes or soap detergent. It’s very de-
pressing at times.”

Even his decision to record ‘“You
Make Me Feel (Mighty Real)” was fu-
eled by politics. According to the
singer, the track was originally re-
leased during a period of time when
the gay community was successful in
creating positive visibility. “And then
AIDS created a political backlash. 1
wanted to bring this song forward as
a means of picking up these pieces of

With Politics

history and contributing to bringing
out a positive image of gay men.”
The track is actually one in a series
of tunes Somerville has resurrected
from the "70s disco era. Two others,
“Don’t Leave Me This Way” and
“Never Can Say Goodbye,” were
moderate club hits covered by the
Communards. The singer says he is
trying to “reclaim what originally be-
longed to the gay community.”

“During the ’70s, we had all of |

these gay men expressing their emo-
tions by writing music, and then us-
ing women vocalists as a front,” he
says. “We can now front these songs
ourselves. It’s an important thing to
do. The problem is that so few people
are willing to jeopardize record sales
in order to be the honest and true
people they really are.”

Clearly, Somerville has no fear of
such a risk. In keeping with his policy
against intensive self-promotion, he
has nixed proposals for a full-scale
concert and/or promotion tour. The
singer’s primary public appearances
of late have been benefit concerts to
support ACT-UP. Beyond that, he
plans to concentrate on his move to
America and write new material.

In the meantime, PolyGram will
continue its efforts to generate state-
side action for the album, which has
already tallied impressive sales in the
UK. and throughout Europe. The la-
bel has yet to decide on a second U.S.
single, although the front-running
prospect appears to be the title track,
an anthem dedicated to ACT-UP
founder Larry Kramer.

ples as Joy Division, the Fall, and
New Order to the new wave of dance
acts led by the Happy Mondays, 808
State, and Inspiral Carpets, there
seems to be no limit to the array of
talent Manchester continues to pro-
duce. Dance music is popular enough
for a major DJ to be able to draw
more of a crowd than a lot of bands.
Before the raves were stopped by po-
lice last year, northern England
played host to warehouse and out-
door parties with as many as 40,000

attendees.

By far the best-known club in town
is the Hacienda, where on any given
weekend the lines might stretch up to
a quarter mile down the road. DJs
Graham Park and Mike Pickering
preside over what may well be the
most energetic dance floor any-
where. The building, a converted dry-
port shipping facility, gets a lot of
mileage out of minimal lighting and
fog usage. Hacienda has great air cir-

(Continued on page 79)
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Little Feat Steps Into Spotlight Again
Hot ‘Mambo’ Showcases A New Maturity

B BY RANDALL BEACH

NEW YORK—With their second
postreunion album, “Representing
The Mambo,” rising up the Top Pop
Albums chart, and a summerlong
tour under way, the members of Lit-
tle Feat are nurturing their resur-
gence, keeping a grip on business de-
tails these days as well as the trade-
mark Little Feat beat.

“Everybody has grown up,” says
keyboardist/vocalist Bill Payne, dur-
ing an interview at Warner Bros. Rec-
ords’ offices in New York, before
heading to the New Orleans Jazz &
Heritage Festival, where the band’s
tour opened. ‘“There’s a real sense in
the band of wanting to change, for all
the right reasons.”

The biggest change: understand-
ing the need for oversight and con-
trol. For instance, when the band
members saw the video that had been
made for “Texas Twister’—the first
single from “Representing The Mam-
bo,” which hit No. 1 last week on the
Album Rock Tracks chart—they did
not think the clip quite reflected the
song’s meaning and imagery.

“Somehow the story got a little . ..
twisted,” says guitarist/vocalist Paul
Barrere. “The director’s intent was to

IN THIS SECTION

Words & Music: Rock’s Dark Topical Twist

Hail Little Caesar, In Chart Debut

Trip Shakespeare Energizes ‘Universe’

Jazz & Heritage Fest Closes On High Note

have it more of a dreamy sequence, a
screwball version of ‘Bonnie And
Clyde.’ In reality, it looked like a
mean little chick with a gun. He
missed the tongue-in-cheek quality of
it. It’s been re-edited,” he adds. The
video has been placed in breakout ro-
tation on MTV.

Now that they are both fathers
(and both 41 years old), Payne and
Barrere, along with their co-writers,
are addressing some adult themes.
The darkest cut on “Mambo’ is
“Teenage Warrior,” a sober look at
gang violence in Los Angeles. “It’s
something we’re confronted with and
we’ll be confronted with it a lot
more,” says Payne. “It’s a frighten-
ing prospect . .. Life is not all chicks
and cars.”

This maturity also comes through
when Payne and Barrere discuss the
1979 death of Little Feat founder and
10-year leader Lowell George. “It
was cardiac arrest due to respiratory
failure due to a lot of doo-doo,” says
Barrere. “He was 80 pounds over-
weight and he took a lot of drugs and
drank a lot. A few years after that,
we finally wised up. With drug and
alcohol abuse, you come to that wall
yourself. Either you hit it and bounce
back and say, ‘I've gotta cut out this

Minnesota Music Awards
Marked By Minimal Glitz

EBY DON HEILMAN

ST. PAUL, Minn.—At 2% hours, the
10th annual Minnesota Music Awards
program ran just over half the length
of last year’s gala, but that wasn't
the only way in which this year's
show was stripped down. Thanks to a
low celebrity quotient and controver-
sy over the program’s presentation,
the watchwords for the evening were
modesty and understatement.

Held in the 1,000-seat ballroom of
the St. Paul Radisson Hotel, the
awards went smoothly despite a rift
Letween the Minnesota Music Acade-
my, which had run the awards in re-
cent years, and the newly formed

Minnesota Music Network, a group
composed mostly of area music busi-
nessmen. The controversy centered
around the academy’s debt accumula-
tion from past awards programs—
which was partially assumed by the
local weekly newspaper City Pages in
exchange for control of the awards—
and the network’s decision to charge
bands that wanted to participate in
their showcase concerts. Both enti-
ties wound up coordinating their own
seminars and showcases.

The awards profited from toning
down the glitz, since few of the area’s
best-known musical figures were in
attendance. Prince, having played a

(Continued on page 43)
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crap,” or you hit it so hard that you
die. We were lucky. We bounced
back.”

This “wising up” occurred during
the years of solo projects and soul-
searching. Without their leader, the
others in the band had figured they
could not go on as a unit. But in 1985,
Payne, Barrere, drummer Richie

(Continued on page 71) reached No. 1.

EMI Music’s Child. Hit-making songwriter Desmond Child, right, meets with EMI
Music Publishing chairman and CEO Charles Koppleman, left, and VP Martin
Bandier, center, after renewing his worldwide publishing agreement with EMI.
Child, who has two songs he co-wrote currently on the Hot 100 with Aerosmith’s
“What It Takes™ and Michael Bolton’s “How Can We Be Lovers,” has a string
of chart-climbers to his credit, including Cher’s *‘We All Sleep Alone” as well as
Bon Jovi's “Living On A Prayer” and "“You Give Love A Bad Name,” which both

WITH THE ADOPTION of a voluntary, uniform,
“explicit lyrics” sticker May 9 by the Recording Indus-
try Assn. of America, the major record companies can
now assure lyrics watchdogs they are “responsible
corporate citizens,” providing consumer information
on records some may find objectionable.

