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FUND FOR DISK PROJECTS

Canadian Radio Sets Talent $

By DAVID FARRELL

TORONTO-Three major Cana-
dian broadcasting companies have
committed $200.000 to the develop-
ment of new recording talent.

The contribution is to a new fund
which will provide up to 50% of the
costs of new masters by Canadian
artists and producers. in Canadian
studios. It will be administered un-
der the auspices of the Canadian In-
dependent Record Producers Assn.
(CIRPA) and the Canadian Music
Publishers Assn. (CMPA).

IN NEW YORK AREA

The broadcasters are CHUM,
Moffat Communications and Rog-
ers Radio Broadcasting, says CIRPA
president Vic Wilson. Among them,
they operate approximately 20
music-formatted stations across
Canada.

Although the fund is designed to
increase the number of Canadian
pruductions which can be sold at
home and abroad., it will also ensure
that there is sufficient new repertoire

(Continued on page 65)

Vid Rental Racker Opens Shop

By IS HOROWITZ

NEW  YORK—-Convenience
Video Corp., formed here to rack
video software in high traffic loca-
tions for rental only, makes its first
installations this week.

It is believed to be the first time
that the rack concept has been
adapted to video rental. supplying
display fixtures and full service to
dealers while limiting the host’s obli-
gation to a small monthly fee and re-
fundable security deposit per cas-

sette stocked.

Five stores in the metropolitan
New York area are in the initial
batch of outlets to be serviced by the
new company, among them major
Gotham record and tape dealer
King Karol. The other four are
Granada TV rental stores.

None of the cassettes placed by
Convenience Video will be offered
for sale. says company president

(Continued on page 9)

TDK Sponsors Stones Euro Tour

Despite Deal’s Limitations, Move Draws Industry Fire

MUNICH-The Rolling Stones’
upcoming European tour, which has
already generated sell-out advance
ticket business for several of the con-
tinent’s largest venues, is being
partly sponsored by a blank tape
manufacturer, TDK.

The move is drawing fire from
music business executives in several
companies, as their fight continues
for a blank tape levy which would
compensate for revenue losses at-
tributed to home taping. Neither
EMI, which handles the Rolling
Stones’ record label in Europe, nor
the tour’s promoter in Germany,
Fritz Rau, knew of the sponsorship
until Mick Jagger arrived April 29 to
announce local dates.

The Stones have put certain limits
on TDK’s exploitation of the tour in
West Germany, Holland, Sweden
and Austria, according to a spokes-
man at TDK’s European offices
near Hamburg. There will be no di-
rect connection between band mem-
bers and TDK product, nor will tes-
timonials be allowed. “It’s not like
the Stevie Wonder campaign,” the
spokesman says.

Concert security guards and road
crew members will wear TDK T-

e RECORD RETAILERS currently testing the one-sided single for CBS

By JIM SAMPSON

shirts, TDK balloons will decorate
the sites, blank tape dealers can
compete for free concert tickets, and
sponsorship will be mentioned in
TDK consumer advertising. In Ger-
many, TDK reportedly paid over
$200,000 for sponsorship rights.
Even with these restrictions, music
industry reaction to TDK’s involve-
ment ranges from “disturbing” to
“scandalous.” It recalls U.S. reaction

to the news that Sony would sponsor
Rod Stewar’s last American tour.
Indeed, at that time, there were sug-
gestiors tha' the Stones’ U.S. tour
was gcing to be sponsored by Sony,
though it never materialized.

“It makes us look rather foolish,”
lamenis EMI Music managing di-
rector for Central Europe. Wilfried
Jung. “On the one side, we're telling

(Continued on page 65)

Delco In-Car Tests Seen
Key To AM Stereo Choice

By DOUGLAS E. HALL

NEW YORK-—-What's good for
General Motors may be good for
AM radio. Engineers nationwide are
viewing with interest the upcoming
in-car tests of four AM stereo sys-
tems by GM’s Delco division.

At the National Assn. of Broad-
casters’ engineering office, Chris
Payne notes, “We're looking to the
Delco test to determine which way
the industry will go.”

Delco, headquartered in Ko-
komo. Ind,, is expected 0 work with

local stations on these tests “‘just as
soon as the hardware becomes avail-
able,” says a spokesman.

Under examination will go the
Harris, Kahn, Magnavox and Mo-
torola systems the one developed by
Belair may also be tested “if it is still
in the race,” commented the Delco
spokesman. He continues, “There
seemed to be some question in Dal
las (at the NAB convention) as to
whether Belair would be contin-
uing.” {Continued on page 20)

If you like the Pops in Boston, you'll love the Pops Around the World. For
the first time John Williams' sensational “Cowboys" overfure—plus a col-
lection of the Boston Pops’ favorite overtures in Philips dynamic digital
sound. Grammy Award winning composer/conductor John Williams and
the Boston Pops have a great track record with Pops in Space, Pops on the
March, Pops on Broadway and now Pops Around the World—Digital Over-
tures. On Philips Records 6514 186. CAS 7337 186. (Advertisement)

are already enthusiastic supporters of the concept, particularly the 99-cent
price tag. Page 18.

® ARBITRON HAS been commissioned to survey country music radio for
the Country Music Assn. The results of the two-phase Qualidata report are
expected to define the format’s share of the overall market, among other goals.
Page 3.

o HOME TAPING as America’s favorite indoor sport? RIAA president
Stan Gortikov addresses this controversial issue, and urges support for pend-
ing legislation to compensate copyright owners. Commentary. page 16.

¢ VENUE OPERATORS nationwide have accepted new merchandising
terms sought by a prominent artist manager, Herbie Herbert. These are said to
yield improved profits on this ancillary business for his act. Journey, and may
set a precedent for others to follow. Page 32.

¢ RADIO PROGRAMMERS debated the quality of new product from

record companies at a recent seminar. and feelings ran strong. The quality of

research was also discussed. Page 20.

¢ WITHOUT RADIO support for several hard-to-categorize acts. A&M
Records is turning to the retail, dance and video markets with new campaigns.
MTYV is a key factor in one case. Page 6.

Bowby Bare’s a winner again . . . ard aga 1
Columbia album “Ain't Got Notmin' To Lose” FC 37719, featuring the
single "“If You Ain't Got Noth.n' (You £in't Got Nothin" To Lose)”
18-02895. Bare's voice shines on this recording of all new material pro-
duced by Allen Reynolds on Cowmbia Records & Tapes. © 1982 CBS

.. and again with his newest

Records. (Advertisement)

(Advertisement)
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General News_

Shed ‘Victim’ Tag, Says Lundvall

Exec Wants Industry To Explore New Opportunities

NEW YORK-The industry has
spent too much time identifying it-
self as “the victim of the recession,
the victim of piracy and the victim of
home taping,” while tending to ig-
nore that there is “no lack of public
interestin music.. . . that we are not a
bankrupt industry—either finan-
cially or musically.”

CMA Sets
Arbitron
Radio Study

By KIP KIRBY

NASHVILLE—The subject of
surveys dominated the second quar-
terly board meeting of the Country
Music Assn. held April 20-22 in New
York City, with several of the organ-
ization’s various committees recom-
mending or undertaking specific
survey projects.

Arbitron has been commissioned
to do a two-phase CMA Qualidata
report on country music radio au-
diences. The first part, due by Sep-
tember, will include audience infor-
mation on listeners 18 and over, and
targeted Metro area households,
comparing country radio listeners to
other audiences. It will, according to
Don Nelson, chairman of the CMA
radio committee, also define coun-
try’s share of the overall market.

The research sub-committee.
headed by chairman Bill Denny,
discussed a potential study that
would focus on country music con-
sumers in both U.S. and European
markets. The subcommittee also re-
ported on a future CMA image
study that could be utilized by the
membership committee in develop-
ing ways to increase the organiza-
tion’s total membership.

Among the other topics covered
during the three-day board meeting
were the following:

A report from Barrie Bergman,
chairman of the CMA’s retailers/
record merchandisers committee,
noted that membership in this cate-
gory had increased nearly 45% over
last year’s total. The committee
plans to design posters featuring the
names of CMA awards finalists to be
distributed to record retailers

“throughout the U.S. as a means of
drawing attention to the annual Oc-
tober CMA tv show.

Bruce Lundvall, chairman of the
CMA committee to regulate home
taping/record piracy, reported that
the organization has joined 23 other
entertainment industry associations
in the Save America’s Music coali-
tion lobbying to aid passage of a roy-

(Continued on page 54)

Seasonal Promo
Begun By Capitol

LOS ANGELES—The Capitol/
EMI America/Liberty Records
Group is rolling out its annual
“Moms, Dads & Grads” marketing
campaign, highlighting 20 current
label releases including two each by
Juice Newton and Iron Maiden.

Four-color 20-by-30 inch posters
have been developed for in-store
displays, along with flyers and ad
mats for print advertisements. Capi-
tol has also prepared two 60-second
general audience radio spots for all
three holidays, in addition to com-
mercials written and targeted espe-
cially for black-oriented music mar-
kets.

By IRV LICHTMAN

This is the view of Bruce
Lundvall, former president of Co-
lumbia Records and now senior vice
president at Elektra Records (where
he operates his Musician label) at a
monthly meeting here Monday (3)
of the music and performing arts
lodge of B’nai B’rith.

Lundvall, whose address was
tagged “The Positive Aspects Of The
Recording Industry,” said he did not
“mean to trivialize the effects of the
recession, piracy or home taping.
But the impact of the recession on
music sales has been slight when
compared to other industries dealing
in consumer goods—and considering
our other problems, we’ve held our
own very well, indeed.” To bolster
his contention, Lundvall cited severe
profit erosion during the first quar-
ter at a number of firms outside of
the music industry orbit.

To the veteran executive, the most
important issue facing the industry
today is “recognizing that we face
some of the most exciting opportuni-
ties the music industry has seen in
many years.

“To build an agenda for the fu-
ture, it is necessary first to remember
how important new artists and
young audiences are to our indus-
try.”
At this point, Lundvall, citing the
success of such new acts as Joan Jett.
the Go-Go’s, Soft Cell and the Hu-
man League, wondered if in the past
few years the industry had placed
“too much emphasis on trying to

reach an aging audience. Maybe it's
our point of view—at labels and in
the press—that is really aging.”

Lundvall said the “first order of
business, then, i1s to re-focus our
energies and to get back in touch
with younger tastes. That, along
with a host of new technologies, is
where we will find the greatest po-
tential for our industry’s growth.”

Technologically, Lundvall
pointed out that while he keeps
hearing that home video is “going to
eat up the music industry,” he asked
his audience to consider thatin 1981
more than 20 million Walkman-type
tape players “attached themselves to
joggers, skiers, subway riders and
others,” while VCR sales in the U.S.
were 1.3 million.

“The message in those numbers is
that music has gone portable,”
Lundvall stated. “Our listeners
travel, and we have to start thinking
in terms of serving a public that is on
the move. According to the RIAA,
sales of prerecorded cassettes grew
26% in the U.S. last year, yet that
hardly begins to tap a huge and ex-
panding market.”

On the issue of digital audio.
Lundvall said “the time to start ex-
ploring the potential for digital re-
production is now. By doing so,
when the machines are widely avail-
able we’ll already have a roster of
artists with the background to create
state-of-the-art recordings.

“Quite possibly, we missed a ma-

(Continued on page 9)

RIAA CERTIFICATIONS

Billbcard photo by Peter Borsari
BUSS-BOY—Manager/entrepreneur Jerry Weintraub fields a congratulatory
peck from John Denver after recelving the Menachem Begin Award from Is-
rael’s Bar-llan Univ., honoring Weintraub’s services to the country. Clients
Neil Diamond, seen at left, and John Davidson, far right, teamed with Denver
to award their own impromptu trophy—the centerpiece from thelr table. Abe
Spiegel, president of the university, is seen next to Dlamond, enjoying the

proceedings.

Gallup Gets British Charts;
Test Collection Hardware

LONDON—New data collection
hardware will be used in the compi-
lation of Britain’s charts next year.

It’s part of developments which
see Gallup take over handling of the
charts—which are funded by the
British Phonographic Industry, rep-
resenting U.K. record companies,
together with the BBC and trade pa-
per. Music & Video Week—from the
British Market Research Bureau.
Latter has been doing it for 12 years.

Good Month For Platinum, Gold

LOS ANGELES—RIAA certifica-
tions held their own in April, thanks
to a strong showing by top country
acts and belated gold awards to a
pair of 1964 Beach Boys releases.

There were four platinum albums
in the month. the greatest April total
since platinum certifications began
in 1976. The bounty brings the year-
to-date total on platinum albums to
20. just one shy of the comparable
1981 figure.

There were seven gold albums,
one more than in March, bringing
the year-to-date total to 34. This rep-
resents a severe drop from last year,
when there were 52 gold albums by
this point.

Both of country music’s reigning
supergroups, Alabama and the Oak
Ridge Boys, pulled in gold and plati-
num albums in April, while an al-
bum by Hank Williams Jr. and

By PAUL GREIN

Willie Nelson also went gold. These
awards come on the heels of first
quarter gold and platinum citations
to albums by Barbara Mandrell.
Kenny Rogers and Juice Newton.

April's most surprising certifica-
tion recipients were the Beach Boys’
“Christmas Album” and classic
single “I Get Around.” Both were re-
leased in 1964 but only now went
over the top, perhaps because of the
airplay which greeted their recent
top 15 hit medley.

While it may seem surprising that
a No. | smash like “1 Get Around”
never went gold, it should be re-
membered that in all of 1964 there
were just seven gold singles.

The 18 years that “Get Around”
took between release and gold certi-
fication is a record for a pop-rock
single, surpassing the 12 years taken
by Buddy Holly & the Crickets’ 1957

NEW YORK—Dates and venue
for Billboard’s upcoming Radio
Programming Conference have
been firmed: Jan. 20-22 at the
Huntington Sheraton Hotel in
Pasadena, Calif.

Douglas E. Hall, Biliboard radio
programming editor, reports that
the event will deal with all aspects
of programming, covering all ma-
jor formats, syndication, news and
network operations.

Conference director is Mike
Harrison, president of Goodphone
Communications, who will cgprdi-
nate planning with Hall. Harrison,
also an air personality at KMET-

Broad Agenda Set For
Billboard Radio Confab

FM and a Billboard columnist,
brings years of radio convention
organizational experience to the
forum, having most recently di-
rected the successful Goodphone
Symposium, held in March, 1980
at the same site.

According to Harrison, the con-
ference will gear itself to the evolv-
ing aspects of radio programming
directly, and provide the business
with a meeting ground for people
in both the radio and music fields.

Further information regarding
the conference speakers, panels,
agenda and registration will ap-
pear in future issues of Billboard.

www americanradiohistorv com

hit “That’ll Be The Day.” (But it still
doesn’t approach the 20 years
needed by Gene Autry’s 1949 classic
“Rudolph, The Red-Nosed Rein-
deer.”

Boardwalk is the top label for
April with three RIAA certifications.
Capitol, Columbia, MCA and RCA
each scored two. This showing ele-
vates MCA to second place for most
certifications by an individual label
thus far this year. Columbia’s out
front with 11, followed by RCA with
eight and Warner Bros. with seven.

Here’s the complete list of April
certifications:

Platinum Albums

Vangelis’ “Chariots Of Fire,”
Polydor/PolyGram. His first.

Joan Jett & the Blackhearts” “I
Love Rock’N’Roll,”” Boardwalk.
Their first.

Oak Ridge Boys’ “Greatest Hits,”
MCA. Their second.

Alabama’s “Mountain Music,”
RCA. Their second.

Gold Albums

Oak Ridge Boys’ “Bobbie Sue.,”
MCA. Their sixth.

Beach Boys’ “Christmas Album,”
Capitol. Their 15th. )

Joan Jett & the Blackhearts” “I
Love Rock’N’Roll,” Boardwalk.
Their first.

Hank Williams Jr.’s “The Pressure

.Is On,” Elektra. His fifth.

Buckner & Garcia’s “Pac-Man
Fever,” Columbia. Their first.

Alabama’s “Mountain Music,”
RCA. Their third.

Willie Nelson'’s “Always On My
Mind,” Columbia. His eighth.

Gold Singles

Joan Jett & the Blackhearts’ “I
Love Rock’N’Roll,”” Boardwalk.
Their first.

Beach Boys’ “l Get Around.,”
Capitol. Their second.

Data collection from January,
1983, will involve new equipment
designed specifically to process
record and tape sales statistics: a
communications modem connected
to the retailer’s own telephone line.

Assistants enter details of sales
into the machine through a key-
board, and the data is collected dur-
ing the night by automatic telephone
dialing equipment, then forwarded
to Gallup for computer analysis.
The hardware recently underwent a
two-month trial in a couple of inde-
pendent disk retail outlets, under the
auspices of Gallup.

The new methodology will permit
a breakdown of disk and tape sales
and of seven- and 12-inch singles.
among other features. It also costs
less, one of the main reasons why the
British Phonographic Industry be-
gan scouting other research organi-
zations.
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“We will intensify our attack on the morality of the country, step up our
pornography campaign, mﬁltrate the medm, and further undermine polit-
ical, educational, and religious institutions. We'll stir up the old ethnic
suspicions and :pread rumors about shortages and rationing. Then well
top it all off with a whole new era of earsplitting psychedelic rock!”

‘Demonic’ Messages Are
Focus Of Calif. Proposal

By JOHN SIPPEL

LOS ANGELES—Whether de-
monic messages are being “‘back-
ward masked” on recordings per-
formed by Kiss, the Rolling Stones,
Earth, Wind & Fire and other rock
bands will be deliberated in October
before the California Assembly
Committee on Consumer Protection
and Toxic Materials in Sacramento.

The purported Satanic messages
fomented a March 15 legislative
proposal (AB 3741) which would re-
quire warning on recordings which
contain subliminal information. A
representative of bill author Assem-
blyman Phillip D. Wyman (R-Teha-
chapi) told Billboard the bill
stemmed from a constituent, Mo-
nika Wilfley of Lancaster, “who ob-
jected to the Satanic messages being
placed on records.” Wyman'’s repre-
sentatives said the woman had been
informed of the alleged messages at
a religious meeting.

At the hearing April 27, William
H. Yarroll II, president of Applied
Potentials I[nstitute, Aurora, Colo.,
played excerpts of several recordings
claimed to illustrate the Lucifer-
linked messages. A member of the
committee who asked to remain
anonymous stated that only because
printed sheets containing the pur-
ported lyrics were supplied could
she barely make out an otherwise
inaudible message. Wyman'’s repre-
sentative, however, claimed he could
clearly hear the message.

Wyman’s representative also said
Yarroll appeared because Wilfley
suggested he be queried on the sub-
ject. He said that Yarroll's testimony
indicated he had taken medical and
psychological treatises and “put
them in layman’s language,” and
that he also conducted seminars for
businesses.

The committee supplied Billboard
with a typewritten letter on Applied
Potentials Institute letterhead titled
“Backmasking Examples,” and
signed by Yarroll. It contained pur-
ported lyrics supposedly taken from
the Beatles’ “Revolution,” Styx’
“Snowblind,” Led Zepplin’s “Stair-
way To Heaven,” Black Oak Ar-
kansas’ “‘Raunch N’ Roll” and
ELO’s “Face The Music” and “El-
dorado.” Yarroll also supplied a dia-
gram which purports to document
how the unconscious and conscious
portions of the brain interact to

create the listener’s “self-image,” but
which is incomprehensible without
further explanation from Yarroll.

Previous inquiries by recognized
researchers into subliminal mes-
sages in print and filmed advertise-
ment, also concerned with any pos-
sible transfer of information from
the unconscious to the conscious
areas of the human brain, are known
to have established little or no evi-
dence that such ploys are effective.

In the material supplied by the
committee is a plain sheet of paper
on which is typed the header: Rock
Music Does It Have A Secret Mes-
sage?”

On the sheet the claim is made
that “backward masking” was origi-
nated by the Beatles when their sales
were down. “By playing their music
backward on a turntable, they left
obscure clues as to what had hap-
pened to Paul McCaurtney (sic). Un-
fortunately today we have a com-
mon thread of backward masking on
many of the popular rock albums
with the same message. Blasphemy
toward Jesus Christ and calling on
the listener to serve Satan as master

(Continued on page 78)

General News

ABC Video,
Cox Plan Joint
Cable Venture

By LAURA FOTI

LAS VEGAS—ABC Video Enter-
prises and Cox Cable Communi-
cations, the nation’s fourth largest
cable operator, have formed a joint
venture to examine and develop en-
tertainment and informational pro-
gramming for such areas as pay-per-
view, video games, videotext and
transactional services.

It will concentrate on develop-
ment of programming and hardware
for addressable systems, such as
those operated by Cox. These sys-
tems are interactive.

Herb Granath, ABC Video Enter-
prises president, would not estimate
when the ABC/Cox programming
may find its way into homes. “We
want to do our homework on exist-
ing systems,” he says. “Each com-
pany is forming an internal task
force to formulate a business plan.”

Music is being studied as an area
of programming for the venture.
“The results of the Rolling Stones
pay-per-view concert (last Decem-
ber) were satisfactory to those in-
volved,” says Granath. “They indi-
cate there is a market for music pay-
per-view. But there aren’t many
Rolling Stones around. The Rolling
Stones are not indicative of the re-
sponse in general we might get. We
would be cautious before doing mu-

ic.” He adds that he has “no one in
mind” to do pay-per-view music
programming.

ABC is already active in three
basic cable services: ARTS, a cul-
tural channel: Daytime. women’s
programming: and Satellite News
Channels. A joint venture with
Getty’s ESPN involves the develop-
ment of pay-per-view sports events.
And the recently announced Home
View Network (Billboard, May 8)
will deliver programming for home
recording during overnight hours.

Judgments Set
In Publishing Suit

NEW YORK—Judgments total-
ling $50,000 were entered in U.S.
District Court in Pittsburgh recently
against Raymond Greco, d/b/a Big
Band Arrangements. He had been
charged by Acuff-Rose Music and
Michael H. Goldsen Inc. for unau-
thorized publication of band ar-
rangements of their songs, “‘Blue
Bayou™” and “Intermission Riff,” re-
spectively.

SMILING SHEENA—EMI/Liberty president Jim Mazza, right, welcomes la-
bel artist Sheena Easton to a special reception following her recent show at
the Santa Monlica Civic Auditorium, which wound up her first U.S. tour.

www.americanradiohistorv.com

TUG OF WAR—Paul McCartney, right, dlscusses his Columbia album, “Tug
Of War,” with Walter Yetnikoff, CBS Records Group president.

__Executive Turntable |

Record Companies

Sam Citro upped to vice president of sales at Capitol Records in Los An-
geles, filling the slot vacated last week when Walter Lee was named vice presi-
dent of marketing at the label. Citro, a 10-year Capitol vet-
cran, was most recently national field marketing manager. . ..
Eddie Gilreath named executive vice president of marketing
for Island Records in New York. He was vice president of
black music sales for Warner Bros. . . . PolyGram Records has
appointed Emiel Petrone U.S. coordinator for the Philips/
Sony Compact Disc. He will act as liaison between PolyGram
and the companies involved in marketing the new digital
Cit disk, while continuing as West Coast vice president of market-
ro .

ing for the label.

Jimmy Gielbert upped to president of Radio Records. He has been with the
Ft. Lauderdale-based label since its inception three years ago, serving most
recently as vice president of sales and merchandising. . . . Mavis Mackoff Bro-
dey named manager, talent acquisition for EMI America/Liberty Records in
Los Angeles. She was Northeast regional album promotion manager for the
labels. .. . Stanson Nimiroski appointed vice president, quality management
for CBS Records manufacturing in Milford, Conn. He was director, quality
control.

Petrone Gielbert Brodey

Gilreath

Steve Backer joins Windham Hill Records as its East Coast manager, work-
ing out of Chester, N.H., and coordinating with founder/pre51dentWlllAcker-
man in Palo Alto, Calif. Backer, who has overseen jazz a&r as executive or con-
sultant with labels including ABC/Impulse and Arista, will continue
consulting Island Records’ Antilles line in its jazz output while handling his
new marketing and promotion duties. . . . Tom Holser named director of mar-
keting and sales for Mega Records in Hollywood. He was head of national pro-
motion and marketing for Takoma Records.

Marketing

Merrill Kirsch, longtime Minneapolis executive in industry wholesaling, has
left Pickwick’s rackjobbing wing, where he was in. national accounts. He
started with Heilicher Distributing in 1954. ... Al Geigal has left his post as
national chief of record/tapes/accessories for Montgomery Ward, Chicago.
No replacement has been named as yet. . ..

Related Fields

Robert V. Klingensmith named senior vice president of Paramount Video in
Los Angeles. He joined the firm in 1979 as vice president for pay tv/home
video. ... Donna B. Sessa exits June | as vice president of programming for
Warner Home Video in New York. She is forming Hidden Mill Associates to
represent original and existing programming for the home video, tv, pay tv and
non-theatrical markets. Her replacement has not been named.

Susan Peterson named public relations director for MCA Videocassette,
MCA Videodisc and Universal Pay Television in Universal City, Calif. She
will also handle publicity for Optical Programming Associates, Pioneer Video
Inc. and Magnavox Productions. Peterson was a staff editor and writer for Bill-
board magazine for five years. Also at MCA Videodisc, Phyllis Bagdadi is ap-
pointed program executive. She was story editor and director of development
for Melvin Simon Productions, Features and Television. ... Marvinia M.
Hunter named director, cable/cassette marketing, sales division, for ABC
Video Enterprises in New York. ... She was director of public relations and
human resources at Valley Cable TV.

Randy Garelick joins the William Morris Agency’s music department in
New York. He was an agent at ATI. ... Mitch Pollak joins Cricket Talent &
Booking Inc. in New York as an agent and logistics coordinator. He was head
of Charisma Talent. Also at Cricket, Marty Diamond named administrative as-
sistant. . . . [da S. Langsam exits from Aucoin Management Inc. in New York
as director of publicity. . .. Mort Hillman joins Circus Magazine as vice presi-
dent of advertising.

Billboard (ISSN 0006-2510) Vol. 94 No. 19 is published weekly by Billboard Pubtications,
Inc., One Astor Plaza, 1515 Broadway, New York, N.Y. 10036. Subscription rate: annual rate,
Contmental U.S. $125.00. Second class postage paid at New York, N.Y. and at additional °
mailing office. Current and back copies of Billboard are available on microfilm from KTO
Microform, Rte 100, Millwood, N.Y. 10546 or Xerox University Microfilms, 300 North Zeeb
Road, Ann Arbor, Mich. 48106. Postmaster, please send changes of address to Billboard,

P.0. Box 1413, Riverton, N.J. 08077, (609) 786-1669.
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iy Herbie Hancock’s newest
album, “’Lite Me Up,” is
supercharged with the power
of Soul. In fact, contributing to
8 the album is a dazzling array of
R&B heavyweights. With six of the
songs written by Rod Temperton, the
" creative dynamo who's also written
multi- platinum hits for Michael Jeckson,
Quincy Jones and Heatwave.
Sc plug into the new sound of
Herb e Hancock.
Ard be enlightened.

Herbie Hancock. “Lite Me Up."” ‘
The hottest Hancock
you've ever heard.

HERBIE HANEGOCK

oo, I ; .'.'

P

Fo e

Producec by Herbie Hancock, Jay Graydon and Narada Michael Walden.
Management: David Rubinson, Adams Dad Management Co.. San Francisao.

“Columbia’is a trademark of CBS Inc.¥ 1982 CBSInc.
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NEW YORK—“On most of the
projects that I work on, I co-pro-
duce with the act. | am not keen on
the idea of being a heavyweight
producer,” says Hugh Padgham,
whose recent credits include the
latest LPs by Phil Collins, Genesis,
the Police, XTC and Split Enz.

“I think that it is the band’s al-
bum and I am there to engineer
and direct it the right way,” contin-
ues the former chief engineer at
Virgin’s Town House Studio in
London.

Currently Padgham is inde-
pendent, and is represented by
Dennis Muirhead, who in the U.S.
works out of the Howard Deutsch
offices in New York. Padgham
himself was in town recently be-
tween projects. He had just fin-
ished producing a solo LP for
Abba’s Annifred (Freda) Lygn-
stad with Phil Collins and was get-
ting ready to work with Collins on
his next solo album.

“With the sort of bands I have
been working with, they all know
what they want in the studio, so |
like the role of co-producer, rather

(ARl A A

By ROMAN KOZAK

than producer. And, of course, if it
fails, you only take half the
blame,” laughs the producer.
Padgham’s last project took
place at Abba’s studios in Sweden,
where he produced Freda’s album
digitally. “It is fantastic,” he says.
“When you are working on analog
tape and you are overdubbing and
overdubbing, the head goes across
the tape thousands of times, and
the sound actually degrades. And
when it comes time to mix, you

Hugh Padgham

General News

“**PRODUCER PROFILE P T TRy

Dlgltal Delights Hugh Padgham

find yourself having to add more
highs or mids onto the tape.

“The thing with the digital is
that you do not lose any of the
original sound at all, and when
you mix, you can do it years later if
you want. That is the main benefit.
The sound that you put on the tape
just stays there. It is also a 32-track
machine, so you can put more
things on it without having to
bounce. But you can bounce things
on digital also without losing any
quality. You can ping pong from
track to track on digital to make
room for more things just as easily
as on analog.

“There are a few problems,
though,” he continues. “It is not so
easy to edit. You cannot slice the
tape with a razor blade like you
can with analog. You have to have
two machines, and all that. And as
they didn’t have multi-track digital
machines there was no way we
could edit the tapes. All the edits
we had to do we did on the mix-
down, when we mixed everything
down to two tracks.”

(Continued on page 76)

A&M Expands ‘Radio-Free’ Drive

Label Says Armatrading Campaign Showed The Way

LOS ANGELES—Encouraged by
the results of a pointedly “radio-
free” marketing campaign for Joan
Armatrading, A&M Records now
plans to regularly target selected acts
for major programs that sidestep the
traditional reliance on airplay to
concentrate instead on retail, dance
and video markets.

The first-quarter push for Arma-
trading took that act’s chronic ob-
stacle in format identification as its
starting point in an alternative store
merchandising and publicity push,
credited with rekindling sales on
both current and catalog product
(Billboard, April 3). Now A&M is
involved with separate blueprints
for Chas Jankel and Split Enz
which, while different in compo-
nents and execution, share the goal
of triggering significant sales mo-
mentum regardless of radio’s initial
receptivity.

In Jankel’s case, the thrust will be
at retail, with direct consumer con-
tact the goal sought via a new mer-
chandising push.

For New Zealand rockers Split
Enz, the leading edge of the A&M

By SAM SUTHERLAND

strategy is to capitalize on a promo-
tional linkup with Warner-Amex’
Music TeleVision (MTV) cable mu-
sic service through an exclusive pre-
miere for two new clips by the band,
produced from the outset with the
MTYV partnership in mind.

David Steffen, A&M’s vice presi-
dent of sales, agrees the genesis of
the concept lies in the tightening
pathway for new product at the ra-
dio level, along with the decline in
the upper ceiling for volume sales on
big hits in a soft market.

“You get down to how many
guaranteed platinum acts are out
there from the consumer point of
view,” offers Steffen. “Even with es-
tablished platinum acts, how many
are going to go to three or four mil-
lion units, the level at which a com-
pany generates the money to keep
signing and developing a lot of new
acts?”

That, Steffen concedes, argues for
the need to “change that platinum
benchmark and learn how to work
viably with potential sales of 300,000
or 400,000.”

Steffen and Bob Reitman, vice

Bootlegger Pleads Guilty,
Provides Additional Info

PHILADELPHIA—A break in
the battle against bootlegging of rec-
ords and tapes in this area is ex-
pected to come now that a suburban
record dealer has promised to coop-
erate with the FBI by testifying
aginst others.

Leslie M. Joblin, owner of Critters
record shop in suburban Bryn
Mawr, Pa., pleaded guiity to selling
bootleg LPs and under terms of a
plea bargain, he entered the guilty
plea on two counts of copyright in-
fringement before U.S. District
Court Judge Donald W. Van

Artsdalen here April 19.

Joblin agreed to tell what he
knows about the record counter-
feiters who reproduce bogus disks

from legitimate albums, according
to Assistant U.S. Attorney Robert L.
Hickok here. The record retailer,
who also agreed to take a lie detector
test, will be sentenced later. He
could be jailed for up to two years
and fined $50,000, said Hickok.

Last year, FBI undercover agents
purchased alleged bootleg albums at
Joblin’s Critters store. The titles in-
cluded “Hawaiian Holiday” by the
Rolling Stones and Bruce Spring-
steen’s “The Jersey Devil Live—Pal-
ladium 1976 LPs. On Jan. 7, FBI
agents raided Joblik’s store and
seized about 1,800 albums, Hickok
said, including others cut by the
Beatles, the Who and Blondie. Job-
lin ordered the records that were
sold in his store, Hickok said.

president of marketing services, are
promoung Chas Jankel’s “Question-
naire” album in a new program that
hopes to parlay consumer recogni-
tion for its No. 1 Dance/Disco chart
hit, a medley of three key tracks, into
artist recognition. A redesigned al-
bum graphic, a newly remixed ver-
sion of the next single and a store
poster built around the album’s title
were the tools developed.

For Split Enz, Reitman’s origina}
video marketing concept was imple-
mented by Martin Kirkup, vice pres-
ident of artist development, who has
worked with MTV promotion chief
John Sykes in setting up the May 13
launch for the two new clips, as well
as the pre-airing video plugs set to
begin Sunday (9).

The partnership with MTV, say
Reitman and Kirkup, will echo the
traditional interplay between labels
and radio stations in that both A&M
and the music video channe! will
cross-promote. Enz guitarist Neil
Finn was flown to New York several
weeks ago to tape promotional spots
and interview segments for use on
MTYV, which will supply its own in-
store “As Seen On MTV” materials
to dealers for use in plugging the
band’s “Time And Tide” album.

A&M in turn is promoting the
MTV airings in its print and radio
ads in ten key markets. Those cities
were identified after Reitman stud-
ied his own research on the group’s
past sales, developed a list of areas
where prior airplay and sales
showed inroads, and then matched
up the results against MTV’s own
map of franchised markets.

As a result, MTV will debut clips
for the first single, “Six Months In A
Leaky Boat.” and a second track,
“Dirty Monster,” back-to-back on
May 15 before folding them into
their regular rotation.

In the key markets—Austin, Tex.;
Baltimore: Boston; Cincinnati;
Cleveland; Denver; Houston; Phila-
delphia; New York and Seattle—the
cable play will be buttressed by print
ads in local trend weeklies and a ra-

(Continued on page 78)
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Chartbeat

Hands Across The Water;
Columbia’s Singles Sweep

By PAUL GREIN

LOS ANGELES—Columbia this
week stages a clean sweep of the No.
I spots on Billboard’s four singles
charts. Paul McCartney & Stevie
Wonder’s “Ebony & Ivory” moves
up to No. 1 pop and adult contem-
porary, Willie Nelson’s “Always On
My Mind” holds at No. 1 country
and Deniece Williams’ “It’s Gonna
Take A Miracle” (on ARC/Colum-
bia) moves up to No. | r&b. (For
more on Niecy’s record, see page 59.)

The last time one label topped
Biilboard’s Big Three singles charts
simultaneously was Dec. 24, 1979,
when MCA was No. | pop with Ru-
pert Holmes’ “Escape,” No. | r&b
with Rufus & Chaka’s “Do You Love
What You Feel” and No. | country
with Conway Twitty’s “Happy Birth-
day Darlin.’” MCA, however, was
not No. 1 adult contemporary that
week.

* Kk %

By hitting No. 1 on the Hot 100,
“Ebony & Ivory” becomes the first
single to top both the British and
American charts since*the late John
Lennon’s “Starting Over” in Decem-
ber, 1980.

It’s also McCartney’s first record
to hit No. 1 in both Britain and
America since the breakup of the
Beatles. McCartney’s only other
post-Beatles British topper, 1977’s
“Muli Of Kintyre,” peaked at 33 in
the States.

The duet also marks Stevie Won-
der’s first appearance at No. | in the
UK. He’d reached number two in
Britain with “Yester-Me, Yester-
You, Yesterday,” “Sir Duke” and
“Master Blaster”; number three with
“For Once In My Life” and
“Lately.”

On the American charts, “Ebony
& lvory” is the sixth single in the
past six years to hit No. 1 in just six

weeks. What’s most amazing is that
five of these records are by one-shot
celebrity matchups: Elton John &
Kiki Dee’s “Don’t Go Breaking My
Heart,” Barbra Streisand & Neil
Diamond’s “You Don’t Bring Me
Flowers,” Barbra Streisand & Donna
Summer’s “No More Tears,” Diana
Ross & Lionel Richie Jr.’s “Endless
Love” and now the McCartney &
Wonder duet.

The only other single since 76 to
reach No. | in six weeks is the
Eagles’ 1979 smash “Heartache
Tonight.”

“Ebony & Ivory” is McCartney’s
eighth post-Beatles No. | single in
the U.S., a total matched by only five
acts in the rock era. The Beatles are
out front with 20 No. | hits, followed
by Elvis Presley with 18, the Su-
premes with 12, the Bee Gees with
nine and the Rolling Stones, also
with eight.

McCartney’s previous post-Bea-
tles Stateside toppers are “Uncle Al-
bert/Admiral Halsey” (from which
we lifted this week’s headline), “My
Love,” “Band On The Run,” “Listen
To What The Man Said,” “Silly
Love Songs,” “With A Little Luck”
and “Coming Up.” All of these went
top 10 in Britain except “Uncle Al-
bert,” which didn’t chart at all.

Back here in the States, “Uncle
Albert” went to No. | in just four
weeks, a rate matched by only one
record since (Elton John’s 1975
smash “Island Girl™).

This is Stevie Wonder's seventh
No. | pop hit in the U.S,, following
“Fingertips,” “Superstition,” “You
Are The Sunshine Of My Life,”
“You Haven't Done Nothin’,” “I
Wish” and “Sir Duke.”

“Ebony & Ivory” also leaps to
number 13 on Billboard’s r&b chart
while McCartney’s “Tug Of War”

(Continued on page 76)

lay

the area.

After

aying down
the tracks,
own
and
relax

..at Le Parc—the informal hotel that's be-
come the “in" of the industry. Close to the
recording studios and west coast headquar-
ters of the major Iabels. Located 1 block west
of La Cienega's “Restaurant Row!" 152
suites, each with wet bar, kitchenette and
balcony. Complimentary continental break-
fast and limousine service available within

o
Le Parc

733 N. West Knoll * West Hollywood, CA 90069 (213) 855-8888
Toll-Free: U.S. (800) 421-4666 o Calif. (800) 252-2152
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The Reddings are lookin’ hot! The Reddings are playin’ hot! The new material is sure-fire and their version of "(Sittin’ On)
The Reddings are singin’ hot! The Reddings are "Steamin’ Hot"!

The Dock Of The Bay” is both a tribute and a triumph.
The Reddings make 33V as hot as it can possibly be on"Steamin’

You may play other records this summer, but the cne you'll want
Hot a new album that is destined to burn up the charts!
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to hear a lotis "Steamin’ Hot"!rzarans
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"STEAMIN’ HOT.” THE REDDINGS. =2 ‘ *
Featurmg the single, "(Sittin’ On) The Dock Of The Bay” On Believe In A Dream Records and Tapes.
ducad by Russell Tir Jr Co-Pre d by The Reddi Manag

Zelma Redding Management Inc.

Distributed by CBS Records. © 192 CBS Inc. -
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FOR QUINCY JONES, FIVE GRAMMYS
scon’YMADEn
AVERYGOODYEAR.

As producer or artist, there's no doubt It's tough to win a Scotty Award. If you think you know a super achiever,
Quincy Jones is a winner. But when you win one, it means something. you can enter that artist in this year's Scotty

The recent Grammy awards are proof And you can share that something with Awards. Were now accepting nominations
of that. Quincy walked off with five, including someone less fortunate, because we'll for recordings that reach gold or platinum
producer of the year and three for his award $1,000 in your name to the Muscular status in 1982. And we'll donate $100
album “The Dudge” Dystrophy Association. That money goes to Muscular Dystrophy for each qualified

its his outstanding work on “The toward helping kids like Geoffrey nomination.
Dude’ that's made Quincy Jones our latest MCW'”"fmS' , So contact your 3M Field Repre-
Scotty winner. . I\/Veu]alsto award a $5,000 mli‘SItC . jgntagve fé)r 3gtaéls an(cjj norfnmangn ftcters.

: - . scholarship to a promising new artist chosen in Quin nes and go fora Sco
We're proud of our association with by the toppS . ott;?winn .. 9 Its the surg sign of a wnr?ner Y

the album. lts platinum status proves it's a
winner. And congratuiations are due

not only to Quincy, but to engineer Bruce
Swedien and Westlake Studios.

A Scotty Award recognizes more
than sales success. It recognizes the artistry
that accounted for those sales.

Only six a year are awarded to super
achievers in any category of music. Just
to qualify, you have to go gold or platinum
by RIAA standards. And you have to
master on Scotch® Recording Tape. For all
that, Quincy Jones deserves a lot of credit.

SCOTCH RECORDING TAPE

Geoffrey McWilliams,
MD Poster Child for
Los Angeles.

aeger .
Tese m*‘rr PR TRFF TR EF o mummmvmm 7 i

Magnetic A/V Products Divisio#8M

pich'_is a registerg ark of 3M © 3M Company, 1982
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_ Market Quotations

As of closing, May 6, 1982

Annual

v Low NAME P-E ‘fg(';’) High Low Close Change
13716  9/16 Altec Corporation - 23 11/16 % % Unch.
38% 26% ABC 7 1854 38% 37% 38% + %
35% 25% American Can 6 204 26% 26% 26% + %
5% 4  Automatic Radio 5 196 6% 5% 6 + %
47'% 36% CBS 7 1046  43% 43% 43% + %
7% 41% Columbia Pictures 14 339 7tH%  71% 7t + %
7% 5  Craig Corporation 21 12 6% 6% 6% - %
58% 47  Disney, Walt 17 1362 57% 56% 57 Unch.
4 2% Electrosound Group - - - = 3 Unch.
6% 3% Filmways, Inc. - 436 6'% 5% 5% + %
17 14 Gulf + Western 4 354 15% 15% 15% - %
15% 16% Handleman 7 108 14 13%  13% + %
6% 3 Integrity Entertainment 3 101 3% 3 3 - %
7 5% K-Tel 4 13 6% 6% 6% + %
59 36 Matsushita Electronics 10 1925 50% 50 50% + 2%
54% 38 MCA - 4379 52% 51% 52% + 1%
57% 49% 3M 9 1755 57% 55% 56% + Y%
65% 49  Motorola 1 1124 65% 64% 64% - %
40% 30 North American Philips 4 16 38% 38% 38% + %
10% 6% Orrox Corporation - 72 9 8% 8%
16% 10% Pioneer Electronics 12 28 14% 13% 14 + 1
23% 16% RCA -0 2909 2%  20% 2% + %
8 12 Sony 12 7197 15% 14% 15% + %
32 22% Storer Broadcasting "4 217 30% 29% 30% Unch.
3% 2% Superscope - 40 3% 3% 3% + %
34% 27Y% TaftBroadcasting 8 33 33 32% 32% + %
63% 50% Warner Communications 14 3876 57% 56% 56% — %
OVERTHE Sales Bid Ask OVERTHE Sales Bid Ask
COUNTER COUNTER
Abkco 1000 Y2 1% Kustom Elec. 100 1% 1%
Certron Corp. 4600 15/16 17716 Recoton - 2% 3%
Data Packaging - 6% 6% Reeves
Josephon Int'l. - % 8% Comm. 522 35 35%
Koss Corp. 1270 a% 5% Schwariz Brothers 100 2 3%

QOver-the-Counter prices shown may or may not represent actual transactions. Rather, they are a guide
to the range within which these securities could have been sold or bought at the time of compitation. The
above information contributed to Billboard by Douglas J. Vollmer, Associate Vice President, Los An-
geles region, Dean Witter Reynolds, Inc., 4001 West Alameda, Suite 100, Toluca Lake, Burbank, Califor-
nia 91505, (213) 841-3761, member of the New York Stock Exchange, Inc.

Vid Activity Boosts Schwartz Bros. $

NEW YORK —Schwartz Brothers
Inc. is attributing record-high sales
and a substantial increase in after-
tax income for the year ended Jan.
31, 1982 largely to video activity.

The company reports sales of
$45377.715 for the year, up 27%
from the $35,634.910 grossed in the
prior fiscal year. Net income was
$197,248 compared to $2,205 in fis-
cal 1981.

Sustained increases in sales of
prerecorded videocassettes, video

games and accessories were noted,
although management also cited im-
proved results in the firm’s retail and
wholesale divisions. An important
contributor was the opening of two
stores in Maryland during the year
and expansion of wholesaling activi-
ties into North and South Carolina.

Schwartz Brothers operates 25
Harmony Hut retail stores in New
Jersey, Pennsylvania, Virginia and
Maryland. lts video merchandise is
distributed through SBI Video, a di-
vision formed in 1980.

reunion arena

19,200 SEATS

777 Sports St. » Dallas, TX 75207
(214) 658-7070

KENNY ROGERS

BLANK & PRE-PRINTED
CUSTOM OR PROMOTIONAL

800/648 - 0958

GOPHER PRODUCTS CORP.
2201 Lockheed Way.
Carson City. Nev. 89701

WHY PAY MORE?

24 TRACK
RECORDING

As Low As
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Per Hour

(201) 863-4080

Only 5 minutes from Lincoln Tunmel
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_’( lor Separatinns
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Cincinnati, Ohio 45225
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General News

RCA To Focus On ‘Core’ Areas

Electronics, Entertainment, Communications Are Key

NEW YORK—At RCA Corp., it’s
an “E” for entertainment, an “E” for
electronics and a “C” for communi-
cations.

“In the weeks and months ahead,”
said RCA chairman Thornton Brad-
shaw at the company's annual meet-
ing here Tuesday (4), “RCA will
make the transition from a diver-
sified organization to one tightly fo-
cused on its newly defined core busi-
nesses—electronics, entertainment
and communications.”