Unfortunately, the same companies may no longer
be able to assure their own artists of unfettered ac-
cess to the retail market—unless acts toe the line to
avoid “explicit” lyries.

The fact repeatedly glossed over
by lyrics-sticker proponents is that

A Chill Wind Follows Lyrics-Sticker Move:
Marvelous Mattea; Digital ‘Pet Sounds’

sonal anthem, “Come From The Heart.” The latter
was co-written by Suzanna Clark, whose husband,
Guy Clark. opened for Mattea. With such classics as
“L.A. Freeway” and ‘‘Desperadoes Waiting For A
Train” to his credit, Clark, who now records for Sugar
Hill Records, is one of the low-key heroes of country
songwriting.

CAROLINE. YES: Capitol Records kicks off its reis-
sue of the Beach Boys catalog in “double-play CD”
format with the long-awaited ar-
rival of “Pet Sounds” on compact

such labels have been, and may
continue to be, used by some re-
tailers as reason to not display
and/or stock product. No, it’s not
censorship. It just has the same re-
sult in the marketplace.

Artists in the studio even now
can’t help but feel the chilling ef-

disk, digitally remastered by Lar-
ry Walsh and Mark Linnett. In
the CD’s liner notes, Brian Wilson
recalls, “I was obsessed with ex-
plaining, musically, how I felt in-
side. This, I thought, could be the
beginning of a new type of sophis-
ticated-feeling music. I definitely

fect of the voluntary labeling
move. Sure, they supposedly still
enjoy creative freedom. But if they edge into the area
of language some may consider objectionable (like art-
ists as mainstream as John Lennon, the Pretenders,
and the Who have done in the prestickered past), as
one A&R exec told Billboard, “I would . . . inform the
artist what the [retailing] ramifications of certain lyr-
ics might be.”

Ultimately, the recording industry had its hand
forced on the labeling front. Facing pending legisla-
tion in 16 states and fears of possible federal action—
and unwilling to take a long, costly, and risky trip
through the political process—the major labels opted
to defuse the issue. With its voluntary action, the re-
cording industry has won the battle against manda-
tory labeling bills. It doesn’t seem as concerned with
losing the war for creative freedom.

FROM THE HEART: The opportunity to do more
headlining dates has come in just the past few months,
Kathy Mattea told her audience at her recent Bottom
Line stop in New York. Many, many more ought to
follow. Mattea’s performance, showcasing her latest
Mercury/PolyGram disk, “Willow In The Wind,” and
previewing songs from an album in the works, was ex-
ceptional. Enlivening her set with personable, be-
tween-song patter, this recent winner of the ACM’s
top-female-vocalist award brought a sure sense of hu-
mor, strength, and even faith to singing stellar mate-
rial. It was the kind of show that makes Mattea’s rise
to the heights of country stardom seem inevitable.
And can pop crossover be far behind? The set included
the ACM song of the year, “Where’ve You Been,” co-
written by Mattea’s husband, Jon Vezner, and Don
Henry, and a song Mattea described as a fitting per-

by Thom Duffy

felt the need to compete with the
Beatles,”” whose ‘“Rubber Soul”
had spurred Wilson on. (According to Capitol, Paul
McCartney, in turn, credits “Pet Sounds” with inspir-
ing the musical invention of “Sgt. Pepper’s Lonely
Hearts Club Band.” Further illuminated by extensive
liner notes by Beach Boys biographer David Leaf, the
album captures the shift by Wilson from the “Fun,
Fun, Fun” of his early hits to the doubts of “God Only
Knows,” “Caroline, No,” and “I Just Wasn’t Made
For These Times.”

UN THE BEAT: Sinead O’Connor’s laudable deci-
sion to forgo her “Saturday Night Live” TV appear-
ance on the bill with Andrew “Dice” Clay (Billboard,
May 19), led to the welcome last-minute booking of the
Spanic Boys from Milwaukee, whose terrific Tele-
caster-fired tracks are showcased on their debut disk
for Rounder Records . .. Deacon Blue will get a new
promotional push from Columbia with the release of a
video of “Real Gone Kid.” The clip comes from an up-
coming U K. longform of the band directed by Meiert
Avis, who has worked on U2 and Bruce Springsteen
vids ... After the chart-climbing triumph of the “Pret-
ty Woman” soundtrack, EMI A&R VP Ron Fair has
set his sights on a disk for an upcoming Robert De
Niro flick, “Fear No Evil,” which will include an ap-
pearance—and likely songs from— EMI vocalist
Dianne Reeves ... Elsewhere in the film world, for-
mer Wall Of Voodoo singer Andy Prieboy, whose de-
but solo disk will be released by Doctor Dream Rec-
ords next month, will write and produce two songs for
Jennifer Beals of ‘Flashdance” fame, for her upcom-
ing role in the LR.S. Media film “Blood And Con-
crete.”
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TEACHING “HATE & FEAR”:
Social commentary by the pop
songmasters of the past was usual-
ly confined to wry or witty notions
of romantic love, poking fun at pol-
iticians, the upper classes, or cata-
loging the cultural tastes of the
day. There was recognition, gener-
ally reassuring and lighthearted,
of economic disaster—the Depres-
sion era’s “I've Got Five Dollars”
by Rodgers & Hart and ‘‘Let’s
Have Another Cup Of Coffee” by
Irving Berlin come to mind. Then
there were morale boosters for Gls
or the folks back home during
World War II. But there was some
serious stuff, too, such as Jay Gor-
ney and E.Y. Harburg’s “Brother,
Can You Spare A Dime?,” also
born of the Depression, and Alan
Lewis and Earl Robinson’s paean
to racial and religious harmony,
“The House I Live In,” performed
in an Oscar-winning short-subject
film by Frank

Rock Songs Often Project
Mixed Signals On Social llls

by a 12-inch single, “Dance Baby.”
A writer for many others, G. Love
E previously recorded for Deli-
cious Vinyl ... Warner/Chappell
Music Canada, active in deal-mak-
ing of late, continues to build its
base with the signing of dance/rap
producers Peter & Anthony Davis
and songwriter/producers Wain
Rutledge and Anthony Vander-
burgh. The Davises are the co-writ-
ers and producers of Canadian
platinum album “Maestro Fresh-
Wes” via their First Offense Pro-
ductions. Rutledge and Vander-
burgh, with a studio in the heart of
Kensington market in Toronto, are
separately handling several acts.

NO SMALL SUCCESS: “Small,
self-financed publishing companies
[even in today’s climate] can sus-
tain themselves if involved with
talented songwriters, producers,
and artists,” says Glenn Fried-
man of Santa Monica, Calif.-based
The Music Umbrella, which, to
make Friedman’s point clearer, has
Just celebrat-

Sinatra in
1945. Perhaps
the latter
song suffers
in retrospect
from over-
blown senti-

Wordss:Musie

ed its 10th
birthday. The
firm’s pub-
lishing units,
Sweet Glenn
and Sweet
Karol, can

mentality. Yet

its purpose, as war raged through-
out the world, was to call attention
to ourselves and suggest better
possibilities. A year earlier, Har-
burg and Harold Arlen wrote
“The Eagle & Me,” a freedom song
in the context of the Civil War-era
musical “Bloomer Girl” that has
universal application. And, of
course, Rodgers & Hammerstein
offered “You've Got To Be Taught
(To Hate & Fear)” for “South Pa-
cific’” in 1949.

Indeed, rock songs also have a
history of protest, and now, no
longer restrained by cultural no-
no’s, the genre can call attention to
societal ills—from homelessness to
child abuse—with abundant poetic
outrage. Yet when issues of race,
religion, or sexual preference are
themes, as exemplified by the likes
of Guns N’ Roses and Public Ene-
my, why is the air so often polluted
and devoid of better possibilities?

DEALS: CBS Songs, reports VP
Cherie Fonorow, has made an ad-
ministration deal with Lenono
Music featuring songs of John
Lennon and Yoko Ono. The cata-
log includes such titles as ‘“Imag-
ine,” ““Mind Games,” ‘“Jealous
Guy,” “Instant Karma,”” and
“Woman.” At CBS-owned Tree In-
ternational, CEO Donna Hilley
says songs by the company are be-
ing done by Randy Travis, B.B.
King, Alannah Myles, and the
Neville Brothers ... G. Love E,
heard on Chrysalis Records, has
signed a worldwide deal with Fa-
mous Music, reports Bob Fead,
president. He is currently in the
studio working on his debut album,
“Rated G,” co-written by Young
M.C. The June release is preceded

back up Fried-
man’s claim with recent chart suc-
cess by Dionne Warwick & the
Spinners (Arista), an upcoming
track by Rahiem LaBlanc (Capi-
tol), and a recurring love theme on
the soap “Santa Barbara.” Also,
the company manages Jimmy
Scott, writer of “You’re Not
Alone,” a hit by Chicago; Anthony
Thomas, who is Janet Jackson’s
choreographer; and a new act, Soi-
ree, featuring Brenda Sutton. The
Umbrella also represents Largo
Music.

THE SON OF ... Words & Music
received a warm response to its
writer-credits piece May 5 from
William Hammerstein, the son of
Oscar Hammerstein 2nd. But
Hammerstein had wonderfully per-
sonal perspective on getting it
straight: “More than once I have
been asked if I was related to Rog-
er Hammerstein.”

AMONG NEW MUSIC PRINT fo-
lios from Music Sales Corp. are
two important matching works,
“Depeche Mode—Violator”’
($12.95) and “‘Lisa Stansfield—Af-
fection” ($14.95). Also out from the
New York-based company is one of
its “photo biographies,” a 32-page
offering on Debbie Gibson, includ-
ing a special pullout poster. List is
$7.95.

PRINT ON PRINT: The following
are the best-selling folios at
Warner Bros. Publications:

1. Whitesnake, Slip Of The Tongue
2. Michael Bolton, Soul Provider
3. Led Zeppelin Complete

4. Steve Vai, Guitar Extravaganza
5. Crosby, Stills, Nash & Young

New Orleans Jazz Fest Draws Record Growd
329,000 Attend 6-Day Salute To City’s Musical Heritage

@ BY JEFF HANNUSCH

NEW ORLEANS—The second
weekend of the 1990 Jazz & Heri-
tage Festival was characterized by
fine weather, tasty regional dish-
es, record-breaking crowds, and,
as always, plenty of great music.
The 21st annual edition sur-
passed all previous attendance rec-
ords, attracting 329,000 people to
the six days at the Heritage Fair—

For many, the high
point was provided
by pianist Champion
Jack Dupree

located on the infield of the Fair
Grounds Race Track—and 14 eve-
ning concerts. A new single-day at-
tendance mark of 70,000 was set
on the festival’s final day, Sunday,
May 6. In addition, seven concerts
were sold out.

As one would expect, the final
weekend of the festival provided
more musical highlights than you
could shake a stick at. Artists
drawing large crowds May 4 in-
cluded Bo Diddley, Mason
Ruffner, and Percy Sledge, whose
understated set was simply bril-
liant. Local acts dominated the af-

ternoon, however, as Al Johnson,
D.L. Menard, Tommy Ridgley,
Bobby Marchan, and the Fate
Brothers all excelled.

The following afternoon saw a
dramatic increase in attendance
with the participation of a number
of national acts, including the Fab-
ulous Thunderbirds, Ashford &
Simpson, Daniel Lanois, Buck-
wheat Zydeco, and Marcia Ball,
who drew the largest crowds to
their stages. Musical high points
were provided by Charles Brown,
who sounded great with the Fred
Kemp band, and the Reggie Hall
Revue, which featured Jessie Hill,
Mr. Google Eyes, and Oliver Mor-
gan.

Sunday’s overlapping schedule
provided a dilemma for many festi-
valgoers, who often wished they
could be in two or three places at
once. At one point, three New Or-
leans Grammy winners—Harry
Connick Jr., Dr. John, and Aaron
Neville—were performing at the
same time on different stages.
Naturally, each one attracted a
throng of listeners.

However, for many the high
point of the afternoon—and, in-
deed, of the festival—was provid-
ed by New Orleans-born pianist
Champion Jack Dupree, who was
home for the first time in 36 years.
Now residing in Germany, the 80-
year-old Dupree’s distinctive blues

piano and humorous songs re-
called an earlier era of New Or-
leans music.

On a financial note, the estimat-
ed 25,000 visitors the festival at-
tracts to the city had a dramatic ef-
fect on the weak New Orleans
economy. Most of the city’s hotels
were filled to capacity both week-
ends with music fans hungry for
the sounds of New Orleans and
Louisiana. Tower Records in the
city’s French Quarter reported
record days at the cash register,
and most clubs featuring live local
music were jammed well beyond
capacity.

PUBLICITY

PRINTS

LIthOGraphed On Heavy Gioss Stock
BLACK & WHITE 8x10's
500 - $65.00 1000 - $90.00

COLOR
1000 - $396.00
Above Prices include Typesetting & Freight

Send 8x10 Photo - Check or M.O.
* & &
Full Color & B/W posters
composites - Cards - Other Sizes

LYY
send For Catalog & Samples

; PICTURES

1867 E. Fioriga, Dept. BB
springfteig, MO 65803
(417) 869-9433 or 869-3456

H
¥ U

VENTURE
DISTRIBUTED BY

“Brilliant!”

. . ’ . -
Britain's most innovative modern composer.