Bradshaw said the electronics and
entertainment industry is “poised
for the greatest growth era in its his-
tory. The decade ahead will see a
major change in the way entertain-
ment and information are produced
and delivered into the American
home. All the new electronic media
and services—communications satel-
lites, videocassettes, videodisks, tele-
text, cable, video games—are even
now beginning to shift consumer
viewing and spending habits. And
this shift in viewing and spending
will accelerate.”

In tapping these areas, Bradshaw
said the company’s strategy is “two-
fold™: the consideration of joint ven-
tures and acquisitions depending on
prevailing financial and market con-
ditions, and plans to strengthen the
company’s core electronics and com-
munications businesses through a
phased redeployment of the com-
pany's asselts.

Bradshaw said RCA management
expects 1982 will be a “far better

Shed “Victim’
Tag, Lundvall
Tells Industry

® Continued from puge 3

jor opportunity by not responding
quickly enough to the impact of the
Walkman. Now we’re playing catch-
up. That’s a mistake we should not
repeat with digital equipment. It’s
also worth noting that the next gen-
eration of Walkmen will have vastly
improved reproduction quality,
creating further demand for aurally
sophisticated programming even at
the lower end of the market.”

New wave music, stated Lundvall,
has made an impact on the industry,
despite that it may not be “selling in
the same numbers that the Eagles or
Fleetwood Mac once did, but then
neither are the Eagles or Fleetwood
Mac.

“Market conditions being what
they are, there simply aren’t many
multiplatinum artists right now. But
that doesn’t mean we can't operate
efficiently and still put out good
recordings that sell in reasonable
quantities.”

Lundvall then directed his atten-
tion to the success of independent la-
bels, which are “telling us that there
is a vital young buying audience out
there.” He added, * . .. a new cottage
industry has been growing with in-
creasing frequency over the past few
years as a result of major labels fail-
ing to support new music.”

While he warned that cable pro-
gramming “must be used carefully”
and could be counter-productive if it
conveys a negative or plastic artist
image.” he reported that “‘we’ve
moved albums by unbroken acts like
the Shoes in Utah that can be
directly attributed to MTV’s airing
of Shoes clips.” He suggested that
good video clips can be “watched
over and over, just as (young au-
diences) want to hear certain records
repeatedly.”

wWww.americanradiohistorv.com

year” than 1981, even though the
company will not reach its true po-
tential,

“We are faced with a deep reces-
sion and continuing high interest
rates. No one can predict with cer-
tainty when the recovery will begin
to take shape, but the recovery will

come—and with a resurgence of
RCA’s prospects.” Net income at
RCA dropped 83% in 1981.

Bradshaw told the company’s
shareholders that a president would
be selected in the near future. Brad-
shaw took over the helm of the com-
pany last July.

New York Stores Utilizing
Vid Rental Rack Concept

® Continued from page 1

Jack Freedman, who looks for reve-
nues solely from fees to the dealer of
$5 per month for each of a minimum
of 100 items carried.

While titles locked in exclusively
to studio rental plans will not be
handled. Freedman feels no restric-
tions need apply to any other mate-
rial he can obtain. “Anything I can
buy, I can rent,” he says.

Freedman says he has spoken
with high level representatives of all
major video software companies,
and none has raised objections to his
rental rack concept. He claims
higher prices now being charged for
software carry a built-in cushion to
allow for rental.

Under the Convenience plan, re-
tailers pay a one-time security de-
posit of $50 per tape, refundable
upon termination of the rack agree-
ment and return of the product.
Minimum start-up contract period is
four months, although the host store

VIBRAPHONE STYLIST

is not required to pay the $5 lease fee
per title for the first month.

There is no further charge, and no
log need be kept of the number of
rentals and price charged, says
Freedman.

Tapes stocked in the seven-foot-
high display units are removed from
their original boxes and repackaged
in clear plastic containers. This is not
only to provide greater protection
for the cassettes, but also to make it
simple for clerical verification of ti-
tles returned.

The top 30 or 40 titles are current
best-sellers and are stocked in all lo-
catons, with the remaining titles
chosen according to traffic prefer-
ences. The top 25 titles will be car-
ried in both VHS and Beta, says
Freedman, with the others only in
VHS.

Service to clean the display unit
and replace slow movers with more
act:ve titles will be twice a month in
new locations, and once a month
thereafter.

Cal Tjader Dead At 56

LOS ANGELES—Jazz veteran
Cal Tjader, 56, died Wednesday (5)
in Manila, following a heart attack
suffered the day before shortly after
his arrival in the Philippines for a
trio of concerts.

Born Callen Radcliffe Tjader in
St. Louis, where his Swedish-Ameri-
can parents operated a dance studio,
the vibraphone stylist captured his
first major post as drummer for
Dave Brubeck, whom Tjader met
while attending San Francisco State
College after World War I

But it was on vibes, and after Bru-
beck, that Tjader’s star rose, pro-
peiled by the mellow stylist’s fasci-
nation for Latin performers. Joining
George Shearing in 1953, Tjader
travelled to New York and heard the
music of visiting Cuban and Puerto

Rican musicians.

That expertence would shape Tja-
der’s music for years to come, and in
the decades since most of his live
dates and recordings (for Fantasy,
his own label venture with the late
Gary McFarland and the late Gabor
Szabo, and, most recently, Concord
Jazz) have cohered around his love
of Latin elements.

Although Tjader’s work did move
beyond those boundaries his best-
known triumphs underscored the
Latin connection: “Soul Sauce,” a
hitsingle in 1964, as well as his 1980
Grammy-winner as best Latin al-
bum (“La Onda Va Bien"”) and a
1981 Grammy nomination (for an-
other Concord title, “Gozamel Pero
Ya...”) are among examples.

SAM SUTHERLAND

The Board of Directors of

FIRST NATIONAL BANK
OF BEVERLY HILLS

announces with pleasure the appointment of
Susan Landau
as Vice President.

9100 Wilshire Blvd., East Tower,
Beverly Hills, California (213) 274-9820.

Member Federal Depusit Insurance Corporation
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Weasels Live In ‘Lubbock’;

Photo Fare

From Gruen

By ROMAN KOZAK

NEW YORK —Most attempts at a
synthesis of rock music and drama
fail, either because they are
hopelessly obscure or they become
so commercial and show tuney
(“Hair,” “Jesus Christ Superstar”) as
to no longer be rock at all.

But one play, “Stuck Inside Of
Lubbock,” being staged Off-Off
Broadway ‘at the Wonderhourse

Theatre in New
York, manages to g
succeed remark- [

ably well, possibly
because it uses an
actual rock band,
Denver’s Young
Weasels, who are [
an integral part of
the performance.

(Advertisement)

MASTER TURNED DOWN?
DON'T GIVE UP. ..

NLDG IS YOUR ANSWER

PHILADELPHIA — NLDC (National
Label Distributing Company) is a na-
tional distribution service set up with
the key independent distributors across
the country to expose. market. mer-
chandise and promote your product.
If you believe enough in your product
to spend time and money on it and it is
passed on by the majors. that doesn’t
mean it’s a loser.

Many passed on masters have gone on
1o be hits. NLDC will get your label out
there and afford you the opportunity to
guide your own destiny in the record
business.

Understanding the problems of the
small indie we have structured a very
fair, affordable fee to set your label
up as a nationally distributed record
company.

For further information call Steve
Schulman at NLDC central head-
quarters 215 568-0500 or write to NLDC
at 1529 Wainut Street, 6th Floor, Phila-
delphia. Pa. 19102.

Described by author John Kaplan
as “a rock’n’roll play about family
history,” it opens in a seedy bar in
Lubbock, during a scene that just
about every musician knows and
dreads. It’s that miserable time when
a band is virtually eye to eye with a
hostile audience. Not helping any is
a lead singer who keeps drifting off
into incomprehensible monologues
between taunts and insults.

The other two acts explain the
singer’s behavior by showing him
four years earlier, his life and his
family dissolving around him. It is
not a happy play.

Kaplan says he was working on
the last two acts when he chanced to
see the Young Weasels peforming at
Walabi’s, a new wave club in Den-
ver. He got the idea of melding his
play with the sound of the group.

“I suddenly had a direction ...
family, history, dark bar, going
backwards, a sound—the sound we
don’t make with words. That was
something I didn’t really understand
and | had to explore it ... notin a
detached way. | wanted to lean into
it, the way you lean your body into a
really good sound,” says Kaplan.

He persuaded the Young Weasels
to become part of his play, which
took a bit of doing, since the actor who
plays the lead singer in the play was
drafted into the group for the per-
formances. But it worked out okay,
and the play was first presented at
the Slightly Off Center Theatre in
Denver, before moving, band and
all, to New York.

Jeff Froyd of the Young Weasels
says the band on its own has a fuller
sound than the older pieces it plays
as part of the theatrical piece. It is
doinga few showsin local clubs. The
principals hope to be able to move

(Continned on page 76)
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ROCK ART—These studies of Chuck Berry and Debbie Harry in concert are

among the many seen in the ‘‘Rockers’” photo exhiblit featuring the work of
photographer Bob Gruen.

Presley’s Graceland Home

"To Be Memorial Museum

By ROSE CLAYTON

MEMPHIS—In a news confer-
ence held here Tuesday (4), Priscilla
Presley, former wife of the late Elvis
Presley, announced that his Grace-
land home will be opened as a me-
morial museum beginning June 7.

The 18-room colonial mansion,
where Elvis died Aug. 16, 1977,
served as his private residence for 20
years. It has been shrouded in se-
crecy, visited only by his family and
close associates. Its Meditation Gar-
dens, however, located on the south
edge of the 13.8-acre estate, have
been accessible to fans and tourists
free of charge since 1978 so that they
could visit the entertainer’s grave-
site.

The two-hour guided tours of the
estate will include the viewing of the
dining, living, music rooms and den
on the main floor of the mansion
and the tv and game rooms on the
lower level. Presley’s personal living
quarters on the second floor will re-
main closed.

Elvis’ trophy room, located at the
rear of the house, will allow fans to
view hundreds of gold records,
plaques, awards, certificates and
costumes accumulated throughout
his career. His collection of recrea-
tional vehicles and automobiles will
be displayed in carports which are
being constructed on the grounds.

Tour tickets went on sale April 1,
when between 3.500 and 4,000 were
sold. Prices are $5 for adults and $3
for children under 12. Children un-
der three will be admitted free. A
toll-free ticket line is available at |-
800-238-2000.

The estate is hoping to service
2,000 tourists a day in about 140

Monardo Pacts
With Randell

NEW YORK-Meco Monardo
has signed a production/music pub-
lishing deal with Denny Randell
Productions, in which the latter
functions as executive producer on
Monardo projects as an artist and
record producer.

The agreement also calls for
Denny Randell Music and its re-
lated companies to co-publish and
administrate recorded compositions
written or obtained by Monardo.
This arrangement has produced a
solo album by Kenny Gorelick of
Arista Records’ Jeff Lorber Fusion.

www americanradiohistorv.com

groups of 14 people each. Tour
hours will be between 9:00 a.m. and
6 p.m. seven days a week. Fans will
still be allowed to visit the gravesite
without charge for a single hour
each day at 7:30 a.m.

Jack Soden, president of Jack So-
den and Assoc. of Kansas City, is
serving as executive director of
Graceland Enterprises, which is
overseeing the opening of the estate
for its co-executors.

According to Soden, the Smithso-
nian Institute has been extremely in-
strumental in helping to organize
the materials in Elvis’ trophy room
for maximum visibility and giving
advice on operational procedures,
such as coordination of traffic flow.

Heartland
 Bealt__

New LP Series
Will Bring Back
Old Favorites

By ALAN PENCHANSKY

CHICAGO—What could the Ink
Spots, Burl Ives, jazz vocalist Al Hib-
bler, pianist Hank Jones and actor
John Carradine have in common? A
record label for one thing—if Detroit
composer Martin Scot Kosins’
dreams are fulfilled.

Kosins, 35, has written classical
pieces for the Detroit Symphony, the
Indiana Symphony, guitarist Lau-
rindo Almeida and flutist Bud
Shank. In 1981, he launched Open
Sky Records and an album of his
music, “Songs Of The Seeker,” was
released.

Kosins’ latest venture is called the
Great Performers. The idea is to get
famous acts who haven’t cut records
in some time back into the studio.
The series is set to debut in June with
a new Ink Spots album recorded in
Detroit with symphony strings, fe-
male backup singers and a Dix-
ieland band. The founding Ink
Spots all are dead, but Gene Miller,
leader of the new group, has carried
on the group’s sound for 25 years,
explains Kosins.

*“Just Like Old Times,” produced
by Kosins, mixes old and new mate-
rial and will ship in both cassette
and LP format, according to the la-
bel chief.

Kosins claims to have private in-
vestors and planning with the other
veterans is proceeding. For Hibbler
and Jones, a duet album is planned
and Kosins wants Burl Ives cast in a
new folk song collection for children
and adults. Actor Carradine, the

(Continued on page 62)
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Supplying the graphic needs of the recerd Indusiry since 1952,

Records 8 Track Tapes
Cassettes

SEND FOR

FREE CATALOG LISTING

Huge Selection of Manufacturers’
Deletions, Overruns, Closeouts.
POP » SHOWS » MOVIES » JAZZ

COUNTRY & WESTERN » ROCK » VOCALS
CLASSICS » INSTRUMENTALS and

much more!

Cash In On The Extra Profits
That Surplus Makes Possible.

WE BUY AND
IMMEDIATE DELIVERY SELL 51,_'|HPLU5

SURPLUS RECORD

and Tape Distributors
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Passaic NJ 07055 312) 376-8432
(201) 778-0877  (212) 695-6117 ERRILL OR

MANNY WELLS - PETE HYMAN  JACK ROSE
WORLD WIDE TELEX 133404

SAN FRANCISCO FLATS
WITH
RECORDING STUDIO

Pair of 3 bedroom 2 bath flats in prime S.F.
Pacific Hts. location, topped with a
luxurious fully equipped 8 track recording
studio. Take advantage of favorable
accelerated depreciation tax status and
the area’s historically high long term
growth in value - all while enjoying
personal creative freedom in the center of
one of the world’s favorite cities.

Quality 1940’s construction meticulousty
updated throughout. with private roof
deck, & garden level den, four car garage.
REDUCED: $550,000. Up to 75%
financing as needed. For more inform-
ation, please contact Eva Danlel at
HILL & COMPANY (415) 921-6000.
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| recognized them right away.

Jon Anderson and Vangelis.

' They were a hot team [ knew _
from a couple of months back. They __ 2™
were still going by the same title. %
And the stuff that made every- '
bodys ears stand up was still there.
But something had changed.

From the looks of it,they were menonfire. ==
Vangelis name was plastered all over the front p pages for copping
the “Chariots Of Fire’ Oscar. And they both hit the top of the most
wanted list in Europe for a single job they pulled, Tl Find My Way Home”
| put two and two together. “The s of Mr Calro was the
same abum as before, but theyadded  / /O i n s
“M Find My Way Home” e i Adal]
Pretty clever, ¢h?99
Introducing “The Friends of /
Mr. Cairo” Again. Featuring
“I'l Find My Way Home.”....

*
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NOEL POINTER / Direct Hit I MARZ / Mate It Right
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General News

The Rhythm & The Blues

Valentine Brothers Build Bridge

LOS ANGELES—With the indus-
try's major labels cutting back—in
particular, artist rosters—it’ll be in-
teresting to see if small, indepen-
dently owned and distributed com-
panies will be able to pick up any of
the slack. There are plenty of experi-
enced people out of work. while
there are so many performers. young
and old, yearning to be recorded.

Stan Bethel’s infant Bridge Rec-

By NELSON GEORGE

ords is an example of the kind of in-
die operations we may see more of.
The Valentine Brothers’ “Money's
Too Tight™ is a danceable tune with
a bluesy lyric about hard times that’s
in its fourth week on the soul chart.
Bethel has gotten the record added
to major black stations around the
country, including New York's
WBLS-FM, Atlanta’'s WAOK-AM.
Washington, D.C’s WHUR-FM,

Philadelphia's WDAS-FM, Chi-
cago's WBMX-FM, Detroit’s
WGPR-FM, and KACE-FM,

KDAY-AM, and KJLH-FM, in.

Bethel's home base of Los Angeles.
This has basically been a one-man
operation, with Bethel doing all his
own leg work and investing his own
money. Some might call it a gamble.
but he believes the risk is justified.
(Continued on puge 59)

MELISSA’S MATE—A beaming Me-
lissa Manchester is seen moments
after tying the knot with Kevin De
Remer in a ceremony at the Bel Air
Hotel in Los Angeles May 1.

John Stronach started out as a classical
pianist and a rock 'n roll drummer. Today, he's a
producer/engineer. In fact, he’s been a part of the
record business since he was sixteen years old.
His sixteen years of experience have included
work with Diana Ross, The Supremes, the Jackson
Five, Bobby Darin, Sammy Davis, Sarah Vaughn,
Canned Heat, Alvin Lee, Three Dog Night,

John Mayall, Rufus, Jo Jo Gunn, Dan Fogelberg,
Joe Waish, REQ Speedwagon and more.

ON BREAKING IN

"As far as recording engineering schools,
those things are great for teaching you
fundamentals, but don’'t be spending a lot of
money on that. There are people who spend
thousands of dollars learning how to be a
recording engineer, and they still start as a go-for,
which is the same way everybody starts. It's nice to
have that behind you, but | don’t know. | don't know
that it does all that much good.The best way to
learn is by doing."

ON REPETITION OF STYLE

“'ve seen it ruin people’s careers. You can't
use the same production style all the time. What
works for one group of songs won't necessarily
work for another. You have to remain flexible
enough to change your production techniques
as the music changes.”

ON TECHNOLOGY

“A lot of producers and engineers are real
spoiled with all this technical gadgetry and
wizardry and all the things we can do now.They
forget about the music, and the music is the thing
we are here for. That's what you have to keep in
mind all the time "

JOHN
STRONACH
ONTAPE.

Division, 3M

ON TAKING OVER

“The producer is there to help. It is not a
dictatorial thing. A Iot of producers get into a
situation such as 'You are going to do it this way,
and it turns out to be the producer’s album, not the
band's. And | don't think that’s fair to the band. it's
their music. The act must be able to retain their
identity and not just be a vehicle for the producer”’

ON PLAYING AROUND

“In today’s world, you have to be real
businesslike. It's not like the early 70's, where
everybody comes in and has a big party. You have
to work within budgets, and you have to show up
on time. | bring that consistency, and I try to bring
a stability to the bands, so they know that they can
be as creative as they want, but yet know that they
can get a lot of work done and relate with the
labels and management and just tie everything
together.”

ON TAPE

“l used another tape for a time and switched
to 3M, because | would make twenty passes
and all of a sudden, you would be able to see
through the other stuff. They had a bad shedding
problem. | just couldn't trust it any more.

“"Here at the Record Plant, we give our clients
any brand they want. But | recommend to people
that they use the 3M, and especially the 226.Their
consistency and quality is better. It just doesn't
get real good and then drop to bad. You just know
that it's going to be okay all the time. You don't have
to worry about it. Which is important when you're
out there and you're trying to get that magic take”

SCOTCH 226
WHEN YOU LISTEN FOR A LIVING.
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Industry
_Events” |

A weekly calendar of upcoming
convenlions, awards shows, seminars
and other notable events.

May 14, Entertainment and Sports
Industries conference. Sheraton
Centre. New York.

May 15-17. Ninth annual Music
City Tennis Invitational, Maryland
Farms Racquet & Country Club.
Nashville.

May 19-21, Muscle Shoals Music
Assn. record and producers’ semi-
nar, Joe Wheeler Park, Muscle
Shoals. Ala.

May 25, Testimonial dinner for
Bruce Lundvall benefiting the schol-
arship fund of the New York Chap-
ter of NARAS, to be held at 101
Greene Street in Manhattan.

May 28-31, Morris Diamond’s
Ninth annual Music Industry Tennis
Tourmament, San Vicente Country
Club, Ramona. Calif.

June 3-6, Fourth annual Black
Music Assn. (BMA) conference,
New Orleans Hilton, New Orleans,
La.

June 3-6. The National Assn. of
Independent Record Distributors
and Manufacturers convention,
Philadelphia Centre Hotel, Phila-
delphia, Pa.

June 4-6, The New World Of Digi-
tal Audio conference sponsored by
AES. Rye Town Hilton, Rye, N.Y.

June 5-8, National Assn. of Music
Merchandisers (NAMM) conven-
tion, Georgia World Congress Cen-
ter, Atlanta.

June 6-9, Consumer Electronics
Show, McCormick Place.
McCormick Inn, Conrad Hilton Ho-
tel, Chicago.

June 6-10. Broadcast Promotion
Assn. 26th annual seminar, St
Francis Hotel. San Francisco, Calif.

June 7-13, Country Music Fanfair,
Tenn. State Fairground, Nashville.

June 25-26, Summer Soul "82 Na-
tional Talent Search (black contem-
porary and gospel) sponsored by the
Black Music Committee of the
Nashville Music Assn., Tenn. Per-
forming Arts Center, Nashville.

July 9-25, Montreux Jazz Festival,
Montreux, Switzerland.

July 15-18, Pori Jazz Festival,
Pori, Finland.

July 16-18, North Sea Jazz Festi-
val, The Hague, Holland.

Aug. 1-3 Gospel Radio Confer-
ence, Holiday Inn, Estes Park. Colo.

Aug. 1-7, Christian Artists’ Music
Seminar In The Rockies, Estes Park.
Colo.

Aug. 29-Sept. 1, National Assn. of
Broadcasters radio programming
conference, Hyatt Regency. New
Orleans, La.

Sept. 12-15, National Radio
Broadcasters Assn. annual conven-
tion, MGM Grand Hotel. Reno,
Nev.

Sept. 18-26, Georgia Music Week
Atlanta.

Sept. 17-19. Monterey Jazz Festi-
val, Monterey County Fairgrounds,
Monterey. Calif.

Sept. 30-Oct. 4, Eighth™ annual
Musexpo ‘82, Sheraton Bal Har-
bour, Bal Harbour, Fla.

Oct. 8-11, Country Music Talent
Buyers seminar, Hyatt Regency,
Nashville.

Oct. 11, Country Music Assn. tv
awards show, Grand Ole Opry,
Nashville.

Oct. 12-16, Grand Ole Opry birth-
day celebration, Opryland, Nash-
ville.

Oct. 15-20, VIDCOM, Cannes.

Nov. 17-19. Western Cable Show,
Anaheim Convention Center, Ana-
heim, Calif.
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THE AMERICAN SONG FESTIVAL IS LOOKING FOR
MUSIC INDUSTRY PROFESSIONALS TO SERVE AS JUDGES
FOR THE 1982 SONGWRITING COMPETITION AND
RECORDING ARTIST SEARCH

What is required from you is your ability to spot talent from a home demo.
You must be in a pesition in the music industry to help in advancing the
careers of our entrants. It is an epportanity for you tc be exposed to new
talent from all over the world and discover new songwriters and
performers. You can probably sign the good ones you discover.

The hours vou serve are flexible including nights and weekends and you
will be compensated for your time. Judging in our Hollywood center
begins in July and cortinues through the end of August.

If you would like more details about serving as one of our 1982 judges,
call JILL FRISBEE at 213) 464-£193.

For informatiocn on The Americam Song Festival 1982 events,
please call or write:

" g The Americar: Song Festival

@ 5253 Hollywood Boulevard, Suite 319

Hollywood, California 90028
(213) 464-8193
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Commentary

Home Taping: Copyright Killer

By STANLEY M. GORTIKOV

Not long ago I rode an airplane next to an executive from a
large American brewery. He was listening to his personal tape
player, and I asked him how many cassettes he carries. “Eight.”
he told me. “And which artists’ albums
do you usually buy?’ I questioned. “Oh, Sy g
I don’t buy them,” he said. “Six of my S
friends and I get together as kind of a
tape club, and we copy whatever rec-
ords we want.”

That brewery executive would quail
at the prospect of giving away his six-
packs for free or providing open access
to his company’s patents and trade-
marks. Yet, like 39.000,000 of his peers,
he dabbles without restraint in Amer-
ica’s favorite indoor sport—home tap-
ing.

Home tapers like Mr. Beer have a
devastating impact on American music.
They diminish the worth of invest-
ments, expand our risks, reduce our in-
come. They jeopardize jobs. They curb
new releases, new artists. new music.

Home tapers are not just kids trying
to scrimp along on their weekly allow-
ance. They are affluent, educated
adults, mostly between 20-34 years of
age. Many are bound by one goal—to
build a taped collection of recordings
without every buying.

Home taping wouldn’t be so bad if it
weren’t so lethal. Last year our industry
sold the equivalent of 475 million albums. But at the same time,
about 455 million albums were home-taped. So for about every
album we sold, one was taped.

One for one! In our henhouse the poachers now almost out-
number the chickens.

Home taping, then, is a major reason why record companies
last year released 32% fewer new album titles than three years
earlier. And home taping, says noted economist Alan Green-
span, costs our industry $1 billion a year. The recording time in
the 228 million blank cassettes annually sold has jumped 291%
in 10 years.

It’s tempting to be simplistic about the laundry list of home
taping’s victims. Of course they include composers, publishers,
musicians, vocalists, stars, unions. wholesalers, retailers, sup-
pliers, and recording companies.

The list gets broader and the penalties more profound as you
look beyond those victimized people and institutions. Creativ-
ity is a victim too, as are talent, careers, employment, balance of
payments, growth, opportunity—and American music. Even
copyright itself is a silent and helpless victim.

But the biggest single group of home taping victims is rarely
mentioned: consumers! All kinds of consumers. Consumers
who continue to buy records. Consumers who listen to records
free over the radio and never buy or tape. And even consumers
who tape records.

Gortikov: ‘““We propose only that Congress
preserve the copyright system so that we
may keep up with change.”

This legislation also addresses a problem we view as a ticking
time bomb—the emerging practice of renting sound recordings.
The lure of a “Rent-A-Record” shop is its offer of 24-hour ac-

. cess to an LP for only 99 cents. Such

o rentals are for one purpose only—home
taping.

Record rentals are rather new to our
shores, but record rental is a raging can-
cer to the recording industry in Japan.
From only mid-1980 to now, the num-
ber of rental shops there has increased
from two dozen to 1,200. In Japan,
97.4% of those who rent admit they
record the records they rent. And wher-
ever a record rental outlet operates,
sales volume in that area drops 30%.

That is why we are so genuinely fear-
ful of audio record rentals. And that is
why we—with the support of NARM—
need the rental provision in the pro-
posed new law.

Those who oppose us and this legisla-
tion rely on a hodge-podge of accusa-
tions to distort reality: “Royalties are
for the needy, not the greedy ... stars
and music people are rich enough ...
the sanctity of hearth and home will be
invaded ... it’s just another tax ... it
victimizes children ... unfair to non-
music tapers . .. too complicated.”

The proposed legislation is fair, rea-

sonable, and workable. But we stipulate

that it is “imperfect.” However, we live in a world of imperfect
solutions and institutions.

The United States government is imperfect, but it’s the best
around. The Catholic Church is imperfect, the New York Yan-
kees, Billboard, my automobile, my mother-in-law-—they’ll all
imperfect. I pay 30 cents for the New York Times, but I read
less than 5% of its contents; therefore, should I pay less than 30
cents? I pay for a fishing license but don’t catch any; should I
expect a rebate? I pay taxes for schools, but don’t have any kids
using them. I pay for highways 1 don’t ride, for fire engines |
haven’t used.

So a modest but “imperfect” royalty on blank tape to com-
pensate copyright owners and creators is not much different in
concept from many accepted patterns of our living.

Who is our opposition anyway? Our opponents are the
makers of taping equipment and the makers of blank tape.
They bite the hand that feeds. There is no blank tape or taping
industry . .. without recorded music.

Open up a blank cassette. It’s a scramble of plastic, film,
oxides, hubs, spindles. It’s useless in itself. It becomes valuable
to its maker and its purchaser only when it comes alive and
records our copyrighted music.

Music creates the taping industry. Butin response, the taping
industry pooh-poohs the rights and interests of music owners
and creators.

In 1981, ‘for about evry album sold one was taped In Our
henhouse poachers now almost outnumber the chickens’

Consumers may become the biggest losers in many ways. The
era of non-royalty home taping ominously may be an era with
fewer creators, fewer new artists, fewer recordings, fewer music
forms, and fewer music people.

A logical and fair response to the problem of home taping is
incubating in Washington this very minute. Parallel bills in the
Senate and House (S. 1758/S.A. 1333 and H.R. 5705) provide a
needed offset to the penalties of home taping.

Here’s what these bills would do:

1. Enable the consumer to tape audio and video recordings at
home without being an infringer of copyrights.

2. Create a fair royalty to be paid to creators and copyright
owners by manufacturers and importers of blank tape and tap-
ing equipment.

3. Allow copyright owners to control the rental of their
recordings.

The pending bills are particularly responsive to our needs.
They offer prospects of fair income to balance economic harm.
They protect the principle of reasonable payment for the use of
copyrighted works. They balance the interests of those who use
and exploit music on one hand ... and those who create, per-
form, and record music on the other. They protect the public
interest and preserve the real goals of the Copyright Act.

A few months ago, 22 music industry organizations repre-
senting 2 million people formed the Coalition to Save Amer-
ica’s Music. The Coalition was born out of fear—fear that home
taping is bulldozing our copyrights, our jobs, our careers, our
creativity.

The Coalition does not oppose technological change. We
propose only that Congress preserve the copyright system so
that we may keep up with change. The legislation we foster
serves not only those of us who make music, but also those who
love music, those who use music ... and even those who tape
music.

The Senate and House bills are imperatives for our industry.
“Our industry” means you—personally and individually. Legis-
lation does not happen magically. We advocates must out-point
opponents by convincing Washington legislators of the merits
of our stance.

All that’s done the old-fashioned way—letters, calls, contacts.
Not by somebody else. By you. Now. If you really care, you’ll
act. Now!

Stanley Gortikov is president of the Recording Industry Assn.
of America.

Articles appearing on this weekly page are designed as a forum for the expression of views of general interest. Contri-
butions should be submitted to Is Horowitz, Commentary Editor, Billboard, 1515 Broadway, New York, N.Y. 10036.

wWWww.americanradiohistorv.com


www.americanradiohistory.com

New from the Importe/12 Group:

TANTRA /

The legend grows with “MA-CUM-BA,” the
hot new single from the most acclaimed new
group of the year! A special 12" from the
forthcoming “Tantra Ii” album, destined to

become a classic! -
wmpais  Importe/12

¥ MATRIH

%, 'Stay (I Need Your Love)”’—

% Exploding on urban contemporary
& and r&b radio! Together
¥ with “Take Me Up"” on a
special 3-cut 12".

(SS-420) '):'( M‘
GUARDIAN

SOUNDUS
HUMONGUS!
Monstrous metal
sounds on the debut EP,

including L
“Don’t Take It Away,” my 8.
“Young & Wild,” b o
“Runnin’” and e
“Sinister Lady.” o on Foo

() A crossover smash, breaking out
of clubs and AOR! Includes the hit
single “What Does It Take 8

(To Believe That You're Number One)” &
and a classic remake of &

“Kicks” on a special 12".

(MP-314)

Importe/12

I r' 'Iz Importe/12 Records Division, Sugarscoop, Inc., 600 Third Avenue, New York, NY 10016 U.S.A.
mpO e Telephone 212/687-2318, Telex 421231 (“HRF".) Distributed by:

Stratford Distributors

Arizona Connecticut Georgia Maryland -
Alta Distributing Co. Aquarius Distributors Tara Distributing The Zamoiski Company New Hyde Park (516) 352-4200
Phoenix (602) 269-1411 Fast Hartford (203) 278-4061 Atlanta (404) 875-8271  Baltimore (301) 644-2900 Import-O-Disc )

. Plainview (516) 694-4545
California Nu Music Hawaii S AL Texas
Record Distributors, Inc. Bridgeport (203) 333-1436  Music Craft of Hawaii MJS Entertainment Downbeat Distributing
Los Angeles (213) 737-1682 . Honolulu (808) 841-6219  Long Island City (212) 784-0360
Music Peoole. | Florida Win Records Houston (713) 523-2642
Oakland (415) 653.5611 S Entertainment llinois Long Island City (212) 786-7667 Wisconsin

Miami (305) 592-6085 Vashone Distributing Rad|o Doctors

Colorado Chicago (312) 486-5854 Milwaukee (414) 276-6422

Mile Hi One-Stop, Inc.
Denver (303) 629-1960
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99 CENTS

NEW YORK —Operators of the
four chains testing CBS Records’ 99-
cent, one-sided single approach
(Billboard, May 8) are optimistic
about its future, and claim that the
lower price bodes well for the singles
market.

“Personally, I've always felt that
price has a more significant effect on
sales than people give it credit for,”
remarks Howard Applebaum of
Kemp-Mill, operating 18 stores out
of Beltsville, Md. “We’re competing
with other disposable incomes and
rely heavily on walk-in traffic.”

The other chains participating in
the six-week test are Record World/
TSS in New York; Record Factory
in San Francisco; and Music Plus in
Los Angeles. According to the retail-
ers, they were selected because many
of their stores are located in a con-
fined geographic area and have at
least one key radio station in their
markets.

In each instance, 15 stores in each
chain are testing the four singles,
five handling the one-sided version,
five a mix of one-sided and two-
sided, and five with only the two-
sided. The recordings are “Person-
ally” by Karla Bonoff, “Fool For
Your Love” by Jimmy Hall, “Still
They Ride” by Journey, and “I Just
Want To Satisfy You” by the O’Jays.
The Bonoff and Hall sides were al-

Retai ||ng

Dealers Testing CBS’ One-Sided Single
Say Price Will Give Boost To Market

By IRV LICHTMAN

ready showing Hot 100 activity last
week.

As per CBS’ instructions, there is
no promotion of the one-sided single
other than some in-store point-of-
purchase material. The chains are
paying around 65 cents for the one-
sided disk, charging 99 cents in com-
parison to a range of $1.49 to $1.59
for the two-sided versions.

They are also stocking between
200 and 250 of each title at each lo-
cation.

“It's an interesting new product
and represents a nice trend to
cheaper prices,” notes Record Fac-
tory’s Sterling Lanier.

Roy Imber of Record World/TSS
terms the price concept “very good
and it will make the single the fore-
runner of LP sales just like it used to
be. It has a good chance of succeed-
ing.” Imber says that months ago he
was approached by CBS on a lower
priced two-sided single, but they
apparently abandoned the idea
then.

Imber dismisses the value of a B
side, noting that any examination of
jukebox playlists would reveal very
little programming of a hit record’s
B side.

Kemp Mill’s Applebaum says
“CBS has done nothing to prejudice
the test and we're not doing any-
thing special to promote the singles.

TWO-TIERED APPROACH

Lahm Sets Franchise For
Video Cross Roads Chain

By JIM McCULLAUGH

ORANGE, Calif.—Video Cross
Roads, a growing and influential
home video retailing operation here
just south of the greater L.A. metro
area, is planning to franchise its suc-
cessful approach to the industry.

Owner Jim Lahm, who also pub-
lishes his own newsletters, called
Video Voice and Video Specialist,
figures he may have as many as 50
Video Cross Roads franchises in the
fold before the end of the year. Us-
ing a two-tiered approach, Lahm in-
dicates, the plan is to divide up the
U.S. and Canada into regions, which
in turn will franchise those areas.

Lahm, who began his own retail
operation as Video Cassette Rentals
in 1978, envisions a number of “con-
versions”—i.e., existing video soft-
ware stores that might be experi-
encing some difficulty. For a brand
new dealer just starting up, he esti-
mates an investment of approxi-
mately $125,000.

“We're not interested in marginal
operations,” he says. “And there are
a lot of existing operations out there
who may be doing well but need to
be affiliated with a national organi-
zation to really move ahead.”

The franchise will give affiliates,
contends Lahm, not only the usual
benefits of the franchise concept—
group buying and clout, co-op ad-
vertising, training, etc.—but access to
all the ideas, expertise and innova-
tive approaches that have worked
for Video Cross Roads.

Franchisees will also receive stock
balancing and on-going computer-
assisted operational methods and
market research.

“As the video business grows,”
adds Lahm, “it’s getting more com-
plex, hence the computer. We're al-
ready committed to a $125,000 com-
puter software program that will
benefit ourselves and franchisees
with respect to selling and renting,

making reservations for rental cus-
tomers, and collecting and collating
marketing data, for example.”

Lahm began his own store in 1978
with an initial inventory of 100 titles.
In 1979 he expanded his facility
from 800 to 2,200 square feet and
had gross sales of $250,000. 1980 saw
a doubling of gross income. In 1981
the facility added an additional
2,000 square feet for hardware—pro-
jection television, VCRs, cameras,
games, videodisk players and disks,
furniture and accessories—and did
$750,000.

This year, indicates Lahm, with ti-
tles in excess of 1,400 and the addi-
tion of laser optical hardware and
software, Video Cross Roads expects
to do $1%-million in gross sales.

The store’s ratio of rental vs. sales
is about 30-1, contends Lahm, with
an average title renting for $6 to club
members and $8 to non-club mem-
bers for a standard two day rental.
Video Cross Roads appeals pri-
marily to upscale consumers and
emphasizes services.

Video Cross Roads also rents the
RCA CED videodisk player—during
the week a player and disk is $12, on
Friday a player and two disks is $18,
while Saturday and Sunday a player
and two disks is $22.

Lahm notes that CED disk rental
sales activity has been strong as the
hardware rental approach opens
leads for purchasers.

Video Cross Roads is also partici-
pating in the new Rent-A-Beta pro-
gram—play-only Beta machines that
come with one movie for $10.95
weekdays and $15.95 weekends.

“The various studio rental pro-
grams,” notes Lahm, “have worked
to the disadvantage of Beta but I
think the Rent-A-Beta program will
work and will help give Beta the
comeback it seems to be gaining.”

CBS just wants them in the racks to
see if it will work out.” Applebaum
further suggests that his chain was
chosen because the “area is a good
test town with strong black and
white traffic and top 40 interest.

Fifteen Music Plus stores in the
Los Angeles area are testing the one-
sided single, and the 26-store chain’s
Lou Fogelman is rooting for its suc-
cess. He believes the 99-cent price
will stimulate the 45s market. “I’'ve
always seen that kind of response
from lower pricing,” he notes. Like
others, he sees no consumer resist-
ance to the disappearance of a B
side, claiming buyers are interested
in only the hit track. He feels other
labels “ought to follow the results
carefully, for the test is going to
prove the formative stages of some-
thing more successful.”

RETAIL ROUNDS—Bob Corbin, left, and partner Dave Hanner, lead singers of
Alta’s Corbin/Hanner Band, sign autographs for customers at Country Joe’s
Records In Salt Lake City during a recent visit there.
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POPULAR ARTISTS

ALESSI
Time Friends
P QWest QWS3670........ccoooociieneennns $8.98

ANDERSON, JON
Animation
LP Atlantic SD 193565 ...
8TTP 19355
CACS 19355

ANDERSON, LAURIE

Big Science
LP Warmer Bros. BSK3674....

AXE
Axe
LPAIcoSD38-148.........cceoiiiienn, $8.98

$8.98

CACS38-148....

BEAU BRUMMELS
Introducing The Beau Brummels
LPRhiNO RNLP 102..........cooooii, $8.98
BOLAN, MARC
Where's The Champagne
LPRhinoRNDF 252..........cccooooiiis $8.98
BONDS, GARY “U.S.""
Certified Soul
LPRhiNO RNLPBO5.......c.eoiviiiie $8.98
CAMEO
Alligator Woman
LP Chocolate City CCLP-2021................. $8.98
CHROME
Third From The Sun
LP Faulty Products SIREN-777 ............... $8.98
CIRCLE JERKS
Wild In The Streets

LP Faulty Products COPE-3 $8.98

CA COPE-3C ...68.98
COLLAGE
Do You Like Our Music?
LPSolarS-23......ciiiiiiiiiii $8.98

ELUSION featuring LIMON WILSON
Show & Tell

LP Cotillion SD 5235

8TTP5235

CACS5235....
FLACK, ROBERTA

1I'm The One

LP Atantic SD 19354

8TTP 19354

CACS 19354
GRANDMOTHERS

Looking Up Granny's Dress

LP Rhino RNLP 804....

HIGGS, JOE
Unity Is Power

LP Elevation 1001 .......ccccooiiiiiieeeeenn $8.98

INSTRUCTIONS
Instructions

LP Radio RR 19356

8TTP 19356...

CACS 19356 ..
JIM & JESSE & CHARLIE LOUVIN

Jim & Jesse & Charlie Louvin

LP Soundwaves SWS3308

JOHN, ELTON
Jump Up!

LP Geffen GHS2013..........oooiiiiiiin, $8.98
LOUVIN, CHARLIE, see Jim & Jesse.
LOVE

Love Live
LP Rhino RNDF 251

MORE
Blood & Thunder

.$8.98
.$8.98
.$8.98

NEE NINGY
Get Nung
LP Biograph RCE01 1 ........................ $8.98
NELSON, WILLIE
Diamonds In The Rough
LP Detta DLP1157
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NIELSEN, TOM., & THE PARKER
BROTHERS
Pretty Boy Floyd
LP ABIANI-102
PALMER, ROBERT
Maybe It's Live
LPisland ILPS 9665.............ccoeeeeeen. $8.98
RAINBOW
Straight Between The Eyes
LP Mercury SRM-1-4041 ..................... $8.98
RAMONE, KATHY
On The Road Again
LPGP GPKR5021 ..
CA
SELF-DEFENCE
Are You Receiving Me
LP City Sounds C$108
STARR, KAY
Kay Starr
LP GP GOKS5020..
CA

SZABO, RICH
Best Of Both Worlds
LP BBW RS-2001......couereireireieenenean, $8.98
TAKAHASHI, YUKIHIRO
Murdered By The Music
LP Statik STATLPS

TOWNSHEND, PETE
All The Best Cowboy
Eyes

LP Atco SD 38-149....
8TTP38-149....
CACS38-149 ...

TURTLES

It Ain't Me Babe
LPRhinoRNLP 1561, $8.98

VAN HALEN

Diver Down
LP Warner Bros. BSK 3677.................... $B.98

VARIOUS ARTISTS

Beatle Novelties
LPRhinoRNLP 8O3 ..o $8.98

VARIOUS ARTISTS

Let Them Eat Jellybeans
LP Faulty Products VIRUS-4 ................... $6.98

VERA, BILLY

Billy Vera
LP Alfa AAB- 11012

WALDEN, NARADA MICHAEL

Confidence
LP Atlantic SD 19351 ...
8TTP 19351
CA 19351

WELCH, MIKE
Renovations

LP Welchy Grape OLP 8107X59............. $8.98
WILSON, LIMON, see Elusion

WONDER, STEVIE
Original Musiquarium |
LP Tamia 6002TL2(2) ..covveereeeeenn, $13.98

Have Chi

JAZZ

CARTER, RON, HERBIE HANCOCK,
TONY WILLIAMS
Third Plane
LP Milestone M-9105
COATES, JOHN, JR., POCONO
FRIENDS
Encore
LPOmnisound N-1045 _........................ $8.98
CROOK, HAL
Hello Heaven
LP Omnisound N-1039 ... $8.98
DANKWORTH, JOHN, ORCH., see Cleo
Laine
ELLIS, HERB, TRIO
Herb Mix
LP Concord JazzCJ181 ... $8.98
FISCHER, CLARE, & SALSA PiICANTE
And Sometimes Voices
LP Discovery DS852.........c.ocoeviiunnnnnes $8.98

HALL, JIM, see George Shearing
HANCOCK, HERBIE, see Ron Carter

HAYTON, LENNIE, ORCH., see Lena
Horne

HICKS, JOHN
Some Other Time
LPTheresa TR115.......ccooooiiiiiieciiciaens $8.98
HORNE, LENA, with THE LENNIE
HAYTON & MARTY PAICH ORCHS.
Jazz Master Series
LPDRGMRS S0 .o $5.98
HUBBARD, FREDDIE
Keystone Bon
LPFantasy F-9615
KRAL, IRENE, with THE JUNIOR MANCE
TRIO
Jazz Master Series
LPDRGMRS 505 ..o $5.98
LAINE, CLEO, with THE JOHN
DANKWORTH ORCH.
Jazz Master Series
LPDRGMRS 502 ....coceeirerneiciriceeenns $5.98
LeFEBVRE, GARY, QUARTET
Gary LeFebvre Quartet
LP Discovery DS849 .................ccoeueens $8.98
MANCE, JUNIOR, TRIO, see Irene Kral

MONK, THELONIOUS
The Theloni Monk M
LP Milestone M-47064
PAICH, MARTY, ORCH., see Lena Horne

PREVIN, DORY & ANDRE
Jazz Master Series
LPDRGMRS 503 .....ooeiiiiiiiiiiciiiiieneaees $5.98
SHEARING, GEORGE, & JIM HALL
First Edition
LPConcord JazzCI177 ..o $8.98
SILVER THREADS
Silver Threads
LP Omnisound N-1042 ................ccon $B.98
WALLACE, SIPPIE
Sippie
LP Atlantic SD 19350
8TTP19350..........
CACS 19350

WILLIAMS, TONY, see Ron Carter

ial Album

RELIGIOUS
& GOSPEL

BAGWELL, WENDY, & THE SUNLITERS
All Together Now
LP Canaan CAS9885

CLARK, MILDRED
You've Got To Give An Account (leo)
LP Savoy SL 14639.
8T814639.....
CAC14639 ...
CLEVELAND, JAMES, & THE
WASHINGTON, D.C. CHAPTER OF THE
GMWA
Lord From The Depths Of My Heart
(Live)
LP Savoy SL 14654 ...
8T814654. ...
CAC 14654 ...
COSMOPOLITAN CHURCH OF PRAYER
CHOIR
Everytime | Feel The Spirit (Live)
LP SvOy SGL 7076 ..vovvecvveerecerenen.
8T87076...
CAC7076..
DUPREE, LEONTINE
One More Sunny Day (Live)
LP Savoy SL 14644
CAC14644....
FLORIDA MASS CHOIR
Lord You Keep Proving Yourself To Me
{Live)
LP Savoy SGL 707B....
8T87078...
CAC7078..