—New York Times

"I)ialw/ica”y funny./"
- Rolling Stone

e SOUNDTRACK

A major musical statement from Michael Nyman—

CARO IN V east coast CAROLINE RECORDS, HNC., la WEST 26th STREET, NEW YORK. N.Y. 10001
‘ “ 1 l st comtt CAROUINE RECORDS CALIFORNIA, INC.. 12410 FOOTHILL BLVD, UNIT B, SYLMAR, Ca 91342

“The best film of the year”

—Penthouse

© 1990 Caroline Recards, Inc.

BILLBOARD MAY 26, 1990

35




B TALENT/SPECIAL

Michael Jackson,
Madonna Are Tops
In ‘Decade’ Poll

NEW YORK—Michael Jackson and Madonna
were the big winners in Billboard’s Music Of The
’80s poll.

Jackson topped four categories in the poll,
which asked Billboard readers to pick for their
favorite artists and recordings from the last 10
years. Jackson was voted black artist of the
decade and his “Billie Jean” won as best black
single. In addition, Jackson’s mega-selling
“Thriller” won in both the pop and black album
categories.

Madonna followed closely behind, winning in
three categories, including pop and dance artist of
the decade. Her No. 1 club hit, “Into The Groove,”
was voted best dance single.

Readers were asked to fill out a ballot in the
Dec. 23, 1989, edition of Billboard, choosing their
favorites in the pop, black, country, adult
contemporary, dance, jazz, gospel, and classical
categories. To be eligible, all albums, singles, and
artists must have charted in their respective
categories. No album honors were given in the AC
and dance fields, and singles were not eligible in
jazz, gospel, and classical.

Perennial chart favorites Alabama, Willie
Nelson, and Randy Travis were all winners in the
country field. Alabama was named artist of the
decade, while Nelson’s rendition of “Always On
My Mind” took the singles honor, and Travis’
“Always & Forever” was top album.

In the adult contemporary single category,
Dionne Warwick, Elton John, Stevie Wonder, and
Gladys Knight were acknowledged for their
Grammy-winning hit, “That’s What Friends Are
For,” which was organized to raise money for
AIDS research.

Although absent from chart competition during
the last two years, Billboard readers remembered
Lionel Richie’s platinum-selling mid-'80s efforts
and voted him adult contemporary artist of the
decade.

Arista recording artist Kenny G and A&M’s
Amy Grant dominated the jazz and gospel
categories, respectively, both receiving honors as
artist of the decade. Grant’s “Age To Age” was
voted gospel album of the decade; Kenny G’s
“Silhouette” took the jazz honor.

In the classical arena, Luciano Pavarotti was
cited as best artist, and Vladimir Horowitz’s
“Horowitz In Moscow” was voted best album.

LARRY FLICK
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M POP
Artist Of The Decade
1. Madonna
2. Michael Jackson
3. Prince

4. George Michael/Phil Collins
5. Whitney Houston

Album Of The Decade

1. "Thriller," Michael Jackson

2. "Faith,"” George Michael

3. "Born In The U.S.A.,"" Bruce
Springsteen

4. ""Purple Rain,"’ Prince

5. "like A Virgin," Madonna

Single Of The Decade

1. "Every Breath You Take,” The
Police

2. "We Are The World,"” U.S.A. For
Africa

3. "Physical,’" Olivia Newton-John

4. "When Doves Cry,"" Prince/"Billie
Jean,"” Michael Jackson

5. "Careless Whisper,"" George
Michael

I DANGCE
Artist Of The Decade

1. Madonna

2. Janet Jackson
3. Prince

4. Michael Jackson
5. Paula Abdul

Single Of The Decade

1. "Into The Groove," Madonna

2. "Billie Jean," Michael Jackson

3. "Pump Up The Volume," M.A.RR.S
4. "“Beat It," Michael Jackson

5. "Like A Virgin,”' Madonna

I BLACK
Artist Of The Decade

1. Michael Jackson

2. Prince

3. Whitney Houston/Luther Vandross
4. Janet Jackson

5. Bobby Brown

Album Of The Decade

. "Thriller," Michael Jackson

. "'Purple Rain," Prince

. ""Rapture,’’ Anita Baker

. ""Whitney Houston"'

. ""Don't Be Cruel,” Bobby Brown

Single Of The Decade

1. "Billie Jean," Michael Jackson

2. ""Sexual Healing,"” Marvin Gaye

3. "“When Doves Cry,"" Prince

4. "Endless Love," Lionel Richie &
Diana Ross

5. "Beat It,"" Michael Jackson

LW —

Single Of The Decade

1

. "That's What Friends Are For,"
Dionne Warwick with Stevie
Wonder, Gladys Knight, and Elton
John

2. "Endless Love," Lionel Richie &

Diana Ross

3. "Careless Whisper," George

Michael

4. "'Wind Beneath My Wings,"" Bette

Midler

5. "'Greatest Love Of All," Whitney

Houston

Il GOSPEL
Artist Of The Decade

1

. Amy Grant

2. The Winans
3. Sandi Patti

4

. Take 6

5. Shirley Caesar

Album Of T

Sise : b

he Decade

1. "“Age To Age,” Amy Grant
2. ""The Collection,” Amy Grant
3. "Unguarded," Amy Grant
4. "Take 6"

5. ""Heaven," The Winans

B JAZZ

Artist Of The Decade
1. Kenny G

2. Wynton Marsalis

3. Al Jarreau

4. David Sanborn

5

. Pat Metheny

B ADULT CONTEMPORARY Album Of The Decade

Artist Of The Decade
1. Lionel Richie

2. Madonna

3. Whitney Houston

4. Phil Collins

5. Chicago

W

"Duotones," Kenny G
""Breaking Away,"" Al Jarreau
"'Silhouette,” Kenny G
"Time And Tide,"" Basia
"'20/20," George Benson

(Continued on page 38)
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OF THEDECADE

“THRILLER"

THELARGEST SELLING

ALBUM OF ALL TIME! CONGRATULATIONS
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| (Continued from page 36)

B COUNTRY
Artist Of The Decade

1. Alabama

2. Randy Travis
3. Kenny Rogers
4. The Judds

I 5. Dolly Parton

Album Of The Decade

1. "Always And Forever," Randy
Travis

| I 2. "Greatest Hits," Kenny Rogers

3. "Mountain Music,”" Alabama

4. "Always On My Mind,"" Willie
Nelson

5. "'80s Ladies," K.T. Oslin

Single Of The Decade
1. “Always On My Mind," Willie
Nelson
2. “forever & Ever, Amen,”" Randy
Travis
| 3. "Islands In The Stream,” Kenny
Rogers & Dolly Parton
i 4."To All The Girls I've Loved
Before,'' Willie Nelson & Julio
; Iglesias
| 5. "Lady," Kenny Rogers

W CLASSICAL

Artist Of The Decade

1. luciano Pavarotti
2. Vladimir Horowitz
3. Wynton Marsalis
4, Placido Domingo
5. Kiri Te Kanawa

Album Of The Decade

1. ""Horowitz in Moscow,"'" Viadimir
Horowitz

2. "Amadeus," Mariner

3. "Horowitz Plays Mozart,” Vladimir
Horowitz

4. "Pavarotti's Greatest Hits,"' Luciano
Pavarotti

5. ""Pachelbel: Canon (Paillard)’

TOUCH That DIAL!

Get fast results with ACTION-
MART, the Biilboard Classi-
fied

Call our Hotline at (800) 223-7524.
and tell Jeff you want to see some
Action!
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Join the brightest stars in a spectacular display of Latin Music excellence...a live
television broadcast from Miami’s James L. Knight Center...with awards presen tations
in 16 categories anc | the Univision/Billboard Lifetime Achievement Award.

THURSDAY, MAY 24 1990 8:00 PM. EST.

eck local listings)

presented by

Billboard ™F UNIVISION




BOXSCOR
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TALENT
IN ACTION

®
AMUSEMENT BUSINESS
Gross Attendance
ARTIST(S) Venue Date(s) Ticket Price(s) Capacity Promoter
JANET JACKSON Oakland- April 28- $1,363,047 58,002 Bilt Graham
CHUCKN BOOKER Alameda County 29, May 1- $23.75 sehout Presents
Coliseum 2 Bay Area Prods.
Oakland, Calif.
GRATEFUL DEAD California State May 5-6 $1,230,000 60,000 Bill Graham
Univ, $20.50 sellout Presents
Dominguez Hills
Carson, Calif.
MADONNA The Summit May 4-5 $381 245 il PACE Concerts
TECHNOTRONIC Houston $2875 sellout
JANET SACKSON ARCO Arena May 4-5 $703,637 2,942 Bifl Graham
CHUCKN BOOKER Sacramento, $23.75 sellout Presents
Calif.
AEROSMITH The Omni May 56 $572,445 3402 Concert
JOAN JETT &k THE Atlanta $22.%0 34,318 Promotions/
BLACKHEARTS Southern
Promotions
RUSH Centrum May 10-11 $413870 21897 Don Law Co.
WR. BIG Worcester, $19.50 24,000
Mass.
ERIC CLAPTON Pacific May 4 $413,782 18,861 Nederlander
Amphitheatre $33/8$27.50/ sellout Organization
Costa Mesa, $24.75/318.70
Calif.
ERIC CLAPTON Shoreline May 5 $410,901 20,000 Bill Graham
Amphitheatre $22.50/$19.50 setiout Presents
Mountain View,
Calif.
CHER Nassau May 10 $348,560 13,250 Ron Oelsener
DOM RRERA Veterans $35/325 14,000 Enterprises
Memorial
Coliseum
Uniondale, N.Y.
AEROSMITH Coliseum, May 12 $329,635 16,903 New Era
JOAN JETT & THE Birmingham- $19.50 sellout Promotions
BUACKHEARTS Sefferson Civic
Center
Birmingham,
Ala.
MOTLEY CRUE Meadowlands April 15 $314,672 17,147 Metropolitan
FASTER PUSSYCAT Arena $20/318.50 seflout Entertainment
€ast Rutherford,
N.&
CHER Centrum May 13 $294,212 12,000 Don Law Co.
DOM IRRERA Worcester, $26/323.50 sellout
Mass.
CHER Knickerbocker May 9 $280,637 12,938 Magic City Prods.
DOM IRRERA Arena $22.50 seliout Ron Delsenser
Albany, N.Y. Enterprises
JANET JACKSON San Diego April 23 $264,233 13,283 Bilt Silva Presents
CRUCKH BOOKER Sports Arena $25/319.50 seliout
San Diego
ERIC CLAPTON San Diego May 3 $261 817 12,836 Bill Silva Presents
| Sports Arena $25/$19.50 13,305
San Diego
RUSH Providence Civic May 7 $231,816 11,888 Frank J. Ruséo
MR. BIG Center $19.50 12,100
Providence, R.I.
CHER Rochester May 7 $213,150 31354 Metropolitan
DOM IRRERA | Community War $25 sellout Entertainment
Memoriat
Rochester, N.Y.
RUSH Colisee de May 13 $211,340 10,540 Donald K. Donaltd
VOIVOD Quebec ($247,690 11,500 Prods.
Quebec Canadian) ' Concert Prods.
$25.50 International
ALABAMA Coliseum, May 11 $199,273 11,387 Keith Fowler
CLINT BLACK Charleston Civic $17.50 11,397 Promotions
LORRIE MORGAN Center sellout
Charleston,
WVa
THE TEMPTATIONS/THE Valley Forge May 12-13 $183,302 8,79 Music Fair Prods.
FOUR TOPS Music Fair $25 sellout
DOUG STARKS Devon, Pa.
AEROSMITH Coliseum, May 13 $176,953 9,565 Mid-South
JOAN JETT & THE Mississippi $18.50 10,000 Concerts
BLACKHEARTS State
Fairgrounds
Jackson, Miss.
MELISSA ETHERIDGE Montreal Forum May 12 $176,170 3,090 Donald K. Donaid
PAUL JOAZ Montreal ($206,295 10,000 Prods.
Canadian)
$25.50
KISS Sandstone May 12 $175,340 9333 in-house
FASTER PUSSYCAT Amphitheatre $20/518 18,000
SUAUGHTER Bonner Springs,
Kan.
ALABAMA Lioyd Noble May 4 $171,798 9817 Keith Fowler
CLINY BLACK Center $17.50 sellout Promotions
LORRIE MORGAN Univ. of
Oklahoma
Norman, Okla.
JULIC IGLESIAS Starlight Bowl May 5 $171,490 4,086 Bill Silva Presents
San Diego $150/340/$30 sellout

Copyrighted and compiled by Amusement Business, a publication of BPI Communications, Inc. No
part of this publication may be reproduced, stored in any retrieval system or transmitted in any
form without prior written permission from the publisher. Boxscores should be submitted each
Tuesday to: Desi Smith, Nashville. Phone: (615)-321-4276, Fax: (615)-320-5407. For research
information and pricing, call Laura Stroh, (615)-321-4254.

PHIL GOLLINS
Wembley Arena, London

WHAT THREATENED to turn
into a comfortably numb Phil Col-
lins concert ended in glorious over-
drive after the singer shed his con-
summate performer’s image and
threw perfectionism to the wind.

The first half of this 2V,-hour
show—which Collins will bring to
the U.S. beginning May 31 in
Uniondale, N.Y.—quickly slipped
into a predictable procession of su-
perslick up-tempo numbers fol-
lowed by sensitive ballads. It soon
began to pall, mainly because the
up-tempo numbers were too slick
and the ballads too sensitive.

His band was almost too good
for its own good—you had to con-
centrate on it quite hard to appre-
ciate just how sharp it really
was—and the lighting engineer
seemed intent on showing off his
master’s degree in polyrhythms.

Then came “Colours,” a surpris-
ingly angry song about South Af-
rica that was much less equivocal
live than it is on his current Atlan-
tic album, “ ... But Seriously.”
The plain, conversational lyrics
made a powerful impact of their
own before Collins’ percussive in-
stincts took over, driving the song
to a furious climax.