(Commued on page 42)


www.americanradiohistory.com

Retailing

Stark Leased Outlets Thriving

Units Are ‘Abbreviated Version’ Of Camelot Stores

NASHVILLE—Stark Records &
Tapes, owner of the Camelot chain,
also has a thriving leased depart-
ment operation that now extends to
68 Fishers Big Wheel discount stores
in Ohio, West Virginia, Pennsylva-
nia, Michigan, New York, Rhode Is-
land and Connecticut.

The Stark-Fishers alliance began
in 1969 when the discount chain
consisted of only two stores.

Pete Fostines, Stark’s operations
and sales manager for unstaffed
stores, says that each department oc-

By EDWARD MORRIS

cupies an average of 350 square feet,
is stocked with $25,000 to $30,000
worth of product and is an abbre-
viated version of a Camelot store
from the point-of-view of product
mix. The host stores are paid a per-
centage of the sales instead of a fixed
fee, he explains.

Describing the stock as “the best
of the best,” Fostines notes that the
departments all carry current hit al-
bums, cutouts, deep catalog titles,
singles, cassettes, a “very few” 8-
tracks and record and tape acces-
sories.

TO BOOST SOFTWARE RENTAL

Vid Chains In Credit Gard Plan

By JOHN SIPPEL

LOS ANGELES—To facilitate
software rental, National Video (102
stores across North America) and
Big Ben’s (its seven outlets in south-
ern California) have inaugurated in-
dividual credit card identification
programs.

The National scheme, introduced
mid-March, has seen 10,000 em-
bossed VIP cards issued to its stores’
customers, says Ron Berger, presi-
dent of the Portland, Ore. firm.

In a print consumer media cam-
paign which includes regional TV
Guide and more vertical software
media, National Video will spend
$40,000 through June. The program
goes into high gear in August and
September when a $50,000 budget
including national TV Guide and
People magazine ads are scheduled.

Rosser Keys On
Video Rental
Program Promos

By AL SENIA

PHOENIX—Bob Rosser recalls
that when he decided to enter the
video retail trade two years ago, all
the blank tapes and video recorders
he stocked easily went into a 600
square foot facility.

Now, his Entertainment Systems
store has tripled in size and .the
availability of all varieties of video
product has mushroomed. Sales
have increased from $350,000 in
1980 to $2.8 million in 1981. Rosser
estimates the 1982 figure will hit $4
million.

He concedes some of the success
may result from being at the right
place at the right time: when he en-
tered the video retail field, it was still
in its infancy, at least in Phoenix.

But he also attributes the growth
of the business to strong promotions,
especially involving rental of video
hardware and movies that have in-
troduced thousands of customers to
the video entertainment concept.

One of his store’s most successful
promotional efforts is a home rental
videotape club that has grown to
more than 1,400 members. For an
annual fee of $35, members can
choose from a catalog of thou-
sands of disk, Beta and VHS films
and other entertainment specials.
Overnight rental of one movie is $3;
two tapes run $5. RCA disk players
are rented for $14.95, a price that in-
cludes two movies.

Rosser says he favors the RCA
videodisk rentals over VHS or Beta
hardware because “it’s much less so-
phisticated and easier to under-

(Continued on page 49)

A customer can obtain the VIP
card at any National Video store by
documenting his credit through a
deposit, a national credit card or
other personal credit proof. The VIP
card, mailed from Portland, permits
the holder to rent up to four video-
cassettes or videodisks of his choice
from any NY franchises. Berger has
notified his franchisees that the
home office will back up any trans-
action made with a valid credit card.

Berger permits individual stores to
set their own program for the VIP
card. Some stores offer the cards
gratis, while others charge up to
$4.95 annually, Berger says.

Big Ben’s here, a part of Integrity
Entertainment, which also includes
120-odd Wherehouse stores, is is-
suing “Preferred Video Renters”
cards to qualified customers. Details
of the program could not be learned.

In a letter sent with the person-
alized card, Len Lcvy, vice presi-
dent, video marketing, informs the
customer that by presenting the card
with one’s driver’s license, up to
$300 worth of video movies may be
rented without leaving a deposit.

Fostines and four sales reps (lo-
cated in Toledo, Cleveland, North
Canton and Wheeling, W. Va.) serv-
ice the stores on an average of once
every 15 days.

The reps, however, do primarily
department assessment and liaison
work with store managers instead of
actual stocking. Records are sent
directly to the stores from Stark’s
North Canton warehouse. As with
stocking, the deletion of titles
roughly parallels what is being de-
leted from Camelot shelves. Fostines
says this correlation is neither auto-
matic nor mandatory. “It’sleft to our
discretion if we need to keep some-
thing for an individual store.”

Fishers Big Wheel stores, accord-
ing to Fostines, are located in small
towns “off the beaten path.”

Although decisions on which titles
to carry are mostly made at the top,
store managers can request that cer-
tain records be stocked, Fostines
says. “We do a lot of business from
their want lists,” he adds.

“We're really strong on singles,”
Fostines contends, noting that each
department has highly visible dis-
plays of the top 20 pop titles and of
new releases. Normally, the depart-
ment will carry 70 to 75 pop and 50
to 60 country singles. These include
the top 20 numbers as well as six to
eight new releases titles. Cassettes to-
tal about 600 per department.

Special sales are common in the
leased departments, Fostines says,
but he notes that there are diffi-
culties involved in advertising them.
“Pve got to have my ad copy in two
months ahead of time,” he explains,
pointing out that this factor makes it
virtually impossible to promote sales
of current hits. He says he compen-
sates for this by special-pricing cut-
outs, older top-selling albums and
theme albums, such as the still-hot
exercise LPs.

Fostines says that Stark is “not
really looking” to place leased de-
partments in other discount stores.

Bilflboard photo by Chuck Pulin

AMBIENT IN-STORE—The Harptones recently made an in-store appearance

at Downstairs Records In New York to promote their latest Ambient Sound al-
bum, “Love Needs.”

One-Stop Operator Terms
Price Hikes ‘Insensitive’

By NELSON GEORGE

LOS ANGELES—John Jackson,
founder of John’s One-Stop Inc,
Los Angeles’ only black-owned one-
stop, is forthright: “Record labels
are pricing the consumer nght out of
the market” with insensitive price
hikes.

The 16-year industry veteran con-
tinues, “If the econemy doesn’t im-
prove and the labels continue what
they’re doing. I think you'll see the
destruction of the record business
within three years.

“Instead of trying aggressively to
cater to a market where money is
tight, the record industry is pushing
customers away to other forms of en-
tertainment. Home taping, for ex-
ample, is a reflection that people
can’t afford the prices. The labels
have been cutting back, but it hasn’t
been felt on the retail level.”

Jackson’s operation in Los An-
geles’ Southcentral community

serves 50 1o 55 retail accounts,
mostly black. His introduction to the
business came when he started a
jukebox operation, which he main-
tained through to the early *70s. In
establishing the city’s first successful
black-owned cne-stop—at least two
attempts by others met with failure—
Jackson says he encountered overt
racism from many distributors.

“When I started, the indie labels
dominated black music, so you had
to go to indie distributors to get
product. Some just refused to sell to
me. Others would do so only if [ was
a retail operation, but I've outlasted
all of them.”

Jackson feels the existence of his
operation keeps many of his small
accounts in business. “Most other
one-stops also control retail chains,
and their main job is supplying their
own stores. If I went under, that

{Continued on page 59)
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Radio.

Jersey Meet Keys On Product
Debates Rage Over Sameness Of Sound, DJ Talent

CHERRY HILL, N.J —Com-
plaints about available product and
charges of “this man is crazy” enliv-
ened a panel discussion on radio
Friday (30) at the New Jersey
Broadcast Assn. programming semi-
nar here.

ConsultantKentBurkhartof Burk-
hart / Abrams / Michaels / Douglas
& Assoc. complained that “the rea-
son we're not playing new product is
that there is not great new product to
play. We're stuck because the
(record) companies keep producing
track after track all sounding the
same,”

Independent promotion man
Steve Leeds responded to this com-
plaint with, “That is what you guys
want,” prompting Burkhart to inter-
ject, “This man’s crazy. Listen to
your own product.”

Leeds then illustrated his conten-
tion that radio won’t experiment
with an example of problems he had
working a George Thorogood
record. “You all said it was too
weird, that Rounder (Records)
wouldn’t support it. If we don’t

By DOUGLAS E. HALL

create anything new, there will be no
audience, no radio, no record sales.”

Burkhart charged that “if the guys
in the studios would get the coke
spoons out of their noses, we’d have
better records.”

Burkhart also charged that “there
aren’t many talented guys out there
in radio. We get blamed for insisting
on soO many programming controls,
but they need controls. There are
maybe 30 to 40 really good jocks.
Howard Stern (who is moving from
WWDC-FM Washington (DC-102)
to WNBC-AM New York) is a good
guy. He talks a good game. Steve
Dahl (WLS-AM-FM Chicago and
ABC Radio network personality) is
a good guy, but others just don’t
have it. We have more stations now
and the talent is spread thin.”

Lisa Tonacci, WPLJ-FM New
York research director, told how all
elements of her station’s program-
ming is ‘tested and she noted that
10% of a station’s audience is active
in music—going to concerts, buying
records. “The rest are passive,” she
said. Burkhart added, “95% of the

Survey For Week Ending 5/15/82

reakouts

Break It Up, Atlantic 4044

HEART
This Man Is Mine, Epic 14-02925

137 STEVIE NICKS
After The Glitter Fades, Modern 7405 (Atlantic)

t- JOHNNY LEE
When You Fall In Love, Full Moon/Asylum 47444

jﬁ?f MERLE HAGGARD
Are The Good Times Really Over (I Wished A Buck
Was Still Silver), Epic 14-2894

457 RICK JAMES
Dance With Me, Gordy 1619 (Motown)

s JUNIOR
Too Late, Mercury 76150 (Polygram)

<97 TEDDY PENDERGRASS
Télis ()Sift Of Life/9 Times Qut Of 10, P.I.R. 5-02856
(Epc

JUICE NEWTON
Love's Been A Little Hard On Me, Capitol 5120

This week's highest superstarred/starred chart entries in the formats listed.

listeners don’t count. The 5% active
make it work.”

Tonacci, discussing the playing of
segments of records in callout re-
search, noted that “we sometimes
play the wrong part of the song. The
hook isn’t always the title or the vo-
cal.” Burkhart added, “There are a
lot of people who can’t hear hooks.”

Tonacci noted that “Homesick”
by the Atlanta Rhythm Section did
poorly in this research because the
hook was not being played for those
surveyed. “Then we retested itand it
did better,” she said.

Tonacci said one of the most im-
portant functions of research is to

(Continued on page 27)

CELEBRITY LINE—Toni Tennille, guest hosts KABC-AM’s Los Angeles
“Celebrity Line” show. Discussing how to get a song published with Tennilie
are, from left, Rob Matheny of the Welk Music Group, and Rick Shoemaker of
MCA Muslc.

Delco Tests Vital To AM Stereo

® Continued from page |

Meanwhile, ABC Radio—con-
cerned about inviting anti-trust ac-
tion—has through its legal depart-
ment advised all owned stations “not
to make any decisions (on AM stereo
systems) which will be misconstrued
as influencing the marketplace.”

Actually, ABC is not considered
much of a factor in music radio on
AM. Only WLS-AM Chicago is
committed to a music format;
WABC-AM New York, which con-
ducted extensive tests on AM stereo
over the past few years, will be going
into a talk format shortly and has no
plans to use the stereo equipment in-
stalled for the tests. But the thinking
of the ABC legal department could
slow AM stereo if it spreads to other
companies.

As these plans were unfolding,
Leonard Kahn became the first ap-
plicant to the FCC for approval to
begin use of his system on air. The
significance of this was discounted
by Charles Cobbs of the author-
ization and standards unit of the
FCC. “Being the firstest with the
mostest is no guarantee,” he says.

In fact, many informed observers
are betting against Kahn in the
Delco tests, because the technology
of that system dictates a slightly
larger radio than is needed by other
systems. Space is a prime considera-
tion in cars. A number of observers
are now betting on the Magnavox
system, the one first endorsed by the
FCC before that agency decided to
let the marketplace decide. Why
Magnavox? Set manufacturers find

WWSW-AM Getting
New Call Sign, Format

PITTSBURGH — A format
change that’s been in development
for some time becomes complete on
June 1 when WWSW-AM converts
from adult contemporary to all talk
and becomes WTKN.

The station will originate its own
programming in three time slots and
will also utilize parts of ABC’s 24
hour talk radio satellite service. Sta-
tion officials cite the erosion of the
AM music audience as the reason
for the change.

Two years ago, the station began
simulcasting morning and afternoon
drive programming from its FM sta-
tion, WWSW-FM. At the same time,
a nightly 7 to midnight talk program
replaced music. Later the midday
program added guests and phone
calls as regular features, leaving the
overnight shift as the only total mu-
sic slot originated by AM.

www.americanradiohistorv.com

it the simplest to build.

Kahn, Magnavox and the others
all have to go through the FCC’s au-
thorization and standards division.
With only Cobb and another em-

ployee in this unit and their work al-
ready more than two months be-
hind, observers feel it will be awhile
before AM stereo from any system
will be on the air.

 Out Of The Box

HOT 100/AC

GRAND RAPIDS—The new Hall & Oates single, “Did It In A Minute”
(RCA) was an “easy,” pick for David Myers, program director for WIFM-FM.
Charlene’s “I've Never Been To Me” (Motown) was a “little tougher,” he said.
*“ ‘Minute’ is typical H&O—commercial, easy to program, a winner. But Char-
lene Duncan is unknown—her last record is out of print. But Motown’s man-
aged to resurrect her. I have problems with the single as a music lover, butas a
programmer it’s female-oriented and making waves.” Myers says he likes the
bright sound of Sheena Easton’s newest 45, “When He Shines” (EMI Amer-
ica), and adds that his listeners are glad that Simon & Garfunkel are back to-
gether again. “ “Wake Up Little Susie’ (Warner Bros.) is still going strong for
us. People in our demos grew up with them, which accounts for much of the

enthusiasm.”
AOR

PROVIDENCE—“Black Coffee In Bed,” the new Squeeze single (A&M), is
one of the most melodic songs that WHJY-FM music director Rob Lipshutz
has heard in months. “It has an r&b flavor, reminiscant of Smokey and the
Miracles but it’s definitely a rock’n’roll track with mass appeal potential.” The
track is taken from their forthcoming LP, “Sweets From Strangers,” which the
programmer calls “a strong listening disk.” He also likes the new Frankie
Miller album. “Standing On The Edge” (Capitol). “There are a lot of good
cuts, but we’re focusing on ‘Don’t Stop,” a pressure-cooking rocker, with a hot
guitar that’s going to remind people of Bob Seger.” Lipshutz adds that “Tem-
porary Beauty,” a cut from Graham Parker’s new, Arista LP, “Another Grey
Area,” is one of the few message songs that really comes across on radio. “The
lyric is incisive and the song has a special appeal to females. He’s a fine singer
with a bigger following than he’s credited with.”

BLACK/URBAN

NEW YORK-—-Bobby J, program director of WWRL-AM, predicts that
Stevie Wonder’s new Motown single, “Do1 Do,” is going to become the biggest
record of the spring. “It’s everything you want it to be,” he says. “R&b, jazz,
soul, big band, dance. It’s pure Stevie, my favorite track since ‘l Wish.” You can
hear the fun and excitement of the session. Dizzy Gillespie’s trumpet solo has
to rank as a great recorded moment.” He’s also high on the new Junior single,
“Too Late” (Mercury). “I've never heard the subject of alcoholism treated so
effectively.” Also new at the station are “Dance Wit’ You,” by Rick James
(Gordy), which reminds J of the “Standing On The Top” record that James
wrote and produced with the Temptations; “Your Good Lovin’” by France
Joli (Prelude), who J feels has transcended comparisons to Donna Summer
and is developing into an artist with lasting potential; and “Don’t Make Me
Wait” by the Peech Boys (West End)—"one of the most intriguing musical
blends I've heard in quite awhile.”

COUNTRY

BATON ROUGE—Stewart McRae, music director of WIBR-AM, says that
even if Ronnie McDowell didn’t have a fan club chapter in town, he’d still play
the singer’s new Epic single, “I Just Cut Myself.” “It’s the sort of ballad along
the lines of his previous records,” he notes. “It’s well-produced and it’s going to
g0.” McRae feels certain that country music clubs that spin records are going
to get dance requests for Juice Newton’s new single, “Love’s Been A Little Bit
Hard On Me” (Capitol). “It’s got a real nice uptempo beat, sort of a cross be-
tween her earlier singles, ‘The Sweetest Thing I've Ever Known’ and ‘Queen
Of Hearts.” ” He’s also excited about Barbara Mandrell’s “ "Til You’re Gone”
45 from her forthcoming MCA album. “It’s classic Barbara, going back a few
years, with a full orchestra, horns and strings, the kind of pop-country every-
body’s talking about.” Phone requests have elevated the track into medium ro-
tation in two short weeks, he notes. LEO SACKS

(R N
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Columbia Records
Number Y For Everyone

Hot 100 Singles

18-02

with additional vocals by Stevie Wonder'

Hot Country Singles
ﬁ “ALWAYS ON MY MIND” Willie Nelson

Hot Soul Singles
“IT'S GONNA TAKE A MIRACLE” Deniece Williams®

18-02812

Adult Contemporary
“EBONY AND IVORY”Paul McCartney

with additional vocals by Stevie Wonder'

axteen AR
n Records, Inc.
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Billboard.

Playlist Prime Movers

Sing

les Radio Action

Playlist Top Add Ons e

PRIME MOVERS -NATIONAL

PAUL McCARTNEY AND STEVIE WONDER—Ebony And Ivory (Columbia)

RICK SPRINGFIELD—Don't Talk To Strangers (RCA)
DAN FOGELBERG—Run For The Roses (Fult Moon/Epic)

Based on station playlists through Tuesday (5/4/82)

JUICE NEWTON—Love's Been A Little Hard On Me (Capitol)
RONNIE MILSAP—Any Day Now (RCA)
DONNIE IRIS—My Girl (MCA-Carousel

personnel.

mined by station personnel.

ENTRY SYMBOLS-

From Last Week.

*PRIME MOVERS—those records registering good upward movement on the
station’s playlist as determined by station personnel.

* #xKEY PRIME MOVERS —the two records registering the greatest proportionate
upward movement on the station’s playlist as determined by station personnel.
oADD-ONS—All records added at the stations listed as determined by station

ooKEY ADD-ONS—the two key records added at the stations listed as deter-

BREAKOUTS—Billboard Chart Department summary of Add On and Prime Mover
information to reflect greatest record activity at regional and national levels.

N—Night Part, D—Day Part, H—Hit Bound, L—LP Cut, X—Extra, K—Key Add,
A—Add, B—Debut, P—Prime Mover, Q—Key Prime Mover, RU—Reused Playlist

Pacific Southwest Region

mam®* PRIME MOVERS umumm

PAUL McCARTNEY AND STEVIE WONDER-
Ebony And Ivory (Columbia)

DEMIECE WALLIAMS —1t's Gonna Take A Miracle
(ARC/Columbia)

THE HUMAN LEAGUE-Don't You Want Me
(A&M)

s ® TOP ADD ONS s

DAZZ BAND-Let 1t Whip (Motown)

ATLANTIC STARR—Circles (A&M)

JUICE NEWTON—Love's Been A Littie Hard On
Me (Capitol)

s BREAKOUTS s

JONAND VANGELIS—1't Find My Way Home
(Potydor)

VAN HALEN-Dancin’ In The Streets (Warner
Bros.)

KFI-AM—Los Angeles

(Roger Collins—MD)
*k mmmmz WONDER—Ebony &

Ivory 2-
12 %MDECG WALLIAMS—1t's Gonna Take A Miracle
-1

s RAY PARKER JR.—The Other Woman 9-4

 RICHARD DIMPLES FIELDIf It Ain't One Thing It's
Another 11-7

% CHARLENE-('ve Nevef Been ToMe 14-8

oo DAZZ BAND—Let It Wi

oo ATLANTIC STIII—Cm:Ies

© SHALAMAR-A Night To Remember A

© ROD STEWART~How Long A

® ASIA-Heat Of The Moment B

« QUEER-Body Language X

© SIMON AND GARFUNKEL - Wake Up Littie Susie X

© RONME MILSAP~Any Day Now

® JUICE NEWTON—Love's Been A Llnle Hard On Me X

© JOHN COUGAR-Hurts So Good X

© ALDO ROYA—Fantasy X

© JiMMY HALL—Fool For Your Love X

® TOTO—Rosanna X

© THE POLICE—Secret Journey X

© SMOKEY ROBINSON-01d Fashioned Love X

© SHEENA EASTON—When He Shines X

© DIANA ROSS—Work That Body X

o THE MOTELS—0nly The Lonely X

© PATTI AUSTIN-Baby Come To Me X

© HEART-This Man Is Mine A

KIQQ-FM—Los Angeles

(Rebert Moorivead—MD)
% % PAUL McCARTNEY & STEVIE WONOER—Ebony &
Ivory 3-1

Y % ROBERTA FLACK~Making Love 7-3

s DENIECE WILLIAMS —1t's Gonna Take A Miracle 9-6

% CHARLENE~|'ve Never Been To Me 12-8

% DAVID BOWIE-Cat People 14-11

© DAZZ BAND-Let It Whip A

© FOREIGNER—Break [tUp A

© BERTIE MIGGINS—Just Another Day In Paradise A

o HUEY LEWTS AND THE NEWS—Hope You Love Me
Like You Say You Do A

© QUEEN—-Body Language A

® STEVIE MICKS—After The Glitter Fades A

© ALESSI—Put Away Your Love A

© SPARKS - Predict A

© THE BLASTERS-So Long Baby Goodbye A

© PATRICE RUSHEN—Forget Me Nots B

© MISSING PERSONS—Words B

® ASIA—Heat Of The Moment B

© THE TEMPTATIONS FEATURING RICK JAMES~
Standing On The Top B

° IL”MB.E WARWICK AND JOHNNY MATHIS—Friends In

ove

© THE MOTELS—Only The Lonely B

© THE CHARLIE DANIELS BANO-Still In Saigon B

© BOW WOW WOW—| Want Candy B

© KARLA BONOFF —Personally X

© PETER NOONE~1 Don't Want To Want You X

© JOHK COUGAR~Hurts So Good X

o 1.6. SHEPPARD —Finally X

© JAY FERGUSON~Tonite X

© DON WILLIAMS—Listen To The Radio X

@ JIMMY HALL—Fool For Your Love X

© DONNIE IRIS—My Girl X

® CHIC—Soup For One X

© RAINBOW—Stone Cold X

@ JUICE NEWTON~Love's Been A Little Hard On Me X

© XM WILDE - Kids In America X

© FRANK BARBER—Hooked On Big Bands X

KRTH-FM—Los Angeles
id Grossman—MO)
% % RICHARD DIMPLES FIELDS—If It Ain't One Thing
It's Another 8-5
1 2 5!91!(:[ WILLIAMS—1t's Gonna Take A Miracle

% THE CHARLES DAMIELS BANO—Still in Saigon 18-14
* PATRICE RUSHEN—Forget Me Nots 21-17

* TOTO—Rosanna 22-18

oo DAZZ BAND—Let It Whip

oo JON MID VANGELIS—I'll Find My Way Home

© HAIRCUT ONE MUNDRED—Love Plus One A

o SIAON AND GARFUNKEL—Wake Up Little Susie B
© ATLANTIC STARR—Circles B

© KARLA BONOFF—Personally B

© DAR FOGELBERG~Run For The Roses X

o LITTLE RIVER BAND—Man On Your Mind X

© JUICE NEWTON—Love's Been A Little Hard On Me X
© ROWIE MILSAP—Any Day Now X

© HEART—This Man Of Mine A

KIMN-AM—Denver
{Doug Ericoen—MD)
S % CHARLENE—1've Never Been To Me 2-1
Je e WALLIE MELSON—Always On My Mind 13-8
“ THE HUMAN LEAGUE—Don't You Want Me 18-12
% MEKE POST—Theme From Magnum P.1. 15-13
* JOHN DENVER--Shanghai Breezes 16-14
oo NHCE NEWTON—Love's Been A Little Hard On Me
oo RONNIE MILSAP—Any Day Now
© LOVERBOY—-When 1t's Over A
© ASIA—Heat Of The Moment X

o SIMOK AND mruum—wm Up Little Susie X
o QUEEN—Body Language X

© 38 SPECIAL—Caught Up In You X

© KARLA BOROFF —Personally X

© SHEENA EASTON—When He Shines X

© RAY PARKER JR.—The Other Woman B

KRLA-AM—Los Angeles

(Rick Stancatte—MD)
s % THE HUMAN LEAGUE-Don't You Want Me 7-4
Je e RAY PARKER JR.~The Other Woman 11-7
 DEMECE WRLLIAMS—[t's Gonna Take A Miracle 16-

11
% ROBERTA FLACK—Making Love 14-13
* CHARLENE - |'ve Never Been To Me 24-17
oo ATLANTIC STARR—Circles
oo CHERI—Murphy's Law
© SHEEMA EASTON—When He Shines A
© SIMON AND GARFUNKEL —Wake Up Little Susie A
© JURCE NEWTON-Love's Been A Little Hard On Me A
© THE MOTELS—Only The Lonely A
o KARLA BONOFF —Personally X
. WME IILSAP—Any Day Now X
-Body Language X
o JOAN JETT l‘l) "& BUACKHEARTS ~Crimson And
Clover X
® TOTO—Rosanna X
© SHALAMAR-A Night To Remember X
o ELTON JOHN—Empty Garden X
© DARYL HALL AND JOHN OATES-Did it In A Minute X
© WILLIE NELSON—Always On My Mind X
© ALDO NOVA-Fantasy X
© JOHN DERVER--Shanghai Breezes X
© THE CHARLIE DAMIELS BAND--Still In Saigon X

KOPA-FM—Phoenix

(Chaz Hatley—M0)
Yk ELTOM JOMN—~Empty Garden 10-4
Jedc MIKE POST~Theme From Magnum P.1. 157
% WALLIE NELSON—Always On My Mind 16-11
% THE BEATLES—The Beatles Movie Medley 19-13
% THE HUMAN LEAGUE--Don't You Want Me 21-17
© SHEENA EASTON—Whe He Shines B
© ROMME MILSAP—-Any Day Now X
© JUICE NEWTOM—Love's Been A Little Hard On Me X

KCPX-FM—Salt Lake City
(Gary Waldron—MD)
o DARTL HALL ANO JOMN OATES~Did it In A Minute

% % TOTO—Rosanna 22-13

* JOAN JETT ANO THE BLACKHEARTS—Crimson And
Clover 25-17

* JOHN COUGAR-Hurts So Good 31-24

* .38 SPECIAL—Caught Up In You 38-31

© ELTON JORN—Empty Garden A

© SHALAMAR-A Night To Remember A

© THE FOUR TOPS— Back To School Again A

® ATLANTIC STARR—Ciscles A

© RONMIE MILSAP-Any Day Now B

© ROD STEWART—How Long B

© BERTIE HIGGHIS—Another Day In Paradise B

© THE MOTELS—Only The Lonely B

L] IMSAS—PIay The Game Tonight B

GORDON LIGHTFOOT—Baby Step Back B

L] W—The Visitors B

© PATTI AUSTIN-Baby Come To Me X

© STEWIE WOODS—Fly Away X

® STRANGER—Jackie's So Bad X

© SHAKIN' STEVENS—You Orive Me Crazy A

KOAQ-AM—Denver
(Aan Sledge-M0)
s % KOOL AND THE GANG—Get Down On It 9-5
% % THE HUMAN LEAGUE—Oon't You Want Me 12.7
% PAUL McCARTNEY & STEVIE WONDER—Ebony &
Ivory 7-4
% DAN FOGELBERG—Run For The Roses 13-9
* WILLIE NELSON—Aiways On My Mind 14-11
o KANSAS—Play The Game Tonight
®o JUICE NEWTOR—Love's Been A Little Hard On Me
© DENIECE WILLIAMS~It's Gonna Take A Miracle A
© RAINBOW—Stone Cold A
® LITTLE RIVER BAND—Man On Your Mind B
© JOAN JETT--Crimson And Clover B
® 38 SPECIAL—Caught Up In You X
© RONNIE MILSAP—Any Day Now X
© LOVERBOY-When It's Over X
© JOHN COUGAR—Hurts So Good X
® ASIA—Heat Of The Moment X
® THE POLICE—Secret Journey X
© DONNIE MIS—My Girl X

KLUC-FM—Las Vegas
(Dave YanSteme—MD)
*ok mu ueumnun STEVIE WONDER—Ebony &

*k MHUIAI LEAGUE-~Don't You Want Me 126
% LOVERBOY—When it's Over 11-7

* TOTO—Rosannz 25-19

% RAY PARKER JR.~The Other Woman 26-21

oo JUICE NEWTON-—Love's Been A Little Hard On Me
oo KANSAS~Play The Game Tomghl

© ROD STENART—How Long

o SIMON AND m'ﬂ—Wake Up Little Susie A
o FOREIGNER—Break it Up A

© JOAN JETT AND THE BLACKHEARTS—Crimson And

Clover B
© JOURNEY-Open Arms B

KZZP-FM—Mesa
(Stove Goddard—MD)
% % WALLIE NELSON—Aiways On My Mind 30-20
1 2 2‘9'2"‘ WGCINS—Just Another Day In Paradise
-24
* ASIA—Heat Of The Moment 14-10
* TOTO-Rosanna 22-18
* FRAMKE AND THE KNOCKOUTS—Without You (Not
Another Lonely Night) 29-24
oo 38 SPECIAL-Caught Up In You
oo JOKN COUGAR-Hurts So Good
. GIEB-Body Language B
JUNCE NEWTON—Love's Been A Little Hard On Me B
. KARSAS-Play The Game Tonight B
© ROBEXRTA FLACK—Making Love A
© RONNIE MILSAP—Any Oay Now A
© HUEY LEWS AND THE NEWS—Hope You Love Me
Like You Say You Do A

KSRP-FM—Sait Lake City
(Lorraime Windgar—MD)
% PAUL MCCARTNEY AND STEVIE WONDER~Ebony

And tvory 7-4
*% ALDO &A-Fantasy 96
% THE HUMAN LEAGUE —Don't You Want Me 17-11
* ASIA—Heat Of The Moment 19-12
* TOTO-Rosanna 20-17
oo KANSAS—Play The Game Tonight
oe VAN HALEN—Oancin’ In the Streets
© THE MOTELS—Only The Lonely X
® RAINDOE-Stone Cold X
® QUEEN-Body Language B
© DONNIE IMIS—My Girl B

KFMB-FM (B100)—San Diego
(Glon McCartney—NMD)

* % SOFT CELL—Tainted Love 13-8

¥ 4 ELTON JOHN—Empty Garden 14-12

* ASIA—Heat Of The Moment 19-14

% JOAN JETT AND THE BLACKHEARTS—Crimson And
Clover 18-16

* TOTO-Rosanna 21-17

© JOHN COUGAR—Hurts So Good B

® ABBA-The Visitors B

© QUEEN—Body Language A

© THE MOTELS—Only The Lonely A

© LOVERBOY-When 1t's Over A

© SHAON AND GARFUNKEL—Wake Up Little Susie X

@ THE CHARLIE DANIELS BAND--Still In Saigon X

© HEART=This Man Is Mine A

© ASI—Only Time Will Tell A

KKXX-FM—0Qildale
(Frod Blassie—-MO)
% % SPARKS—| Predict 5-1
Jes THE CHARLIE DAMIELS BAMD—Still In Saigon 3-2
 THE HUMAN LEAGUE—Don't Yoy Want Me 18-8
* TOTO-Rosanna 20-10 TE
e 24-1

% QUEEN-Body Langua
oo MELISSA MANCH —You Should Hear How She

Talks
oo FOREIGNER-Break It Up
© KANSAS-Pisy The Game Tonight A
© PRISM—Turn On Your Radar A
© THE J. GEILS BAND—Freeze-Frame X
© PAUL McCARTNEY--Ballroom Dancing X
© MCK SPRINGFIELD—Calling All Girls X
© ELYON JOHN-Ball And Chain X

KFXM-AM—San Bernadino

(Jasen McQueen—MD)
Yo% RICK SPRINGFIELD—Oon't Talk To Strangers 7-1
%% ASIA~Heat Of The Moment 20-11
% TOTO~Rosanna 11-§
s THE HUMAN LEAGUE~-Don't You Want Me 15-9
% DONMIE IRIS~My Girl 2516
oo FOREIGNER—Break It Up
oo BOW WOW WOW-| Want Candy
© JANSAS —Play The Game Tonight A
® QUEEN-Body Language B
® THE MOTELS—Only The Lonely B
® 38 SPECIAL—Caught Up In You B
o ALDO NOYA—Fantasy B
© HAIRCUT OKE HUNDRED—Love Plus One B
© SAMMY HAGAR—Piece Of My Heart X
© MISSING PERSOMS—Words X
© DAYID BOWIE-Cat People X
® AC/DC~Those About To Rock X

KGGI (99-1-FM)—Riverside
=

-MD)

s % PATRICE RUSHEN—Forget Me Nots 21-10

% % TOTD—Rosanna 17-12

% DIAKA ROSS—Work That Body 20-13

% RAY PARKER JR.~The Other Woman 26-16

% RICHARD DIMPLES FYELD-If It Ain't One Thing It's
Another 25-17

o THE FOUR TOPS—Back To School Again A

© KARLA BOMOFF ~Personally A

© MELISSA MANCHESTER—You Should Hear How She
Talks A

© JIMMY HALL—Fool For Your Love X

@ ATLANTIC STARR~Circles X

® CHERI—Murphy’s Law X

© THE MOTELS—Only The Lonely X

KROQ-FM—Tucson
(Zapotian/Hart—MD)
s % PAUL McCARTMEY AND STEVIE WONDER—Ebony
And Ivory 4-1
tt MIKE PDST—Theme From Magnum P.1. 9-5
—Right Kind Of Love 20-9
t THE HUMAN LEAGUE—Don't You Want Me 23-16
* TOT0-Rosanna 30-17
@ STEVIE NICKS—After The Glitter Fades A
© BERTIE HIGGINS —Just Another Day In Paradise A
© JOHN COUGAR—Hurts So Good A
© KARLA BONOFF —Personally A
© HEART-This Man Is Mine A
© LITTLE RIVER BAND—Man On Your Mind B

© DONMIE IRSS—My Girl B

© QUEEN-Body Language X

© 38 SPECIAL—Caught Up In You X

© JUICE NEWTON=Love's Been A Little Hard On Me X

KTKT-AM—Tucson

(Babby Rivers—MD)
S % PAUL McCARTNEY AND STEVIE WONDER—Ebony
And bvory 5-1
% % LITTLE RIVER BAND—Man On Your Mind 1812
S SHAON AND GARFUNKEL ~Wake Up Little Susie 20-

16

% DIONNE WARWICK AND JOHNNY MATHIS - Friends
In Love 24-17

* gll! HIGGINS— just Another Oay In Paradise 28-

oo TO0T0-Rosanna

° ﬁ:ﬁ“ MANCHESTER-You Should Hear How She
al

© LARRY LEE—Don't Talk A

© ALABAMA--Take Me Down A

© RONIIE MILSAP—Any Oay Now B

© JUICE NEWTON—Love's Been A Little Hard On Me B

© DON WILLIAMS — Listen To The Radio X

Pacific Northwest Region

mmmk PRIME MOVERS mumm

PAUL McCARTNEY AND STEVIE WONDER-
Ebony And Ivory (Columbia)

PAUL DAVIS—65 Love Affair (Arista)

DAN FOGELBERG—Run For The Roses (Full
Moon/Epic)

mwam® TOP ADD ONS mweam

LOVERBOY-When It's Over (Columbia)

DONNIE IRIS—My Girt (MCA)

WILLIE NELSON—Always On My Mind
(Columbia)

e BREAKOUTS msesssss

VAN HALEN—Dancin' In The Streets (War)

STEVIE NICKS—After The Glitter Fades
{Modern)

HEART—This Man Is Mine (Epic)

KFRC-AM—San Francisco
(Sim Petorson—MD)

* % PAUL McCARTNEY AND STEVIE WOMDER—Ebony &

Ivory 14-5

b 3.4 mt DAVIS—65 Love Affair 19-13

& DARYL HALL AND JOHN OATES-Did It In A Minute
2214

% MICHARD DIMPLES FIELDS—If It Ain't One Thing It's
Another 18-15
* DENIECE WILLIAMS—It's Gonna Take A Miracle 28-
21

oo VAN HALER-Dancin’ In The Streets

oo LOVERBOY ~When It's Over

© CHER—Murphy's Law A

© TOTO—Resanna B

© JOAN JETT AND THE BLACKHEARTS ~Crimson And
Clover B

© DIANA ROSS-Work That Body B

© ATLANTIC STARR—Circles B

© JOHN COUGAR—Hurts So Good B

© DWAGHT TWILLEY-I'm Back Again X

© ROBERTA FLACK—Making Love X

KJR-AM—Seattle
(Benjamin Hill—M0)
© JUICE REWTON-Love's Been A Little Hard On Me A
o LITTLE RIVER BAND—Man On Your Mind A
© CAROLE KING—One To One A
© PAUL McCARTNEY ~Here's To You LP

KEZR-FM—San Jose

(Bob Harlow— D)
s PRUL McCARTNEY ARO STEVIE WONDER~Ebony
And lvory 3-1

% % TOTO-Rosanna 8-4

% THE HUMAN LEAGUE—~Don't Yoy Want Me 15-5

% ASIA~Heat Of The Moment 18-8

J JOAN JETT AND THE BLACKHEARTS ~Crimson And
Clover 21-10

oo STEVIE MCKS—After The Glitier Fades

oo KANSAS—Play The Game Tonight

® 38 SPECIAL—Caught Up In You A

© HUEY LEWIS AND THE NEWS—Hope You Love Me
Like You Say You Do A

® 1.6. SHEPPARD—Finally X

® MIKE POST—Theme From Magnum P.1. X

© SHEENA EASTON—When He Shines X

© ALSO NOVA—Fantasy X

© RAINBOW-Stone Cold X

® HEART—This Man Is Mine A

KRLC-AM —Lewiston
(Steve MacKelvie—M0)
£ 23 PMII.SIWIEV AND STEVIE WONDER—Ebony &
Ivory 5-1
% % ELTOM JOHN—Empty Garden 2-2
% CHARLENE—I've Never Been To Me 4-3
+ DAN FOGELBERG—Run For The Roses 10-7
 EDDIE RABBITT—| Don’t Know Where To Start 1512
oo STEVIE NICKS—After The Glitter Fades
oo HEART—This Man Is Mine
© JON AND VANGELIS—I'll Find My Way Home A
© STARS ON—Stars On 45111 A
® ALESSI-Put Away Your Love A
@ JEFF LORBER—|t's A Fact A
© PATRICE RUSHEN—Forget Me Nots B
© JUICE NEWTOK~Love's Been A Little Hard On Me B
© RONNIE MILSAP-Any Day Now B
© LEQ SAYER—Have You Been In Love B
© LARRY LEE—Don't Talk X
© MICKEY GILLEY—Tears Of The Lonely X
© SMOKEY ROBINSON—01d Fashioned Love X
© JOHN SCHNEIDER— Dreamin’ X
© LYNDA SEALS—I'm Gonna Make You Love Me X

KGW-AM —Portland
(Janise Wejoiak~M0D)
% % PAUL McCARTNEY AND STEVIE WONDER—Ebony
And Ivory
% % DAN FOGELBERG —Run For The Roses 15-10

www.americanradiohistorv.com

HEART—This Man s Mine (Epic)

HUEY LEWIS AND THE NEWS—Hope You Love Me Like You Say You Do
(Chrysalis)
STEVIE NICKS—After The Glitter Fades (Modern)

* PAUL DANIS—-65 Love Affair 5-4

+ WALLIE NELSON--Aiways On My Mind 8-5

J SHEENA EASTON-When He Shines 16-13

oo EDIIE RABBITT—| Don't Know Where To Start

oo NJICE REWTON-Love's Been A Little Hard On Me
© ROBEXTA FLACK—Making Love B

KPLZ-FM—Seattle

(Joff Ing—MD)
% % PAUL McCARTIEY AND STEVIE WONDER—Ebony
And bvory 5-1
S o INBENTA FLACK—Making Love 10-8
Y MANBATIRN TRARSFER-Route 66 29-21
 EDOIE BABBITT—! Don't Know Where To Start 28-23
+ THE CARPENTERS ~Beechwood 4-5789 27-24
© JON AND YANGELIS—"ll Find My Way Home A
© MHCE NEWTON—Love's Been A Little Hard On Me A
© NEART—This Man is Mine A
o DERTIE MIGGINS—Just Another Day In Paradise B
o STEWVE WOODS—Fly Away B
© RORNIE MILSAP—Any Day Now B
© JEFF LORBER-It's A Fact B

KYYX-FM—Seattie

(Elvia ichiyama—MD)
4 WAN MALEN—Oh Pretty Women 1-1
% % DAN FOGELBERG —Run For The Roses 5-4
+ FRARKE AND THE KNOCROUTS—Without You 7-5
+ TOTO—Rosanna 10-6
& ELTON JONN—Empty Garden 11-8
oo JUICE NEWTON—Love's Been A Little Hard On Me
@ HEART-This Man Is Mine
© HUEY LEWIS AND THE NEWS —Hope You Love Me
Like You Say You Do A
© EYE TO EYE—Nice Girls A
© JEFF LORBER-t's A Fact A
© JON AND VANGELIS—1'll Find My Way Home A

° THE N“:'lS-Only The Lonely X
. lgll !BTT 0 THE BLACKHEARTS—Crimson And
over

° W—Bod Language B
&umuﬁ-wm Up Little Susie B

. .ﬂm-(hught UpinYouB

© WANSAS—Play The Game Tonight X

© ALDO WOVA—Fantasy X

© NMMY MALL—Fool For Yous Love X

© RANBOW-—Stone Gold X

© ABBA—The Visitors X

© SAMMY HAGAR—Piece Of My Heart X
WHLLIAMS.

o DEECE —It’s Gonna Take A Miracle X
KJRB-AM—Spokane
i —~MD)

s % ASA-Heat Of The Moment 10-5

S RAY PARKER JR.—The Other Woman 128

 THE HUMAN LEAGUE—Don't You Want Me 15-7

 FRANKE AND THE KNOCKOUTS—Without You (Not
Another Lonely Night) 21-15

* TOTO—Rosanna 28-19

oo DONNIE IRIS—My Girl

oo WILLIE RELSON—Always On My Mind

© PAUL McCARTNEY-Ballroom Dancin’ A

® RAIMBOW—Stone Cold A

© HEART—This Man Of Mine A

© ALDO NOVA—Fantasy A

© JOAN JETT AND THE BLACKHEARTS—Crimson And
Clover

® QUEEN—Body Language X

® 38 SPECIAL—Caught Up In You X

© THE BOTELS—Only The Lonely X

L] m—Pla The Game Tonight X

ﬂ‘ﬂ;‘lLﬂ Calling All Girls X
° MO‘IAVS—I Just Want To Satisty You B
© JUICE NEWTON-~Love's Been A Little Hard On Me B

KCBN-AM—Reno
(Jim O'Neil—MD)
4 4% MIKE POST—Theme From Magnum P.1, 4-1
% % PAUL McCARTNEY AND STEVIE WONDER—Ebony
And Ivory 14-8
 THE HUMAN LEAGUE—Qon't Yoy Want Me 10-3
* ;;ITIE HIGGINS ~ Just Anothes Oay In Paradise 29-

© JUICE NEWTON—Love's Been A Little Hard On Me A
® KANSAS—Play The Game Tonight A

© SAMMY HAGGAR--Piece Of My Heart A

© HAIRCUT ONE HUNDRED~Love Plus One A

- ® REART-This Man Is Mine A

© THE FOUR TOPS—Back To School Again X

© KARLA BONOFF -Personally B

® 38 SPECIAL—Caught Up In You B

. IEIJSBSA MANCHESTER-You Should Hear How She
Talks

© JOHN COUGAR—Hurts So Good B

© GREG KINN—Happy Man B

KTAC-AM—Tacoma
{Brucs Cannon—M0)
% % WILLIE RELSON—Always On My Mind 10-5
Y% PAUL McCARTNEY AND STEVIE WONDER—Ebony
And Ivory 13-6
% DAN FOGELBERG—Run For The Roses 25-20
% DIONNE WARWICK AND JOHNNY MATHIS-Friends
In Love 26-21
* SIZIMAID GARFUNKEL—Wake Up Little Susie 27-

2
© DENIECE WILLIAMS—It's Gonna Take A Miracle A
© RONNIE MILSAP—Any Day Now A
® JUICE NEWTON—Love's Been A Little Hard On Me A

North Central Region

mmm k% PRIME MOVERS umuem

RICK SPRINGFIELD—Don't Talk To Strangers
(RCA)

PAUL McCARTNEY AND STEVIE WONDER—
Ebony And Ivory (Columbia)

DARYL HALL AND JOHN OATES--Did It In A
Minute (RCA)

s ® TOP ADD ONS mmmmm

CAROLE KING—0ne To One (Atlantic)
TOTO-Rosanna (Columbia)
DAZZ BAND-Let it Whip (Motown)

o BREAKOUTS e

STEVIE WONDER-Do | Do (Tamla)
SHAKIN' STEVENS—You Drive Me Crazy (Epic)

WGCL-FM—Cleveland
(lay Steme—-MD)
% % CHARLENE—'ve Never Been To Me 6-2
% ALDO NOWA—Fantasy 7-5
% RAY PARKER JR.—The Other Woman 10-8
% ASIA—Heat Of The Moment 15-10
* TOTO-—Resanna 16-14
oo SOFT CELL—Tainted Love
© JANSAS ~Play The Game Tonight A
o ROBERTA FLACK —Making Love A
© THE MOTELS—Only The Lonely A
© SAMMY WAGAR—Piece Of My Heart A
© JOAN JETT AND THE BLACKHEARTS—Crimson And
Clover B
© SHEENA EASTON~When He Shines B
© THE POLICE—Secret Journey B
© 38 SPECIAL—Caught Up In You X
© BERTIE MIGGINS - Just Another Day In Paradise X
© JOHN DENVER-Shanghai Breezes X
© HAIRCUT ORE KUNDRED - Love Plus One X
© FRANKE AND THE KNOCKOUTS—Without You X

CKLW-AM—Detroit
Trombiey—MD)
% % DAZZ BARD— Let 1t Whip 6-1
% % MAY PARKER iR.—The Other Woman 11-9
* CHERI—Murphy's Law 17-13
* KOOL AND THE GANG—Get Down On it 22015
% ASIA—Heat Of The Moment 25-18
oo TOMMY TUTONE-867-5309/Jenny
© LOVERSOY—When It's Over A
© DOMIE IRIS—My Girl B
© GORDON LIGHTFOOT—Baby Step Back X
© STRAIGHT LIMES—Letting Go X

WKRQ-FM—Cincinnati
(Tomy Gowvzze—MD)
+ % RICK —0on't Talk To Strangers 5-1
1 21 m HALL AND JOHN OATES—Oid It In A Minute

* UNEm‘—When 1t's Over 17-8

s SAMMY HAGAR—I'll Fall In Love Again 15-13

* JOAN JETT ARD THE mﬂﬁﬂ%—&imson And
Cloves 24-14

®e JOT0-Rosanna

oo ELTON JOKN—Empty Garden

WZZP-FM—Cleveland
(Db Mckay—MD)
% % PAUL McCARTNEY AND STEVIE WONDER—Ebony
And tvory 3-1
% % GREG GUIDRY—Goin’ Down 5-4
* Mls HALL AXD JOHN OATES—Oid It In A Minute
5
+# MOBERTA FLACK—Making Love 7-6
* WILLIE NELSON—Always On My Mind 11-7
oo BERTIE HIGGINS—ust Another Day In Paradise
oo CAROLE XING—One To One
© SIAON AND CARFUNKEL ~Wake Up Little Susie A
© FRANKE AND THE KNOCKOUTS—Without You (Not -
Another Lonely Night) A
m WS- My Girl X
JOHN SCHNEIDER—Dreamin’ X
° sun:u EASTON—When He Shines B
© 1.6 SHEPPARD—Finally B

WDRQ-FM—Detroit
(Doona Rimmer—M0)
% % THE TEMPTATIONS FEATURSNG RICK JAMES —
Standing On The Top 10-5
4 % THE GAP BAND—Early In The Morning 13-7
* PATTI AUSTIN-Baby Come To Me 12-10
% ONE WAY-Cutie Pie 2i-17
* RICK JAMES—Dance With Me 2522
oo ASHFORD AND SIMPSON—Street Corner
oo PLOODSTORE—We Go A Long Way Back
© T-CONNECTION-The Best Of My Love B
© ROBEXTA FLACK ~Making Love B
© TOM TOM CLUB-Wordy Rappinghood B
© THE TIME-Girl B
® ATLANTIC STARR-Let’s Get Closer L
© THE WHISPERS —Say Yes L
® THE 8-52's—Mesopotamia L
© PRINCE-Do Me Baby L
© PAUL McCARTNEY AND STEVIE WONDER-What's
That You're Doing L
© STEVSE WONDER-Do | Do L
© STEVIE WORDER--Rainbow in The Sky L

WBZ2Z-FM -Pittsburgh
{Chach Tyler~M0)

Yo RICK SPRINGFIELD - Don't Talk To Strangers 1-1
% % IRENE CARA—Anyone Can See 85
 KOOL AND THE GANG—Get Down On It 9-6
s CHARLENE—|'ve Never Been To Me 12-8
* QUEEN—Body Language 20-11
oo TOT0-Rosanna
oo STEVIE WONDER-Do | Do
® PAUL DAVIS-65 Love Affair X
© DIANA ROSS—Work That Body X
© JOAN JETT AND THE BLACKH

Clover X
© RAY PARKER JR.—The Other Woman X
® ASIA—Heat Of The Moment B
© DONNIE IRIS—My Girl B

WFFM-FM—Pittsburgh
(Jay Cressweli —MD)
oe SHAKIK' STEVENS~You Drive Me Crazy
© BERTIE HIGGINS—Just Another Day In Paradise A
© IRENE CARA—My Baby A
o HUEY LEWRS AND THE NEWS—Hope You Love Me
Like You Say You Do A
® LE ROUX-The Last Safe Place On Earth A
® RICK SPRINGFIELD—Don't Talk To Strangers X
© ELTON JOHN~Princess X
© HMMY BUFFETT—Where's The Party A

WXKX-FM—Pittsburgh
{Clark ingram—MD)
*k mﬂ. HALL AND JOHN OATES—01d It In A Minute

~Crimson And

{Continued on puge 24)
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Radio
Specials

A weekly calendar of upcoming
network and syndicated music spe-
cials. Shows with multiple dates indi-
cate local stations have option of
broadcast time and dates.