Suddenly, everything loosened
up. “In The Air Tonight” was a
restless thrash of pent-up energy
and “You Can’t Hurry Love” and
“Two Hearts’” merged into one
joyous audience sing-along. The fi-

With a roster that includes Guns N’
Roses and several other acts that
boast a similar street-level image,
Geffen Records could easily face
problems breaking another long-
haired, tattooed, hard rock band.

Little Caesar, whose self-titled de-
but album is forthcoming on Gef-
fen’s sister label DGC, have turned
the trick by doing what comes natu-
rally: The group’s full-force cover
of Aretha Franklin’s 1967 classic
“Chain Of Fools” entered the Al-
bum Rock Tracks chart at No. 37
last week.

In addition to 10 loud yet soulful
originals, the album also includes a
cover of the Temptations’ 1968 hit
“I Wish It Would Rain.”

“They’re doing rock’n’roll that
has a precedent in R&B-based mu-
sic,” explains DGC marketing chief
Robert Smith. ‘“That, combined
with that typical [hard rock] sound,
is very catchy.”

He adds, “The self-conscious po-
sitioning of bands that record com-
panies go through because of simi-
larities between bands creates a
real stretch. Little Caesar look and
act as if they might be another
longhaired, tough rock’n’roll band.
Their music separates them.”

The L.A -based quintet, formed in
1987 and signed a year later by Mio
Vukovic and John Kalodner of Gef-
fen’s A&R staff, benefited from
some early exposure via a four-

NEW ON THE CHARTS

However, R&B-oriented rockers -

song EP, “Name Your Poison,” re-
leased last year on the indie Metal
Blade label.

“Little Caesar” received an early
send-off from the label, in the form
of a pro CD featuring a pop-up
graphic of the band’s cigar-chewing
cartoon mascot.

Smith says the CD package was
mailed to all radio formats. “We
knew right away [it was a cross-for-
mat record],” he adds. “You always
worry about breaking a band with a
cover, but they breathe such new
life into this cover song, it would
have as much integrity at hard rock
album radio as it would at top 40.”

CHRIS MORRIS

LITTLE CAESAR. Standing, from
left, are Tom Morris, Louren
Molinaire, and Fidel Angel Paniagua;
seated, from left, are Ron Young
and Apache.

nal, blistering “Sussudio” had to
be seen to be believed.

The basis of Collins’ appeal re-
mains his cheery, regular-guy im-
age—he still managed to hoodwink
the audience into believing he was
not much different than them.

But songs like his hymn to the
homeless, “Another Day In Para-
dise,”” and his sublime anti-war
ballad, “The Way It Is,” added an
extra dimension to Collins’ charac-
ter. He introduced both songs
without earnestness, asking the
audience to throw some money for
homeless charities into the buck-
ets by the exits. Most people did,
and Collins can take the credit for
the way he asked.

HUGH FIELDER

L{EX]
FASTER PUSSYCAT
SLAUGHTER
Starplex Amphitheater, Dallas

VETERAN THEATRICAL rock-
ers Kiss captivated a respectable,
if far less than sold-out, Starplex
crowd May 5 with stage presence
and punchy power-chord rock on
the second night of the band’s
summer tour.

The stage setting—a duct-work
motif framing an enormous
sphinx—was enclosed with closely
set lighting structures to create an
effective cavern look. With laser
lighting shooting from the
sphinx’s mouth and a minimum of
flashpots and fireworks, Kiss de-
livered an energetic show that con-
centrated on the yowling vocals
and acrobatic antics of founding
members Paul Stanley and Gene
Simmons. The advertised two-hour
set was cut short by a late start,
but songs spanning the band’s en-
tire career, from “Lick It Up” to
“Forever,” from the new Mercury/
PolyGram album ‘““Hot In The
Shade’’ gave the audience its due.

Stanley and Simmons are the
show. They’re chunkier in their
embroidered leather and spangled
costumes, so their energy is more
studied now than earlier in their
career. But they still retain a fine
sense of rock theatrics. And, of
course, even without the makeup
of years past, they are recogniz-
able figures.

Faster Pussycat, performing in
the middle of this triple bill, fea-
tured a couple of standout charac-
ters and a pretty fair sense of
staging as well. Playing tracks

(Continued on page 45)

MINNESOTA MUSIC AWARDS

(Continued from page 34)

hastily scheduled concert at the St.
Paul Civic Center the night before;
declined to attend. The Replacements
were recording in Los Angeles. And
Terry Lewis was busy at Flyte Tyme
studios mixing the upcoming Time al-
bum; partner Jimmy Jam accepted
the duo’s award for producer of the
year.

Typical of the evening’s scaled-
down nature was the presentation of
the artist-of-the-year award to local
acoustic folk veteran Ann Reed.
Some of the 42 other award winners
included world beat band Ipso Facto,
named group of the year; Oliver

Leiber, composer of the Paula Abdul
hits “Forever Your Girl,” “Opposites
Attract,” and ‘“The Way That You
Love Me,” chosen as songwriter of
the year; the Replacements’ “T'll Be
You” as single of the year; and Celtic-
rock band Boiled In Lead’s “From
The Ladle To The Grave” for album
of the year.

Entertainment for the evening was
provided by Reed, Ipso Facto, local
gospel quintet the Belfreys, Reprise
metal act Powermad, local blues stal-
warts Hoopsnakes, Twin/ Tone coun-
try rockers the Jayhawks, and local
funk-jazz group Dr. Mambo's Combo.

David “Z” Rivkin was inducted into
the Minnesota Music Hall of Fame
for his producing, engineering, and
arranging work with such acts as
Prince, Fine Young Cannibals, Jody
Watley, and the Jets.

The Connie Hechter Award, given
to a deserving nonmusician and
named after the man who coordinat-
ed the first Minnesota Music Awards
show, was presented to Steve Wiese,
co-founder of Creation Studios and
engineer on such albums as Janet
Jackson’s “Control” and Paula Abd-
ul’s “Forever Your Girl.”
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I am sending out a message, like a ship out on the sea-
in distress, but only you can send a lifeline out to me.

Still Within The Sound Of My Voice written by Jimmy Webb, recorded by Linda Ronstadt

Just a generation ago, most people did not have a
chance against many forms of leukemia and cancer.
Back then, we had never heard of AIDS. Now the
AIDS Virus is one of the most important research
targets in medical history.

Supported by the music and entertainment
industry, the T.]. Martell Foundation has raised
almost $30 million since 1975. With your
continued help, our vital research will hold the
answer to unravelling these complex diseases.

" TJ.MARTELL
FOUNDATION
FOR LEUKEMIA,

CANCER
AIDS RESEARCH

presents the 1990 Humanitarian Award Concert in honor of
Elektra Entertainment Chairman, Bob Krasnow.
Friday, June 8
Avery Fisher Hall, Lincoln Center
New York City
An Evening with Linda Ronstadt
and special surprise guest

For more information contact:
Muriel Max, Director of Development
T.]J. Martell Foundation
6 West 57th Street, New York, NY 10019
212/245-1818
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by Carlos Agudelo

BIG EGOS WERE SET ASIDE for the May 11 gath-
ering of stars honoring Lola Flores, considered one of
Spain’s most respected artists of all time. The affair
was conceived and arranged by CBS Records VP of
A&R Tomas Mundz as part of the launching of Flo-
res’ new album for the label, titled “Homenaje”
(“Homage”). The disk includes her own songs—*“Ay
Alvarifo” is a sort of Gypsy rap—a poem by Federico
Garcia Lorca, and duets with Julio Iglesias, Rocio
Jurado, Celia Cruz, Jose Luis Rodriguez, and the
Flores family, including Lola’s daughter Lolita, her-
self a well-known international performer. Besides
the aforementioned artists, Raphael, Emmanuel, and
Chayanne were also present. The show, bannered
“Juntos Por Primera Vez” (“Together For The First
Time”), will be broadecast via Univision in July. Those
who performed with Flores on the current album also
appeared in the sold-out show, held at the James L.
Knight Convention Center in Miami.

MEXICAN SINGER/COMPOSER Juan Gabriel has
renewed his contract with BMG. The agreement calls
for seven albums in a 10-year period. Thus far, the
company hasn’t had much luck with the artist—con-
sidered by many as Mexico’s highest-rated composer
and one of the top billing acts—who has not delivered
an original album in several years. BMG is also very
close to striking a deal with Spanish singer Camilo
Sesto, who went into retirement more than a decade
ago after a very successful career as a pop-ballad per-
former. As recently as a year ago, a couple of Sesto’s

— 1 compilation albums of past hits on the Globo label

} sold surprisingly well.

“~ guitarist Manolo Sanlacar and his flamenco group

DIAMOND TIME, A COMPANY THAT programs
Pioneer CD jukeboxes, will be placing compilations of
Latin music hits in selected markets starting in July.
Initially, the CDs, which hold up to 15 singles each,
will be updated every six months. Pioneer anticipates
that there will be 8,000 of its machines operating in
the U.S. by the end of 1990. The number will increase
to 7,000 in 1991 and to 25,000 within the next five
years. Among other royalties, the company pays the
record companies .12 cents per title, per disk, for each
operating machine. According to Diamond Time, there
are now some 300,000 jukeboxes in the U.S. using 7-
inch vinyl records. About 75% of these will be convert-

Egos were shelved for an
all-star Lola Flores tribute

ed to or replaced by CD jukeboxes within the next five
years.

JANET JACKSON RECORDS EN ESPANOL: The
B side of Jackson’s upecoming single release, “Come
Back To Me,” will be its Spanish version, ‘“Vuelve A
Mi,” translated by K.C. Porter and recorded by Janet
in Los Angeles. Studio sources say the singer has
practically no accent when she sings in Spanish. The
idea was definitely Jackson’s, according to an A&M
representative. We expect to have the story on the
genesis of the project from the singer’s own lips soon.

TAUROMAGIA, A FLAMENCO SHOW INSPIRED
by bullfighting, will be presented in New York’s Car-
negie Hall June 1 by Casa de Espafia, Fundacién Espa-
fia 92, and Iberia. The event will feature venerated

... Another fretboard wizard, Ben Tavera King, has
come out with “Coyote Moon,” yet another master-
piece of the so-called Western/Hispanic jazz genre, on
Global Pacific Records ... Warren K. Tichenor has
been named GM of WQBA-AM-FM Miami.

g
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cheered when singer Pat DiNizio
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‘Wake Me When It's Over,” the
and played a tight set of music
Jthat leans toward the melodic end
f the hard-rock genre. This is an
“hct to wateh.
{, Opener Slaughter was a slightly
better-than-average Def Leppard
clones. The Arista quartet yielded
a thin instrumental sound that was
tamplified to the point of pain.
’l BOB MILLARD

[rom its top 50 Elektra album,

3 TRIP SHAKESPEARE
= Club Lingerie, Hollywood, Calif.

]HE BARD HIMSELF, had he re-

viewed rock bands, might have

found this Minneapolis quartet to

# be ‘‘something rich and strange.”

1 A full house of fans and industry

1 gapers certainly discovered a rara

\_f avis at Trip Shakespeare’s L.A. de-
"~ but May 2.

After two astonishingly original
indie releases, Trip Shakespeare
has moved into the major leagues
with its first A&M album, ““Across
The Universe.” But as cryptically
different and energetic as that al-
bum is, it barely suggests how ex-
hilirating and kinetic the band’s
live show is.

The Trippers’ music hinges on
robust, close, harmony vocals,
adeptly reproduced on stage by
guitarist Matt Wilson, guitarist/
keyboardist Dan Wilson, and bass-
ist John Munson. Bolstering their
interplay is diminutive drummer
Elaine Harris, who performs
standing up, her bass drum mount-
ed on a stand. Her dense, intricate

patterns pushed the group’s force-
ful playing all evening.

Kicking off the night with the
loping rhythms and soaring sing-
ing of “Turtledove” from the new
album, the group brazened its way
through a deliriously received pro-
gram of current material and less-
er-known older songs.

Among the highlights were a ca-
pering, nonsensical “The Slacks”
(embellishied with awkwardly
charming dance steps in unison by
the three men), a churning version
of “The Crane,” and their mock
epic ‘“Toolmaster,” which featured
a haltingly delivered improvised
rap by the irrepressible Matt Wil-
son. Few encores have been de-
manded so loudly in L.A. in recent
memory.

One searches in vain for compar-
isons when describing Trip Shake-
speare. On record and in concert,
the band is unmistakably some-
thing new under the sun.

CHRIS MORRIS

THE SMITHEREENS
The Ritz, New York

IN 1986, the Smithereens’ exuber-
ant, Beatlesque power-pop made
the New Jersey group a college ra-
dio favorite. But after breaking
through to album-rock and pop ra-
dio with their current Capitol Rec-
ords disk, “11,” and three months
into their longest tour to date, the
band returned to the tri-state area
for this April 20 show bearing the
cliches of a jaded arena act.

Not that the audience minded. It

yelled, “How ya doin’ tonight? . ..
I can’t hear you!”; when he clever-
ly lit a cigarette during the song
“Cigarette’”’; when he smarmily
dedicated a song ‘‘to each and ev-
ery one of you”; or when he made
the audience sing a chorus solo.

The concert showcased the cur-
rent album’s harder sound. Gone
are the Byrds-style Rickenbacker
guitars; instead, Jim Babjak
played a Gibson, and the stage was
crammed with stacks of Marshall
amps. The band came onstage to a
tape of AC/DC’s ‘““For Those
About To Rock,” and at one point
DiNizio playfully played the open-
ing chords of Led Zeppelin's
“Heartbreaker” and Black Sab-
bath’s ‘“Paranoid” before charging
into tracks from ““11,” including
the top 40 hit ‘A Girl Like You.”