May 10, the Doors Profile, Continuous His-
tory Of Rock And Roll, Rolling Stone Produc-
tions, one hour.

May 10, Joan Jett, Rockline, Global Satellite
Network, 90 minutes.

May 10, Jo Stafford and Paul Weston, Music
Makers, Narwood Productions, one hour.

May 10, Brenda Lee, Country Closeup, Nar-
wood Productions, one hour.

May 10, The Blasters, inner-View, Inner-View
Network, one hour.

May 10, LeRoux, Captured Live, RKO Two,
one hour.

May 10-11, Gordon Lightfoot, Musicstars,
RKO Two, one hour.

May 14, Asia, Off The Record, Westwood One,
one hour.

May 14-16, Dion and the Beimonts, Dick
Clark's Rock Roll And Remember, United Sta-
tions, four hours.

May 14-16, Loretta Lynn, Weekiy Country
Music Countdown, United Stations, three hours.

May 14-16. Quincy Jones, part one, Special
Edition, Westwood One, one hour.

May 14-16, Razzy Bailey, Live From Gilley's,
Westwood One, one hour.

May 14-16, Rock Year 1971, The Rock Years:
Portrait Of An Era, Westwood One, one hour.

May 14-16, Keith Moon, Rock & Roll Never
Forgets, Westwood One, one hour.

May 15, Chet Atkins, Country Sessions, NBC,
one hour.

May 15, Con Hunley and Gary Morris, Silver
Eagle, ABC Entertainment, one hour.

May 15, Dollar Brand, Miriam Makeba, the
latin Percussion Jazz Ensemble, Jazz Alive,
NPR, two hours.

May 15, Daryl Hall & John Oates, On Stage
Tonight, ABC RadioRadio, 90 minutes.

May 15, Daryl Hall & John Oates, England
Dan & John Ford Coley, Seals & Crofts, Dynamic
Dues, Mutual, three hours.

May 15-16, Lou Christie, Michael Caine, Bob
Dylan, Soundtrack Of The 60s, Watermark, three
hours.

May 16, the Greg Kihn Band, King Biscuit
Fiower Hour, ABC Rock Radio Network, ane hour.

May 16, Eric Clapton, part two, BBC Rock
Hour, London Wavelength, one hour. -

May 17, the Motels, Rockline, Globat Satellite
Network, 90 minutes.

May 17, Elton John, The Hot Ones, RKO One,
one hour.

May 17, Blue Oyster Cult, inner-View, inner-
View Network, one hour.

May 17, The Sound Of San Francisco, part
two, Continuous History Of Rock and Roll, Roll-
ing Stone Productions, one hour.

May 17, Patti Page, Music Makers, Narwood
Productions, one hour.

May 21, Quincy Jones, part two, Special Edi-
tion, Westwood One, one hour.

May 21, Tommy Tutone, In Concert, West-
wood One, one hour.

May 21, Rock Year 1972, The Rock Years:
Portrait Of An Era, Westwood One, one hour.

May 21, Sammy Hagar, Off The Record, West-
wood One, one hour.

May 21, Bobby Bare, Live From Gilley's,
Westwood One, one hour.

May 21, Dazz Band and A Taste Of Honey,
Budweiser Concert Hour, Westwood One, one
hour.

May 21-23, John Conlee, Weekly Country Mu-
sic Countdown, United Stations, three hours.

May 21-23, the Righteous Brothers, Dick
Clark’s Rock Roll And Remember, United Sta-
tions, four hours.

May 22, New Faces Show, Country Sessions,
NBC, one hour.

May 22, Barry Manilow, Live Coast To Coast,
CBS RadioRadio, 90 minutes.

May 22, Tribute To Chamo Puzo featuring
Dizzy Gillespie, Paquito D'Rivera, Cecil Payne
and Daniel Ponce, Jazz Alive, NPR, two hours.

May 22, Frizzell & West, Silver Eagle, ABC En-
tertainment, one hour.

May 22-23, Rob Grill, Mars Bonfire, Sound-
track Of The 60s, Watermark, three hours.

May 23, Prism, King Biscuit Flower Hour, ABC
Rock Radio Network, one hour.

May 23, Graham Parker, BBC Rock Hour,
London Wavelength, one hour.

. Washington Roundup_

License Plan From NRBA

By BILL HOLLAND

WASHINGTON—The National
Radio Broadcasters Assn. has been
holding informal discussions with
staff members of the communi-
cations subcommittees of both the
Senate and the House about the pos-
sibility of replacing seven year li-
censes with a long-term lease ar-
rangement combined with an
annual fee that could be used to
fund public broadcasting.

Despite press reports that the
NRBA is offering the plan as a fin-
ished proposal, Lisa Friede, vice
president of operations for the
broadcaster group, said that “it’s just
a concept—a proposal would be too
strong a word. We're trying to find
some avenues to open up, to get
deregulation moving along.”

The NRBA plan calls for an ex-
tended contract between govern-
ment and broadcasters—50 years is
the time period suggested—much
like “the leases for mineral rights,
grazing, that sort of thing,” Friede
said. An annual fee arrangement for
a suggested 1% of station revenue
has also been discussed.

The Senate has already passed a
Broadcast Deregulation Bill (Bill-
board, April 10) that includes provi-
sions for “cost of regulation” set fees.
These fees, which the NRBA is wor-
ried could escalate in the future,
would be used to help fund the
FCC.

The House, however, has moved
much more cautiously on broadcast
deregulation ever since it became
clear at legislative hearings in De-
cember that several members and
the chairman of the subcommittee
on communications do not favor the
repeal of the fairness doctrine and
equal time measure. Both the NRBA
and the National Assn. of Broad-
casters have been working with sub-
committee staffers to try, as Friede
said, “to find some daylight.”

The NAB, incidentally, firmly op-
poses the NRBA conceptofa 1% an-
nual revenue fee because it feels it
would cut into station profits—espe-
cially those of big tv stations. “We're

FCC Continues
Deregulation

WASHINGTON—The FCC has
told broadcast stations they can use
auxiliary broadcast frequencies for
30 days on a secondary, non-inter-
ference basis without prior approval
from the Commission.

The FCC noted in its docket ac-
tion that since it anticipated “only a
slight to moderate increase” in the
use of the auxiliary spectrum, it had
little reason to doubt “the contin-
uing efficacy” of the existing fre-
quency coordination structure, but
also felt that short term operators
should contact local frequency coor-
dination committees in advance to
verify.

The Commission pointed out that
broadcasters could operate for up to
750 hours a year per frequency “in
any way desired” without being re-
quired to keep logs relating to such
operation.

In an internal action, the FCC dis-
banded the Re-regulation Task
Force in the broadcast bureau. The
functions of the task force have been
superceded by Regulatory Review
Working Group, which operates out
of Chairman Fowler’s' office. The
liaison for the Group from the
broadcast bureau, James Crane, was
named Feb. 5.

just talking about radio,” Friede ex-
plained. “They’re concerned that the
idea might catch on four or five
years down the road to be applied to
television.”

Friede added that the conceptof a
lease is not totally new, and in fact
originated with former National
Telecommunications and Informa-
tion Agency head Henry Geller dur-
ing the Carter administration.

FCC Hearing
To Decide
WINX Renewal

WASHINGTON—In a renewal
case reminiscent of the 1980 FCC
decision to strip RKO General Inc.
of a major market broadcast prop-
erty (Billboard, May 1), WINX, the
nearby Rockville, Md. AM’er owned
by Montgomery County Broadcast
Co,, Inc,, is getting the FCC equiva-
lent of the third degree in an upcom-
ing hearing.

At issue is whether or not Mont-
gomery and WINX’s qualifications
will be adversely affected by the im-
proper actions of the parent com-
pany, United Broadcasting Co.,
which in 1974 was adjudged by the
FCC to be unfit to hold licenses of
two television stations and in 1975
was found unfit to hold two radio
station licenses.

The Commission is also currently
holding back renewal for WINX be-
cause there is a competing applicant
for the license—Community Air-
waves, Inc. The FCC wants to make
sure Community is financially qual-
ified to run the station.

In the RKO case, its parent com-
pany’s actions—General Tire and
Rubber Co.’s illegal overseas busi-
ness dealings—were enough to ini-
tially jeopardize the RKO license.

The WINX renewal case, accord-
ing to the FCC, will probably be
heard in late summer. With the
Commission’s deregulatory stand
and current Congressional propos-
als “to keep government out of the
character judgement business,”
sources at the Commission think it
unlikely that WINX and Montgom-
ery County Broadcasting would be
dealt the same harsh measures RKO
received for United Broadcasting
actions that occurred under a differ-
ent management more than eight
years ago.

WESS-FM Gets Studio,
Big Power Boost

EAST STROUDSBURG, Pa.—
Started 10 years ago as a 10-watt
mono station with a half-mile
broadcast radius, WESS-FM has
blossomed forth this week as the
non-commercial “alternative radio
sound” for the Pocono Mountains
resort areas. Opening its new
$80,000 broadcast studio this week,
equipped with $52,000 worth of so-
phisticated electronic equipment,
WESS-FM is now a | kw facility on
the campus of East Stroudsburg
State College here.

“Welcome to the new rock and
rhythm of the Poconos” is the sta-
tion’s new invitation to listeners.
Program director is Brent Haw-
thorne.
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ROYAL VISIT—King of Swing Benny Goodman, right, enjoys a laugh with
WLIM-AM Patchogue host Jack Elisworth during Benny Goodman day on the
Long Island station.

WLIM-AM Is Getting

Into

The New ‘Swing’ Of Things

PATCHOGUE, N.Y.—Radio sta-
tions which program big bands, hits
from the 1940s and early *50s, may
be proliferating across the AM dial,
but they’ve never been regarded as
outlets which break records.

WLIM-AM in this Long Island
community hopes that will change.
Last Tuesday (4), it saluted Benny
Goodman with special program-
ming which included a visit by the
“King of Swing” and the broadcast
debut of a new Goadman album on
Columbia which also features
George Benson.

The bandleader narrated and in-
troduced the LP’s various cuts, as
well as a wide selection of his own
disks ranging back to 1935. He was
guest of WLIM owner, programmer
and DJ Jack Ellsworth, who put the
station together last July after leav-
ing the p.d. post at WALK-AM-FM
in this same community.

The debut of the Goodman album
is not just a day’s event. The station

is on the LP, regularly playing cuts,
and it’s also on Larry Elgart’s new
RCA single, “Hooked On Swing”/
“Hooked On The Big Bands,” with
hourly airplay.

Elgart’s band has been booked to
play a first birthday celebration for
the station July 11 at the local
Knights of Columbus hall.

The Goodman festivities, honor-
ing the band leader on his upcoming
73rd birthday May 30, included
“Benny Goodman Day” being pro-
claimed in Suffolk County and cov-
erage by a news team from WNBC-
TV New York.

Ellsworth’s association with such
veteran performers goes back to
when he was a U.S. Marine corre-
spondent stationed in California in
World War II. He interviewed such
stars as Bing Crosby and Frank Si-
natra, which may be why Sinatra
justcut a series of promos for the sta-
tion.

__New On The Charts

DAZZ BAND
“Let It Whip™— .
Although the Dazz Band is no stranger to the soul charts, “Let It Whip” is
their first single to cross over to the pop chart. Hailing from Cleveland, the
eight-piece band takes its name from its musical direction, a fusion of dance

and jazz.

The impetus behind the self-contained group is saxophonist Bobby Harris,
who did a stint with Lou Rawls’ band before he joined Telephunk. Eventually,
the group changed its name to Kinsman Dazz and signed to 20th Century Rec-
ords in 1978. They recorded two albums for the label, produced by Earth,

Wind & Fire’s Phillip Bailey.

Following their second album for 20th Century, the band left the label and
went back to Cleveland to regroup. They signed to Motown. “Keep It Live,”
now in the top 10 or. the soul chart, is their third album for the label.

The Dazz Band is managed by Joe Simone, 190 Alpha Park Dr., Highland
Heights, Ohio 44143; (216) 461-7880. They are booked by Norby Walters As-
sociates, 200 W. 51st St., New York, N.Y. 10019; (212) 245-3939.

® This feature is designed to spotlight acts making their debut on Billboard’s
Hot 100 and Top LPs & Tape charts. For newcomers on the soul and country

charts, see pages 59 & 55.
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Based on station playlists through Tuesday (5/4/82)

Playlist Prime Movers
Ploylist Top AddOns @

MAY 15, 1982, BILLBOARD

e Continued from page 22

s % RICK SPRINGFIELD —Don't Talk To Strangers 109
* RAINBOW--Stone Cold 15-12
 LE ROUX—The Last Safe Place On Earth 16-14
% DORMIE IRIS—My Gir 20-15
oo THE —Secret Journey
© JANSAS—Play The Game Tonight B
© JOAN JETT AND THE BLACKHEARTS~Crimson And
CloverB
© STEWVIE MICKS—After The Glitter Fades A
© JOURMEY-Still They Ride A
© JETHRO TULL—Falling On Hard Times A
. NI—Sole Survivor X
PAUL McCARTREY —Ballroom Dancing X
] MI COUGAR—Hurts So Good X

WYYS-FM—Cincinnati
(Barry lames—MD)
% % DAN FOGELBERG—Run for The Roses 3-2
s AL JARREAU-Teach Me Tonight 6-4
J WILLIE NELSON-Always On My Mind 12.8
% GREG GUIDRY—Goin' Down 12-8
oo KARLA BONOFF —Personally
oo CAROLE KING—One To One
. mm’:wm AND JOHNNY MATHIS—Friends In
Love

WNC!I-FM—Columbus
(Steve Edwards—MD)
% % RICK SPRINGFIELD—Don't Talk To Strangers 1-1
% % PRUL McCARTNEY AND STEVIE WORDER—Ebony
And Ivory 5-3
% WILLIE NELSON—Always On My Mind 8-5
% DAN FOGELBERG —Run For The Roses 10-6
% ROBERTA FLACK—M aking Love 14.9
oo RONMIE MILSAP—-Any Day Now
oo DONME WIS —My Girl
® TOTO-Rosanna X

WXGT-FM—Columbus
(Torri Matter —MD)
%% PAUL McCARTNEY AND STEVIE WORDER—E bony
And Ivory 4-1
% % ELTOM JOWN—Empty Garden 12-8
% TOMMY TUTONE—-867-5309/Jenny 16-9
% FRANKE AND THE KNOCKOUTS—Without You 17-13
* DAN FOGELBERG—Run For The Roses 25-18
o RAY PARKER JR.—The Other Woman
oo Igll JETT AND THE BLACKHEARTS —Crimson And
lover
o UTTLE RIVER BAND—Man 0; Your Mind B
. =Heat Of The Moment
E ROLLING STOMES—Hang Fire X
L] 'AI HALEN—Oh Pretty Women X
© LOVERBOY —When It's Over X
® TOTO-Rosanna X

WKWK-AM (14WK)—Wheeling
(N Lawrence—MD)
oo GREG GUIDRY—Goin’ Down
oo JUICE NEWTON—Love's Been A Little Hard On Me
© LITTLE RIVER BAND—Man On Your Mind A
® 7.6 SHEPPARD—Finally X
© STEVIE WOODS—Fly Away X
© BOBBY CALDWELL—Jamaica X
© DON WILLIAMS—Listen To The Radio X
© PHOEBE CATES-Theme From Paradise X
© CHERYL LADD AND FRANKIE VALLI-You Make It
Beautiful X
© JOSEPH WILLIAMS—The First Night X
© RONMIE MILSAP—Any Day Now X
© SHALAMAR—A Night To Remember X

Southwest Region
mmsm* PRIME MOVERS mmmmm

WILLIE NELSON—Always On My Mind
(Columbia)

PAUL McCARTNEY AND STEVIE WONDER—
Ebony And Ivory (Columbia)

DAN FOGELBERG~Run For The Roses (Full
Moon/ Epic)

mmmme TOP ADD ONS mmmm

TOTO~Rosanna ( Columbia)
ABBA—The Visitors (Atlantic)
ROBERTA FLACK—Making Love (Atlantic)

o BREAK QU TS s

HUEY LEWIS AND THE NEWS—Hope You Love
Me Like You Say You Do (Chrysalis)
NEIL DIAMOND—Be Mine Tonight (Columbia)

KVIL-FM-Dallas
(Denise/Chuck Rhodes—MD)

% % DAN FOGELBERG—Run For The Roses 8-4

% WILLIE RELSON—Always On My Mind 11.7

% PAUL McCARTNEY & STEVIE WONDER-Ebony &
Ivory 12-9

* GREG GUIDRY —Goin’ Down 15-11

s STARS ON—-Stars On 45111 17-13

© DEMECE WILLIAMS-It's Gonna Take A Miracle B

© DIONNE WARWICK AND JOHNNY MATHIS~Friends In
Love B

© SHEENA EASTON—When He Shines B

KRLY-FM—Houston
(Steve Harris—MD)
© RICK JAMES-Dance Wit' Me A
® SKYY—Let's Celebrate A
© ONE WAY-Cutie Pie A
© BRL SUMMERS—At The Concert X

WEZB-FM—New Orleans
(Jerry Loosteau - MD)

% % RAY PARKER JR.—The Other Woman 9-3

% % QUEEN—Body Language 26-16

% PAUL McCARTNEY & STEVIE WONDER—Ebony &
Ivory 12-9

% THE HUMAN LEAGUE—Don't You Want Me 16-11

% RICHARD DIMPLES FIELD—If It Ain’t One Thing It's
Another 18-12

oo STEVIE WONDER-00 | Do

oo TOTO—Rosanna

® SOFT CELL-Tainted Love B

© JOAN JETT AND THE BLACKHEARTS —Crimson And
Clover B

® NELLY MARIE—Feeis Like I'm1n Lave X

WTIX-AM—New Orleans
(Gary Franklin—MD)
% % PAUL McCARTNEY & STEVIE WONDER—Ebony &
Ivory 5-1
% % ELTON JOWN—Empty Garden 12-10
% THE HUMAN LEAGUE-Don't You Want Me 17-15
% RICHARD DIMPLES FIELDS—If It Ain't One Thing It's
Another 20-17
% DAN FOGELBERG—Run For The Roses 27-19
oo ABBA—The Visitors

oo HUEY LEWIS AND THE NEWS—Hope You Love Me
Like You Say You Do

© BERTIE HIGGINS—Just Another Day In Paradise A

© RONMIE MILSAP—Any Day Now A

© PATTIE AUSTIN—Baby Come To Me A

© LOVERBOY—When It's Over A

* THE ROLLING —Hang Fire B
© DIONNE WARWICK AND JOHNNY MATHIS - Friends In
Love B

° JOHN CWGII—Huns SoGood B

KEEL-AM—Shreveport
(Tom Kenmy—MD)

% % WILLIE NELSON—Always On My Mind 13-1

% % PAUL McCARTNEY & STEVIE WONDER—Ebony &
Ivory 16-6

% DAN FOGELBERG—Run For The Roses 24-14

+ ROBERTA FLACK—Making Love 30-20

oo TOTO—Rosanna

oo BERTIE HIGGINS—Just Another Day In Paradise

© RONMIE MILSAP—~Any Day Now A

® ASIA-Heat Of The Moment A

© DONME IRIS—My Girt A

© LITTLE RIVER BAND—Man On Your Mind A

© RAY PARKER JR.—The Other Woman B

o EDOIE RABBITT—| Don't Know Where To Start B

© GORDON LIGHTFOOT—Baby Step Back B

L] nmg:wm AND JOHNNY MATHIS—Friends In

Love
© SHEENA EASTON—When He Shines B
® AL JARREAU-Teach Me Tonight B

KHFI-FM—Austin
(Ed Volkman—MD)
% % THE HUMAN LEAGUE—Don't You Want Me 15-10
% % WILLIE RELSON—Always On My Mind 20-15
© JUICE NEWTON-Love's Been A Little Hard On Me B
© QUEEN—Body Language B
® 38 SPECIAL—Caught Up In You A
© KANSAS—Play The Game Tonight A
© ALDO NOVA—Fantasy A
© RICHARD DIMPLES FIELDS—If It Ain't One Thing It's
Ancther A
© STEVIE WOODS—Fly Away X

‘e BERTIE IIGGIRS—Just Another Day In Paradise X

© POWNT BLANK—Let Her Go X

© WAYLON AND WILLIE-Just To Satisfy You X

© THE CARS—Since You're Gone X

© THE MOTELS—Only The Lonely X

© MIXE POST—Theme From Magnum P.I. X

© JOE KING CARRASCO AND THE CROWNS—Want To
Get That Feeling X

© THE FOUR TOPS—Back To School Again X

KLUV-FM—Dallas
(Rivers/Morgan—MD)
% PAUL McCANTNEY & STEVIE WONDER—Ebony &
Ivory 3-1
% % WILLIE NELSON—Always On My Mind 4-3
% DAN FOGELBERG—Run For The Roses 10-6
% THE CARPENTERS—Beechwood 4-5789 1614
% SIMON AND GARFUNKEL —Wake Up Little Susie 21-
15
oo WAYLON AND WILLIE—ust To Satisfy You
oo RONNIE MILSAP—Any Day Now

KFMK-FM—Houston
(Jerry Steele—MD)
%% PAUL McCARTNEY & STEVIE WONDER-Ebony &
Ivory 12-3
% % DAN FOGELBERG—Run For The Roses 15-10
% STARS ON-Stars On 45111 17-15
# WAYLON AND WILLIE - fust To Satisty You 28-19
oo JUICE NEWTON-Love's Been A Little Hard On Me
oo NEN DIAMOND-Be Mine Tonight
© RONMIE MILSAP—Any Day Now B

KBFM-FM—McAllen-Brownsville

(Steve Owens—MD)
% % FRANKE AND THE KNOCKOUTS~Without You (Not
Another Lonely Night) 24-?
*k “B“ CHARLIE DANIELS BAND—Still In Saigon 27-
1
% CHARLEME—I've Never Been To Me 13-5
% PAUL McCARTNEY & STEVIE WONDER—Ebony &
Ivory 146
% LTTLE RIVER BAND—Man On Your Mind 30-21
oo ROBERTA FLACK—Making Love
oo ROD STEWART—How Long
© DEMECE WILLIAMS— [t's Gonna Take A Miracle A
© QUEEN—Body Language A
©® NANSAS—Play The Game Tonight A
© JUICE NEWTON—Love's Been A Little Hard On Me A
© JOHN COUGAR—Hurts So Good X
o SIMON AND GARFUNKEL —Wake Up Little Susie X
© THE MOTELS—Only The Lonely
© BERTIE HIGGINS— Just Another Day In Paradise X
© FRANKIE BLEU—Just For You X

WQUE-_FM—New Orleans

(Chris Bryan—MD) )
J % DARYL HALL AND JOHN DATES—Did It In A Minute
41
% % RICK SPRINGFIELD—Don't Talk To Strangers 6-3
% RAY PARKER JR.~The Other Woman 12-7
% DOMNIE IRIS—My Girl 29-24
* ALESSI-Put Away Your Love 30-26
oo TOTO-—Rosanna
oo JUICE NEWTON—Love’s Been A Little Hard On Me
© RONRIE MILSAP-Any Day Now A
© MIKE POST-Theme From Magnum P.1. X
© STARS ON-Stars On 45111 B

KOFM-FM—0klahoma
[{ Morgan—MD)

+4 PAUL DAVIS—65 Love Affair 9-3

% CHARLENE-1"ve Never Been To Me 10-5

% JOHN DENVER—Shanghai Breezes 8-4

% RICK SPRINGFIELD—0Don't Talk To Strangers 11-7

% ALDO NOVA—Fantasy 23-17

oo RAY PARKER JR.~The Other Woman

®o ASIA—Heat Of The Moment

© KOOL AND THE GANG—Get Down On It A

© LITTLE RIVER BAND—Man On Your Mind A

© JOAN JETT AND THE BLACKHEARTS—Crimson And
Clover A

® JUICE NEWTON—Love's R--.. A Little Hard On Me A

© RONNIE MILSAP-Any Day Naw B

© EDDIE RABBITT—| Don't Know Where To Start X

© DONNIE IRIS—My Girt X

© DAYID LASLEY-If | Had My Wish Tonight X

© FRANKE AND THE KNOCKOUTS—Without You (Not
Another Lonely Night) X

KINT-FM—E! Paso
(Patty Zibbe—MD)
% % JOAN JETT AND THE BLACKHEARTS - Crimson And
Clover 10-5
% % WILLIE NELSON—Always On My Mind 16-12
% FRANKE AND THE KNOCKOUTS—-Without You (Not
Another Lonely Night) 17-13
* QUEEN—Body Language 18-14
* ASIA-Heat Of The Moment 21-15
oo SHALAMAR-A Night To Remember
oo BERTIE HIGGINS—Just Another Day In Paradise
© SPARKS~| Predict A
© THE FOUR TOPS—Back To School Again A
® TOTO—Rosanna A
© RONNIE MILSAP—Any Day Now A
® KARSAS—P1ay The Game Tonight B
© RAINBOW-Stone Cold B
© JUICE NEWTON—Love's Been A Little Hard On Me B
® CAROLE KING—One To One B

KILE-AM —Galveston
Scott Taylor—MD)
% % RICK SPRINGFIELD—Don't Talk To Strangers 1-1
ok PAUL Iflﬂlﬂ & STEVIE WONDER—Ebony &
Ivory 9-
+ RAY PARRER JR.—The Other Woman 16-9
& BARRY MANILOWLet's Hang On 19-15
* IlK.IlECE WHLLIAMS - It's Gonna Take A Miracle 25-
7
oo KARLA BONOFF—Personally
oo 38 SPECIAL—Caught Up In You
© THE MOTELS—Only The Lonely A
© SAMMY HAGAR-Piece Of My Heart A
® KANSAS—Ptay The Game Tonight A
© FOREIGNER—Break it Up A
© ROMNIE MILSAP—Any Day Now X
® QUEEN-Body Language X
® GENESIS—Man On The Corner X
© TROOPER-Only A Fool X
© RAINBOW-—Stone Cold X
© THE CARS—Since You're Gone X
© THE POLICE-Secret Journey X

KVOL-AM —Lafayette
(Pl Raskin—MD)
% % PAUL McCARTNEY & STEVIE WONDER—Ebony &
Ivory 23-13
* % TOTO—Rosanna 24-15
* PAUL DAVIS—65 Love Affair 1-1
% CHARLENE—I've Never Been To Me 4-3
% JOAN JETT AND THE BLACKHEARTS —Crimson And
Clover 20-16
© STEVIE MICKS—After The Glitter Fades A
© FOREIGNER-Break It Up A
© SPARKS—| Predict A
© RAINBOW—Stone Cold A
© DEMECE WILLIAMS—It's Gonna Take A Miracle A
© MELISSA MANCHESTER—You Should Hear How She
Talks A
® KANSAS—Play The Game Tonight X
© ROD STEWART—How Long X
® 38 SPECIAL—Caught Up In You X
o THE FOUR TOPS—Back To School Again X
© THE MOTELS—Only The Lonely X
® ALESSI-Put Away Your Love X
© BILLY IURKLAND—Video Game Maniac X
© BERTIE HIGGINS—Just Another Day In Paradise X
© LITTLE RIVER BAND—Man On Your Mind X
© JIMIY HALL—Fool For Your Love X
o DEBRA DEJEAN—Strange Love X
® SHERA—Runner X

KTSA-AM-San Antonio
(Chartie Brown—MD)
% % PAUL McCARTNEY & STEVIE WONDER—Ebony &
Ivory 13-9
* % VANGELIS—Chariots Of Fire 4-2
+ PAUL DAVIS—65 Love Affair 9-7
J DARYL HALL AND JOHN OATES—Did It In A Minute
15-12
% VANGELIS—Chariots Of Fire 4.2
#e TOTO-Rosanna
oo CHARLENE—I've Never Been To Me
© THE CHARLIE DANIELS BAND—Still In Saigon B

Midwest Region

mmmmd PRIME MCVERS s

PAUL McCARTNEY AND STEVIE WONDER—
Ebony And Ivory (Columbia)
FRANKE AND THE KNOCKOUTS—Without You

* PMILIZMEY & STEVIE WONDER-Ebony &
Ivory 126

% THE HUMAN LEAGUE—Don't Want Me 19-15

* FRANKE AND THE KNOCKOUTS —Without You 20-17

o RAY PARKER JR.—The Other Woman

®o KANSAS—Play The Game Tomight

© RONNIE HIS—-My Girl X

© THE CHARLIE DAMIELS BAND—Still In Saigon X

© QUEEN-Body Language A
© SCORPIONS—No One Like You A
© NOBERTA FLACK—Making Love A
© RAINBOW—Stone Cold L
© JUICE NEWTON—Love's Been A Little Hard On Me B
© KANSAS—Play The Game Tonight B
© THE MOTELS—Only The Lonely B
© KARLA BONOFF —Personally B

KSTP-FM-St. Paul
(Chuck Napp—MD)

% CK SPRINGFIELD—Don't Talk To Strangers 8-3
% % GREG GUIDRY - Goin’ Down 10.7
% DAN FOGELBERG—Run For The Roses 12-9
% ELTON JOHN-Empty Garden 17-10
© JUICE NEWTON-Love's Been A Little Hard On Me A
© STARS ON—Stars On 45 111 X
© THE J. GEILS BAND—Freeze-Frame X
© BARRY MAMILOW—Let's Hang On X
® RCK LITTLE-The Big Game X
© SHEENA EASTON—When He Shines B
© LITTLE RIVER BAND—Man On Your Mind B

WIKS-FM-Indianapolis
(lay Stevens—MD)
% PCK SPRINGFIELD— Don't Talk To Strangers 3-1
% % LOVERBOY— Take Me To The Top 6-2
% GENESIS— Man On The Corner 9-4
% GREG GUIDRY - Goin' Down 11-7
% TOMMY TUTONE— 867-5309/Jenny 13-9
oo FOREIGNER—Break It Up
oo LE ROUX—The Last Safe Place On Earth
© NANSAS—Play The Game Tonight B
© ELTON JOHR—Empty Garden B
© CHUBBY CHECKER—Harder Than Diamond B
© JOAN JETT AND THE BLACKHEARTS— Crimson And
Clover X
o ALDO NOVA—Fantasy X
© RAINBOW-Stone Cold X

KBEQ-FM—Kansas City
(Maja Britton—MD)

Tk IPIIJL 15amn & STEVIE WONDER—Ebony &
vory 10-4

% % TOMMY TUTONE-867-5309/Jenny 14-10

% CHARLENE—|'ve Never Been To Me 1511

* THE HUMAN LEAGUE—Don't You Want Me 22-14

 ASIA—Heat Of The Moment 25-16

© FOREIGNER~Break It Up A

© RONNIE MILSAP—Any Day Now A

. Iﬂk.:s’sl IAICHSTEI-Vou Should Hear How She

Tall

© JOHN COUGAR-Hurts So Good B

® JUKCE NEWTON—Love's Been A little Hard On Me B

© KANSAS—Play The Game Tonight B

© DONMIE MRIS—My Girl X

® .38 SPECIAL- Caught Up In You X

© QUEEN--Body Language X

WISM-FM—Madison
(Barb Starr—MD)

% % TOTO-Rosanna 25-15

% % SHEEMA EASTON—When He Shines 27-16

% CAROLE KING—One To One 18-10

% BERTIE WIGGINS—Just Another Day In Paradise 19-
11

% RICK SPRINGFIELD—0on’t Talk To Strangers 30-23

® JUICE NEWTON-Love's Been A Little Hard On Me A

L] .mks MANCHESTER—You Should Hear How She
Talks A

© RONNIE MILSAP— Any Oay Now B

© EDDIE RABBITT— | Don't Know Where To Start B

® ABBA- The Visitors B

© T. G SHEPPARD— Finally B

© DONNIE IS— My Girl B

KFYR-AM-Bismarck
(Dan Brannan—MD)
% % TOMMY TUTONE--867-5309/Jenny 10-1
% % PAUL McCARTNEY AND STEVIE WONDER—Ebony
And Ivory 6-4
* GREG GUIORY—Goin' Down 13-12
% DAN FOGELBERG—Run For The Roses 19-14
+ ELTON JORN—Empty Garden 20-16
oo JUICE NEWTON—Love's Been A Little Hard On Me
oo STEVIE MCKS—After The Glitter Fades
© THE CHARLIE DANIELS BAND-Stiil In Saigon X
© SIMON AND GARFUNKEL—Wake Up Little Susie X
© LITTLE RIVER BAND—Man On Your Mind X
© MIKE POST—Theme From Magnum P.I. X
© ABBA-The Visitors X
© THE CARPENTERS—Beechwood 4-5789 X
® KANSAS—Play The Game Tonight X
© JOAN JETT AND THE BLACKHEARTS—Crimson And
Clover X
® 38 SPECIAL—Caught Up In You X
© DONNIE IRIS—My Girl X
© RONMIE MILSAP—Any Day Now X
o JOHN DEMVER—Shanghai Breezes X
® TOTO-—Rosanna B

KIOA-AM—Des Moines
(AW. Pantoja—MD)

e PAUL McCARTNEY AND STEVIE WONDER~Ebony
And Ivory 11-4

s DARYL HALL AND JOHN OATES-Did It In A Minute

12-5
% BARRY MANILOW-Let's Hang On 16-11
% ELTON JOWN—Empty Garden 17-12
* ROBERTA FLACK—Making Love 19-15
© HUEY LEWIS AND THE NEWS—Hope You Love Me
Like You Say You Do
oo KANSAS—Play The Game Tonight
© DONRIE RIS My Girt B
© SIMON AND GARFUNKEL —Wake Up Little Susie B
© KARLA BONOFF—Personally B
© BOBBY CALKWELL—Jamaica X
© EDDIE RABBITT—| Don't Know Where To Start X
© 1.6 SHEPPARD—Finally X
© BERTIE HIGGINS—Just Another Day In Paradise X
© JiMMY HALL-F ool For Your Love X
© JUICE NEWTOR—-Love's Been A Little Hard On Me X

WNAP-FM—Indianapolis
(Paul &M—ID)
© TOTO-Rosanna B
© THE HUMAN LEAGUE—Don't You Want Me B
© QUEEN-Body Language X

KEYN-FM—Witchita

(Terri Springs—MD)
124 nazm HALL AND JOHN OATES—Did It In A Minute

5.

% % PAUL McCARTNEY AND STEVIE WONOER—E bony
And Ivory 14-8

% BARRY MANILOW—Let's Hang On 17-14

* TOTO—Rosanna 20-15

 RAY PARKER JR.—The Other Woman 23-17

© RONNIE MILSAP—Any Day Now A

® KANSAS—Play The Game Tonight A

© RANBOW-Stone Cold A

© THE POLICE—Secret Journey A

(Not Another Lonely Night (Millennium)
RICK SPRINGRIELD—Don't Talk To Strangers
(RCA)

s ® TOP ADD ONS s

.38 SPECIAL—Caught Up In You (A&M)

ASIA—Heat Of The Moment (Geffen)

JUICE NEWTON-Love's Been A Little Hard On
Me (Capitol)

ssssesms BREAK QU TS o

HUEY LEWIS AND THE NEWS—Hope You Love
Me Like You Say You Do (Chrysalis)

HEART~This Man Is Mine (Epic)

STEVIE NICKS—After The Glitter Fades
{Modern)

WLS-AM—Chicago
(Dave Denver—MD)
* % PAUL DAVIS—65 Love Affair 14-8
+ % FRANKE AND THE KNOCXOUTS —Without You (Not
Another Lonely Night) 42-33
% CHARLENE-I've Never Been To Me 44-23
oo ASIA-Heat Of The Moment
oo THE HUMAN LEAGUE -0on't You Want Me
® RAY PARKER JR.—The Other Woman A
© BRYAN ADAMS—Lonely Nights X
® TOTO-Rosanna X
© DONNIE IRIS—My Girl B

WLS-FM—Chicago
{Dave Denver—MD)
% % ASIA—Heat Of The Moment 27-14
% % FRANIE AND THE KNOCKOUTS -Wsthout You 42-

33
% THE HUMAN LEAGUE—Don't You Want Me 21-16
+ THE CHARLIE DANIELS BAND—Still In Saigon 28-20
 THE CARS—Since You're Gone 26-21
oo 38 SPECIAL—Caught Up In You
oo SCORPIONS—No One Like You
o BRYAN ADAMS— Lonely Nights X
© TOTO- Rosanna X
® THE MOTELS - Only The Lonely X
© TRIUMPH- Say Goodbye X

WZUU-FM—Milwaukee
(Bill Sharron—MD)
© GORDON LIGHTFOOT—Baby Step Back A
© SHEEMA EASTON—When He Shines A
© TOT0-Rosanna A
® THE BEATLES-The Beatles Movie Medley A

KDWB-AM—Minneapolis

(Karea Anderson—MD)
% % PRUL McCANTNEY AND STEVIE WONDER—-Ebany
And Ivory 9-5
Yk BARRY MANILOW—Let's Hang On 12-6
% ELTON JOHN—Empty Garden 15-11
% ATASTE OF HONEY—I'll Try Something New 19-17
 EDDIE RABBITT—| Don't Know Where To Start 22-40
ee 38 SPECIAL—Caught Up In You
© NEIL DAAMOMD-0n The Way To The Sky X
© DIDMNE WARNICE AND JOHNNY MATHIS - Friends In
Love X
© DOMNIE IS —My Girl X
® THE MOTELS—Only The Lonely X

KSLQ-FM-St. Louis

(Joannie King—MD)
% % RICK SPRINGFIELD - Don't Talk To Strangers 3-1
% % LITTLE RIVER BAND—Take It Ea, On Me 4.3

WZEE-FM—Madison
(Matt Hodsos— D)
% % JOAN JETT AND THE BLACKHEARTS —Crimson And
Clover 2115
% % TOTO—Rosanna 23-17
% LOVERBOY—When It's Over 16-14
% SOFT CELL-Tainted Love 26-21
¥ THE HUMAN LEAGUE—Oon't You Want Me 29-25
oo JOHN COUGAR—Hurts So Good
oo HUEY LEWAS AND THE NEWS-—Hope You Love Me
Like You Say You Do
A FLACK—Making Love A
® UTTLE RIVER BAND—Man On Your Mind B
© ROD STEWART—How Long B
© HAIRCUT ONE HUNDRED—Love Plus One B
© FRANKE AND THE KNOCKOUTS—Without You X
o OAVID BOWIE--Cat People X
® 38 SPECIAL—Caught Up In You X
© KARLA BONOFF—Personally X
® ABBA-The Visitors X

WLOL-FM—Minneapolis
(Phil Huston—MD)
% PAUL McCARTNEY AND STEVIE WONDER—Ebony
And Ivory 8-1
# % ELTON JOHN—Empty Garden 11-6
+ THE HUMAN LEAGUE—-Don't You Want Me 15-11
% RAY PARXER JR.—The Other Woman 16-12
* TOTO—Rosanna 19-15
o JUICE NEWTON-Love's Been A Littie Hard On Me
oo SOFT CELL-Tainted Love
® ASIA—Heat Ot The Moment B
© WILLIE NELSON—Always On My Mind B
o QUEEN—Body Language B
© KANSAS—Play The Game Tonight A
© RONNIE MILSAP—Any Day Now A
© JOAN JETT AND THE BLACKHEARTS—Crimson And
Clover A
o BOW WOW WOW—| Want Candy A
© SHEENA EASTON—When He Shines X
© LOVERBOY—When It's Over X
® SIMON AND GARFUNKEL—wake Up Little Susie X
© CHARLENE—|'ve Never Been To Me X
© BARRY MANILOW—Let's Hang On X
® 38 SPECIAL—Caught Up In You X

WOW-AM—0maha
(Michaet Shane—MD)
% % PAUL McCARTNEY AND STEVIE WOKDER—Ebony
And Ivory 1-1
% % CHARLENE—I've Never Been To Me 3-2
* GREG GUIDRY—Gain’ Down 5-4
% RICK SPRINGFIELD—Don't Talk To Strangers 6-5
% LITTLE RIVER BAND—Man On Your Mind 11-7
oo SISON AND GARFUNKEL—Wake Up Little Susie
oo JUICE NENTON—Love's Been A Little Hard On Me

KXOK-AM-St. Louis
(Lee Douglas—MD)
% % JOHN DENVER—Shanghai Breezes 7-2
% % BARRY MANILOW—Let's Hang On 16-8
% PAUL McCARTNEY AND STEVIE WONDER—Ebony
And tvory 13-9
% DAN FOGELBERG—Run For The Rases 14-11
® GREG GUIDRY—Goin' Down A
© RONNIE MILSAP—Any Day Now A

Northeast Region

smmm* PRIME MOVERS nomsmm

CHARLENE~|'ve Never Been To Me (Motown)

PAUL McCARTNEY AND STEVIE WONDER—
Ebony And Ivory (Columbia)

RICK SPRINGFIELD-Don't Talk To Strangers
(RCA)

mmmm® TOP ADD ONS mmuwss

JUICE NEWTON—Love's Been A Little Hard On
Me (Capitol)

RONNIE MILSAP—Any Day Now (RCA)

DONNIE IRIS~My Girl (MCA-Carouse!)

ossssem BREAKQOU TS o

ONE WAY—Cutie Pie (MCA)
STEVIE NICKS—After The Glitter Fades

{Modern)
VAN HALEN-Dancin’ In The Streets (Warner
Bros.)
— =]
WXKS-FM—Boston

(Joey Garzello—MD)
% % DONIIE WIS~ My Girl 17 15
% % LOVERBOY—When It's Over 18-16
oo ONE WAY—Cutie Pie
oo JUICE NEWTON—Love's Been A Little Hard On Me
© THE GAP BAND—Early In The Morning A
© JOHN COUGAR—Hurts So Good A
© SHARON BROWN—| Specialize In Love A
© SMOKEY ROBINSON-01d Fashroned Love X
© LITTLE RIVER BAND—Man On Your Mind X
® ASIA—Heat Of The Moment X
© LAURA BRANIGAN—AII Night With Me X
© ELTON JOHN—Blue Eyes X
© RICHARD D{MPLES FELDS—If It Ain't One Thing It's
Another X
® PATTI AUSTIN-Baby Come To Me X
© THE BEATLES—The Beatles Movie Medley X
© MIKE POST—Theme From Magnum P.I. X
© THE WAITRESSES—| Know What Boys Like X
© SISTER SLEDGE—All The Man | Need X
® AL JARREAU—Teach Me Tomght X
© DAZZ BAND—Let It Whip X
© QUEEN-Body Language X

WKBW-AM —Buffalo
(John Summers—MD)
% % CHARLENE —I've Never Been To Me 6-2
* % LITTLE RIVER BAND—Man On Your Mind 18-32
® JUICE REWTON—Love's Been A Little Hard On Me A
© RAY PARKER JR.—The Other Woman A
® TOTO-Rosanna B
© DONMIE IRS—My Girl B

WSPT-FM—Stevens Point
(Brad Fuhr—~MD)
% % CHARLENE—I've Never Been To Me 5-2
% % DAN FOGELBERG—Run For The Roses 4-11
% PAUL McCARTNEY AND STEVIE WONDER—Ebony
And Ivory 1-1
% THE HUMAN LEAGUE—Don't You Want Me 6-5
* glslﬂ HALL AND JOHN DATES—0id It In A Minute
oo FOREIGNER—Break It Up
oo HEART—This Man Is Mine

www.americanradiohistorv.com

WVBF-FM—Boston

(Reg Johas—MD)
% % VANGELIS - Chariots Of Fire 3-1
% % CHARLENE —I've Never Been To Me 7-3
% DAN FOGELBERG—Run For The Roses 19-16
* GORDON LIGHTFOOT—Baby Step Back 21-18
* WHLLIE NELSON—-Always On My Mind 24-20
oo BARRY MANILOW—Let's Hang On

WBEN-FM—Buffalo
(Roger Christian—MD)

% % ASI— Heat Ot The Moment 15-9

+ % QUEEN- Body Language 35 15

+ THE HUMAN LEAGUE - Don't You Want Me 12-8

* %lm WALLIAMS— It's Gonna Take A Miracle 13-
% LOVERBOY— When It's Over 18-13

oo PATRICE RUSHEN-Forget Me Nots

oo ROBERTA FLACK-Making Love

© RONMIE MILSAP—Any Day Now A

© KANSAS—Play The Game Tonight A

© JUICE NEWTON—Love's Been A Little Hard On Me A

WKTU-FM—New York
(Michael ENis—MD)
% % PATRICE RUSHEN—Forget Me Nots 9-4
% % PRUL McCARTNEY AND STEVIE WONDER--Ebony
And Ivory 16-9
% ATLANTIC STARR—Circles 7-7
% SANTA ESMERALDA— You're My Everything 12-10
% CHERI—Murphy's Law 15-11
oo THE 60 G0’S—We Got The Beat
oo PLANET ROCK—Soul Sonic Force
© BLOODSTOME-We Got A Long Way Back B
© KOOL AND THE GANG—Get Down On It B
© ASHFORD AND SIMPSON—Street Corner A
o SINNAMON—Thanks To You A
© RICHIE FAMILY—1'll Do My Best (For You, Baby) A

WFLY-FM—Albany

(Jack Lawrence-MD)
s % RICK SPRINGFIELD—Don't Talk To Strangers 1.1
% % CHARLENE—|'ve Never Been To Me 4.3
 TOMMY TUTONE—867-5309/ Jenny 12-6
* PIULQIMIEY AND STEVIE WONDER—Ebony &

Ivory 9-7

* THE HUMAN LEAGUE—Don’t You Want Me 15-12
®e ASIA—Heat Of The Moment
oo KARSAS—Play The Game Tongith
© DEMECE WILLIAMS —It's Gonna Take A Miracle A
© SIMON AND GARFUNKEL—Wake Up Little Susie B
® 38 SPECIAL—Caught Up In You B
® JUICE NEWTONLove's Been A Little Hard On Me B
® THE POLICE —Secret Journey X

WTRY-AM—Albany

i) Cabilt—MD)
*k V%.B— Chariots Of Fire 4-1
¥ % PAUL McCARTNEY AND STEVIE WONDER- Ebony
And Ivory 6-3
% TOMMY TUTONE— 867-5309/Jenny 14-11
% OAN FOGELBERG— Run For The Roses 26-16
* LITTLE RIVER BAND— Man On Your Mind 25-17
oo QUEEN-Body Language
oo JOHN COUGAR— Hurts So Good
® ASIA—Heat Of The Moment B
® TOT0—Rosanna B
® JUICE NEWTON—Love's Been A Little Hard On Me B
© RONME MILSAP—Any Day Now 2
© JOHN DENYER—Shanghai Breezes X

WGUY-AM—Bangor
(Jion Randali—MD)
© BOW WOW WOW-| Want Candy A
® THIRD WORLD—Try Jah Love A
© YAN HALEN-Dancin’ In The Streets A
© SISTER SLEDGE—AIl The Man | Need A
® HEART—This Man Of Mine A
© SMOKEY ROBINSON-0Id Fashioned Love A
® PATRICE RUSHEN—Forget Me Nots A
© JIMMY HALL—Foo! For Your Love X
© STEVE MARRS—Why Did | Wait So Long X
© MIKE POST—Theme From Magnum P.1. X
© DIONNE WARWICK AND JOHNNIE MATHIS—Friends
In Love X
® PATTI AUSTIN—Baby Come To Me X
© THE MOTELS—Only The Lonely X
® _38 SPECIAL~Caught Up In You X
® ASIA—Heat Of The Moment X
© KIM WILDE—Kids In America X

WTIC-FM—Hartford
(Rick Donahue—MD)
% % CHARLEME - |'ve Never Been To Me 3-1
*k IPIULBIE,WTIEY AND STEVIE WONDER—Ebony &
vory 8-
* TOMMY TUTONE—867-5309/Jenny 6-5
% RAY PARNER JR.—The Other Woman 10-7
* THE HUMAN LEAGUE-Don't You Want Me 19-15
oo JUICE NEWTON-Love's Been A Little Hard On Me
oo 38 SPECIAL—Caught Up In You
© CHERI—-Murphy's Law A
© SHAON AND GARFUNKEL —Wake Up Littie Susie X

WBLI-FM-Long Island
(Bil Terry—MD)
% % PAUL McCARTNEY AND STEVIE WONDER—Ebony
And Ivory 1-1
% % MICK SPRINGFIELD—Don't Talk To Strangers 5-3
% CHARLENE-1've Never Been To Me 8-5
* GREG GUIDRY—Goin’ Down 9-8
* nmaluaumn JOHN OATES—Did It In A Minute
16-1
oo SHEENA EASTON—When He Shines
oo DONRIE IRIS—My Girt
© UTTLE RIVER BAND—Man On Your Mind B
© DENIECE WILLIAMS—It's Gonna Take A Miracle B
® ROBERTA FLACK—Making Love A
© CAROLE KING—One To One X
© THE HUMAN LEAGUE-Don't You Want Me X
® ASIA—Heat Of The Moment X

WKCI-FM—New Haven
{Danny Lyons—MD)

% % OAN FOGELBERG—Run For The Roses 149

% % DENIECE WILLIAMS—It's Gonna Take A Miracle
2014

% ELTON JOHN—Empty Garden 11-9

% WILLIE NELSON—Always On My Mind 22-17

% BERTIE HIGGINS—Just Another Day In Paradise 28-

4

oo RONNIE Milsap—Any Day Now

oo SHEENA EASTON-When He Shines

® CHERI—Murphy's Law A

© SHALAMAR—A Night To Remember X

® ATLANTIC STARR—Circles X

WNBC-AM—New York City
(Lyndon Abell—MD)

%% YANGELIS—Charuats Of Fire 2-1

sk PAUL McCANTNEY & STEVIE WONDER—Ebony &
Ivory 12-4

% CAROLE KING—One To One 16-13

oo DAN FOGELBERG—Run For The Roses

oo KARLA BONOFF—Personally

© NEIL DIAMOND —Be Mine Tonight B

WPJB-FM—Providence
(Tedd Chase—MD)

% % TOTO—-Rosanna 25-13

% % DAN FOGELBERG—Run For The Roses 24-14

% PAUL McCARTNEY AND STEVIE WONDER-E bony
And Ivory 9-4

% CHARLENE - 've Never Been To Me 13-10

* RAY PARKER JR.—The Other Woman 17.12

o BERTIE IGGINS — Just Another Day In Paradise A

© ROBERTA FLACK—Maing Love A

© THE MOTELS—Only The Lonely A

® .38 SPECIAL—Caught Up In You X

© BOW WOW WOW—| Want Candy X

© JOAN JETT AND THE BLACKHEARTS —Crimson And
Clover X

® CHER—Murphey's Law X

(Continued on page 26)
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HITS FROM BILLBOARD 10 AND
20 YEARS AGO THIS WEEK.

POP SINGLES-10 Years Ago

1. The First Time Ever | Saw Your Face,
Roberta Flack, Atlantic

. Oh Gir, Chi-Lites, Brunswick

. I'll Take You There, Staple Singers, Stax

. | Gotcha, Joe Tex, Dial

. Look What You Done For Me, Al Green,
Hi

6. Rockin’ Robin, Michael Jackson, Motown
7. Betcha By Golly Wow, Stylistics, Avco
8. Tumbling Dice, Rolling Stones, Rolling

Stones
9. Back Off Boogaloo, Ringo Starr, Apple
10. Morning Has Broken, Cat Stevens, A&M

POP SINGLES-20 Years Ago

1. Soldier Bay, Shirelles, Scepter

2. Stranger On The Shore, Mr. Acker Bilk,
Atco

3. Mashed Potato Time, Dee Dee Sharp,
Cameo

4. Johnny Angel, Shelley Fabares, Colpix

5. She Cried, Jay & Americans, United
Artists

6. Shout! Shout! (Knock Yourself Out),
Ernie Maresca, Seville

7. OMd Rivers, Walter Brennan, Liberty

8. Everybody Loves Me But You, Brenda
Lee, Decca

9. P.T. 109, Jimmy Dean, Columbia

10. Funny Way Of Laughin’, Burl Ives, Decca

TOP LPs—10 Years Ago

. First Take, Roberta Flack, Atlantic

. Harvest, Neil Young, Reprise
America, Warner Bros.

. Graham Nash/David Crosby, Atlantic
Manassas, Stephen Stills, Atlantic

. Eat A Peach, Allman Bros., Capricorn
. Fragile, Yes, Atlantic

. Tapestry, Carole King, Ode

. Smokin’, Humble Pie, A&M

. Let's Stay Together, Al Green, Hi

TOP LPs—20 Years Ago

. West Side Story, Soundtrack, Columbia
. Breakfast At Tiffany’s, Henry Mancini,
RCA
3. Blue Hawaii, flvis Presley, RCA
4. Your Twist Party, Chubby Checker,
Parkway
5. College Concert, Kingston Trio, Capitol
6. West Side Story, Original Cast, Columbia
1. A Song For Young Love, Lettermen,
Capitol
8. Judy At Carnegie Hall, Judy Garland,
Capitol
9. Doin’ The Twist At The Peppermint
. Lounge, Joey Dee & Starliters, Roulette
10. Modern Sounds In Country & Western
Music, Ray Charles, ABC

COUNTRY SINGLES—-10 Years Ago

1. Grandma Harp/Turnin’ Off A Memory,
Merle Haggard & Strangers, Capitot
2. (Lost Her Love) On Our Last Date,
Conway Twitty, Decca
3. Happiest Girl In The Whole U.SA.,
Donna Fargo, Dot
4. Chantilly Lace/Think About It Darlin’,
Jerry Lee Lewis, Mercury
5. All The Lonely People In The World, Bill
Anderson, Decca
6. Manhattan, Kansas, Glen' Campbell,
Capitol
7. Lonesomest Lonesome/That's What
Leaving’s About, Ray Price, Columbia
. Me & Jesus, Tom T, Hall, Mercury
. Do You Remember These, Statler
Brothers, Mercury
10. Ain't Nothin® Shakin’, Billy "*Crash”
Craddock, Cartwheel

SOUL SINGLES-10 Years Ago

. I'll Take You There, Staple Singers, Stax
2. Look What You Done For Me, Al Green,
Hi
. Oh Girl, Chi-Lites, Brunswick
4. First Time Ever | Saw Your Face,
Roberta Flack, Atlantic:
5. Ask Me What You Want, Millie Jackson,
Spring
6. Walking In The Rain With The One |
Love, Love Unlimited, Uni
. Day Dreaming, Aretha Franklin, Atlantic
. Hearsay, Soul Children, Stax
. Little Bitty Pretty One, Jackson 5,
Motown
10. Walk In The Night, Jr. Watker & All
Stars, Soul
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The New Street Scene

LOS ANGELES—The years are
finally catching up with new wave
rock—a term as obsolete and laden
with negatives as its predecessor,
punk, but a genre of music whose
day in the sun is just beginning.

It’s been around long enough now
not to be quite so collectively
“new,” developing a rich history in
its own right, a distinct spectrum of
discernable quality,
the support of the
critics, a respect-
ably professional
“underground” of
radio purveyors
and, most impor-
tantly, a bur-
geoning legion of
young fans.

Here in Los Angeles, radio view-
ers are tipping their hats to KROQ-
FM. In spite of its license being in
eternal jeopardy, the station, under
the program directorship of Rick
Carroll, has doggedly stuck to a new
wave music posture, coupled with a
creative air personality approach,
and has consistently gained in the
ratings to the point of now being one
of Southern California’s rock big
guns as evidenced in the latest Arbi-
tron.

The KROQ-FM air staff is
headed by AOR radio veteran Dusty
Street, whose 7 p.m.. to midnight
program boasts the station’s highest
numbers (up there with KMET and
KLOS!) and basically owns the
city’s teens. As a matter of fact, my
ongoing dialog with L.A. teens in-
dicates that Street is Queen and that
the form of music nebulously
dubbed new wave is very much a
reality, indeed.

Dusty Street is enjoying somewhat
of a rebirth within this scene. The
woman with the distinct raspy set of
powerful pipes is somewhat of the
definitive “rock 'n’ roll lady” with a
career that goes back to Tom
Donahue and the original crew of
KMPX-FM, San Francisco (and
then on to the legendary KSAN-FM
during its glory days). According to
Street, new wave is like going
through the old progressive days,
1980’s style.

She finds her work at KROQ an
example of history repeating itself.
“I find the exact same thing and
feeling that I did in the Haight-As-
bury in the late *60s and early *70s.

Anytime you’re on the horizon of
what’s beginning to become popu-
lar, there’s a tremendous feeling of
the future.”

What kind of kids and people are
listening to new wave in Los An-
geles? “I get a lot of people calling
me that are between the ages of eight
and 12. And then again, I'll get calls
and letters from people who are 35.
It’s just anyone that is tired of the
same old thing that they’ve been lis-
tening to for 10 years. It can be any-
one from lawyers to 16-year-old
punks.”

Streetsays, “Everybody does their
own thing around a certin format.
Rick Carroll puts down a format in
front of us in terms of the records,
but all the individual jocks are free
to be themselves; use drop-ins, be
crazy, total freedom in terms of
being able to interview anyone who
comes into town, as long as it’s perti-
nent to the station. Rick’s the only
man I know who has faith in the
creativity of his air staff.”

Asked if she sees new wave music
eventually integrating completely
with the rock establishment, Street
replies, “I don’t think it’s coming in
the near future because other radio
stations are very slow in accepting
new music. Also, it’s difficult to be
able to choose from the new music if
you haven’t been into it from its in-
ception.”

Street adds that she thinks “a lot
of people want to get into new wave
music, but are afraid to because it
has to become acceptable first be-
fore they’ll put it on the air. It’s the
old Catch 22, it’s gotta be on the
charts to get on the list, and you've
got to be on the list to be on the
charts.” '

Street also draws a sharp distinc-
tion between early English punk and
the new music toady. “Itis definitely
not the same music anymore. The at-
titudes have changed. It is no longer
primarily an English import to the
United States; we're producing a lot
of our own new music and it's get-
ting on the air. The music now
doesn’t hate anything, it just wants
to be itself without being a black
sheep.”

Mike Harrison, broadcaster and
consultant, operates Goodphone
Communications, Woodland Hills,
Calif.

. Pro-Motions_ |

WYSP Boosts Jocks

NEW YORK—-WYSP-FM Phila-
delphia sent listener Kate Petel and
evening DJ Gary Bridges to Los An-
geles Saturday (8) for the world pre-
miere of Steve Martin’s new movie,
“Dead Men Don’t Wear Plaid.” The
pair won the station’s recent contest,
which had WYSP’s 13 jocks cam-
paigning on the air for listeners to
send in postcards naming their fa-
vorite DJ.

“It was a real image-builder for
the jocks,” says promotion director
Marie Lucidi. “We had more than
2,500 mailed in responses.” The race
was close, but once Bridges was de-
clared the winner, Petel’s name was
drawn from the respondants who
have voted him their favorite DJ.

Lucidi says that WYSP made the
Martin promo a mail-in contest be-
cause it coincided with a month-
long call-in “Concert Tour” contest.

Every day during April, listeners
called in to win concert tickets or
tour related prizes, such as Genesis
and Foreigner tour jackets and a
year’s pass to all area Electric Fac-
tory concerts. “Fortunately, there
are a lot of venues in this area, so
most of the tickets we gave away
were to local events,” says Lucidi.
“But we did send some listeners to
out-of-town shows, like a weekend
for two at Virginia Beach for a Le-
Roux concert.”

Grand prize winner in the “Con-
cert Tour” contest won four days in
London for the premiere of “The
Wall.” “We could have made it into
a week long vacation package,”
notes Lucidi. “But I thought the con-
test would generate more excitement
if we promoted it as a jet-setter type
event, where the winner flew into

(Continued on page 30)
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Image Problem Is Key To
KSFX Call, Format Shift

By JACK McDONOUGH

SAN FRANCISCO—Before its
May 3 shift to talk and a new call
sign (KGO-FM), AOR-formatted
KSFX-FM devoted one day each to
the 11 years it was on the air. Pro-
gramming featured records, ads, jin-
gles and news reports from those
years, and numerous guest DJs from
the Bay Area rock community
dropped by to do air time.

Explaining the station’s shift,
meanwhile, general manager Ron
Denman notes the difficulties it had
re-establishing its image as a rock
station after a successful run with
disco. This was especially so, he says,
since ABC (which had the station up
for sale) wasn’t prepared to spend to
promote the effort.

“We had looked at all the alterna-
tives when we moved away from
disco, and based on the demogra-
phics available, we felt that rock was
the place for growth. We thought we
could capture teens to 24 from where
we were positioned without spend-
ing a lot. Unfortunately, we needed
more money than we had.

“But during that same period, we
were looking at the availabilities
coming up in terms of ad buys keyed
t0 25-54, and at the success KGO has
had with talk. We began to think
about what we could do to parlay
that into success on the FM band.

There are two interlocking ironies
to the KSFX change: first, that the
station was indeed originally known
as KGO-FM prior to its change, at
the beginning of 1971, to KSFX (for

“San Francisco Experience”) in the
heyday of ABC’s “Love Radio” for-
mat.

The other is that KCBS-FM has
just made a call change (to KRQR)
for precisely the inverse reason that
KSFX feels it can gain by identity
with KGO: that is, that KCBS-FM
felt it could not gain the rock au-
dience it wanted because of its con-
tinuing problem of confused iden-
tity with its talk/news AM sister,
KCBS. /

Station Seeks
New Call Sign

TULSA — KMOD-AM, which
recently switched formats to “The
Music Of Your Life,” has applied
for a call letter change; pending
FCC approval, it will become KBBJ.

Stan Webb, general manager of
KBBJ and its sister station, AOR for-
matted KMOD-FM, says KBBJ has
applied to the FCC to move its trans-
mitter. “The move, plus some new
equipment, will improve our night-
time signal.” he says. The station
broadcasts at 5,000 watts by day,
1,000 by night. KBBJ has also be-
come an affiliate of NBC News.

The format shift is the station’s
third in the past year. As KXXO, the
station tried a news/talk format,
then simulcast with KMOD-FM,
changing its call letters to KMOD-
AM. After a fling with A/C, the
“Music Of Your Life” format was
adopted Feb. 8.

BOOKER T. OF THE M.G."S WAS A MEMBER OF WHA

TOP 105 TRNIA
ee ROCK & ROLL w0

19501980/
4

“HOUND DOG'" WAS ORIGINALLY SUNG IN WHAT YEAR? e

#1 are all includedi!)

-

-

~

dNOYHO

SPECIAL
OFFER

BOOK & 1981

SUPPLEMENT
only 37
Singles AND Albums

Pop AND Soul
All in one Book!!

J

Fantastic reference books—based upon
BILLBOARD Charts—Top Rock & Roll and
Rhythm & Blues Music of the last 32 years!

IN THIS INVALUABLE 805-PAGE HARDBOUND REFERENCE BOOK YOU WILL FIND:
The TOP POPULAR SINGLES AND ALBUMS and the TOP
RHYTHM & BLUES SINGLES AND ALBUMS of every month of
every year from 1950-1981. PLUS the TOP POP & R&B SINGLES
AND ALBUMS of the year for every year from 1950-1981 (except
R&B atbums which are for 1956-1981) PLUS more than 1400 trivia
questions and answers including such categories as Real Names
of Singers, Group Trivia, etc., etc.!! PLUS 6 INDEXES! (You will
find every artist and every song that made Billboard's weekly top
10 singles and top 5 albums!! (Artist, record title, record label &
serial #, the year(s) each record made the Top 10 and if it made °

¢IWVN TTV3IY SUTTIVA 3IMNVYHAS SILVHM

°

& 52 MONTHLY AND ANNUAL CHARTS PER YEAR!!!!! s

8 (Costs less than $1.20/year) I

@)

%-------------- ----------E

— BLUEBERRY HILL PUBLISHING CO. 5‘

3(: Box 24170, St. Louis. MO. 63130 m

nd me: Price ancludes tage.

2 PR o) of TOP 10's & TAVA & ruzdggsag;';pﬁgz;g’ G

1950-1981 at $37.50 AN payments in U.S, doliars ]

o AR T o I

8 c?%(.gg) of 1981 SUPPLEMENT %
a X

o Name <

?DJ Address @

Z City State Zip ()7)

(-.f_) Check or money order for full amount must accompany order. T

AVITSYMWYIVA3ISTIAN o (OMUL 33SS3NN3IL »

-

advoaTig ‘286t ‘St AV


www.americanradiohistory.com

MAY 15, 1982, BILLBOARD

Billboard. Sing

® Continued from puge 24

© RAINBOW—Stone Cold X
® THE WAITRESSES 1 Know What Boys Like B
® ASIA—Heat Of The Moment B

WPRO-FM—Providence

(Gavy Berhowitz—MD)
% PAUL McCARTNEY AND STEVIE WONDER—Ebony &
Ivory 4-1
# % THE HUMAN LEAGUE~Don’t You Want Me 21-14
 KOOL AND THE GANG—Get Down On 1t 10-7
 RAY PARKER JR.—The Other Woman 13-10
* ROBERTA FLACK—Making Love 14-11
oo WILLIE NELSON—Always On My Mind
oo LITTLE RIVER BAND—Man On Your Mind
© JUICE NEWTON-Love's Been A Little Hard On Me A
© DENIECE WILLIAMS—It's Gonna Take A Miracle A
® ASIA—Heat Of The Moment B
© DOMMIE IRIS—My Girl X

WHFM-FM—Rochester
(Aimee Peck—MD)
w % RICK SPRINGFIELD—Don't Talk To Strangers 7- 3
## CHARLENE—|'ve Never Been To Me 9-5
s RAY PARKER JR —The Other Woman 15-9 -
* LITTLE RIVER BAND-Man On Your Mind 25-17
+ ELTOM JOHN—Empty Garden 29-19
oo JUICE NEWTON--Love's Been A Little Hard On Me
oo RONNIE MILSAP—Any Day Now
© STEVAE MICKS—After The Glitter Fades A
© RAINBOW-Stone Cold A
® KANSAS—Play The Game Tonight A
© SHALAMAR—A Night To Remember A
© HAIRCUT ONE HUNDRED—Love Plus One X
 THE FOUR TOPS—Back To School Again X
© ALDO NOVA—Fantasy B
® QUEEN—Body Language B
© 38 SPECIAL-Caught Up in You B

WFTQ-AM—Worchester
(Gary Neland—MD)
oo EDDIE RABBITT—| Don't Know Where To Start
oo DIONNE WARWICK AND JOHNNY MATHIS—Friends
In Love

WACZ-AM—Bangor
(Michael 0'Hara—MD)
% PAY PARKER JR.—The Other Woman 4-3
w % PAUL McCARTNEY AND STEVIE WONDER—Ebony
And Ivory 11-7
* TOTO—Rosanna 24-21
* ASIA—Heat Of The Moment 21-15
# QUEEN—Body Language 27-23
@ STEVIE NICKS—After The Glitter Fades A
® KARLA BONOFF—Personally A
© KANSAS—Play The Game Tonight A
© JOAN JETT AND THE BLACKHEARTS—Crimson And
CloverB
© DENIECE WILLIAMS—It's Gonna Take A Miracle B
© JUICE NEWTON—Love's Been A Little Hard OnMe B
® STRANGER—Jackie's So Bad B
© HEART—This Man is Mine A

WPST-FM—Trenton
(Tom Taylor—MD)
# % ELTON JOHN—Empty Garden 18-13
# % JDAN JETT AND THE BLACKHEARTS—Crimson And
Clover 31-27
 ASIA--Heat Of The Moment 8-5
# FRANKE AND THE KNOCKOUTS—Without You 17-14
* LOVERBOY—When It's Over 25-22
oo JUICE NEWTON—Love’s Been A Little Hard On Me
®o VAN HALEN—Dancin' In The Streets
® KANSAS—Piay The Game Tonight A
© STEVIE NICKS—After The Glitter Fades A
® SCORPYONS—No One Like You A
o QUEEN—Body Language B
© JOURNEY—Still They Ride B
® THE MOTELS—Only The Lonely B

WRCK-FM—Utica Rome
(Jim Reitz—MD)

# % THE HUMAN LEAGUE--Don't You Want Me 9-5

% ASIA—Heat Of The Moment 14-8

* RICK SPRINGFIELD—Don't Talk To Strangers 2-1

+ PAUL McCARTNEY AND STEVIE WONDER--Ebony
And Ivory 5-4

# ALSO NOVA—Fantasy 8-7

oo JOURNEY-Still They Ride

oo ROD STEWART—How Long

© HUEY LEWIS AND THE NEWS—Hope You Love Me
Like You Say You Do A

® SCORPIOMS—No One Like You A

© DOMMIE IRIS—My Girl B

© RAINBOW--Stone Coid B

Mid- Atlantic Region

ssmmm % PRIME MOVERS mmm

PAUL McCARTNEY AND STEVIE WONDER-
Ebony And Ivory (Columbia)

SISTER SLEDGE—My Guy (Cotilion)

JOAN JETT AND THE BLACKHEARTS—Crimson &
Clover (Boardwalk)

o ® TOP ADD ONS ssmam

LOVERBOY—When It's Over (Columbia)

RONNIE MILSAP—Any Day Now (RCA)

DAN FOGELBERG—Run For The Roses (Full
Moon/ Epic)

mBREAKOUTS munessen

HEART-This Man Is Mine (Epic)

WIGY-FM—Bath
(Willie Mitcheli— MO)
% TOMMY TUTONE— 867-5309/Jenny 2-1
% CHARLENE— I've Never Been To Me 3-3
* PM.IL]IMEY & STEVIE WONDER— Ebony &
Ivory 7-4
 THE CHARLIE DANIELS BAND— Still In Saigon 3-5
oo STEVIE NICKS—After The Glitter Fades
oo FOREIGNER—Break it Up
© RAINBOW-Stone Cold X
® 38 SPECIAL—Caught Up In You X
© ROD STEWART—How Long X
@ THE JOHN HALL BAND—You Sure Fooled Me X
© SAMMY HAGAR—Piece Of My Heart X
® KANSAS—Play The Game Tonight X
© LEO SAYER—Have You Ever Been in Love X
® JUICE REWTON—Love's Been A Little Hard On Me X
o QUEEN—Body Language X
© THE MOTELS—Only The Lonely X
© THE WHATNAUTS—Help Is On The Way X
© GAMMA—Right The First Time X
@ PRISM—Turn On Your Radar X
© MARTIN BRILEY—! Don't Feel Better X
® ALDO NOVA—Fantasy X

WTSN-AM—Dover
(Jim Sebastian—MD)
# % PAUL McCARTNEY AND STEVIE WONDER—Ebony
And Ivory 14-3
s % RAY PARKER JR.—The Other Woman 15-8
# RICK SPRINGFIELD—Don't Talk To Strangers 1-1
# BARRY MANILOW—Let's Hang On 9-5
* SIMDON AND GARFUMKEL—Wake Up Little Susie 18-

15
oo ASIA—Heat Of The Moment
oo STEVIE NICKS—After The Glitter Fads
© JDAN JETT AND THE BLACKHEARTS—Crimson And
Clover A
© RAINBOW-Stone Cold A
© 38 SPECIAL—-Caught Up In You A
® KANSAS—Play The Game Tonight A
© RONNIE MILSAP—Any Day Now A
® CHARLENE—!'ve Never Been To Me A

WFEA-AM (13FEA)—Manchester
{Keith Lemire—MD)
% CHARLENE—|'ve Never Been ToMe |1
%% PAUL McCARTNEY AND STEVIE WONDER—Ebony
And Ivory §-3

+ DAN FOGELBERG—Run For The Roses 31-8

 KOOL AND THE GANG—Get Down On It 19-14

% WILLIE NELSON—Always On My Mind 20-17

© FOREIGNER—Break It Up A

® RONNIE MILSAP—Any Day Now A

o BERTIE HIGGINS—Just Another Day In Paradise A

® HUEY LEWIS AND THE NEWS —Hope You Love Me_
Like You Say You Do A
® .38 SPECIAL—Caught Up In You X

o DIANA ROSS- Work That Bedy X

© SHEENA EASTON—When He Shines X

© DIONNE WARWICK AND JOHMNY MATHIS—Friends In
Love X

© THE MOTELS—Only The Lonely X

@ PRISM—Turn On Your Radar X

WHEB-AM—Portsmouth
{Rick Dean—MD)

* % PAUL McCARTNEY & STEVIE WONDER—Ebony &
Ivory 3-1

% % CHARLENE-1've Never Been ToMe 55

+ DAN FOGELBERG—Run For The Roses 10-6

“ ELTOM JOHN—Empty Garden 17-10

 SHEEMA EASTON—When He Shines 20-16

oo TOT0—Rosanna

oo JUICE NEWTON—Love’s Been A Little Hard On Me

© DOMMIE IRIS—My Girl B

© BERTIE HIGGINS—!ust Another Day In Paradise B

® THE G0-60"S— We Got The Beat X

© JOHN DENVER—Shanghai Breezes X

© ROBERTA FLACK—Making Love X

® OIANA ROSS—Work That Body X

WBBF-AM —Rochester
(Bill Anthony—MD})

#w DAM FOGELBERG—Run For The Roses 12-3

s % OLIVIA NEWTON-JOHN—Make A Move On Me 13-
13

© DENIECE WILLIAMS—It's Gonna Take A Miracle A

© LITTLE RIVER BAND—Man On Your Mind B

© ELTON JOHN—Empty Garden B

© SIMON AND GARFUNKEL—Wake Up Little Susie B

WPGC-FM—Washington, DC

(Bruce Kelly—MD)

*w PAUL IeCAlTIEY & STEVIE WONDER—Ebony &
Ivory

1 24 m Jm AND THE BLACKHEARTS—Crimson And
Clover 11-6

+ ELTON JOHN—Empty Garden 15-10

* DONMIE IRIS—My Girl 19-14

% QUEEN-Body Language 25-16

o STEVIE WONDER-Do | Do A

@ UTTLE RIVER BAND—Man On Your Mind B

© JUICE NEWTON—Love's Been A Little Hard On Me B

© T.6. SHEPPARD —Finally X

© DAN FOGELBERG—Run For The Roses X

© JOHN DENVER—Shanghai Breezes X

WCAO-AM—Baltimore
(Scott Richards—MD)

+ % DAM FOGELBERG—Run For The Roses 21-12

% DONNIE IRIS—My Girl 24-14

* PAUL McCARTNEY & STEVIE WONDER—Ebony &
Ivory 51

+ DARYL HALL AND JOHN OATES—Did It In A Minute
114

# STARS ON—Stars On 45 (11 14-8

oo JUICE NEWTON—Love's Been A Little Hard On Me

® GORDON LIGHTFOOT—Baby Step Back B

© JIMMY HALL—Fool For Your Love B

© TERRY CASHMAN—Tatkin' Baseball B

© T.6. SHEPPARD—Finally X

© BERTIE HIGGINS—Just Another Day In Paradise X

WIFI-FM—Philadelphia
(Don Cannon/Verna McKay—MD)
ke DMSVI HALL AND JOHN OATES Did li In A Minute
10:
# % LITTLE RIVER BAND—Man On Your Mind 19-14
+ FRANKE AND THE KNOCKOUTS—Without You (Not
Another Lonely Night) 22-17
* TOTO—Rosanna 23-18
& ASIA—Heat Of The Moment 26-19
oo PATRICE RUSHEN—Forget Me Nots
oo LOVERBOY—When It's Over
© JOAN JETT AND THE BLACKHEARTS—Crimson And
Clover B
© SHEEMA EASTON—When He Shines B
© SIMON AND GARFUNKEL—Wake Up Little Susie B
© JUICE NEWTON—Love's Been A Little Hard On Me A
® FOREIGNER—Break it Up A
© KANSAS—Play The Game Tonight A
© BARRY MANILOW—Let's Hang On X
® DIANA ROSS—Work That Body X
© JOHN DENVER—Shanghai Breezes X
® CAROLE KING—One To One X
® THE POLICE—Secret Journey X
© THE MOTELS—Only The Lonely X
© WILLIE NELSON—Aiways On My Mind X
© JOHN COUGAR—Hurts So Good X
® QUEEN-Body Language X
® SPARKS—I Predict X
© T.G. SHEPPARD—Finally X
® PRISM—Turn On Your Radar X
® JOHN SCHNEIDER—Oreamin’ X

WRQX-FM—Washington, D.C.
(Frank Holler—MD)

# % RAY PARKER JR.—The Other Woman 12-7

+* % GREG GUIDRY—Goin’ Oown 21-17

* PAULBI(:CMIIEY & STEVIE WONDER—Ebony &
Ivory 8-5

« TOMMY TUTONE-867-5309/ Jenny 13-9

* FRANKE AND THE KNOCKOUTS—Without You (Not
Another Lonely Night) 16-13

oo DAN FOGELBERG—Run For The Roses

© THE POLICE—Secret Journey X

© JOAN JETT AND THE BLACKHEARTS—Crimson And
Clover X

® RICK SPRINGFIELD—Calling All Girls X

 PRISM—Don't Let Him Know X

® THE BEATLES—The Beaties Movie Medley X

WBSB-FM—Baltimore
{Rick James—MD)

% CHARLEME~|'ve Never Been To Me 1-1

# % RICK SPRINGFIELD—Don't Talk To Strangers 2-2

# DARYL HALL AND JOHN QATES—Did It In A Minute
53

# KOOL AND THE GANG—Get Down On It 8-4

# RAY PARKER JR.—The Other Woman 9-5

oo TOTO-Rosanna

oo RONNIE MILSAP—Any Day Now

© JOAN JETT AND THE BLACKHEARTS —Crimson And
Clover B

© JOHN COUGAR—Hurts So Good B

© DENIECE WILLIAMS—It's Gonna Take A Miracle B

© JUICE NEWTON-Love's Been A Little Hard On Me A

® KANSAS--Play The Game Tonight X

© JOHN DENVER--Shanghai Breezes X

© THE WAITRESSES—| Know What Boys Like X

© ALDO MOVA—Fantasy

® 38 SPECIAL—Caught Up In You X

WFBR-AM—Baltimore
(Andy Szulinski—MD)

% CHARLENE—|'ve Never Been To Me 1-1

L34 PIULZHMI’TNEY & STEVIE WONDER—Ebony &
Ivory 2-2

% WILLIE NELSON—Always On My Mind 8-3

* I;A"L HALL AND JOHN OATES-Did It In A Minute
7

* DAN FOGELBERG—Run For The Roses 15-13

e SHEENA EASTON—When He Shines

oo KARLA BONOFF —Personally

© MELISSA MANCHESTER—You Should Hear How She
Talks A

® PATRICE RUSHEN—Forget Me Nots B

© SISTER SLEDGE—AIl The Man | Need X

© BERTIE HIGGINS—Just Another Day In Paradise X

© JUICE NENTON—Love's Been A Little Hard On Me X

WCCK-FM~Erie
{8l Shannon—MD)
+ % FOREIGNER—Break It Up 7-5
% TOMMY TUTONE-867-5309/Jenny 12-9
w PAUL DAVIS—65 Love Affair 16-11
 BERTIE HIGGINS—Key Largo 19-13
 PAUL McCARTNEY & STEVIE WONDER~Ebony &
Ivory 24-16
@ RAY PARKER JR.—The Other Woman
@@ HEART--This Man Is Mine
o JUMOR~Mama Used To Say
© JOHN COUGAR--Hurts So Good A
© JUICE NEWTON—Love's Been A Little Hard On Me A
® NIM WELDE - Kids In America A
© JON AND VANGELIS—I'll Find My Way Home B
© QUEEN—Body Language B
.38 SPECIAL—Caught Up In You B
® RONMIE MILSAP—Any Day Now B
@ JOURNEY-Still They Ride B
© VAN HALEN—Dancin’ in The Streets X

WKBO-AM—Harrisburg
(Bill Trousdale—MD)
© JUICE NEWTON—Love's Been A Little Hard On Me A
® T.6. SHEPPARD—Finally A
© RAY PARKER JR.—The Other Woman A
® LARRY ELGART AND HIS MANHATTAN SWING
ORCHESTRA—Hooked On Swing A

WRVQ-FM—Richmond
(Bill Thomas—MD)
W % PAUL DAVIS—65 Love Affair 1-1
+w LE ROUX—Nobody Said It Was Easy 3-2
* GREG GUIDRY—Goin' Down 4-3
w THE POLICE—Secret Journey 13-9
 GENESIS—Man On The Corner 12-10
e RAINBOW—Stone Cold
oo KANSAS—Play The Game Tonight
© LE ROUX—Addicted X
® GAMMA—Right The First Time X
@ PRISM— Turn On Your Radar X
© SAMMY HAGAR— Piece Of My Heart X
# TOTO- Rosanna B
@ LE ROUX- The Last Safe Place On Earth B

WYRE-AM —Annapolis
Chuck Bradley—MD)
% SIMON AND GARFUNKEL—Wake Up Little Susie

17-7
+ w THE CARPENTERS—Beechwood 4-5789 20-12
* PAUL McCARTNEY & STEVIE WONDER—Ebony &
Ivory 52
* DAN FOGELBERG—Run for The Roses 8-4
* T.G. SHEPPARD—Finally 30-24
© STEVIE WOODS—Fty Away A
@ JUICE NEWTON—Love's Been A Little Hard On Me A
© MANHATTAN TRANSFER—Route 66 A
® KARLA BONOFF—Personally B
© RONNIE MILSAP—Any Day Now B
@ BERTIE HIGGINS—Just Another Day In Paradise B
® DAVID LASLEY—If | Had My Wish Tonight X
© THE POLICE—Secret Journey X

WFBG-AM —Altoona

(Tony Booth—MD)
% DONNIE RIS My Girl 20 14
% TOTO-Rosanna 23-15
* QUEEN—Body Language 24-19
 JOHN COUGAR—Hurts So Good 29-23
* ASIA—Heat Of The Moment 30-25
oo JUICE NEWTON—Love's Been A Little Hard On Me
e HEART—This Man Is Mine
® FOREIGNER—Break It Up A
© DENIECE WILLIAMS—It's Gonna Take A Miracle A
© SHAKIN' STEVENS—You Drive Me Crazy A
® KANSAS—Play The Game Tomight X
© ROMMIE MILSAP—Any Day Now X
® ROD STEWART—How Long X
© STEVIE WOODS—Fly Away X
© RICHARD DIMPLES FIELDS—If It Ain't One Thing it's
Another X
© BERTIE HIGGINS—Just Another Day In Paradise X
® PRISM—Turn On Your Radar X
© ROBERTA FLACK—Making Love X
© RAINBOW—Stone Cold X
o CHERI—Murphy's Law X
© JOHN DENVER—Shanghai Breezes X
® 38 SPECIAL—Caught Up On You B

WQRK-FM—Norfolk

Bruce Garraway—MD)

% WILLIE NELSON—Always On My Mind 2-1

% PAUL McCARTNEY & STEVIE WONDER—Ebony &
Ivory 12-4

* PAUL DAVIS—65 Love Affair 13-8

% RICK SPRINGFIELD-0on't Talk To Strangers 21-13

o ROBERTA FLACK—Making Love A

© MELISSA MANCHESTER—You Should Hear How She
Talks A

WQXA-FM-York
(Dan Steele—MD)

# % RICK SPRINGFIELD—Don't Talk To Strangers 1-1

% % PAUL McCARTNEY & STEVIE WONDER—tbony &
Ivory 5-2

* TDHHV TUTONE—867-5309/ Jenny 12-8

 UITTLE RIVER BAND—Man On Your Mind 19-13

# SIMON AND GARFUNKEL—Wake Up Little Susie 25-

21

® ALDO NOVA—Fantasy X

© RAINBOW—Stone Cold X

® MIKE POST—Theme From Magnum P.1. X

® SHEENA EASTON—When He Shines X

@ JOHN COUGAR—Hurts So Good X

® CHERI—Murphy's Law X

© THE HUMAN LEAGUE—Don't You Want Me A

© KANSAS—Play The Game Tonight A

® STEVIE NICKS—After The Glitter Fades A

© JUICE NEWTON—Love's Been A Little Hard On Me A

® ASIA—Heat Of The Moment B

© RONNIE MILSAP~Any Day Now B

© JOAN JETT AND THE 8! EARTS—Crimson And
Clover 8

les Radio Action

Based on station playlists through Tuesday (5/4/82)

Southeast Region

e % PRIME MOVERS s

PAUL McCARTNEY AND STEVIE WONDER—-
Ebony And Ivory (Columbia)

ELTON JOHN—Empty Garden (Geffen)

THE HUMAN LEAGUE-Don't You Want Me
(AZM)

mmem® TOP ADD ONS wmmem

KANSAS—Play The Game Tonight (Kirschner)

JUICE NEWTON—Love's Been A Little Hard On
Me (Capitol)

RONNIE MILSAP—Any Day Now (RCA)

s BREAKOUT S en—

STEVIE WONDER—Do | Do (Tamla)

HEART-This Man is Mine (Epic)

HUEY LEWIS AND THE NEWS—Hope You Love
Me Like You Say You Do (Chrysalis)

WZGC-FM—Atlanta
{John Young—MD)
# % RAY PARKER JR.—The Other Woman 2-1
# % PAUL McCARTNEY & STEVIE WONDER~Ebony &
Ivory

* ETDI JOHN—Empty Garden 15-11

 JDAN JETT AND THE BLACKHEARTS —Crimson And
Clover 16-12

+ ASIA—Heat Of The Moment 25-17

oo DONNIE IRIS—My Girl

oo PATRICE RUSHEN—Forget Me Nots

® .38 SPECIAL—Caught Up In You A

© SOFT CELL—Tainted Love A

© DIONNE WARWICK AND JOHNNY MATHIS—Friends In
Love A

© JOHM SCHNEIDER— Dreamin’ A

© ROMMIE MILSAP—Any Day Now B

© QUEEN—Body Language B

© JOHN DENYER—Shanghai Breezes X

© JUICE NEWTON—Love's Been A Little Hard On Me X

WQXI-FM—Atlanta
(Jeff McCartney—MD)
¥ % MIKE POST—Theme From Magnum P.1. 9-4
s w ASIA—Heat Of The Moment 17-10
* TOTD—Rosanna 25-17
 JOHN COUGAR—Hurts So Good 23-18
% UTTLE RIVER BAND—Man On Your Mind 23-23
© EYETO EYE-Nice Girls A
® .38 SPECIAL—Caught Up In You A
© KARLA BONOFF—Personally B
© RONNIE MILSAP—Any Day Now X
© BERTIE HIGGINS—Just Another Day In Paradise X