The band also dipped into its
first two, '60s-influenced albums,
doing “Groovy Tuesday,” ‘“House
We Used To Live In,” and “Time
And Time Again.”” Midset, the
group wisely switched to acoustic
guitars, giving slower songs ‘“‘Blue
Period’’ and “In A Lonely Place” a
chance to breathe.

The musicianship was solid, but
unadventurous. The show felt rou-
tine, as though one could see the
exact same performance at any
stop on this long tour. But the au-
dience members were content.
They came to hear a favorite band
play energetic pop-rock, and the
Smithereens gave them what they
wanted.

TRUDI MILLER
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Rodney Crowell. (Photo: Alan L. Mayor)

Gold Rush. A CBS Records “Goldmine” party in Nashville salutes four of the
label’s gilded acts. Pictured, from left, are Roy Wunsch, senior VP, CBS
Records/Nashville; Ricky Van Shelton; Vern Gosdin; Charlie Daniels (who also
received a platinum honor for his “‘Devil Went Down To Georgia™ single); and

M BY EDWARD MORRIS

NASHVILLE—Speaking to a
group of political, music business,
and academic figures here May 13,
the Rev. Jesse Jackson pleaded for
musical artists to involve them-
selves in a crusade for social justice.
“Artists, I appeal to you,” Jackson
said. “You must come forward and
think new thoughts with a value
higher than conventional politics.”
In Nashville to address the 1990
graduating class of Fisk Univ.,
Jackson was earlier the guest of
honor at a reception hosted by sin-
ger/songwriter Bonnie Hill, who
had met the Rainbow Coalition chief
at the recent Farm Aid IV concert.
Hill was formerly a background

FROM RUSSIA, WITH LOVE: Just when the music
business scene was getting to be a jumble of stickering
skirmishes, configuration battles, and record-company/
radio wars, along comes a letter to Nashville Scene from
a music fan deep in the heart of Russia—and suddenly
we realize how much we have to be thankful for. Here
are quotes from the letter that was painstakingly hand-
written in English: “I am Yury Chistyakov. I'm from
the Soviet Union. And excuse me please for my very bad
English but I hope that you can understand my letter.

Russian Reader Treasures His Billboard
Back In The U.S., Dirt Band Readies Album, Tour

taking the “business” out of “music.” We need that
from time to time. Knowing that there are people like
you out there for us to someday discover makes the idea
of the oncoming “global village” less overwhelming and
much more positive. Good luck in getting the music and
news that you desire, and good fortune in your life.
(Note: Nashville Scene is preparing a Billboard
CARE package of past issues, CDs, albums, and mu-
sic-related promotion items to be sent to Yury Chis-
tyakov in Russia. Those wishing to contribute, please
send items to Billboard,

though much heard about
it. [The first thing] to
strike me was the high
quality of the graphics. In
our country I have never
seen anything like it. I
should like to express a
hope that sometime in the
U.S.S.R. [there will] ap-
pear a Soviet Billboard . . .
taking the latest news of the musical life of the planet.
The first steps on this way [would be] to propose a Sovi-
et-American ‘World Of Music’ issue. Lately the Komso-
molskaya Pravda published a small article about this
question, but no one can give concrete information . ..
about what may be common between us. Billboard is
necessary for us. We are tired of picking up only grains
of information about foreign groups. We unite in the in-
formal fan club of Pink Floyd, the Beatles, Deep Pur-
ple. We expect the appearance of their new albums
[here] to take years. There is a deficiency of informa-
tion. And now with surprise we notice that all of us es-
teem and our press praises Bon Jovi—and the group is
in the 18th position on your Top Pop Albums [chart].
And we don’t hear generally these performers like
Richard Marx and Tom Petty. If we would have a possi-
bility to subscribe to your magazine, then I would give
the last money for it. Unfortunately, this possibility ap-
pears not quickly. The cultural progress of society is di-
rectly connected with the economic situation in the state.
And about that situation I don’t want to tell. Therefore 1
can be content with what I have, and I have issue 31 of
Billboard, and I'm satisfied. I wish you success in your
work. Yury Chistyakov.”

That is the most touching letter ever received by
Nashville Scene. Thanks, Yury, for your idea about a
Billboard Soviet-American World Of Music issue. That’s
a wonderful idea, and one that could happen sooner than
expected partly because of the impressive changes tak-
ing place in your country. Thanks for your kind com-
ments about Billboard. Those who gather the informa-
tion and those responsible for Billboard’s graphics will
be pleased to know that their work is praised and covet-
ed by a music fan in the Soviet Union. And thanks for

Today, for the first time in
my life I took in hand the
Nashville

Billboard magazine, al-

by Gerry Wood

P.O. Box 24970, Nash-
ville, Tenn. 37202.)

DOWN TO EARTH: The
Nitty Gritty Dirt Band is
preparing for a major
summer tour of the U.S.,
Canada, Europe, and Ja-
pan. June 26 has been set
as the release date for the
Dirt Band’s new album,
““The Rest Of The
Dream.” The MCA album features songs written by the
group as well as some from such writers as Bruce
Springsteen, Ron Davies, and John Hiatt. Produced by
the Dirt Band and Randy Scruggs, the release marks
the 23rd album in the group’s 24-year career . .. Garth
Brooks has been recording his second album with Allen
Reynolds producing. It's due for August release . ..
Janis Ian will headline two shows at the Bottom Line in
New York, June 29. The shows, “A Tribute To The Blue-
bird Cafe,” will also feature Ashley Cleveland, Kevin
Welch, and Gary Nicholson. All four performers fre-
quently appear at Nashville’s famed Bluebird Cafe, one
of the most successful launching pads for singer and
song in the entire country. lan, along with Minnie
Pearl, was honorary co-chairperson of AIDSwalk, a re-
cent pledge walk that raised money for hospices and
care centers for AIDS patients . . . Townes Van Zandt is
on tour with the Cowboy Junkies throughout the U.S.
and Canada. He has just completed work on an antholo-
gy for Tomato Records, due for summer release ...
Buddy Mondlock has been writing with Ian, Brooks,
and Chuck Cannon. Mondlock and Brooks co-wrote
“Every Now And Then""—the title cut of the new Randy
Van Warmer album. A Cannon update: Since his recent
appearance in Nashville Scene’s Talent Watch, Cannon,
a talented writer and performer, has had four of his
songs put on hold with major artists. Stayed tuned . ..

SIGNINGS: McBride & the Ride to MCA Records, the
Ken Stilts Co. for management, and Triad Artists for
bookings . . . Hank Thompson to WorldClass Talent for
career representation ... Becky Hobbs to Curb Rec-
ords.

singer for the Allman Brothers
Band, J.J. Cale, and Conway Twitty,
and has had songs recorded by Billy
Joe Royal, Gail Davies, and Robin
Lee.

Hill says she is trying to interest
members of the fundamentally con-
servative country music business in
the social and environmental con-
cerns Jackson embraces.

Among the more than 50 guests
attending the reception were Steve
Popovich, A&R rep-at-large for
MCA Records and former head of
Mercury/PolyGram'’s Nashville of-
fice; Dandalion, music dir<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>