WBBQ-AM—Augusta

(Bruce Stevens—MD)
o % PAUL McCARTNEY & STEVIE WONDER—Ebony &
Ivory 10-3
% THE CHARLIE DAMIELS BAND—Stil} In Saigon 11-5
# ROBERTA FLACK—Making Love 19-12
* TOTD—Rosanna 26-20
% JOHN COUGAR—Hurts So Good 30-21
© PATRICE RUSHEN—Forget Me Nots A
© SOFT CELL—Tainted Love A
© BERTIE HIGGINS—Just Another Day In Paradise A
® KARLA BONOFF—Personally A
© VAN HALEN—Dancin’ In The Streets A
® STEVIE NICKS—After The Glitter Fades A
® EYETD EYE—Nice Girls A
® THE POLICE—Secret Journey X
® ALESSI—Put Away Your Love X
© RONNIE MILSAP—Any Day Now X
® 38 SPECIAL—Caught Up In You X
® JUICE NENTON—Love's Been A Little Hard On Me X
® KANSAS—Play The Game Tomight X
® ROD STEWART—How Long X
© MELISSA MANCHESTER—You Should Hear How She
Talks X

"o DONNIE IRIS—My Girl B

© RICHARD DIMPLES FIELO-! It Ain't One Thing it's
Another B
© DIONNE WARWICK AND JOHMNY MATHIS—Friends In

Love B
© FRANKE AND THE KNOCKOUTS—Without You (Not
Another Lonely Night) B

WKXX-FM-Birmingham
{Chris Trane—MD)

s % PAUL McCARTNEY & STEVIE WONDER—Ebony &
Ivory 5-2

+ % DAN FOGELBERG—Run For The Roses 20-15

% RAY PARKER JR.—The Other Woman 19-16

* SHEEMA EASTON—When He Shines 24-17

« BERTIE HIGGINS—lust Another Day In Paradsse 25-
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oo ELTON JOHN—Empty Garden

oe FRANKE AND THE KNOCKOUTS—Without You (Not
Another Lonely Night)

© ROBERTA FLACK—Making Love B

® TOT0—Rosanna B

© DOMNIE IRIS—My Girl B

© RONNIE MILSAP—Any Day Now A

WAYS-AM—Charlotte
{Lou Simon —MD)

* % JUNIOR—Mama Used To Say 8-6

# % THE HUMAN LEAGUE—Don’t You Want Me 9-7

 TOTO-Rosanna 16-14

* RICHARD DIMPLES FIELDS—if It Ain't One Thing It's
Another 20-16

% RAY PARKER JR.—The Other Woman 11-8

oo RONMIE MILSAP—Any Day Now

@ ATLANTIC STARR—Circies

® QUEEN-Body Language B

© HUEY LEWIS AND THE NEWS—Hope You Love Me
Like You Say You Oo A

@ JOHN COUGAR— Hurts So Good X

® ROBERTA FLACK—Making Love X

® 38 SPECIAL—Caught Up In You X

© THE MOTELS—Only The Lonely X

® JUICE NEWTON—Love's Been A Little Hard On Me X

WBCY FM—Charlotte
Bob Kaghan—MD)
% % ELTON JOHN—Empty Garden 12-5
% % LITTLE RIVER BAND—Man On Your Mind 13-7
 PAUL McCARTNEY & STEVIE WONDER—Ebony &
Ivory 3-1
 TOTD—Rosanna 2-2
LITTLE RIVER BAND—Man On Your Mind 13-7
oo STEVIE WONDER-Do | Do
oo EYETO EYE-Nice Girls
o STEVIE NICKS—After The Glitter Fades A
© JON AND VANGELIS—I'll Find My Way Home A
@ JOHN COUGAR—Hurts So Good B
© JOAN JETT AND THE BLACKHEARTS—Crimson And
Clover B
® KARLA BONOFF—Personally B
® QUEEN—Body Language B
© SIMON AND GARFUNKEL—Wake Up Littte Susie X
® JUICE NEWTON—Love's Been A Little Hard On Me X
© THE POLICE—Secret Journey X
® JIMMY HALL-Fool For Your Love X

www.americanradiohistorv.com

WHBQ-AM —Memphis
(Charles Duvali—MD)
s DENIECE WILLIAMS—It's Gonna Take A Miracle
10-5
% ROBERTA FLACK—Making Love 12-7
 RICHARD DIMPLES FIELDS—If it Ain’t One Thing It's
Another 11-9
 DAN FOGELBERG—Run For The Roses 19-13
* RONMIE MALSAP—Any Day Now 20-16
oo THE REDDINGS—Sitting On The Dock Of The Bay
oo JUICE NEWTON-Love's Been A Little Hard On Me
© KARLA BONOFF—Personally A
o STEVIE WOODS—Fly Away A
® BERTIE dlGGINS—Just Another Day In Paradise A

WHYI-FM—Miami
{Colieen Cassion—-MD)
# % PAUL McCARTNEY & STEVIE WONDER—Ebony &
Wvory 18-13
*  TOMMY TUTOME~867-5309/ Jenny 17-11
% RICK SPRINGFIELD—Don't Talk To Strangers 8-4
* RAY PARKER JR.—The Other Woman 11-8
 SHALAMAR-A Night To Remember 19-14
oo STEVIE WONDER-0o | Do
oo ALDO NOVA-Fantasy
® ASIA—Heat Of The Moment B
© RICHARD DIMPLES FIELD—If It Ain'i One Thing it's
Another B
® PAUL DAVIS—65 Love Affair B
© DENIECE WILLIAMS -It's Gonna Take A Miracle B
® ALESSI—Put Away Your Love X
® QUEEN—Body Language X
© ROBERTA FLACK—Making Love X
® THE WAITRESSES~| Know What Boys Like X
® PAUL McCARTNEY AND STEVIE WONDER—What's
That You're Doing X

WANS-FM—Anderson
(Sam Church—MD)

% RICK SPRINGFIELD—Don't Talk To Strangers 1-1

% MINE POST—Theme From Magnum P.I. 8-5

 JOAN JETT AND THE BLACKHEARTS—Crimson And
Clover 12-9

 PAUL McCARTNEY & STEVIE WONDER—Ebony &
Ivory 18-10

* DAN FOGELBERG—Run For The Roses 22-17

oo LOVERBOY—When It's Over

oo HUEY LEWIS AND THE NEWS—Hope You Love Me

Like You Say You Do

© .38 SPECIAL—Caught Up In You B

© FOREIGNER—Break it Up B

© KANSAS—Play The Game Tonight B

© THE MOTELS-Onty The Lonely X

© RAINBOW—Stone Cold X

@ JOHN COUGAR—Hurts So Good X

® HEART—This Man s Mine A

WISE-AM —Asheville
{John Stevens—MD)
% TOTO—Rosanna 25-23
% JOAM JETT AND THE BLACKHEARTS —Crimson And
Clover 28-25
# THE MOTELS—Only The Lonely 13-26
* g:gm AND GARFUNKEL—Wake Up Little Susie 33
% THE POLICE-Secret Journey 31-29
oo KANSAS—Play The Game Tonight
@@ HEART—This Man ts Mine
© THE FOUR TOPS—Back To Schoal Again A
@ STEVIE NICKS—After The Giitter Fades A
@ FOREIGNER—Break It Up A
© RICHARD OIMPLES FIELDS—If It Ain't One Thing It's
Another A
© LOVERBOY—When It's Over X
© JOHN COUGAR—Hurts So Good X
® ALDO NOVA—Fantasy X
© RAINBOW—Stone Cold X
© ROKNIE MILSAP—Any Day Now X
© ROBERTA FLACK—Making Love X
© JUICE NENTON—Love's Been A Little Hard On Me X
© BERTIE HIGGINS—Just Another Day In Paradise X
® ROD STEWART—How Long X
© HAIRCUT ONE HUNDRED—Love Plus One X
® QUEEN-Bady Language B
© SHEENA EASTON~When He Shines B

WQXI-AM—Atlanta

()J. Jackson—MD)
# % ELTOM JOHN—Empty Garden 9-5
# % KOOL AND THE GANG—Get Down On 1t 15-8
% THE HUMAN LEAGUE—Don't You Want Me 14-9
® TOT0—Rosanna A
® T.6. SHEPPARD—Finally B

_ e HUEY LEWIS AND

WSGN-AM—Birmingham
(Sandra Chandier—M0)
# % ROBERTA FLACK—Making Love 16-10
s % ELTON JOHN—Empty Garden 20-11
# JOHN DENVER—Shanghai Breezes 19-12
* GREG GUIDRY—Goin' Down 28-21
% UTTLE RIVER BAND—Man On Your Mind 32-23
© TOT0—Rosanna B
® JUICE NEWTON—Love's Been A Little Hard On Me B
® BERTIE HIGGINS—Just Another Day In Paradise B
® THE MOTELS—Only The Lonely A
® SHANIN’ STEVENS—You Drive Me Crazy A

WCKX-FM—~Tampa

(Walty Sale—MD)
# % DAN FOGELBERG—Run For The Roses 23-17
% GORDON LIGHTFOOT—Baby Step Back 27-21
* THE CARPENTERS—Beechwood 4-5789 30-23
© MANHATTAN TRANSFER-Route 66 A
© STEVIE WOODS—Fly Away A
© RONNIE MILSAP—Any Day Now A
© KARLA BONOFF—Personally B
© SHEENA EASTON—When He Shines B
® JUICE NEWTON—Love's Been A Little Hard On Me B
© SMOKEY ROBINSON—0!d Fashioned Love B

WFLB-AM—Fayetteville
(Larry Canon—MD)

¥+ DONNIE IRIS—My Girl 23-13

* % THE HUMAN LEAGUE—Don't You Want Me 27-23

+ RAY PARKER JR.~The Other Woman 8.1

# FRANKE AND THE KNOCKOUTS—Without You (Not
Another Lonely Night) 22-18

 RONMIE MILSAP-Any Day Now 29-25

o STEVIE NICKS—After The Glitter Fades

oo THE FOUR TOPS—Back To School Again

© FOREIGNER—Break It Up A

® KANSAS—Play The Game Tonight A

@ JUICE NEWTON—Love's Been A Little Hard On Me B

o ATLANTIC STARR—Circles B

® THE O'JAYS—1 Just Want To Satisfy You B

® TOTO—Rosanna B

® SPARKS—| Predict D

® THE GAP BAND—£arly in The Morning D

© DIONNE WARWICK AND JOHNNY MATHIS—Friends In
Love D

© JOHN COUGAR—Hurts So Good X

© JOAN JETT AND THE BLACKHEARTS—Crimson And
Clover X

® LOVERBOY—When It's Over X

® THE MOTELS—0Only The Lonely X

© THE CHARLIE DANYELS BAND—Still In Saigon X

® CHERI—Murphy's Law X

® SHALAMAR-A Night To Remember X

© RAINBOW—Stone Cold X

© JIMMY HALL—Foo! For Your Love X

WAXY-FM—Ft. Lauderdale

(Rick )
# % RICK SPRINGFIELD—Don't Talk To Strangers 6-3

Playlist Prime Movers
Ploylist Top AddOns @

% ELTON JOWN—Empty Garden 11-9

# SIMON AND GARFUMKEL—Wake Up Little Susie 16-
12

# ASIA-Heat 0f The Moment 20-15

+ DAN FOGELBERG—Run For The Roses 23-18

oo JON AND VANGEUIS—1'll Find My Way Home

oo KARLA BONOFF—Personally

© WILLIE NELSON—Always On My Mind A

© DIONNE WARWICK AND JOHMNY MATHIS—Friends In
Love B

® BERTIE HIGGINS—Just Another Day In Paradise X

® JUICE NEWTON—Love's Been A Little Hard Dn Me X

® THE MOTELS—Only The Lonely X

© LITTLE RIVER BAND—Man On Your Mind X

WIVY-FM—Jacksonville
(Dave Scott—MD)

# # PAUL DAVIS—65 Love Affair 3-1

w % PAUL McCARTNEY & STEVIE WONDER—Ebony &
Ivory 13-8

* TOIIV TUTOME—867-5309/Jenny 19-13

* WILLIE NELSON-Always On My Mind 21-14

* TOTO-Rosanna 29-16

oo éOM JETT AND THE BLACKHEARTS - Crimson And
lover

oo JOHN COUGAR--Hurts So Good

© RONNIE MILSAP—Any Day Now A

© KARLA BONOFF—Personally A

® KANSAS—Play The Game Tonight A

® QUEEN-Body Language B

© JUICE NEWTON—Love's Been A Little Hard On Me B

© THE HUMAN LEAGUE—Don't You Want Me 8

© FRANKE AND THE KNOCKOUTS —Without You B

KLPQ-FM—Little Rock
{Bob Lee—MD)

oo QUEEN—Body Language

oo LOVERBOY—When it's Over

® 38 SPECIALCaught Up In You B

© JOHN COUGAR—Hurts So Geod B

© DOMMIE HRIS—My Girl B

WINZ-FM—Miami
(Jobany Dolan—MD)
% PAUL McCARTNEY & STEVIE WONDER—Ebony &
Ivory 6-2
# % PAUL DAVIS-65 Love Affair 15-10
* CHARLENE-I've Never Been To Me 7-4
# THE HUMAN LEAGUE—Don’t You Want Me 14-11
# RAY PARKER JR.—The Other Woman 16-12
we DAZZ BAND— Let It Whip
© THE TEMPTATIONS FEATURING RICK JAMES—
Standing On The Top X
© RICHARD DIMPLES FIELDS~If It Ain't One Thing It's
Another X
© WILLIE NELSON—Always On My Mind b

WHHY-FM —Montgomery

{Nedl Harrison—MD)
s # LITTLE RIVER BAND—Man On Your Mind 20-13
% JOHN COUGAR—Hurts So Good 28-19
 TOTO—Rosanna 19-10
# ROD STEWART—How Long 21-12
* SIMON AND GARFYUNKEL—Wake Up Little Susie 27-

20
oo CJOM JETT AND THE BLACKHEARTS~Crimson And
lover
oo STEVIE NICKS—After The Glitter Fades
© BERTIE HIGGINS—just Anather Day In Paradise A
© ALABAMA—Take Me Down A
© DAN FOGELBERG—Run For The Roses B
® ASIA—Heat Of The Moment B
© QUEEN—Body Language B
@ JUICE NEWTON— Love's Been A Little Hard On Me B
© SHEENA EASTON—When He Shines B
© THE POLICE—Secret Journey B
© ABBA—The Visitors X
o SARRY MANILOW—Let's Hang On X
© THE MOTELS—Only The Lonely X
© RONNIE MILSAP—Any Day Now X
© WAYLON AND WILLIE—Just To Satisfy You D
® THE GO-GO"S—We Got The Beat N
® BUCKNER AND GARCIA—Do The Donkey Kong N

WMAK-FM —Nashville
(Charley/Phil Stanley—MD's)
# # THE HUMAN LEAGUE~-Don't You Want Me 21-14
% TOTO—Rosanna 26-16
 DAN FOGELBERG—Run For The Roses 14-9
 KARLA BONOFF —Personally 16-10
* PATTI AUSTIN—Baby Come To Me 22-15
E NEWS—Hope You Love Me

Like You Say You Do

® PATRICE RUSHEN—Forget Me Nots A

® 38 SPECIAL—Caught Up In You A

® LE ROUX—The Last Safe Place On Earth A

® KANSAS—Play The Game Tonight A

@ UTTLE RIVER BAND—Man On Your Mind X

© DONMIE IRIS—My Gir X

© FRANKE AND THE KNOCXOUTS—Without You (Not
Another Lonely Night) X

MA ROSS—Work That Bady X

© THE MOTELS—Onty The Lonely X

© BERTIE HIGGINS—lust Another Day In Paradise X

© JUICE NEWTON—Love’s Been A Little Hard On Me X

® ASIA—Heat Of The Moment X

© DAZZ BAND—Let tt Whip X

© RICHARD DIMPLES FIELD—If it Ain't One Thing it's
Another X

© LOVERBOY—When It's Over X

© RAINBOW—Stone Cold X

© JOHN COUBAR—Hurts So Good X

© ROD STEWART—How Long X

© SHALAMAR—A Night To Remember X

© JOAN JETT AND THE BLACKHEARTS—Crimson And
Clover X

© GENESIS—Man On The Corner X

® QUEEN—Body Language X

© DIONNE WARWICK AND JOHNNY MATHIS—Friends In
Love B

© SHEEMA EASTON—When He Shines B

© RONNIE MILSAP—Any Day Now B

WWKX-FM —Nashville
(John Anthony—MD)
+ % WILLIE NELSON—Always On My Mind 18-5
* % ELTON JOHN—Empty Garden 12-7
+* DAN FOGELBERG—Run For The Roses 16-11
# MIKE POST—Theme From Magnum P 1. 23-17
* TOTO~Rosanna 27-21
oo 38 SPECIAL—Caught Up In You
oo STEVIE WONDER—Do | Do
® JUICE NEWTON—Love's Been A Littie Hard On Me B
© SIMOM AND GARFUNKEL—Wake Up Little Susie B
. ::OM JSIT AND THE BLACKHEARTS—Crimson And
lover
© SHEEMA EASTON—When He Shines B
® ROD STEWART—How Long X
© THE POLICE—Secret Journey X
® JOHN COUGAR—Hurts So Good X
© QUEEN-Body Language X
» THE FOUR TOPS—Back To School Again X
© JOHN DENVER—Shanghai Breezes D

WBJW-FM-0rlando
(Terry Long—M0)
* % RICK SPRINGFIELD—Qon't Talk To Strangers 3-1
& % TOMMY TUTOME—867-5309/ Jenny 7-4
* PAUL McCARTNEY AND STEVIE WONDER—Ebony &
tvory 13-6
# CHARLEME—!'ve Never Been To Me 15-9
* ASIA-Heat Of The Moment 13-19
®e KANSAS-Piay The Game Tanight

(Continued on page 30)
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WONDERFUL WAITRESSES—During a recent visit to KROQ-FM Los An-

geles, Chris Butier and Patty Donahue of the Waitresses, seated, discuss
their album, “Wasn’t Tomorrow Wonderful,”” with air personality Jed the Fish.

Regg

ae Show lIs Bringing

Listeners To KCRW-FM

By AL SENIA

LOS ANGELES—This city’s only
reggae radio show is drawing an in-
creasing audience to the only station
that would give it a home: KCRW-
FM, a small National Public Radio
affiliate housed on a community col-
lege campus in the beachfront com-
munity of Santa Monica.

The weekly show has been draw-

but we only had five phone lines and
they were continually lit up,” recalls
Hirschman.

She has found the program has
helped add to KCRW’s audience.
“One of the best things is thatitis the
most eclectic group of listeners. They
listen to just about everything. It’s
one of the most interested audiences

27

Vox Jox

KMPC-AM Back To Music?

NEW YORK-—With increasing
regularity AM stations have been
chucking music and going to talk
and news formats, so it’s refreshing
when an AMer comes back to music.

Such seems to be the case with
KMPC-AM, which, according to
widespread reports, is dropping talk
and bringing Bill Drake in to bring
a music format back to the station.

Robert W. Morgan, who used to
spin records when the Golden West
outlet was MOR a few years back
and has remained a morning drive
fixture through the all-talk period, is
expected to be back spinning rec-
ords. And Scott St. James is ex-
pected to continue in afternoon
drive, but Neil Ross is expected to
move to 6 to 9 p.m. middays. Bill
Ward, radio division chief of Golden
West, could not be reached for com-
ment at press time.

* * %

WLAC-AM Nashville veteran DJ
Bill “Hoss” Allen will be honored
June 20 by a traditional black gospel
music concert. The event, promoted
as the “Diamond Gospel Jubelee—
The Hoss Man’s 30th Anniversary,”
will be held in the Nashville Munici-
pal Auditorium and feature 22 acts.

Backing for the show is coming
from the Buddy Lee Attractions tal-
ent agency, which is now preparing

Walker, the Rev. Cleophus Robin-
son, Sister Josephine James, Pilgrim
Jubilee Singers, the Consolers, the
Brooklyn All Stars, the BC&M
Choir, the CBS Trumpeteers, Mild-
red Clark and the Kansas City Mel-
ody-Ayres, the Rev. Morgan Babb,
the Rev. Jackie Beavers, the Rev.
Johnny L. Jones, the Johnson En-
semble, the Dynamic Dixie Trav-
elers, the Rev. Ernest Franklin and
Chorus, the Burns Brothers and the
Rev. Sam McCreary and the Fair-
field Four.

* * %

Bob Cole is the new p.d. at
WPKX-AM-FM Washington, suc-
ceeding Dennis Day, who has left the
station. Cole comes from KOKE-
FM Austin, where he also worked
morning drive. He is expected to
take over the afternoon shift that
was handled by Day at WPKX-FM.
Both KOKE and WPKX are coun-
try formatted stations. While at
KOKE, Cole was named Country DJ
of the Year for 1981 by the Country
Music Assn. Cole is also a vice presi-
dent of the Federation of Inter-
national Country Music Person-
alities and holds membership card
number one in that organization.
Cole will also oversee the automated
WPKX-AM, which runs the syndi-
cated “Music Of Your Life” format.

* *x %

Columbia Records is looking to
see what impact a massive radio ad
campaign for the film “Paradise”
will have on its air play and sales of
the single from the film’s sound-
track. CBS has shipped the single
“Paradise” sung by the film’s star
Phoebe Cates 1o every station on the
label’s “pop/top 40/AC” list. The
film opened Friday (7), but the radio
ad blitz began May 2 on the Source,
RKO and ABC networks. The single
is from a forthcoming album pro-
duced by Joel Diamond and L. Rus-
sell Brown. Michael Melvoin ar-
ranged and conducted the music.

* X %

KUKQ-AM Phoenix DJs, led by
p-d. Ed Hamlin, not satisfied with an
album of local bands the station is

(Continued on page 30)

Jersey Meet

e Continued from page 20

" tell when “a song is played out. We

have to know when the main core of
an audience is falling away from a
record.”

She advised the small station pro-
grammers in the audience who oper-
ated in the shadow of big market sta-
tions in New York and Philadelphia

ayvodgig 2864 ‘'SL AV

ing such support from listeners that for all other programs. The show to add a gospel booking arm to its to find out how many listeners con-
station management recently t.urnc’:,d them on to the whole sta- largely country operation. * % * sider your station o be -
doubled its length from two to four ~ ton. _Except for a few years away from . Burkh dvised. “Y
T —— Co-host Steffens says he became his jock duties to work for Chess Doug MacKinnon has been ap- . u]r 1‘" aT‘“S? »“ ou.ml;st
Called “The Reggac Beat,” the interested in the music during the Records and a Nashville television pointed p.d. of KTFX-FM Tulsa. avteioca 1sm." h?:sart,h‘;“: 1 1=
e (R e reggz;e ma- equy *70s. Eventually he hookf:d up station, Allen has worked steadily He has held this position at KFML- “}to e; AICRIE g’ bene 1Cl'la .t‘; your
terial. new music not generally re- with Holmes, who has a collection of since 1949 at making his program AM Denver and KKBZ-AM-FM ity cumustivennilouCiwILIou S
leased in this " ar%d intervyiews 10,000 reggae records. “He had the the country’s pre-eminent showcase Ventura, Calif. He began his career audience.
with local and national performers collection and the knowledge and 1 for traditional black gospel music. at KIOA-AM Des Moines 27 years Jay Meyers of WCTC-AM N?v
It is hosted by Roger Steffens and‘ had the experience,” recalled Stef- In 1978, after Billboard had ago. ... Mel Torre has been named Brunswnck comp!amed that there l’S’
Hank Holmesy = fens. For a year the two approached bought WLAC, Allen was relieved p-d. at WLIX-AM Bay Shore, N.Y, little money available for research
’ ) commercial stations unsuccessfully. of his duties and his late night/early moving over from news director. He at small stations. He also asked
H'Sa)llls progl{amh g”eswf Ruth Eventually they found a weekly morning slot given over to a rock also handles weekend air shifts. . .. Leeds, if he had been called by CBS-
(DTS TR, “. ve had a dozen years . home on KCRQ, and the following format. The station owner, however, Lynn Tolliver has been named p.d. TV’s “60 Minutes” staff about al-
of experience in radio and I've never for the program began to spread. rehired him in 1980 to assume his of WZAK-FM Cleveland. He previ- leged payola. Leeds responded,
had an experience like this. During The two hosts divide the show in earlier work. A measure of Allen’s ously programmed WJMO-AM “They are investigating top 40; I do
our fundraisers the auQnence has half with Steffens concentrating on influence is that his is the only music Cleveland and most recently did re- AOR.” Meyers, who programs an
been cgnstant]y supportive of the  |ocal groups, live tapes and new re- show on a station that presently em- gional r&b promotion work for  A/Cstation, said he had been called
station. leases on his segment. Holmes offers braces an all-talk format. MCA Records. Lee Zapis, who had and *“ ‘60 Minutes’ wanted to know
In the most recent drive, the two- early reggae, rock steady and Jamai- Among the acts scheduled to play been temporarily handling the p.d. if a promotion man had ever put a
hour show drew pledges of $10,000. can 45 material that isn’t commer- the anniversary concert for Allen are duties, continues as operations man- car in my driveway or coke up my
“I think it might have gone to more, cially available. the Rev. Solomon Burke, Albertina ager. nose.”
AT LAST THE WHO, WHAT, bt o e
’ ’ The tirst ever comprehensive catalogue of Australian
artists and composers on record — classical
brass bands, children, country, ethnic, folk,
WHEN, WHERE AND WHY
’ 52 pages, over 3500 entries.
OF AUSTRALIAN MUSIC! e aou s
. Australian Music
The most detailed listing of services and faciities
Never before have so many of Australia’s top .':5.:37.:;0':;:22: :";sr;";sefs"’"‘:’c;f;"""ed'
music writers been assembled in the one companies, instruments, hghting, studios,
publication to cover the most important aspects of :::'US::'ga;'05':;'5'0"'98‘-;30;:3‘;?'::e';;;"e Wi
Australian music today. And never before has so 60 ca,e'go,,e‘; it lover o000 entros)
much information, so many photographs, stories, —— — = ——— — — -

ORDER FORM
Please make checks payable to
Billboard Publications. Inc
Allow 4-6 weeks for delvery

biographies, facts and statistics about the
Australian music industry been concentrated in [
the one place. The Australian Music Directory
is an indispensible handbook detailing every
important facet of Australian music. Essential
information for anyone interested in, dealing
with or working in Australian music

Name _ —

Street Address —

State — Zip _

FIRST
EDITION
520

Please send me _ _ copies of the
first edition of the Australian Music Direc-
tory @ $35.00 each plus $4.00 for postage
and handling. (Total: $39.00) Send your
check or money order to
Billboard Publications, Inc

1515 Broadway, New York, New York 10036

Attention: Austratian Music Directory J

30 Years of Australian Music

200 pages on major aspects of Australian music (iustrated
with over 1000 photographs. many previously unpublished—
the story of Australian rock from Johnny O‘Keefe to Spit Enz
and beyond, music and the media. trom Stan the Manto FM
simulcasts. from Kommotion to Countdown, country music
Australian music overseas. the new music technology. and
much more

!
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ock Albums & Top Tracks
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photocopying. recording, of otherwise, without the pnior written permission of the publisher

Rock Albums

Survey For Week Ending 5/15/82

Top Tracks

EHEF: ;§s§ ARTISTTitle, Label 28| 5% ggé ARTISTTile, Label
1 7 | ASIA-Asia, Geffen 1 1 7 | ASIA-Heat Of The Moment, Geffen
2 (2 | 7 | SCORPIONS—Blackout, Mercury 2| 3| 7/ SCORPIONS—No One Like You, Mercury
3 3 ?ggll;ggrln;mralght Between The Eyes, Mercury 3| 2| 6| RAINBOW=Stone Cold, Mercury
4 | 4 | 3 | VAN HALEN-Diver Down, Warner Bros. 4| 5| 7| HUMAN LEAGUE-Don't You Want Me, A&M
5 | 5 |15 | ALDO NOVA-Aldo Nova, Portrait 5/ 13| 6| GREG KIHN-—Testify, Beserkley
6 {11 | 8 | HUMAN LEAGUE-Dare, ASM 6| 8| 14| ALDO NOVA—Fantasy, Portrait
: 2: é -53:.‘;’;“'::;:993?3';0’“: "&tM » 7( 11| 2| VAN HALEN-Dancing In The Streets, Warner Bros.
—Standing Hampton, Geffen
9 | 7 |26 | LOVERBOY—Get Lucky, Columbia Oy T ) e ) U [ (]
10 [12 | 6 | GREG KIHN—Kihntinued, Beserkiey 9| 4| 10| TOMMY TUTONE-867-5309/Jenny, Columbia
11 [10 |15 | TOMMY TUTONE-Tutone 2, Columbia 10 | 10 | 15 | JOAN JETT-Crimson And Clover, Boardwalk
12 | 48 2 | PAUL McCARTNEY-Tug Of War, Columbia 11| 22 3 | JOHN COUGAR—Hurts So Good, Riva/Mercury
13 [19 | 4 | 1010-Toto IV, Columbia R
14 {17 | 4 | JETHRO TULL-Broad Sword & The Beast, Chrysalis | 12 | 13 [ 17 | SOFT CELL-Tainted Love, Sire
15 | 9 |22 | JOAN JETT—! Love Rock N’ Roll, Boardwalk 13| 14| 5| TOTO—Rosanna, Columbia
16 {26 | 3 | JOHN COUGAR—American Fool, Riva/Mercury 14| 9| 8| DAVID BOWIE-Cat People Putting Out Fire,
(Polygram) Backstreet
17 {13 |12 | HUEY LEMIS AND THE NEWS—Picture This, 15| 27 | 7| BRYAN ADAMS—Fits You Good, A&M
Buppells 16 | 36| 8| DUKE JUPITERIl Drink To You, Coast To Coast
18 | 14 | 5 | FRANKE & THE KNOCKOUTS—Below The Belt, A
Millennium 171 20 | 11 | GAMMA-Right The First Time, Elektra
19 | 6 | 7 | CHARLIE DANIELS BAND—Windows, Epic 18 | 18 | 7| DREGS—Crank It Up, Arista
20115 )9 'Y‘LfKRSC’,’\R'NG“ﬂD-SUCC“S Hasn't Spoiled Me 19| 6| 2| KANSAS—Play The Game Tonight, Kirshner (Epic)
21 |20 9 | DUKE JUPITER-Duke Jupiter |, Coast To Coast 20| 21 2 | JETHRO TULL-Fallin’ On Hard Times, Chrysalis
22 | 42 | 4 | POINT BLANK—On A Roll, MCA 21| 25| 7! ASIA-Sole Survivor, Geffen
23 {30 4 | THE MOTELS-AIl Four One, Capitol 22| 38 3| KROKUS—Long Stick Goes Boom, Arista
24 | 32 5 | GRAHAM PARKER—Another Grey Area, Arista 23 m FLOCK OF SEAGULLS—! Ran. Arista
25 | 37 | 3 | DAVE EDMUNDS-D.E. 7th. Columbia 24| 7| 8| CHARLIE DANIELS BAND-Still In Saigon, Epic
Ao el e Tabdfira s, (s 25| 17 | 2| VAN HALEN=Where Have All The Good Times
27 | 34 |10 | GAMMA-3, Elektra Gone. Warner Bros.
28 | 43 | 3 | THE OUTLAWS—Los Hombres Malo, Arista 26 | 24 | 17 | LOVERBOY-When It's Over, Columbia
29 | 23 |27 | ). GEILS BAND—Freeze Frame, EMI-America 27 | 30 | 23 | JOAN JETT=I Love Rock N' Roll. Boardwalk
301 31| 141 JOHANY AND THE DISTRACTIONS~Let It Rock. | 25 | 1 | 11 | RICK SPRINGFIELD~Caling Al Gils, RCA
31 | 16 |25 | CARS—Shake It Up, Elektra 29 | 19 | 2| QUEEN-Body Language, Elektra
32 | 27 | 24 | BRYAN ADAMS-You Want it, You Got It, A&M 30 | 29 6 | ASIA-Wildest Dreams, Geffen
33 (29 | 2 | BLUE OYSTER CULT—Extraterrestrial Live, 31|39 | 3| THE MOTELS—Only The Lonely, Capitol
Columbia
34 |41 | 5 | KROKUS—One Vice At A Time, Arista 3 | ITII)| BOW WOW WOW-| Want Candy, RCA
35 | 22 | 15 | LE ROUX—Last Safe Place, RCA 33 | 37 | 26 | THE J. GEILS BAND—Freeze-Frame, EMI-America
36 m KANSAS—Play The Game Tonight, Kirshner (EP) 34 | 4| 3| THE PLIMSOULS-A million Miles Away, Shaky City
37 | 25 | 3 | DAVID BOWIE—Cat People Sound-track, Backstreet | 35 | 42 | 9 | HUEY LEWIS AND THE NEWS—Workin' For A
(MCA) Livin', Chrysalis
38 | 47 | 2 | IRON MAIDEN-The Number Of The Beast, Capitol | 36 | 57 | 7 | RICK SPRINGFIELD—Don't Talk To Strangers, RCA
39 | 21 | 30 | POLICE-Ghost In The Machine, A&M 37 m CHUBBY CHECKER—Harder Than Diamond, MCA
40 | 39 | 6 | ROGER DALTREY-Best Bits, MCA 38 m POINT BLANK—Great White Line, MCA
:; ;2 ;; :’;‘2‘3;3";3" f"a:g:'tsa":“t s 39 | 31 | 3| BLUE OYSTER CULT—Road House Blues, Columbia
a —peau n e beat, .
333 6| ™ DREGS—In;ustry Standard, Arista | 6712 CLIGET LT S (O, (e
“ m THE JAM=The Gift, Polydor 41 m PAUL McCARTNEY-Ballroom Dancing, Columbia
45 | 38 | 2 | TALKING HEADS—The Name Of This Band Is 42 | 23 | 3 | ASIA-Only Time Will Tell, Geffen
Talking Heads, Sire (Warner Bros.) 43 | 32 | 4| THE JAM=A Town Called Malice, Polydor
46 | 46 | 12 | BONNIE RAITT-Green Light, Warner Bros. ula 7 | HUEY LEWIS & THE NEWS—Do You Believe In
47 : THE SHERBS—Defying Gravity, Atco Love, Chrysalis
8 SPLIT ENZ—Time And Tide, ASM 45 | 51 | 6 | FRANKE & THE KNOCKOUTS—Never Had It Better,
49 | 35 | 16 | SOFT CELL—Non-Stop Erotic Cabaret, Sire B} Millenrnium
S0 | 45 | 2 | XTC—English Settlement, Virgin/Epic 46 m GREG KIHN—Happy Man, Beserkley
47 | 34 4 | KIM WILDE—Kids In America, EMI-America
Top Adds 48 |35 | 8 | GENESIS—Man On The Corner, Atlantic
49 | 46 | 15 | POLICE-Secret Journey, A&M
1 FRANKIE MILLER BAND-Standing on The kdge, Capitol | 59 | 50 | 3 | DAVE EDMUNDS—From Small Things Big hings
2 HEART—This Man Is Mine, Epic (127) ull POy (I
51 [ 5 | 3 | ROGER DALTREY—Say It Ain't So, MCA
3 KANSAS—Play The Game Tonight, Kirshner (EP) 52 m JETHRO TULL—Beasty, Chrysalis
4 AMBROSIA-Road Island, Warner Bros. 53 | IEZXCZEp| KIM WILDE-Water On Glass, EMI-America
5 SQUEEZE-Sweets From- The Strangers, A&M (EP) 54 | 26 | 15 | VAN HALEN—Pretty Woman, Warner Bros.
6 STEVIE WONDER—Stevie Wonder's Original Musiquarium, |55 | 33 6 | LOVERBOY—Take Me To The Top, Columbia
UL (L) 5 |47 | 2 | DAVE EDMUNDS—Me And The Boys, Columbia
7 MARSHALL CRENSHAW—Marshall Crenshaw, Warner Bros. 57 | 48 3 | GRAHAM PARKER-You Hit The Spot, Arista
8 JOHN COUGAR—American Fool, Riva/Mercury (Polygram) 58 | 52 |17 | PRISM=Don't Let Him Know, Capitol
9 CHAZ SANDFORD—Paraltax View, Elektra 59 ! 54 4 | POINT BLANK—On A Roll, MCA
10 FLOCK OF SEAGULLS-A Flock Of Seagulls, Arista 60 | 40 2 | VAN HALEN-Little Guitars, Warner Bros.

A compilation of Rock Radio Airplay as indicated by the nations leading Album oriented and Top Track stations.
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INSIDE TRACK—Rod Stewart chats with Lisa Robinson, host of D.I.R. Broad-
casting’s new “Inside Track” show.

National Programming
Sklar Hypos Satellites

NEW YORK—Satellite-delivered
radio programming will mean new
flexibility in both programming
choices and overall radio station
management, Rick Sklar, ABC Ra-
dio vice president of programming,
told the Massachusetts Broadcasters
Assn. Monday (3).

Sklar, who is programming both
of ABC’s entries into the long-form
satellite delivered area — ABC Su-
peradio and ABC Talkradio—stressed
the flexibility of these services,
which “allow radio stations the abil-
ity to offer their audiences the best
available on-air talent and program-
ming while at the same time keeping
that all-important local identi-
fication.

“The use of satellites to transmit
radio programming,” he said, “is
more than new technology. It’s a
whole new way of doing business.”
He noted thatin recent years the cost
of delivering radio by satellite has
been dropping rapidly and has
opened up new opportunities.

Carol Mason, evening jock on
WYNY-FM New York, will join the
lineup for the Superadio Network
when it debuts in July. Another new
ABC network, Direction, has signed
up more than 100 affiliates, includ-
ing WUSN-FM Chicago, KLAC-
AM Los Angeles and WIP-AM
Philadelphia.

* Kk K

Terry Hourigan has joined United
Stations as director of network de-
velopment. A for-
mer vice president
of programming for
Mutual Broad-
casting, Hourigan
will be responsible
for affiliating sta-
tions for the net-
work’s new 24-
hour, satellite-de-
livered Country Music Network,
which debuts June 1. After 18 years
as a major market personality,
Hourigan became program manager
of WMAL-AM-FM Washington in
1971. Hourigan most recently was
vice president of radio for Spartan
Radiocasting of Spartanburg, S.C.

* Kk K

Entries have poured in from all
over the country for months and the
verdict is now in: the grand prize
winner in the first “Great Dr. De-
mento Novelty Song Contest” is
Jerry Powell of Mobile, Ala. for his
song “Bodine Brown, She’s Fun To
Be Around,” as performed by Purvis

Hourigan

Pickett and the Punkabillies. Powell
was flown from Mobile to Los An-
geles by the Songwriters Resources
& Services, sponsor of the contest, to
appear on the Dr. Dememto show.

*x Kk X

An exclusive interview with Paul
McCartney will highlight Westwood
One’s upcoming two-hour national
radio special devoted to the former
Beatle, which will air the July 4
weekend. McCartney was inter-
viewed by producer Bert Kleinman
in London. The show will be hosted
by David Perry of KMET-FM Los
Angeles. ... WCBS-FM New York
has been added to the lineup of sta-
tions carrying Dick Clark’s “Rock,
Roll And Remember.” ... KLOS-
FM Los Angeles has added Rolling
Stone Productions’ “Continuous
History Of Rock’n’Roll.”

* K K

GK Productions of Merrimack,
N.H. has named Joe Biedrzycki to
host a series of eight 90-minute pro-
grams to air nationally on the new
CBS RadioRadio Network. The
series, which debuts May 15, fea-
tures live performances by Hall &
Oates, the Little River Band, Al Jar-
reau and the Commodores. . . .
KZAM-FM Bellevue, Wash. has
added “Youre Hearing America”
and “Lifestyle File,” both vignettes
which cover various current topics.
... ABC’s KSRR-FM Houston is
now carrying Steve Dahl’s “Supper
Club.”

WHTT-AM Ends
Spanish Test

MIAMI-WHTT-AM ended its
15-month experiment as a Spanish
language station and is switching
back to American programming, ac-
cording to David-Ross, vice presi-
dent of Metroplex Communications,
owners of both WHTT-AM/WHYI-
FM (Y-100). Known as Radio Hit,
the station now is programming "60s
and ’70s pop music.

The new format, labeled “rhythm
and gold” with an emphasis on Mo-
town and other sounds of the ’60s
will appeal to both the black and
Latin ethnic groups here.

WHTT is the first station to re-
verse a 16-year trend, a Spanish sta-
tion going back to English. Prior to
becoming WHTT, the station was
called WWOK and had been a
country station for many years.
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IS HOOKED ON
BIG BANDS

an album by ﬂe

VIC-702 ﬁapﬁganger

HOOKED ON BIG BANDS L 67635[7' a
Yhe jmpﬁ.@arﬁer@rcﬁestra

featuring
the medieys of

GLEN MILLER

DUKE ELLINGTON
ARTIE SHAW
DORSEY BROTHERS
LOUIS ARMSTRONG
BENNY GOODMAN

see your local record stores to pick up this

HOT ALBUM

VICTORY RECORDSI/a division of Sugarhill Records Ltd.
96 West Street, Englewood, N.J. 07631 Phone (201) 569-5170

wWwWw.americanra diohistorv.com
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Radio Singles

® Continued from page 26

®e HEART-This Man Of Mine

© KIM WILDE- Kids In America A

* GORDON LIGHTFOOT— Baby Step Back A

® HUEY LEWIS AND THE NEWS— Hope You Love Me
Like You Say You Do A

© THE FOUR TOPS— Back To School Again A

® QUEEN- Body Language B

® JUICE NENTON— Love's Been A Little Hard On Me B

© RONMIE MILSAP— Any Day Now X

® SAMMY HAGAR— Piece Of My Heart X

® ALESSI- Put Away Your Love X

® JIMMY HALL - Fool For Your Love X

® THE MOTELS- Oniy The Lonely X

© RMNBOW- Stone Cold X

© DAVID BOWIE— Cat People X

WSGF-FM—Savannah

(1.P. Huster—MD)
4% LITTLE RIVER BAND—Man On Your Mind 17-11
% THE CHARLIE DANIELS BAND—Still In Saigon 18-

12
* TOTO-Rosanna 23-15
 THE POLICE—Secret Journey 26-21
* ASIA—Heat Of The Moment 27-22
oo RONNIE MILSAP—Any Day Now
oo JUICE NEWTON—Love’s Been A Little Hard On Me
® DIOMNE WARWICK AND JOHNNY MATHIS—Friends In

Love A

© JOAN JETT AND THE BLACKHEARTS—Crimson And
Clover A

® SOFT CELL—Tainted Love L

® FOREIGNER—Break It Up L

© HUEY LEWIS AND THE NEWS—Hope You Love Me
Like You Say You Do L

® GENESIS—Man On The Corner X

® 38 SPECIAL—Caught Up In You X

® RAINBOW—Stone Coid X

© BERTIE HIGGINS—Just Another Day In Paradise X

© SHALAMAR—A Night To Remember X

© DIANA ROSS—Work That Body X

® JIMMY HALL—F ool For Your Love X

® KARLA BONOFF —Personally X

© SIMON AND GARFUNKEL—Wake Up Little Susie X

® STARS ON—Stars On 45 lli X

© DENIECE WILLIAMS—It's Gonna Take A Miracle X

® RICHARD DIMPLES FIELD—if it Ain't One Thing It's
Another X

® THE ROLLING STONES—Hang Fire X

® ALDO NOYA—Fantasy X

® ROD STEWART—How Long B

© JOHN COUGAR—Hurts So Good B

© QUEEN-Body Language B

Radio

WRBQ-FM-Tampa

(Pat McKay—MD)
e ROBENTA FLACK—Making Love
®e SOFT CELL—Tainted Love

WSEZ-FM—Winston-Salem
Bob Maheney—MD)

s % RICK SPRINGFIELD—Don't Talk To Strangers 2-1

s % CHARLENE—{'ve Never Been To Me 9-6

s PAUL McCARTNEY AND STEVIE WONDER—Ebony
and Ivory 16-11

 THE HUMAN LEAGUE—Don't You Want Me 25-21

 FRANKE AND THE KNOCKOUTS—Without You (Not
Another Lonely Night) 34-24

ee 33 SPECIAL—Caught Up In You

@ KANSAS—Play The Game Tonight

® JUICE NEWTON—Love's Been A Little Hard On Me A

® CHER—Murphy's Law A

® PATRICE RUSHEN—Forget Me Nots A

® THE FOUR TOPS—Back To School A

® STARS OM—Stars On 45 (11 X

® PATTI AUSTIN—Baby Come To Me X

© DENIECE WILLIAMS—It's Gonna Take A Miracle X

© MIKE POST~Theme From Magnum P.I. X

® GORDON LIGHTFOOT—Baby Step Back X

© BERTIE HIGGINS—Just Another Day In Paradise X

® SHALAMAR—A Night To Remember X

© DONNIE IRIS—My Girl B

© SMOKEY ROBINSON—OLd Fashioned Love B

® T.6. SHEPPARD—Finally B

© RONNIE MILSAP-Any Day Now B

® SHEENA EASTON—When He Shines B

© THE MOTELS—Only The Lonely B

® RICHARD DIMPLES FIELD—If It Ain't One Thing It's
Another B

WCSC-AM—Charleston
(Chris Bailey—MD)
¥ # STEVIE NICKS—Edge Of Seventeen 5-2
% % THE HUMAN LEAGUE—Don’t You Want Me 9-7
% LITTLE RIVER BAND—Man On Your Mind 13-9
 DAN FOGELBERG—Run For The Roses 14-11
% JOHN COUGAR-Hurts So Good 31-23
oo HUEY LEWIS AND THE NEWS—Hope You Love Me
Like You Say You Do
o HEART—This Man s Mine
© STEVIE NICKS—After The Glitter Fades A
© MELISSA MANCHESTER—You Should Hear How She
Talks A
® NEIL DIAMOND —Be Mine Tonight A
® SPARKS—| Predict A
© DAZZ BAND—Let It Whip A
® PIN-UPS—Song On The Radio X
© BOW WOW WOW—| Want Candy X
© THE FOUR TOPS—Back To School Again X
© THE TEMPTATIONS FEATURING RICK JAMES—
Standing On The Top X
® JUICE NEWTON—Love's Been A Little Hard On Me B
© RONMIE MILSAP—Any Day Now B
® THE MOTELS—Only The Lonely B
® SHALAMAR-A Night To Remember B

Vox Jox

bum. Called *“Phoenix By The
Beat,” the cut from the forthcoming
album “Rhythm Of The City,” fea-
tures Rick Nuhn on percussion,
Terry “Madman” Walker and Steve
Smith on guitars, Sue Eurbie on vo-
cals, Mike “Soul Of The Valley”
Reynolds on harmonica, Willard on
bass and Hamlin on a new percus-
sion effect: beer can pull tabs. Local
bands on the album include Turning
Point, Joey Lobo & the Band, Pango,
Sanctuary, Paris, Ecstasy, the Ef-
fects, New Destiny, and Chuy’s
Champions.

® Continued from page 27

producing, showed up at Chaton
Records with instruments in hand to
add a track of their own to the al-

Pro-
Motions

® Continued from page 25

just to see the show, then back home
again.”

Cole Porter’s “1 Get A Kick Out
Of You” is a classic oldie, but since
some people do get a kick out of
champagne, especially the kind
sipped in exotic surroundings,
WASH-FM Washington and the
Washington Dossier’s “Indispen-
sable Dining Guide” are cosponsor-
ing the “Champagne In Paris Sweep-
stakes.” Winner of the contest,
which kicked off May 3 and runs
through May 28, receives a week-
long trip for two to Paris, including
airfare, hotel accommodations and
champagne dinners.

Contestants send in entry post-
cards to WASH. The station an-
nounces entrants’ names Monday
through Friday, giving the person 97
minutes to call WASH and claim
one of 90 champagne dinners for
two at an area restaurant. The grand
prize winner will be selected from all
of the entries.

KEEN-AM San Jose is also giving
away a prize with a cosmopolitan
flair—a four-day party cruise to
Mexico—to the winner in a six-week
long fiddling contest which began
April 21.

Cosponsored by the Saddle Rack
country nightspot and Ranchland
Saddlery, the contest features a fid-
dlers’ competition every Wednesday
night at the Saddle Rack. First prize
winners from each of the six prelimi-
nary contests will then compete for
the grand prize.

* Kk Kk

Mike Brady has joined KSON-
AM San Diego as music director and
afternoon drive jock. He comes from
KBBC-FM Phoenix and was previ-
ously with KSRR-FM Houston.
Brady’s addition coincides with a
shift in the station’s format to “clas-
sic country.”

* Kk Kk

KIXK-FM (Kix-106) Dallas has
modified its country format so that
listeners are promised they will
never hear less than four songs in a
row. The station is running a call in
to promote their music sweeps which
awards listeners $106 in cash. ...
Wayne Blackmon has joined
WEAT-AM-FM West Palm Beach
as general manager. He comes from
WIBM-AM/WXCM-FM Jackson,
Mich., where he’s been g.m. since
1975. ... Ken Nordine, well known
radio voice, was the speaker at the
fifth annual Radio Day sponsored
by the Northern California Broad-
casters Assn. Wednesday (5). Nor-
dine, a Grammy Award nominee
and proponent of commercial multi-
track recordings, gained fame for his
“Word Jazz” narrations on National
Public Radio’s “Playhouse.”

* Kk Kk
KHOW-AM Denver has been
cited as Radio Station of the Year by

the Salvation Army for its commu-
nity service.

WSKZ-FM—Chattanooga
(David Carol—MD)
* % TOTO—Rosanna 20 13
% % DAN FOGELBERG—Run For The Roses 22 14
* ASIA—Heat Of The Moment 19-16
 THE BEATLES—The Beatles Movie Medley 21-19
% DONNIE IRIS—My Girl 24-20
oo WILLIE NELSON—Always On My Mind
@ KANSAS—Play The Game Tonight
© THE MOTELS - Only The Lonely A
® ALDO NOVA- Fantasy X
® THE POLICE— Secret Journey X
® RAINBOW-— Stone Cold X

WKXY-AM—Sarasota
(Tomy Williams—MD)

% % ELTON JOHN—Empty Garden 20-7

s % WILLIE NELSON—Always On My Mind 16-9

 THE HUMAN LEAGUE—Don't You Want Me 22-16

s LITTLE MVER BAND—Man On Your Mind 25-18

 DAN FOGELBERG—Run For The Roses 26-20

e JOAN JETT AND THE BLACKHEARTS—Crimson And

Clover

oo JOHN COUGAR—Hurts So Good

o QUEEN—Body Language A

® THE POLICE—Secret Journey A

® RICHARD DIMPLES FIELD—If It Ain't One Thing It's
Another A

L] CNEII-Murphey s Law A

oM MANCHESTER—You Should Hear How She
Talks A

 ATLANTIC STARR-Circles X

® SHALAMAR—A Night To Remember X

© LOVERBOY—When It's Over X

© FRANKE AND THE KNOCKOUTS—Without You (Not
Another Lonely Night) X

© JUICE NENTON—Love's Been A Little Hard On Me X

® CAROLE KING—Ore To One X

® ASIA—Heat Of The Moment B

© SHEENA EASTON—When He Shines B

» SIMON AND GARFUNKEL—Wake Up Little Susie B

® ALDO NOVA—Fantasy B

* DONNIE IRIS—My Gin B

© DAVID LASLEY—-If | Had My Wish Tonight B

® T0T0-Rosanna B

. iti ADDRESS ALL ADS: JEFF SERRETTE
fesiticniwanted Blllbwd Joh mrl 15I5 Broadway, New York,
= Position 2) 764- 7368 fiocalty) or
. (800) 22&1524 lﬂul nl State). Use any major
Available crodl\ card when calling in your advertisement
SSITICEE PAYMENT MUST ACCOMPANY ORDER ]
-$10 per inch rl =
|
{ Name
WE ACCEPT | Address
ALL MAJOR : City State Zip
CREDIT CARDS : T I
| -

POSITION AVAILABLE

RARE ANNOUNGER WANTED
OPENINGS

Modern Country Station in St. Louis AD!

looking for announcer with 3 years minimum

experience. Send confidential tape and
resume to:

PRODUCTION, DJ, COPY- c/osKIEEVREDIg,EPE.NBEXYZZO

WRITING — EVEN SALES — Warrenton, MO 83383

MUST LOVE RADIO — WE

ARE DOING RADIO THE

WAY IT USE TO BE, LONG

JINGLES — PERSONALITY —

OLDIES AND EVERYONE

POSITION WANTED
DISC JOCKEY

GETS ALONG WITH EVERY-

ONE.

GOLDEN OLDIES
ROCK & ROLL
OF THE 50’s, 60's, 70’s.
Experienced and needs a

position immediately. Call:
(201) 684-0039

Write:

PAUL SIDNEY, vp censrsi Mansger

WLNG AM/FM RADIO
Box 2000, Sagharbor, L.I, H.Y. 11963

PLEASE INCLUDE NOM-RETURNABLE TAPE & RESUME

Advertising Brings Resulits

P.S. Future with more statlons in the works.
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Survey For Week Ending 5/15/82

These are best selling middie-of-the-road singles compiled from
radio station air play listed in rank order.

TITLE, Artist, Label & Number (Dist. Label) (Publisher, Licensee)

EBONY & IVORY

Paul McCartney & Stevie Wonder, Columbia 18-02860 (MPL, ASCAP)
ALWAYS ON MY MIND

Willie Nelson, Columbia 18-02741 (Screen Gems-EMI/Rose Bridge, BMI)
SHANGHAI BREEZES

John Denver, RCA 13071 (Cherry Lane, BMI)

RUN FOR THE ROSES

Dan Fogelberg, FullMoon/Epic 14-02821 (Hickory Grove/April, ASCAP)
'65 LOVE AFFAIR

Paul Davis, Arista 0661 (Web IV, BMI)

LET'S HANG ON

Barry Manilow, Arista 0675 (Seasons Four/Saturday Screen Gems-EMI, BMI)
I'VE NEVER BEEN TO ME

Charlene, Motown 1611 (Stone Diamond, BMI)

WAKE UP LITTLE SUSIE

Simon And Garfunkel, Warner Bros. 50063 (House Of Bryant, BMI)
MAKING LOVE

Roberta Flack, Atlantic 4005 (20th Century Fox/New Hidden Valley, ASCAP/
Broozer Toones/Fox Fanfare/Carol Bayer Sayer, BM!)

CHARIOTS OF FIRE

Vangelis, Polydor 2189 (Polygram) (Spheric B.V./WB, ASCAP)

GOIN' DOWN

Greg Guidry, Columbia 18-02691 (World Song, ASCAP)

| DON'T KNOW WHERE TO START

Eddie Rabbitt, Elektra 47435 (Briarpatch/Debdave, BM!)

MAKE A MOVE ON ME

Olivia Newton-lohn, MCA 52000 (John Farrar/Snow, BMt)

FRIENDS IN LOVE

Dionne Warwick And Johnny Mathis, Arista 0673 (Garden Rake/Foster Frees/
JSH, ASCAP)

ANY DAY NOW

Ronnie Milsap, RCA 13216 (Intersong, ASCAP)

BEECHWOOD 4-5789

Carpenters, A&M 2405 (Stone Agate, BMI/Jobete, ASCAP)

BABY STEP BACK

Gordon Lightfoot, Warner Bros. 50012 (Moose, CAPAC)

FIMALLY

T.G. Sheppard, Warner/Curb 50041 (Meadowgreen, ASCAP)

EMPTY GARDEN

Elton John, Geffen 50049 (Warner Bros.) (Intersong, ASCAP)

WHEN HE SHINES

Sheena Easton, EMI-America 8113 (WB, ASCAP)

JUST ANOTHER DAY IN PARADISE

Bertie Higgins, Kat Family 5-02839 (Epic) (Gen-Lee/Chappell/Brother Bills/Rose
King, ASCAP/Lowery, BMI)

ONE TO ONE

Carole King, Atlantic 4026 (Elorac, ASCAP/Mann & Weil, BMI)

ON THE WAY TO THE SKY

Neil Diamond, Columbia 18-02712 (Stonebridge, ASCAP/Unichappell/Begonia
Melodies, BMI)

PERSONALLY

Karla Bonoff, Columbia 18-02805 (Tree/Five Of A Kind, BMI)

LOVE'S BEEN A LITTLE HARD ON ME

Juice Newton, Capitol 5120 (Bobby Goldsboro/House Of Gold, ASCAP/BMI)
ONE HUNORED WAYS

Quincy Jones Featuring James Ingram, A&M 2387 (State of The Arts/Eliza M
Ritesonian, ASCAP/Kidda/Mr. Melody, BMI)

MY GUY

Sister Sledge, Cotillion 47000 (Atlantic) (Jobete, ASCAP)

THE BEATLES MOVIE MEDLEY

The Beatles, Capitol 5100 (Comet/Maclen/Unart, BMI)

ILL TRY SOMETHING NEW

A Taste Of Honey, Capitol 5099 (Jobete, ASCAP)

DON'T TALK TO STRANGERS

Rick Springfield, RCA 13070 (Robie Porter, BM1)

IT'S GONNA TAKE A MIRACLE

Deniece Williams, ARC/Columbia 18-02812 (Vogue BMI)

010 IT IN A MINUTE

Daryl Hall & John Oates, RCA 13065 (Fust Buzza/Hot Cha/Six Continents, BMI)
ROUTE 66

Manhattan Transfer, Atlantic 4034 (London Town, ASCAP)

TEACH ME TONIGHT

Al Jarreau, Warner Bros. 50032 (MCA/Cahn/Hub, ASCAP)

FLY AWAY

Stevie Woods, Cotillion 4700 (Irving/Woolnough/Foster/Frees/Unichappell/
Begonia Melodies, BM1)

OLD FASHIONEO LOVE

Smokey Robinson, Tamla 1615 (Motown) (Chardax, BMI)

MAN ON YOUR MIND

Little River Band, Capitol 5061 (Screen Gems-EMI, BMI)

KEY LARGO

Bertie Higgins, Family 9-02524 (Jen-Lee/Chappell, ASCAP/Lowery, BMI)
TIL YOU'RE GONE

Barbara Mandrell, MCA 52038 (Rick Hall, ASCAP)

YOU SHOULD HEAR HOW SHE TALKS ABOUT YOU

Melissa Manchester, Arista 0676 (Snow/Warner-Tamerlane, BMI)

THAT GIRL

Stevie Wonder, Tamia 1602 (Motown) (Jobete/Black Bull, ASCAP)
OPEN ARMS

Journey, Columbia 18.02687 (Weed High Nightmare, BM1)

SLEEPWALK

Larry Carlton, Warner Bros. 50019 (Hudson Bay, BM!)

MEMORY

Barbra Streisand, Columtia 18-02717 (Koppelman-Bandier, BMI)

STARS ON 45 III-A TRIBUTE TO STEVIE WONDER

Stars On, Radio Records 4019 (Jobete/Black Bult/Stone Agate, ASCAP/BMI)
THEME FROM MAGNUM P.1.

Mike Post, Elektra 47400 (MCA, ASCAP)

IF | COULD GET YOU

Gene Cotton, Knoll 5002 (Knoll, ASCAP)

THROUGH THE YEARS

Kenny Rogers, Liberty 1444 (Peso/Swanee Bravo, BMIi)

YOU NEVER GAVE UP ON ME

Crystal Gayle, Columbia 18-02718 (Michael 0'Connor, BMI)

DADDY'S HOME

Cliff Richard, EMI-America 8103 (Big Seven, BMI)

¢ Superstars are awarded to those products demonstrating the greatest airplay gains this week (Prime Movers).
* Stars are awarded to other products demonstrating significant gains. ® Recording Industry Assn. of America seal
for sales of 1,000,000 units (seal indicated by dot). A Recording Industry Assn. of America seal for sales of 2,000,000

units (seal indicated by triangle).
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Angela Clemmons’ new single, AN “Give Me Just A Little More Time~

“Give Me Just A Little More Time;'is . 3
giving a classic song an entirely new The first smg!fgzg"d the
identity. It's taking over at extended dance track from

dance clubs and radio stations

S the debut album,Angela Clemmons.
wherever it's played. On Portrait” Records and Tapes.
And the move to Top-40 is
gonna happen in no time at all.

Rirplay is hot at: _

WBLS  WSOK  KWAM

WRKS  WEAS  WGPR

WNJR  WATV  WESL

WNHC  WQMG  WDAO

WUF0O  WEAL  KJLH

WWIN  WPAL  KUTE

WEAA  KCOH KIKI :

WOL KALO KIQQ |
s L

Produced by Paul Leka for Paut Leka Productions. Executive Producer Lennie Petze.  “Portrai %@% are trademarks of CBS Inc. © 1982 CBS Inc.

www.americanradiohistorv.com
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_ discos

clubs

Rock'n’Roll
Diner Will Have
1950s Theme

NEW YORK—A rock’n’roll diner
featuring a ’50s theme will be
opened Thursday (13) by Bob Lobi
and Michael Margulies.

Called Heartbreak and located in
a converted 1930s diner on Varick
St., the club will operate around the
clock, functioning as a rock venue
from 8 p.m. to 4 a.m,, as an after-
hours non-alcohol club and break-
fast bar from 4 a.m. to 7 a.m., and as
a regular restaurant from 7 a.m. to 8
p-m.

According to Lobi, the original
’30s decor of the diner has been re-
tained and is dramatized with archi-
tectural lighting. Theatrical lighting,
creatively designed by Frank Dinges
of Alagatronics, provides the special
effects.

Heartbreak’s sound system, de-
signed and installed by Design Cir-
cuit of which Lobi is president, fea-
tures mixers, amplifiers, crossovers
and equalizers by Power Corp., of
France. Other sound components
include Technics turntables, and Al-
tec speakers.

The diner with 16 foot ceilings,
has a capacity of 400 patrons. Its
music programming, researched and
developed by Lobi and DJ Sharon
Lee, will trace the history of
rock’n’roll in the U.S. from the 1950s
to the present.

Boston Disk
Into Concert

BOSTON—-The Boston Record
Pool here will add the production of
concerts to its varied activities. Plans
were revealed here recently at the
pool’s Third National Dance Music
Awards held at the Metro.

George Borden, the pool’s direc-
tor, sees the proposed move as a nat-
ural expansion for his organization,
considered to be among the pioneers
of pool change in the country. It was
in the forefront of such projects as
service to (and collaboration with)
radio and retail outlets.

The pool’s annual dance music
awards honored such artists as Billy
Ocean, best new male vocalist; Suzi
Q, best new female vocalist; the
Commodores, best group; Weeks &
Co., best new group; Kool & the
Gang, best single; the Jacksons, best
12-inch; Rick James, best estab-
lished male vocalist; Cheryl Lynn,
best established female vocalist.

FOOD BENEFIT—MCA s Iron City Houserockers play a benefit at the Stanley
Theatre in Pittsburgh to help a food bank set up by the Steelworkers Union for

~ Venues

unemployed steelworkers (Billboard, May 8).

Coast College DJs Boost
New Wave Dance Music

SAN FRANCISCO—The popu-
larity of danceable new wave music
is growing in this region, thanks to a
growing commitment to the format
by college radio stations in the area.

According to Alan Robinson,
head of the Western Assn. of Rock
Deejays (WARD), the growing

Pool Moving
Production

Other awards went to artist Carl
Carlton, Steven Burke and Ritchie
Ginsberg. Ginsberg, station man-
ager of WXKS-FM Boston, received
the pioneer award for his station’s
efforts at programming dance-ori-
ented r&b music; and Burke re-
ceived the Jimmy Stewart Award for
best DJ. Prelude and Atlantic Rec-
ords were cited as the best dance
music labels.

The 1,700 people attending the
event were treated to live entertain-
ment by such acts as Cheryl Lynn,
Candi Staton, D-Train, Weeks &
Co., Jimmy Ross, Suzi Q, Carl Carl-
ton and the Atlantics.

Borden is confident that popular
interest in the discotheque concept is
on the upturn, and he praises the
record labels for recognizing this by
reactivating their dance music de-
partments to meet the new demand
for danceable music in all formats.

CoOoeimar
the light

coemar INg. s. marcucci sr

telex: comint-i for coemar 330813

for success

coemar is europe’s leading manufacturer in ightng
and special effects for nightclubs, loungues,

hotel halls theaters, arenas. studios. auditorium halls
and every other place where entertainment 1s

commercial office: via vaina 1, 20122 milano, italy

factory: via bonfiglio 2, 46042 castel goffredo (mn}

coemar

strength of these stations is prompt-
ing the pool to work more closely
with them on the promotion of
danceable rock and new wave mu-
sic.

Robinson says the college stations
are very instrumental in helping to
sell danceable rock and new wave
records, and tickets to new music
concerts. He sees a working alliance
between the stations and the pool as
a natural union.

Robinson, who recently expanded
his pool’s membership to 50 DlJs, is
now moving to work more closely
with commercial radio stations in
the hope of getting the same promo-
tional cooperation he has received
from the college stations.

He says there are already signs
that commercial radio in the area is
receptive to the idea of program-
ming more new music. “However,
there is much work to be done.”

In addition to escalating its pro-
motional activities with radio,
WARD is also aggressively pushing
promotional ideas to area retailers.
He points out to these retailers, as he
does to most other outlets through
which he pushes the new music, that
“some very good new music is being
released, especially through the in-
dependent labels.

Although WARD emphasizes
new music that is domestically pro-
duced and released, it also pushed
imported products. It recently began
compiling a tip sheet of new wave
imports which is also distributed to
radio stations, retailers and club
members.

According to Robinson, there is
also “an Alternative Radio Top 40
chart” that is distributed to pool
members and record label execu-
tives. Information for the compila-
tion of this chart is culled from both
commercial and college radio sta-
tions programming the format.

Yet another chart introduced by
WARD highlights non-danceable
new wave music for the edification
of the record labels and for club
spinners wanting to program the for-
mat.

WARD is also developing a new
music video chart. Robinson ex-
plains that many clubs in his market
are programming video, and the la-
bels have a growing interest in this
development.

“What we are trying to do,” he
says, “is get the labels to recognize us
as a full-service pool for the new mu-
sic end of the dance music market.”

(Continued on page 34)
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Herbert’s Deal Nets
' New Ancillary $%

By ROMAN KOZAK

NEW YORK — Herbie Herbert,
manager of Journey, has negotiated
a new merchandising profits split
with 30 arenas around the U.S. Un-
der its terms, the more a band
grosses in merchandising, the better
split it gets from the venue.

I’s seen as setting a precedent for
other artist managers to follow. Her-
bert himself claims, “I feel I've bro-
ken the back of some of the toughest
concessionaires in America.”

With Journey grossing $6 million
in sales of T-shirts, jerseys, hats and
posters, according to Herbert, “the
nature and size of the ancillary busi-
ness is very big to us.”

He says it took him three months
to negotiate more favorable rates at
the 30 venues which Journey is play-
ing on its current tour, including the
Boston Garden, Cleveland’s Rich-
field Coliseum, Buffalo’s Memorial
Coliseum, the Byrne Arena in New
Jersey, the Capitol Center near
Washington and the Joe Louis
Arena in Detroit.

Says Del Furano, president of
Winterland Productions, one of the
largest concert merchandising com-
panies in the country (which repre-
sents Journey), “Herbie performed a
new type of surgery, which will be-
come the standard operation for this
kind of disease.”

The *disease” that Furano de-
scribes is the demand by many
venues around the country for up to
45% of the gross for all merchandise
sold in their venues during a concert.

Fox Tapped For
‘Ships’ Concerts

NEW YORK-Dick Fox of
Fishof-Fox has been named the ex-
clusive talent buyer for the “Save
Our Ships” series of concerts this
summer at the South Street Seaport
here.

The series of outdoor concerts to
benefit the South Street Seaport
Museum is being sponsored this
year by Banker’s Trust. Axiel Pro-
ductions and the Seaport Museum
plan to videotape the series for fu-
ture broadcast.

Appearing last year at the series
were such acts as James Taylor &
Family, Leon Russell and Todd
Rundgren.

Explaining his deal, Herbert in-
stances the Boston Garden, noting
that he recommended that the
venue—which had a 55% to 45%
split—keep that percentage on all
grosses less than last year’s best
night. That is, if the strongest aver-
age merchandising gross was
$40,000 a night, any improvement
upon that by an act yields a better
split.

Herbert explains, “The Boston
Garden said, ‘add 10% for inflation,
and if you gross from $1 to $44,000,
the split is 45% to 55%—our normal
deal. But if you go over $44,000 to
$54,000, then we split 60%-40% from
dollar one. If you exceed, $54,000
but not $64,000, we split 65%-35%
from dollar one. If you come in and
do over $64,000, then we will split it
70%-30% from dollar one.’

“Now I am going to go there, and I
know I am going to do more than
$64,000. They are going to split 70%-
30% and they are going to do just as
well as if I did only $40,000 on the
old split. They made me happy: I get
rewarded for performance. It makes
every act that comes into that venue
happy, because they, too, will be re-
warded for their performance. So I
feel that I have dome something for
Journey, but I have also done some-
thing for all those artists coming af-
ter me.”

Furano, who also does merchan-
dising for the Rolling Stones, Bruce
Springsteen, Ozzy Osbourne, Bob
Seger and others, says that Herbert
has, in effect, rewritten the rate book
at the venues. Other groups repre-
sented by Winterland will also be’
demanding the same deal. As word
gets around, he expects the other
merchandising companies to follow
suit.

This has also put pressure on
other venues to lower their rates.
Herbert says even Madison Square
Garden, which he did not contact
since Journey is not playing there in
this tour, has notified him that it is
changing its policy, and is going
from a 55%-45% split to a 60%-40%
split.

The dispute over merchandising is
only one part of a long standing con-
tention by booking agents and man-
agers that venues earn a dispropor-
tionate amount from rock shows. A
recent survey (Billboard, May 8) re-

(Continued on page 34)
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Jon Anderson
Animation

In the course of modern music,
a voice will occasionally emerge
that is so distinctive and capti-
vating that it creates a category
all its own.

Jon Anderson has been such a
voice—a pioneering, charis-
matic figure in the growth of
Fock music.

A brilliant singer and a gifted,
adventurous composer, Jon
Anderson has brought us a
wonderful and unique musical
world.

It is with great pride we present,
“Animation” the brilliant new
album from Jon Anderson.

Jon Anderson <3

animation

On Atlantic Records and
Cassettes. Vi'e;

\
$ 19355

P-oduced by Jon Anderson ard Neil Kernon.

=

€ 87 Anantid Reconding Corp @A Worner Communications Co.



www.americanradiohistory.com

34

MAY 15, 1982, BILLBOARD

Venues

Varied Sounds At
Heritage Fest

NEW ORLEANS-—The 1982 New
Orleans Jazz & Heritage Festival,
currently running here, is featuring
concerts that span the spectrum of
musical formats.

The 10-day festival, produced by
George Wein and sponsored by the
Schlitz Brewing Co., is featuring a
potpourri of music ranging from
contemporary and traditional jazz to
r&b, gospel, folk, Latin, Afro-Carib-
bean, country, Cajun and blues.

Participating artists include
Chuck Berry, Eddie ‘“Lockjaw”
Davis, Spyro Gyra, Gato Barbieri,
Richie Havens, Pete Fountain, Stan-
ley Turrentine, Herbert Laws, Fred-
die Hubbard, Rita Marley and oth-
ers.

The program also includes ferry
boat rides and special concerts to be
held at such venues as the Tulane
campus, Tyler’s, Prout’s and the
Faubourg music clubs.

Children attending the festival
have their own schedule of events in
a specially-erected and supervised
children’s tent. There are special
performances by children for the
young audiences.

Boston Pool In
New Wave Push

® Continued from page 32

Although WARD’s main focus of
attention is the new music market,
Robinson recognizes that new wave
and rock are not the only types of
music programmed in the clubs. To
facilitate members that program
other music formats, WARD also
services r&b, reggae and other music
formats to his spinners on a request-
only basis.

NEW RELEASES
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Kat Mandu “Disc Charge” LP
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Fella Johnson

plus hundreds of new wave titles—
weekly
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=NEW S.F. HALL
Moscone Gets
First Rock Show
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By JACK McDONOUGH

SAN FRANCISCO-The first
large-scale rock music event to be
booked into the new Moscone Cen-
ter—a KFRC-AM-sponsored and
Bill Graham-produced Vietnam vet-
erans benefit, featuring the Grateful
Dead, Jefferson Starship and San-
tana—is set for May 28.

The test of the new facility is but
one of several recent shifts in the live
concert business in the Bay Area
suggesting an increase in the num-
ber of available venues for pop,
rock, country, black and jazz acts.

The new underground convention
hall, the centerpiece of the down-
town renewal in San Francisco’s
suddenly-booming South-of-Mar-
ket area, will be able to accom-
modate close to 20,000 concertgoers
in its 260,000 square feet of space.

Graham is also producing a
“Sesame Street Live” program in
one section of the large hall May 19-
23 for the center’s first rental show
other than for convention activity.
The great hall can be partitioned off
into halls A, B and C, each holding
about 7,000. The ceiling of the hall is
37 feet high.

However, despite the potential
drawing power of this initial event,
Frances Moriarty, who does the
booking for FMI (Facilities Man-
agement, Inc.), says that this first
show is “an extraordinary event”
that FMI went with because of its
status as a benefit.

“Moscone Center was designed,”
notes Moriarty, “as a convention
center exclusively. We were not an-
ticipating concerts and never really
have had the intention of booking
them, since we want to keep the Cen-
ter clean and ready for conventions.
So this first concert will tell the tale
for anyone else wanting to do con-

Herbert Deal
Nets New $9$

® Continued from page 32

vealed that though concerts account
for only 10% to 20% of the dates for
3,000 to 18,000 seat venues around
the country, they produce 30%-50%
of the venues’ income.

Furano says that Herbert, as a
manager, secured a better deal be-
cause he was able to plan Journey’s
tour to play only at those venues
where he could renegotiate the con-
cessions’ split. “As a merchandiser, I
could not threaten that the band
would not play if I didn’t get what I
wanted.”

But Herbert went beyond that. He
remembers some of his arguments
with the venues: “We can play your
facility, if the artist’s career requires
it, but we don’t have to sell (mer-
chandise). And when we don’t sell in
your facility, you get 45% of nothing,.
There are other methods of selling. I
can co-op with the radio stations and
tell them that the venue wants 45%
of the gross, but they don’t give me
tables but give me lame illiterate
vendors. I will print your radio logo
on my T-shirts if you tell the public
why we are not selling at the venue.”

With radio tie-ins, Herbert says he
threatened to sell the merchandise
through local retail record stores. He
even suggested that he would get the
proper permits and sell outside the
venues, setting up shop next to the
bootleggers.

Nor is Herbert finished. He says

that a fair split nationwide should be -

75%-25%.

certs here, and it will be up to the city
after this show to decide upon
exactly what the policy will be in the
future.”

Regardless of whether Moscone
Center itself continues as a viable
concert venue, its opening has had
an important side effect, namely the
freeing of Civic Auditorium (in the
City Hall complex) for pop and rock
events.

Graham has responded with in-
creased bookings at Civic, which can
seat 7,500 and accommodate about
9,500 festival-style, which all of the
concerts have been thus far. FMI has
also been managing Civic since July
of 1981; FMI vice president and
general manager Dick Shaff had
previously worked with the Graham
organization during his tenure man-
aging the Long Beach Convention
and Entertainment Center.

The freeing of Civic Auditorium,
which previously hosted the conven-
tions which now go into Moscone,
provides Graham with something he
has not had in some time: a large
hall in downtown San Francisco,
thus providing an alternative to both
Oakland Coliseum Arena and the
Cow Palace for shows below the
12,000-14,000 level but above the
3,000-5,000 level. Bookings at Civic
thus far have included J. Geils, the
B-52s, Prince and UFO.

The 2,200-seat Warfield Theatre,
on Market Street not far from Civic,
remains as Graham’s principal cen-
ter of activity downtown. Current
bookings there feature Mike Old-
field, Sheena Easton, Human
League, the Dregs, John Mc-
Laughlin & Friends, Joan Jett & the
Blackhearts, Asia (two nights), and
the Jam.

At the same time, Graham’s or-
ganization has also arranged for a
one-year lease to present shows at
the 1,200-seat Kabuki Theatre in the
Japan Center (one block from the
old Winterland Arena), thus provid-
ing another city venue that is, as
booker Queenie Taylor puts it,
“larger than the Waldorf (600 seats)
and smaller than the Warfield (2,200
seats).”

Taylor also books the Graham-
owned Old Waldorf, and indicates
that the shows at the Kabuki are
generally staffed by Waldorf people,
who can provide the same kind of
food-and-drink service at the Ka-
buki as at the more well-established
club. The multi-tiered Kabuki al-
lows readily for either festival seat-
ing or for regular seating at tables,
and there is also a dance floor which
Taylor says has been utilized for the
two shows held there thus far.

Coming up at the Kabuki are
Laurie Anderson for two nights, De-
peche Mode, and Hiroshima, for
two shows in one night. Though
most of the bookings thus far have
been in the new wave mode. Taylor
says “we expect to do every kind of
show here, not just new wave.”

The Kabuki had not been used
much previously, notes Taylor, “be-
cause it’s an expensive hall in rela-
tion to its size. However, we now
have a longer-term lease and we’ve
decided to give it a good try.”

Danny Scher, principal booker at
BGP, notes that “San Francisco is a
big convention town and the Civic
was often used for conventions and
so was occupied many times when
we might have used it. There was a
great need for a full-time convention
center and we now have that with
Moscone Center.”

wWWWwW americanradiohistorv.com

Survey For Week Ending 5/15/82

Boxscore

The following are among the top concert grosses nationwide reported through the survey week. Included are act(s),
gross, attendance, capacity of facility, ticket prices, promoter, facility, city, number of shows, number of sellouts and

dates(s).

JOURNLY, GREG KIHN BAND—$371,242, 31,000, $12.50 & $11.50, Don
Law Co., Boston Garden, two sellouts, May 3-4

KENNY ROGERS, LARRY GATLIN & THE GATLIN BROTHERS BAND, LON-
NIE SHORR—$267,352, 18,987 (29,000), $15 & $12.50, C K. Spurlock, Su
perdome, New Orleans, April 25.

ALABAMA, MICKEY GILLEY, JOHNNY LEE, THRASHER BROTHERS, EDDIE
JAYE—$233,618, 23,029 (25,000), $12.50, $11.50 & $8.50, Century {! Pro-
motions, Pontiac (Mich.) Silverdome, **Salem Country Gold '82,” (reduced
seating w/stage setup), May 1

JOURNEY, GREG KIHN BAND—$214,787, 17,178 (18,117), $13 & $12,
Brimstone Prods., Northlands Coliseum. Edmonton. Alta., April 25
KENNY ROGERS, LARRY GATLIN & THE GATLIN BROTHERS BAND, LON-
NIE SHORR—-$184,372, 12,661 (12,795), $15 & $12.50, C.K. Spurlock,
Carolina Coliseum, Columbia, S.C., April 22.

JOURNLY, GREG KIHN BAND—$176,046, 17,293, $10.50 & $9.50, Harvey
& Corky Prods., War Memorial Auditorium, Buffalo, N.Y., sellout, May 1
J. GEILS BAND, JOHN BUTCHER AXIS—$178,951, 15,918, $11.50, $10.50
& $9.50, Cross Country Concerts, Hartford Civic Center, sellout, May 1
ALABAMA, MICKEY GILLEY, JOHNNY LEE, THRASHER BROTHERS, EDDIE
JAYE—$175,284, 14,432, $12.50 & $11.50, Century Il Promotions, Rich
field (Ohio) Coliseum, **Salem Country Gold '82," sellout, (reduced capacity
w/stage setup), April 30,

JOURNEY, GREG KIHN BAND—$172,116, 14,646 (17,230), $12, Star Kom
mand Prods., Winnipeg (Man.) Arena, April 28

ALABAMA, MICKEY GILLEY, JOHNNY LEE, THRASHER BROTHERS, EDDIE
JAYE—$169,504, 14,000, $12.50 & $11.50, Century i1 Promotions, Pitts-
burgh Civic Arena, *‘Salem Country Gold '82,"" seliout (reduced capacity w/
stage setup), May 2.

KENNY ROGERS, LARRY GATLIN & THE GATLIN BROTHERS BAND, LON-
NIE SHORR—$165,765, 11,345, $15 & $12.50, C.K. Spurlock, Clemson
(S.C.) Univ., sellout, April 23

0ZZY OSBOURNE, UFO, MAGNUM—$164,171, 13,721, $12.50 & $10.50,
Tony Ruffino—Larry Vaughn Prods./Ron Delsener Prods., Nassau Veter-
ans Memorial Coliseum, Uniondale, N.Y., sellout, May 3

JOURNEY, GREG KIHN BAND—$151,166, 12,792 (19,307), $12 & $10,
Concert Prods. Int'l. Maple Leaf Gardens, Toronto, April 30

KENNY ROGERS, LARRY GATLIN & THE GATLIN BROTHERS BAND, LON-
NIE SHORR—$121,692, 8,406 (9,998), $15 & $12.50, C.K. Spurlock, Ma
con (Ga.) Coliseum, April 24

RICK SPRINGFIELD, TOM CHAPIN—$114,871, 13,112, $9.50 & $8.50,
Frank J. Russo, Providence (R.l.) Civic Center, sellout, May 1

OAK RIDGE BOYS, CORBIN—HANNER BAND—$113,661, 10,123 (11,575),
$11.50& $10.50, Little Wing Prods., Mabee Center, Tulsa, Okla., April 25,
JOE ELY BAND, LINDA RONSTADT, JOAN JETT & THE BLACKHEARTS,
THE CRICKETS, TERRY ALLEN & THE MAINES BROTHERS, JAY BOY
ADAMS, BUTCH HANCOCK, THE PLANETS—$110,400,, 23,000 (30,000),
$5 & $3, Feyline Presents, Buddy Holly Park, Lubbock, Texas, May 2.
WILLIE NELSON & FAMILY, DELBERT McCLINTON—$108,034, 10,606
(11,999), $10.50, Mid-South Concerts/Pace Concerts, Mid-South Coli
seum, Memphis, April 29,

OAK RIDGE BOYS, CORBIN-HAMMER BAND—$107,362, 10,902 (11,897),
$10 & $9, Little Wing Prods., Kansas Coliseum, Wichita, April 24

OAK RIDGE BOYS, LEON RUSSELL—$105,582, 9,863 (12,086), $11 & $10,
in-house promotion, Middle Tenn. State Univ., Murfreesboro, April 18.
WILLIE NELSON & FAMILY, DELBERT McCLINTON—$102,691, 9,859
(10,680), $11.50 & $10.50, Sound Seventy Prods./ Pace Concerts, Munster
Auditorium, Mobile, Ala., May 1

JOURNEY, GREG KIHN BAND—$101,105, 7,500, $14, Brimstone Prods.,
Calgary (Alta.) Stampede, sellout, April 26

WILLIE NELSON & FAMILY, DELBERT McCLINTON—$99,503, 9,382
(14,834), $11.50 & $10, Pace Concerts, La. State Univ. Assembly Center,
Baton Rouge, April 30,

OAK RIDGE BOYS, SYLVIA—$83,054, 8,074 (11,517), $10.50 & $9.50,
Jerry Bently Prods., Miss. Gulf Coast Coliseum, Biloxi, April 16,
JEFFERSON STARSHIP, PABLO CRUZ, KROKUS—$80,894, 6,971, $13,
$12 & $10.50, Bill Graham Presents, Chico (Calif.) State Univ., sellout, April
28.

RICK SPRINGFIELD, BIGSTREET—$71,869, 7,300,$10.50, $9.50 & $8.50,
Electric Factory Concerts, Hersheypark Arena, Hershey, Pa., sellout, April
23

OAK RIDGE BOYS, SYLVIA—-$68,740, 6,575 (8,938), $10 & $8, Ronald-
Cotton Prods., Stephen Austin Univ., Nacogdoches, Texas, April 22
JEFFERSON STARSHIP, PABLO CRUZ, KROKUS—$67,146, 6,500, $12.25,
$11.25 & $10.25, Bill Graham Presents, Fresno (Calif.) State Univ. Am
phitheater, sellout, April 30

STATLER BROTHERS, BRENDA LEE—$%$61,257, 6,809, $10, $8 & $6, In
house promotion/Varnell Enterprises, Braden Auditorium, Iil. State Univ.,
Normal, two sellouts, May 2

RICK SPRINGFIELD, TOM CHAPIN—$60,445, 5,134, $12.50 & $10.50,
Jack Hooke & Straw Boss Presents, Hynes Auditorium, Boston, sellout,
May 2

0ZZY OSBOURNE, MAGNUM—$59,071, 6,218 (11,999), $9.50, Mid-South
Concerts, Mid-South Coliseum, Memphis, April 28

J. GEILS BAND, JOHN BUTCHER AXIS—$58,214, 6,798 (9,500), $8.50, $8,
& $7.50, Haris Goldberg/UPC Special Events, Ahearn Fieldhouse, Kan
State Univ.. Manhattan, April 19

WILLIE NELSON & FAMILY, DELBERT McCLINTON—$55,162, 4,605
(8,096), $12.50, Pace Concerts, Pine Bluff (Ark.) Convention Center, April
28

JERRY GARCIA, DR. JOHN--$51,523, 4,825, $11 & $10. Monarch Enter-
tainment Bureau, Beacon Theatre, New York City, two sellouts, April 21
WILLIE NELSON & FAMILY, DELBERT McCLINTON—$49,392, 5,198,
(8,300), $10 & $9, Be-Bop Prods./Pace Concerts, Reed Green Coliseum,
Hattiesburg, Miss., April. 27

RICK SPRINGFIELD, BIGSTREET—$45,698, 4,798, $10.50, $9.50, & $8.50,
Electric Factory Concerts, Kingston (Pa.) Armory, sellout, April 24

Copyrighted and compiled by Amusement Business, a Billboard Publications, Inc. publi
cation. Boxscores are compiled every Tuesday. If you wish to file your concert report,
please call Patricia Bates in Nashville at 615/748-8120, Tina Veiders in New York City
at 212/764-7314 or Hedy Weisbart in Los Angeles at 213/273.7040.
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Confidence.

‘A feeling of consciousness of one’s powers.”

Websters New Collegiate Dictionarr.

And when you talk about Naraga Michael Walden, the pewars
are many.

Narada Michael Waldan's talerts include his roles as a dnammer,
vocalist, keyboardist, composer, and producer. His music spans sou, jazz, rock
'n’ roll, funk, and pop.

And it all comes together with “Confidence,’ the brilliant new album
from Narada Michael Walden.

Featuring the single,
“You're #1” .03/

On Atlantic Records and Cassettes.

WWwW._americanradiohistory.com
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Dance Trax

By BRIAN CHIN

NEW YORK—A group of new
major-name releases is cheering ra-
dio programmers and club DlJs:
foremost are by Stevie Wonder and
Paul McCartney. Wonder's “Origi-
nal Musiquarium 1” album (Tamla)
offers “Do I Do,” an outstanding 10-
minute cut dotted with a Dizzy Gil-
lespie solo and some fabulous con-
cluding brecakdowns—Stevie sounds
like an exuberant teenager. On the
heaving, rock-based “Front Line,”
he’s searingly bitter and realistic.
McCartney’s “Tug Of War” (Co-
lumbia) features the Wonder co-
written-and-sung  “What’s That
You're Doing,” a tough, poly-
rhythmic cooker. It's McCartney’s
deepest journey into funk since
Wings’ “Love Is Strange.” and his
hottest vocal turn since he yelped
Little Richard-style in the 1960s.

* kK

Rick James’ “Dance Wit Me”
(Gordy promo 12-inch) is a smooth,
pop-textured companion piece to his
team-up with the Temptations,
“Standing On The Top™: like it
“Dance Wit’ Me” unwinds jazzily in
its last half. (Neither 12-inch will be
commercially released, according to
Motown’s sales department.)

* ok

Patrice Rushen’s “Straight From
the Heart” album (Elektra) has a
snappy, all-uptempo first side, with
the top five club hit, “Forget Me
Nots,” followed by the delicate and
driving “I Was Tired Of Being
Alone” and “All We Need.” and a
strong instrumental, ““Number
One.”

* ok K

Veering into the arty left field. one
finds “Funkapolitan™ (Pavillion), an
intriguing British-based group pro-
duced by August Darnell. They’re
not a sterling singing group, but nev-
ertheless a terrific band that can turn
out playful, incisive songs such as
“War,” “lllusion.” and. best of all,
“If Only,” a wonderful song of ado-
lescent love on the street. Darnell,

with his own band. Kid Creole and
the Coconuts, turns out his most
commercial, possibly even his sua-
vest effort yet in “I'm A Wonderful
Thing, Baby” (Sire promo 12-inch),
a magical amalgam of soul and sly
cool. Both make Darnell sound like
a slick, hungry newcomer again.
* ok Kk

Bow Wow Wow’s revival of I
Want Candy™ was an inspired idea,
and the result is pure fun; the cut is
on the “Last Of The Mohicans™ EP
(RCA), and a remix is scheduled
soon. Altered Images’ techno-pop I
Could Be Happy” (Portrait 12-inch)
is a Martin Rushent production,
deep, but bouncys, like his work with
Human League and Pete Shelley.
Best point here is its long intro,
which holds off the vocals until mid-
cut; i’s a strong disco-club crossover
shot for just that rcason. Electra’s
“Feels Good™ (Emergency 12-inch)
might cross over the other way, with
its thoroughly nouveau eclectronic
keyboards. A perfect rhythm track
outweighs its one drawback: an out-
landish (but fun') physical fitness
lyric.
* Kk x

Bits and Pieces: ‘D’ Train’s “Keep
On” (Prelude) is a much requested
cut in its new nine-minute version,
mixed by Francois K, which tacks
on a truly climactic finish. . . . Hi
Voltage’s “Somewhere Beyond”
(One Way 12-inch) is another crafty
revamped cut from the Brooklyn-
based BC set up; the flip is an exotic
Tee Scott mix which should see as
much dance floor and retail life as
the recent “Sixty-Nine.”

Imagination’s brilliant “Just An
Illusion” is finally scheduled for
U.S. release on MCA this week, after
a month or so of being sold out on
import due to already heavy radio
and club coverage. ... Jean-Marc
Cerrone, of “Love In *C” Minor™ leg-
end, has been signed to Pavillion.
His cighth album, “Back Track.”
will be remixed for America by John
Luongo.

Drinking Age Up In Connecticut

NEW YORK — Venue operators
in Connecticut who serve liquor will
have to be a little more careful about
who they let in, following the signing
of a new law that raises the state
drinking age from 18 to 19 July 1.

The new law, following similar
legislation in New Jersey last year, is
exerting new pressure on lawmakers

in New York to enact similar legisla-
tion to put it in line with its neigh-
boring states. New York Gov. Hugh
Carey is reportedly in favor of such a
bill.

New York’s liberal liquor laws
have long been seen a factor contrib-
uting to its healthy club scene. al-
lowing younger audiences to see acts
for relatively low ticket prices.

Palumbo’s Makes Room For New Talent

By MAURIE ORODENKER

PHILADELPHIA—While “four-
walling” has become a standard
booking practice for many top per-
formers who find it more profitable
to promote their own engagements,

Frank Palumbo’s Theatre-Restau-
rant here, one of the largest and best
known after-dark clubs in town, has
modified the four-walling bookings
to allow unknown performers to
play the room.

While continuing the policy of

bringing in names like Sergio
Franchi, Jerry Vale, Elisha Kashi,
Dave Brenner, Bobby Rydell and
the like, the club is made available to
many aspiring singers and musi-
cians as long as they can sell

{Continued on next page)

DISCO 12''—
U.S. & Imports

(WHOLESALE FOR STORES)
USA » Canada ¢ England « Germany
Italy « France ¢ Holland

Some of our brand new releases are:
U.S. & Canadian 12"

Babe, we're Gonna Love Tonight— Chanson D'Ellegance
bm

e
Agnes—10000hms

Puerto Rico (Remix)—Decoupage
Megaton Man—Deadline

Love Pains—Yvonne Elliman
Stormy Weather—Vioia wills

We have a complete selec-
tionof all U.S. releases and
allimport disco records. We
also export to foreign coun-

tnes‘ Why Can't We Live Together—Kongas

Dirty Talk—Klein & MBO

CatPeopie—David Bowie

1f You Can Dance—Stimline

Escape From New York (Mix)

Secret Love (Remix)—Viola Wells

Why Can't We Live Together—Kenneth'
Sherman

Hot Plate 4

Hawaii Calls Me Home (Remix)—D.D
Sound

Sandstorm (Remix)—La Bionda

Ride the Night—Bobby Davenport

Right On Track—Paul Parker (Prod. by
P. Cowley)

Non Stop—Time Fabrick

Dance With Me (Remix)— Nite Lite Uni

l.ove Dance—Mystery

| Wanna Dance (Can. Remix)—Kat
Mando

Watch Out (7 Min. Mix)—Brandi Wells

Laser Love—Ronnie Jones

Just An lllusion—imagination

Key West—Kasso

For Your Love—Discotekk

Over 8 Over (Remix)}—Disco Circus

Space Ranger— Araxis

Mama Toid Me—F antastique

So Close To Heaven—Trix

Callor write forour
free store list of
available imports.
Allorders are
shipped
immediately UPS.

Can WeFall In Love Again—France Joli
Rock Your World (Can. Remix)—Weeks
& Co

(Wanna Dance With You—Madam

Creedence Medley—Ray T. Jones

| Want You—Free Style

Let's Funk Tonight (10 Min. Remix)—
Feather

Magic Fly 82 (Remix)—Kebecelectrik

Desert Place—Twins

Rhythm Shopping (Remix)—Zinn Zinn

1Got ALine On You/X Factor—Pat
Cowley

Inside Out—Peter Gritfin

Calling All Boys/Passion—Flirts

Native Love—Divine

Love Buzz—Vogue

Disco Train (Remix)—Dance Reaction

European import 12"

Robot Is Systematic—Lectric Workers
Should Have Been You—Gwen Guthrie
Dance Alt Night—Patric Booth

Four Tops Medley

Dancing In Heaven—Q-Feel

IMPORT O DISC RECORDS

40 SOUTH MALL, PLAINVIEW, NY 11803

Get Down On It (Dutch Remix)—Kool &
Gang

Emergency—Whispers

All Night Long-—B.B. Band

Love Me Tonight (Phased Dutch
Remix)}—Coco De Jour

Can't Hold Back (It. Remix)}—Kano

Video Games (Remix)—Alien

See Those Eyes—Altered Images

On TV—Buggles

Let's Get Started—Voyage

If 1 Do it To You—Claudja Barry

Try Jah Love—Third World

Upside Down—Vanessa

wake Up In the Night—D.D. Sound

Sex Appeal—Vivian Vee

Cutie Pie/Who's Fooling Who—One

Way

Do What You Wantto Do—Nona
Hendrix

Import LP's

Santa Esmeralda  Disco Circus 82
Oisco Circus Vol. 2 Mix Your Own Stars

Cerrone 8 Rockets
B-52's (Remix} Rainbow Team
Selection

(516) 694-4545 TELEX 4758158 IMPT-DISC

_ Billboard .
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Survey For Week Ending 5/15/82

s | 3t Lo | TITLE(S)., Artist, Label oo | Wi [ ety | TITLE(S), Artist, Label
A
V| 1| 9 | MURPHY'S LAW—Cheri—Venture CSESH) | LIVE 1T UP—Time Bandits—Columbia 44.022829
(12 inch) VD 5019 (12-inch)
2 2 11 | SPECMUZE IN LOVE—Sharon Brown—Profile (12 42 36 17 BURNIN’ UP/SO GOOD SO RIGHT—Imaglnatlon -
3 | & | FORGET ME NOTS—Patrice Rushen—Elektra 43 | 35 | 21 | MEGATRON MAN/GET A LITTLE—Patrick Cowley-
i"\f P I I T(LEP) E"SO(I)?F VETh o Megatone (LP) M1002
HE NAME OF LOVE—Thompson Twins—Arista 44 |45 | 5 | DONT TURN YOUR BACK ON ME—Frontiine
Ve (I el 67 902 Orchestra—RFC/Quality (12 inch) RFC 012
6 | 26 | DONT YOU WANT ME/OPEN YOUR HEART—Human _
ﬁ\? League—A&M (LP) SP4892 [ ox com THMi‘ansh )TO YOU-Sinnamon—Becket BKD 308 (12
n| 7 MAKE ME WAIT—Peech Boys—W
O WS gzag o oy Westend (121 yg | 4 | 6 | ON A JOURNEY—Elektik Funk-Prelude
7 | 4 | 13 | DONT COME CRYING TO ME/LET IT RIDE-Linda ﬁ (2 e Fhs -
Clifford—Capitol (LP) ST 12181 55 3 FEELS&]?;]N'T FIGHT IT—Atkins—Warner Bros. WBS
8 | 5 |14 | (THE BEST PART OF) BREAKIN’ UP—Roni Griffith—
ﬁ Vanguard (12-inch) SPV 54 A 48 |50 | 3 EASEZZY((])IU?I;AI_NDh;Touchdown—Slreetwise SWRL
12 | 6 | LET IT WHIP—Dazz Band—Motown (LP/7 inch) e
ﬁ 6004ML/1609M 49 | 43 (17 NEVE‘ROES; NEVER—Romeo Void—415 Records (EP)
13 | 5 | GIVE ME JUST A LITTLE MORE TIME—Angela :
Clemmons—Portrait (12 inch) 4R9-02753 ﬁ m EARLEY IN THE MP%%N;S??PZW B';]a)nd—TolaI
11 |10 9 | CIRCLES—Atlantic Starr—A&M Xperience : -in¢
(LP) SP 4883 ﬁ 62 | 22 | KEEP ON/YOU'RE THE ONE FOR ME—D. Train-
12 | 9 | 11 | JUMP SHOUT—Lisa—Moby Dick (12 inch) Prelude PRL 14105 (LP)
BTG 1032 }ﬁ 56 | 3 | THE VERY BEST IN YOU—Change—RFC/Atlantic
Y| 17 | 5| TS RIGHT-Michelle WallaceEmergency & DMD 324 (LP)
(12 inch) EMDS 6524 58 | 2 | I'LL DO MY BEST (FOR YOU BABY)—Richie
14 [ 14 | 7 | RHYTHM OF THE JUNGLE-The Quick—Epic (12 ﬁl’ Family—RCA AFL1-4323 (12 inch)
inch) 492809 59 [ 2 | STAY WITH ME TONIGHT—Richard Jon Smith-
15 | 8 | 11 | YOU GOT THE POWER—War—RCA (12 inch) PD Jive/Arista V) 1200 (12 inch)
13062 ﬁ 60 | 2 | THE OTHER WOMAN—Ray Parker Jr —Arista 9590
27 | 5 DONS'TP 3117011; SYOUR LOVE—Booker T—A&M (12 inch) ﬁ (LP)
: m PLANET ROCK—Soul Sonic Force—Tommy Boy TB-
ﬁ 19 | 6| TRY JA? L(():VE—Third World—Columbia ﬁ}( 823 (12-inch)
(LP) FC37744 72 | 2 | MA-CUM-BA—Tantra—Importe
18 | 18 8 | DON'T YOU LOVE IT—Maxine Singleton—Peter Pan 12 MP-315 (12 inchp
(12 inchy TAS-2801F ﬁ ( )
: 61 | 3 | PASSION—The Flirts—(0) R
37 | 4 | STORMY WEATHER—Viola Wills—Sunergy (12 inch) s S RIS
SNG 0001 .
59 | 54 TAKE - =
Pr| 25 | 6 | LOVE PLUS ONE~Haircut One Hundred—Arista 10 M SOVE=Gene Dunlap—Capitol (LF) ST
(LP) AL6600 ,
21 |16 | 12 | MESOPOTAMIA/DEEP SLEEP/CAKEB.52's_Warner | ° | 53 | 7 {22.':.E?gﬁcg",‘g'h",{,f:,'jd';‘({;‘;k,;'f %2'1’53
A Gub L) WL S 61 | 64 | 4 | CRAZY/M TRAIN—Pylon—DB Record
22 | 15 | 9 | A NIGHT TO REMEMBER—Shalamar—Solar/Elektra 2mchy DB 61 e
(LPyS 28 w )
) 70 2 | STARCHILD—Level 42—Polydor PDD-520 (12 inch)
23 | 23 | 14 | SHOW YOU MY LOVE/GO BACK—Goldie Alexand
Mrista (12 inch) CP 713 e | 71 | 2 | APIECE OF THE ACTION/THE SHOUP SONG—K.L.0.
ri 28 | 6 | ACT LIKE YOU KNOW—Fat Larry's BandWMOT (12 SHE/0TET O (2 A6
inch) 4W902832 64 m HOMOSI_PIEE—Pete Shelley—Genetic 12 WIP 6720
25 | 21 | 24 | DESIGNER MUSIC/HOLD ME DOWN—Lipps' Inc 6 I o0 V(lll’lzl!;;':)li WANNA DO—The Case with &
Casablanca (LP) NBLP 7262 m —The Cage with Nona
26 [ 30 | 5 | IRAN—Flock Of Seagulls—Jive/Arista Hendryx—Metropolis 12 WP 67694 (12-inch*)
" (12 inch) JIVE T14 66 | 66 | 22 | CAN'T SHAKE YOUR LOVE—Syreeta—Motown
(! 42 | 2| STANDING ON THE TOP—The Temptations—Gordy 4500 MG (12 inch)
60008GL (LP) 67 | 69 | 2 | ADESERT PLACE-The Twins—Siamese SIA 010 (12
28 | 26 | 18 | CENTERFOLD/FLAMETHROWER—/. Geils Band EM! inch)
(LP) SO0 17062 68 | 65 | 3 | SEEDY FILMS/SEX DWARF—Soft Cell—Sire
29 | 20 | 10 | FALL IN TO A TRANCE—Jimmy Ross—RFC/Quality PRO-A-1021
) (12 inch) QRFC 009 69 | 57 | 7 | ITTAKES HEART—Greg Perry—Alfa (12 inch) AAD
1°C| 49 | 4 | RUN RUN RUN—Funkapolitan—Pavillion (12 inch) 14017
479 0276 70 | 63 |11 | ) COULD BE HAPPY—Altered Images—Epic (LP) FR
31 |29 | 16 | DON'T TURN YOUR BACK ON LOVE—Eloise 37738
Whitaker—Destiny (LP/12-inch) DLA 10006/DT | 71 | 73 | 2 | | KNOW YOU GOT ANOTHER—The Reddings—B.I.D./
302R Epic FZ 37974 (LP) ’
pic
32 | 22 | 19 | GLAD TO KNOW YOU/3,000,000 SYNTHS/ 72 | 67 | 4 | FREAKY BEHAVIOR—Bar-Kays—Mercury
QUESTIONARE—Chas Jankel—A&M (LP) SP 4885 MK 192
33 | 24 | 16 | TIME-Stone—West End 73 | 68 6 | CAN YOU SEE THE LIGHT—Brass Construction—
ue (12 inch) WES 22-139 Liberty (12 inchy 7201
“('| 48 | 2 | STREET CORNER—Ashford and Simpson—Capitol 74 | 38 | 10 | STAY/TAKE ME UP—Matrix—Sugarscoop (12 inch)
. 8528 (12 inch) SS 420A
inC
35 | 31 | 17 | THE VISITOR/WHEN ALL IS SAID AND DONE— 75 | 39 | 13 | THAT GIRL—Stevie Wonder—Tamla
ABBA—Atlantic (LP) SD 19332 (7 inch) 1602TF
36 | 33 | 11 | NATIVE LOVE (Step By Step)—Divine—"“0"Records | 76 | 41 | 17 | IN THE RAW—Whispers—Solar
& Visuals (12 inch) OR 717 (LP) EAS 27
37 | 32 | 14 | BOSTICH—YelloStiff 77 |51 |13 | WORK THAT SUCKER TO DEATH—Xavier—Liberty (12
(EP) TEES 12-10 inch) SPRO 212
38 |34 |10 LOVES[I)BUlgls;\Sloggue—-Atlantic (LP) 78 | 52 | 14 | BREAKAWAY—Pure Energy Prism
(12-inch) PDS 420
ﬁ 4 | 2| CAT Effi'ftlf (t"/ﬂ&"gsg%g;k(?;)[)avid Bowie- 79 | 40 |19 | TELL ME THAT I'M DREAMING—Was (Not Was)
ackstree P Istand/ZE (12 inch) DISD 50011
ﬁ 47 | 7 | ROMAN GODS/RIDE YOUR PONY—Fleshtones—IRS 80 | 74 |14 | 1LOVE ROCK 'N ROLL—Joan Jett & the
(LP) SP 70018 Blackhearts—Boardwalk (LP) NB 1-33243
Compited by the Music Popularity Chart Dept. of Billboard from a nationwide club survey of the most requested dance songs.  *non-commercial 12-inch

Superstars are awarded to those products demonstrating the greatest audience response on 15 U.S. regional disco lists. (Prime Movers).
“ Stars are awarded to other products demonstrating significant response.
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SLY STONE

The Stone, San Francisco
Admission: $11.00

The return of the man who almost single-
handedly created the late '60s fusion of soul
and rock for a series of shows at the local Key-
stone clubs (in Palo Alto, Berkeley and San Fran-
cisco) turned out to be, at $11 a crack, not
much more than an expensive joke.

Sly himself was on stage less than a half hour
at the Apr. 17 early show. He did not sing much
during that time, and his set was not really a set
but more an extended medley that jumped
rather jerkily through his most famous titles like
"“Hot Fun,” “Stand" and “Dance To The Music.”
Surprise guests Rick James and Buddy Miles
both worked feverishly at pumping some life
into the once-mighty Sly, but even though
James did tease a short duet out of the star on
“Thank You (Falettinme Be Mice EIf Agin),” the
two ultimately failed to rescue the show.

His band, a commendable unit billed as the
New Family Stone, was augmented this night by
Rose and Cynthia Stone from the earlier days,
who carried the bulk of the harmonies. The fact
that the crowd got turned on enough at one
point to stand and wave their arms was almost
in spite of the ragged performance.

At set’s end, Buddy Miies came out and stole
the show with a thunderously powerful blues-
based guitar piece, which ended with him
chanting “Sly, Sly, Sly.” But Sly obviously was
already backstage, deep into whatever world he
chooses to inhabit, and did not respond to the
call. JACK McDONOUGH

PETE SHELLEY
THE CALL
Country Club, Reseda, Calif.
Admission: $10

Once in a while, a performance comes along
that is so intensely awful that it's a wonder the
audience doesn’t riot on the spot. Such was the
case with Bntain's Pete Shelley who, due to his
dance hit of “Homosapiens,” drew a fairly large
crowd to this 1,000-seat venue April 30.

The problem was that Shelley was present in
body but not in spirit. The keyboards, rhythm
machine, backing vocals and some lead guitar
passages were all on tape. Shelley was sup-
ported by a drummer and bassist while he
played guitar himself, but this wasn't enough to
keep the hour show from being a leaden affair.

Unlike Grace Jones, who also performs to
taped music, Shelley has no stage presence
whatsoever. He stayed glued to the microphone
as if it were his life support. There was compen-
sation for lovers of Shelley's debut Arista album;
the concert was a precise replica of the record.
There wasn't an ounce of wit or spontaneity.
Perhaps next time, Shelley will just do a guest
appearance on “‘American Bandstand.” It will
save himself and his audience a lot of time and
trouble.

Opening was new Mercury act the Call with
guest Garth Hudson on keyboards. Combining
the urban angst of Talking Heads with the blus-
tery vocal attack of the Tubes in their 4-minute
set, this quartet is one of the more intelligent
acts to come along. While singer Michael Boon
has plenty of vocal appeal, the group as yet
lacks stage presence. Still, the Call is worth
keeping an eye on. CARY DARLING

Palumbo’s Room

® Continued from previous puge

enough tickets in advance.

The performers can sell the tickets
for whatever price they wish. and
even make a couple of dollars for
themselves. All Palumbo is inter-
ested in is getting eight or nine dol-
lars for a meal. which includes the
tip. But if the performer can’tsell the
designated number of tickets by a
designated date, the show is can-
celled out.

The advertising and promotion is
left entirely to the performer, who
has an opportunity to showcase his
or her performance for booking
agents, recording company execu-
tives and other club owners—and
also have the credits of having per-
formed like the big names at Pa-
lumbo’s.

With several rooms, Palumbo’s
can handle large and small crowds.
The upstairs room seats 600 to 800
people at 20-foot tables. The up-
stairs room is also let out to local
groups and local bands, even to op-
era groups.

MARY TESTA
Westside Aris Theatre
Admission: $8

Actress/singer/comedienne Mary Testa, an
understudy for the past two years in the hit
Broadway musical "Barnum,"” has mounted her
own late night cabaret act at the very flexible
Westside Arts Theatre here.

Talent In Action

Testa is an enormously talented woman with
a good voice, and a strong sense of humor.
Backed by a 10-man ensemble of strings, horns,
piano and percussion, her 30 minute show is en-
tertaining in spite of its flaws.

What Testa needs is a slick, savvy producer
who can professionally package her act, and
hone its style and presentation to the point
where it rivets and excites the audience rather

than merely entertaining them.

Her repertoire for her show includes material
from the pens of Leon Russell, Eubie Blake,
Laura Nyro, Marvin Hamlisch, James Taylor,
Billy Strayhorn and others.

The songs, which ran the gamut of music for-
mats, include “Up On The Roof,” “Lay That Pis-
tol Down,” “Here's That Rainy Day,” “If You
Could See Me Now,” “When You Wish Upon A

Star,” “All Fall Down" and a rib-tickling parody
of the Sunday school song, “All Things Bright &
Beautiful.’

Orchestrations for the show are by Michael
Starobin, who also worked on the popular off-
Broadway show, “"March Of The Falsettos.” Her
panist and musical director is Michael
O'Flaherty. Fred Gorman is directing.

RADCLIFFE JOE

T:

Th

Intergalactic

Explosion
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T ROCK?”’

Afrika Bambaataa &
The Soul Sonic Force p:ss:;

VN Still Hot: Afrika Bambaataa & the Jazzy 5 ““*JAZZY SENSATION’ Remix (TB 821)
Coming Soon: “MICKEY’S MONKEY*’ Cotton Candy (TB 824)

d uced by /Arthu'r Baker
| Recorded at Intergalactlc MUSIO\
w Englneered by Jay Burnett i
/fu\r-_-._..__.,m-h_“ e s ..
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MARKETPLACGE

Check Type of Ad You Want

der $29.00.

{requency.

[] REG. CLASSIFIED: $1.45 per word—Minimum ad or-

™ DISPLAY CLASSIFIED Ad. $60.00 per inch, 4 inser-
tions $54.00 per, 26 insertions $49.00 per, 52 inser-
tions, $39.00 per. Price discounts based on consecutive issue

(JOB) POSITION WANTED: $25 per inch.
(] REVERSE CHARGE: $6.00 per insertion.

(] FOREIGN ADVERTISEMENTS: (Outside the U.S.)
Regular $.75 per word, minimum ad order $22.00.
DISPLAY CLASSIFIED ADS: $48.00 per inch, $40.00
if the ad runs 4 or more times.

(] BOX NUMBER c/o Billboard, $5.00 service charge.

PAYMENT MUST ACCOMPANY ORDER
AGENCY DISCOUNTS NOT APPLICABLE ON CLASSIFIED ADS

Check Heading You Want

ADDRESS ALL ADS: Billboard Classified.
1515 Broadway. New York. N.Y. 10036
Phone: Jeff Serrette 212/764-7388
(800) 223-7524 Toll Free

All major credil cards accepted

NAME__ ___ (] Amer. Express

ADDRESS o (7] Diners Club
(] visa

CITY STATE ZIP (] Master Chg.

TELEPHONE Bank

FOR SALE

FRANK ZAPPA BOX SET

“SHUT UP 'N PLAY YER GUITAR"
A limited edition three Ip box set
available only as an import.
Just one of over 4,000 tittes—Rock,
New Wave, and Jazz, as well as in-
dependent domestic tabels—im-
ported from and exported to over

30 countries.
NOW IN STOCK!

Write, Call, or Telex for Catalogue
Hablamos Espanol
Greenworld Distribution
20445 Gramercy Place, Box 2896
Torrance, CA, 90509-2896
Telephone: (213) 533-8075 (CA,AK,HI)
(B00) 421-2096 (toll Free)
Telex:(4)5720103“GREEN"(ITT System)

y corp. 312/298-5300

1233 Rand Rd. * Des Plaines, IL 60016

**FIREWORKS **

SPECIAL EFFECTS FOR NIGHTCLUBS.
LOUNGES. HOTELS, THEATERS. AUDI-
TORIUMS SMOKE BOMBS, ROCKETS
COLORED  CHANGING  SPARKLERS
WHISTLING CHASERS, VOLCANIC FOUN-
TAINS  $50 00 MINIMUM OHDER CALL
OR SEND FOR ORDER FORM
PEELE ENTERPRISES
RT. 1, BOX 465
WATERLOO, SC 29384
PH: (B03) 677-3259

P B3

*. BLOWFLY '
Aliens, 8-Tracks and Canscbles M!ﬁi m,
sinck. IReiisanms of e ties svaltable

Lt budgat priss. Cah o werle Tor byt trw
it s,

. RECORD-WIDE DISTRIBUTORS &
i 1756 Climes rive .+ ¢ . :"““
2 Fandon (5L Louis] MO B3gEE .

4

[3H4] 343-7100 L

WILLIE NELSON
“Diamonds in the Rough

never-before released album Entmnm;
tha first 13 songa Willie sver wrote & re-
corded. Avadabls on LP, CA & BT from

Delta Records, Box 225
Nacogdoches, TX 75861
(713) 564-2500
call or write for iree catalog

CUT-OUTS

8 Track and Cassettes
Our Specialty
It you are a distributor, rack job-
ber or exporter, contact J S J to-
day Callor write for free catalog
J S J DISTRIBUTORS

6620 W. BeImont. Chicago. Ill. 60634
(312) 286.4444

CUT-OUTS
MIDLINES

RECORD DNST.
! i Nia87 PIMEWDOD ET.

RAHWAY, NLJ. OTD6S

PHONE (201) 574-0800

GREAT SELECTION—ALL LABELS—JUP—BT—CABSETTE
JAT T~ BUVES—ODEREL—ADIN—CAW

OEALERS DWLY-FREE UPDWTE CATALOG UPON REQUEST

NEW SUCCESS FORMULA FOR ACTORS,
comedians, singers, musicians, poets, writers, and
dancers. Send $10.00 refundable for formula to
Studio, P.O. Box 59544, Los Angles, CA 90059-61.
GOING OUT OF HUSINFQS—UNRI CORDED
loaded cassettes “Ferric Oxide”—46 min. - 62 min. -
76 min. and 92 min  Call between 8-4 (412)
221-6081; after 4 "M . (412) 221-5185.

TAPES

[] HOME VIDED

[] HAPPY BIRTHDAY

[] JOBS AVAILABLE

[] HELP WANTED

[] COLLEGES

[] REHEARSAL SPACE

] ANNOUNCEMENTS
[] OTHER

[] BUSINESS
OPPORTUNITIES

[] REAL ESTATE

[] FOR SALE

[] GOLDEN OLDIES

[] MISCELLANEOUS

[C] DISTRIBUTING SERVICES
[C] (JOBI POSITION WANTED

Credit Card Number;

Expires

Signature

ROCK & SOUL
RECORDS

STEREO - TV
CAMERAS
RECORDS

WHOLESALE, RETAIL, EXPORT,
LOWEST PRIGES
also

HOT—NEW IMPORTSI!
ALL $8.98-—List $5.44
12 inch—3$2.88

470 Tth Ave., Bel, 35th & 36th Sts.
New York City
Tel: (212) 895-3953

WHILE OTHER PEOPLE ARE RAISING
their pnees, we are lowenng ours Major label LPx
as low as 50¢. Your choice Wnte for free listings
Scorpro Music. Box 391-BC. Cornwells Hts., Pa.
19020, USA Dealers only

FOR SALE-MCI 416 CONSOLE 24 x 24 WITH
light meters $15,000 Dolby M16 $9,000. Telex

35 Cassette Duplicator $1.500, Ampex 300 Trans-
pon 3500, Pandora Time Line $500 Call Jim~
51:3-681-8400),

KEY to
‘((,‘glsl;ette Secur/ty’
"‘—-ﬁ-'_-

T Tt
CASSETTE SENTRY FEATURES

Mode! CS-1000 Cassette Sentry allows the

tisplay of cassettes 1n your 8-rack hand

hole display

Model (S-2000 Cassetle Sentry allows

open display for self service apphcation.

Avalable in 12" or 8 9/16" lengths.

1 Muldec aith tough durabie ABY plastic
Re useable many tmes

2 Units are opened at checkout with d Spec di ki

3 Sugne o use beonomiea ane solve

PreeCutler ca selle dpay protiem
4 Customer have mute lreedom o <hop
Thie generatec auditional sale
5. Alnecessdary informanon 1 epused aile

Lasseli s secured in the Sentry Graphics
Aibum E e drid musie i oy am

L1000

CS 2000
Par Pending

Manufactured by

C & D SPECIAL PRODUCTS

Cherokee Trace Industnial Park
309 Sequoya Drive
Hopkinsvilie Kentucky 42240
Phone (502)885 8088

PROFESSIONAL
-, BLANK TAPE

Y MEMOREX

Custom Cut 8 Track and cassettes.
90 ditferent lengths in one minute in-
crements. Prices start at .85
- 8-T & Cass Duplicators
- Low cost Shrink Wrappers
- Tape Players & Recorders
- Recording Supphes
CALL TOLL FREE
1 (800) 237-2252
In Flornda call collect (B13) 778 4442

BAZZY ELECTRONICS CORP.
3018 Avenue “C" Hoimes Beach. Florida 33510
Master Card & Visa Welcome

YOU'LL MAKE MORE MONEY
NEXT WEEK F YOU CALL OUR
NUMBER THIS WEEK.
SOUNDTRACKS. ORIGINAL CAST PER-
SONALITY & COLLECTABLE RECORDS
DEALERS EXCLUSIVELY CATALOGS ON

REQUEST (213) 668-1800
soundtracksusa 1932 HYPERION
AVE LOS ANGELES. CA 90027

EXACT LENGTH CASSETTES
HIGH-SPEED DUPLICATION

Std C-10. C-20. C-60 and C-90 high grade
cassettes with or without box Able to
supply any other length at competitive
prices High speed duplication available
at lowest prices
RECORTEC, INC.
475 Ellis St.

(415) 962-0220
Mt. View, CA 94043

r—BLANK AUDIO & VIDEO
CASSETTE—8-TRACK
Direct from manufacturer—below whole-
sale—any length cassettes—4 ditterent
quahties to choose from—bulk and reel
master tape from 's" to 2"

Cassette duplication avallable Call for
brochure

ANDOL AUDIO PRODUCTS, INC.
4212 14th Ave., Brooklyn, N.Y. 11216
Call Toll Free 800-221-6578
N.Y. RES. (212) 435-7322

USED EQUIPMENT
FOR SALE

AWARD W ]Nl\lr\(- DISCO LIGHTING AND
Richard Long sound system—3 vrs. old—$200.000.
New—must liquidate. (714) 499-3613.

WHEN REPLYING
T0 ADVERTS
PLEASE
MENTION
BILLBOARD MAGAZINE

www.americanradiohistorv.com

CHART RECORD
SERVICES

|THE FASTEST. MOST DEPENDABLEI

SERVICE IN THE WORLD

Altn: INTERNATIONAL RADI0 STATIONS. DISCOTHEQUES
and PRIVATE COLLECTORS.
Subscribe to our AUTOMATIC AIRMAIL SERVICE for 45°s.
LP's. and Cassettes from all the charts.

Special Orders Welcome

AIRDISC USA

P.O. Box 835, Amityville, N.Y. 11701

AIR CARGO

'WE LOVE YOU

g and American Ex
ou hawe made us the
ortafion  spacalis
Daity fram N ¥ and

Basl Rales—Farsonal Attenilon
H-EHH LAY RIR SERVICES
Conlact: Barnard Kisinberg, Pres.
B0 POE $85, JFK Alrpor, MY, 11430

na: {313 SE-BORE TLX 425620

REAL ES

GET MOVING

You've worked hard—reward yourself!
Boating. swimming, tennis. security. Have
It atl in Huntington Harbour. California.
Luxury homes. $600.000 to $1,400.000.
Excellent terms.
Call ESTELLE or YVETTE
{714) B46-1371 and
(213) 592-2825—Eve. (213) 597-4735

BOXES FOR
AUDIO & VIDEO
BOXES FOR
STERED 8 & CASSETTES

Pittar Proof Hesghts & form fit. Baautiful
designs & custom printing

IN STOCK—INSTANT SHIPMENT

Low Prices—Free Samples

PAK-WIX. CORPORATION
128 Tival 5t. Mbany. WY 12207
(518) 465-4556 Collect

VHS & BETA BOXES

[ POSTERS
Largest Selection of
! Rock Posters
‘ ZAP ENTERPRISES
' 1251-3 Irolo St.
Los Angeles, Calif. 90006

(213) 732-3781
l OEALERS ONLY

POSTERS

Rocx and Roll posters

avallable
DEALERS ONLY

write or calil tor tree cataiog

ONE STOP POSTERS

1001 Monterey Pass Road
Manterey Park. Cali 91754
(213) 263-7361  (B00) 421-6341
dreas avaiable tor Representatives

Display units

One good show...

. {1
g% M=
L ;m l | ﬂ)l =

12th issue . . .

NQOW s the time to ACT .

deserves another...

We’ll be putting on a big show in Billboard's expanded, special June
with thorough, in-depth coverage of the summer Con-
sumer Electronics Show. With all the important news and product
pictures people and events at McCormick Place and in Chicago.

. get your classified advertisement in
TODAY. The CES issue date is June 12, 1982. The closing deadline is
June 1, 1982. Use this opportunity to reach the decisionmakers—Run
your ad message in the June 5th. 12th and June 19th—

FOR MAXIMUM EXPOSURE! Call Jeft Serrette today at:

1 (800) 223-7524 (Out of state)

or

(212) 764-7388 (Local)

LET'S MAKE A DEAL!!!

DEADLINES

FOR
FUTURE ISSUES

'MAY 22ND ISSUE—MAY 10TH
MAY 20TH ISSUE—MAY 17TH

JUNE 5TH ISSUE—MAY 24TH
JUNE 12TH ISSUE—MAY 28TH
JUNE 19TH ISSUE—JUNE TTH
JUNE 26TH ISSUE—JUNE 14TH

JULY 3 ISSUE—JUNE 218T

FREE
PROMOTIONAL
ALBUMS

Concert tickets, Stereos. etc Information,
please call

BARRY PUBLICATIONS
477 82nd Street
Brooklyn, N.Y. 11209

DANCE NEWSLETTERS

DANCE WEEK, FOUR-PAGE WEEKLY
newasletter of ballroom dancing. Includes record
reviews, S0 yearly. Box 55A, McLean, VA 22101,
Free sample.

3

aQdvOogT71g 2861 'SIL AVYIN


www.americanradiohistory.com

£EPLY BN NISEIQ Y “Ianeg sewoy| Aoy) i T TTTTTUUUY U dalii 14 03 ‘fayeg ‘sujey ‘(ondes) urwng Sy) § WUAGSTY UIER)
S8 MW—IN09 JY¥.N0A IINIS 8 v |8 £90 EISby ‘131504 °q ‘uidwey) g ‘vopkesy °f ‘(uopkesy ) andeay uewny 21— INYM NOA LNOQ [IT |91 ﬁ
1118 Poudwy-|y3 ‘suiddoy 'q ‘Wnipooy “y ‘(Ajse piaeq) SWEN Kuuyor pue youmuey Jusoig—JA () (‘s019 13UIEN) 0POOS UIYRY ‘SIuMOG ‘VOIM (UOIS INIW)
fose) pmea— | 4OINOL HSIM AW QWH I 41 0T |9 |18 NI SN |5 |es Pl "~ ININOW JHL 40 IV3H | [sT [5L
e m 7 590 010 wempJeog ‘UoS|tM '@ ‘SPIR14 ¥ ‘(UOSIIM °§ 'SPt “Y) — - S0t e
oy e W (o s bl PO Y3H1ONY S.1 " S sk ONIW AW NO SAYMTY |11 |91 P
W TONO ONVH S f 1ze |08 ONIHL INO LNV L4l |¢ |15 B "WH=QNIN
Y032 syesliy) ‘ayng ‘W ‘(swaN L puy s kany) ) (Wav)
SAIN 9L puy a1 B0H—()q [|OA w_._w._ :o.ﬂ ‘Bung (weyped Y ‘2n0d) £066 "SH'| ‘Aoped ") ‘(Uewdaly qoy 3 IAINOY PiRYIHY)
AVS NOA 3417 3W 307 NOA 3dOH TR Uil *-pINgnor 13938 |9 v &R =938 ML 109 M |91 £ €1
1opdjog “seng 9 “Gong suu .___n:A_"_.__n.o."nw anueny ‘oM ) ‘Suiy ) ‘(Buty ajoie) g veuney __wmn“ ‘KU "4 ‘vouud] [ ‘(10}2adg g .__zwhwﬁiu
e egtat. Mo & WNUR-INO OL INO |8 |8y (FR | esci—A31QIN JNOW STUVIE ML (8 | bﬂ
. et b Lol L e ) Y ‘sso qe( *d ‘(ssoy Q) (weiBkjog) 918 in-aq ‘Bueg ay) 3
LS820-¥1 9103 ‘verprewq "W ‘sakes 7] ‘(weuing PagIo) TOZET VO NaND f ‘SSof °Q "eleqer . vopkey 7 og 4 ‘(B s i)
W fuui—3707 ¥NOA ¥04 1004 £ [ |LL T TRITAQ08 IVHL NHOM 19 vy vy T e 1 'NO NMOd 13D |1 1T |
£000G S0ig JOWRN ‘S3q ‘g ‘vosiqiQ ‘Y ‘(vewdidwa vo_w ('so1g Jaulep) g6y AMS ‘909 ")'3 ‘(Jwoy) W) S90ET
UaeH VBA—NYINOM ALLFYd A—_._o Gl 1€ 19/ %3 4s—3A07 QIINIVL |81 Ly ﬁ YO ‘vally ° ‘udy S ‘lieH ‘@ ‘(s31eQ uyor B |iey 1eg)
, ('so1g sousey) mmw_m u:% SEVLY ca..._“w. _”_wﬁum gl _;..__m:% S31e0 udor 7 Ik 1iea—3 ) INIIN ¥ NI LI 4l |6 01 g
‘ssay °g “ISSIlY °g ‘(unsQ ey ‘ssor) soydojsuy igey 39P3— | 4Y1S OL §50 sy Bioyisa] (5], JoyiRguiei)
T ARDIRNON KewviADd 5. T 3 TUIHM MONY LNOO | |9 |ov | B Rk = NYNOM YIHLO FHL |6 €T L
“Apion T * AT T — ¥ N34 T ‘sipe) [ ‘sauseg - ‘(s Keupoy) 8018 E2LIWY-|W3 ‘uewisny 'S ‘oM "d ‘(Ueunsnf yies)
g e L oo fo | wsesnok NI d MO ¢ |99 P wes s T WI-JWYYS3Z3IA (€1 |G |8
(onUBRY) SOpL WPOW ‘SYaN S ‘(uiko] Awwy) 520 onueny ‘suyjo) -4 ‘(s1sauag) 1990 Eisly siaeq 'd (sineq ned 3 keas p3)
sow 55304 43LL9 FHL HILIV il ==2-4INY0D IHL NO NVW |6 |0V |OF SR EEL 301 w. a g Pt
(umojon) 9191 Api09 ‘sawer 'y ‘(sewer "y) Z6E7 WTV ‘sima] ‘M ‘sima] "q ‘(j9eyonwse) Kuoyjuy sawer) WosI Y IOl N 100 Kiog 5 ___;.”s
sawey ¥y Sunnjedy suoneydwa) Al—d401 ﬁ s nuegy—CIT1O810 |8 [A ﬁ Pe h___o._qu._wlﬁﬂo ..m“.az,m%m rzomn>mo Exu >.““ I 6 M‘ﬁ
3HL NO ONIONVIS ¢ 78 B sz Svszoa1 tuns ey
52620 81 e1quing) ‘oudy W ‘ueaq ‘q ‘(uesq g ‘wieqiey ‘g) ‘lley "y ‘(131y ‘auoiny ‘uigord anya)
A1 2143 ‘LOSiIM "N ‘SIUUJ 'S ‘UOSIIM 'Y ‘(IO ‘aluvog) foga1—YIA0 SLI NIHM (9 & ﬁ awoin) fwwor— ANNI[/60€G-£98 (L1 |9 %
YEH=INIW S| NVW SIHL QLT M% 6031 UMOJON ‘JauUEY) N ‘SMaspuy Y ‘(smaipuy TSay) | SEI-T1-L YeMpivog
YYO JUUERY ‘(Suof Yo ‘9Buey NN, Uyof Mioqoy) |, | pueg zzea— 1M LI 131 |¥ [ Mﬁ NIOW Y ‘39%00N °[ ‘(eundey Auuay 3 |I9PI0Y AN
S TR e AUIND MIN % . sueaypRig 4L 3 W9l veo —70N
o ol 852 Sy ‘9BUr Ty (sAON AL puy siea1 hany) yod mont et e |y
3 4 e 3 o L N 336 03 00 |5t s |os OLIET Yo ‘DBt ‘s o
"-SHOUSA KL & e JL oeatuits PH-SUIONVHLS OL ¥T¥L LNOG (11 |v X
Aougv 109, LIpON .wxu_z 'S .A!__»q_ »EE__.V E£118 eduy-IN3 ;oE_ug 4 ._««-u—_n a .A__oz huio«nt_—ov 3 ‘ P \ sue
sew s —NT1INIAIS 40 1903 ET 192 |99 sy wus—GINIHS IH NIHM [ |6E L ol apmaemimed )
‘s’ (uegjaoe zaﬂw nﬁw ‘Kypom3 "M ‘uyosuird] °g %uuwmm_mrﬂ._u.m_suhu 8&3_. eiquino) ‘Kaupe)dp ‘g4 ‘(uipew ‘9)
ey ‘sulddiy g ‘oqur) 'S ¢ ‘oqw uyosul 1AD) I quin ulpe
o m___a_.“_ o_c.rzlsmwomﬁ AN (2 g2 |19 Simoysouy 1 v weli—nNOA LNOHLIM | £ L ﬁ 1apuow anays 3 fouueow intd— AOAl B ANOSI |9 Z Mﬂv
(13qe] Sunnquisiq) JAqWNN % [2qeT ‘1ajLM (19I0pold) mm £c | 2o (13qe7 3unnqusig) Jaquing g jaqeq ‘1a)ig (13anpoid) mm mm mw (12qe7 Aunnqinsiq) s2quny 3 [3qe 3jum (133nposy) mm 1 mm
suy-3100) | 32 | 55| B ISy | 52 | R | ISy-31000 | % | 2 |

*(3j3ueiry Aq pajealpul [eas) sHun (0O‘000‘Z JO Soles 10} [eas eadwy jo -ussy Ansnpu| 3uipioday W “(Jop AqQ pajealpul jeas) syun 0pQ‘000'T JO SA|es Joj Jeas easawy Jo ‘ussy Asnpu|
Juipioday @ ‘suied yueajudis unesjsuowap s)anpoad J3Yjo 03 papieme ale SIBlS X “(SIGAOW duilid) ¥aam siy) suted sajes pue Kejdiie }sajeald ayy Bujesisuowsap syanpord asoy} o} papieme ale sieysiadng 45

OOL 10H

‘1aysiqnd ayy jo

uoissiusad uapiim Jopd ay) oYM asuayo o Bul
-p10231 ‘BujAdooojoyd ‘jediueysdw ‘2)uos23)a ‘suesw
Aue Aq 10 wioy Aue ul papgiwisues) 10 WasAs |BADLY
-31 e U) paio)s '‘padnpoidas aq Aew uonednqnd sy} jo
ued on "2u) ‘suonealiqngd paeoqiiig ‘2861 ubuidod

pieoq|iig

861 ‘SI AVIN DNIGNI NIIM HOA

www.americanradiohistorv.com


www.americanradiohistory.com

09820-8| eiquin|o) ‘Asunedopn ‘d
IB3PUOAA 3IN81S ¥ Asupeno |ned

A4OAl B ANOE3 _¢;
HesmsiyLebuls 48 =

*2ISNW JO

PISY1oMD

\\\.\\s

ANy,

7,

&z

7

(892081 equinjo)
‘uie) [ ‘uoyag "N ‘Ki1ag 'S ‘(uosy3 uimay 3 avalg ayw)

fwnor—SINYY N340

(umojoW) 7091 ejwe) ‘13puoy, °S ‘(19puoy AAdYS)

1opuom s —TY19 LVHL

660G foude) ‘vosuiqoy "M ‘(keyol Iv)

fovon 40 a1seL v—MIN INIHLIIWOS AY¥L T1.I

€1920-81
elquinjo] ‘e1aieg ‘9 g 1auxang °[ ‘(edieg "9 3 Juxang °f)

@ ™% PV eRna—YIAT4 NYIW-IVd
(so1g 1ausep) 28869 1S ‘PajsHl Jou ‘(qni) wey woy)
g woL wol—3A07 40 SNINII

(weidhiod) /yez vouriqese)
‘UMyeY "y ‘UA10307 °q ‘URwpIay 'S ‘(unyyey voy)

YooH a—Y Y1

SNVl 3IN19 ¥3IH SINYW Agvd

00025 YOW ‘wous "1 ‘ieuey [ ‘(aeisey uyor)
vor-uopnaN BM0—3J N NO JAOWN V INVIN
ZEDOS 'S0I§ Jouiey ‘Uye °S ‘Inedaq 9 ‘(vopkesy Kep)
nealer v—1H9INOL IW HIVAL

(‘s01g sousep) 9£006 159MD ‘vopadwa) y ‘(seuof Kouind)
eny W -3 01 IW0D Agvd
YOW/19ansy2eg 1apoioy ") ‘amog °Q ‘(1apaso gww..e.%
amog piea—(3114 InQ

3umng) 314034 1Y)

(itH JeBng) 1001 K10a1p ‘patsy Jou ‘(umorg Kisd))
RIISYIIQ Jqieg yuely o.:.lmﬁ_z<m

J19 NO Q3INOOH

7190 mistay ‘piemfay N ‘(ueadieg qog)

Paipuny aug ineH—3INQ SNT1d JA01

(anuepy)

00/¥ uoine) ‘1soy -q ‘1ades -3 ‘ually ‘4 ‘(Suym Yde[)
SPOOM 3AAS— LMY A4

(weadkjoq)

6901 OSY ‘PI9yUdAY Y ‘sinoq IS 1 ‘(o] i Sino7)
sdoy unoj 31— N|y9Y TOOHIS OL Novd
OE0Y JnuERy ‘leel Yy ‘e N ‘(YoeW)
sweds—191034d |

(21d3) 63820-5 ‘soig

11035 ‘sl "1 ‘UozIopsq ‘g ‘(vaipuy,q uyof ‘30dS Auo))
spiugas uhor— NIWY3INQ

905 [oyde) ‘sniauio) “q || Iwng -q ‘(smjawio) uog)
uelig.0—(70919 IHL

(soig

sutey) 65005 Uy ‘Aorodey °f ‘suidg ‘g ‘(uesi) YY)
sedey Awweg— | w3 19351

81
81
01

61
L1

Al
1

6
16
L8

98
G8

£8

6/
€L

9

001
66
86

L6
96

G6

—t
(=2}

-
o0

7

#HE B HE

(21d3) £0620-G sauysaty ‘samoq4 *q ‘13uzely
g9 ‘sweippm "y ‘Heyd “d ‘vaidan vy ‘(Weag uay ‘sesuey)

SEU—=1HIINOL INYI JHL AV1d

174 JLK L]
/R WIS “Q ‘ljelop °f ‘Iune) 1 ‘(1jeioN sanbaey)

t1opez B —NIYIY JA0T NI Wi

901 tojided ‘1awjep ‘W ‘(19pe))

wHd—Yyavy 4NOA NO Ninl

(umojop) GI9T ejwe) ‘ofj1dNg W ‘vewziaoq 9y ‘(uigo) '9)
vosuiqoy kavows—3707 QINOIHSY4 @10

(2143) 6£820
5 Aiwey jey ‘sauof -3 ‘oquin -g ‘suBBiy ‘g ‘(oqun Auuos)
suddy

“9—-351qvuYd NI A¥Q ¥IHLONY 1SN(

LT0Ly Y913 ‘uappeN )
‘uojBuiysep Paly ‘aysny ‘d ‘(Uaysny 4 “if SwiN sIey))

vaysny dled—GION IW 139404
P16 loude) ‘siaeq "W ‘(Aesen jep)

Siow 41—ATINOT JHL AINO
S08Z0-81 elquinio) ‘Ajjay “d ‘(spremp3 Auuay)
houog eL'eY—ATIYNOSYHId

1005 qin)/13uiey ‘vewdey) 9 ‘(uajpy Appng)
pieddays 91— ATTYNI4

9IZET WIY ‘Pl ‘Yoeieydeg ‘(suijo) wo) ‘desjy Iuuoy)
desiw oy —MON AYQ ANY

0Z15 lode) ‘uing 9 ‘(sipuey pieyxy)

uopaN N(—JN NO

QY¥YH 310117 ¥ N339 S.3A01

(weidkog)
919/ Anddpy ‘J3uin] ‘19A0(9 ‘alowydelg ‘(1aro0fg 1aBoy)

Aoqued—@109 3INOLS

1G00S 'soig Jausen ‘yiene) “d ‘(Lemds poy)
veads PU—9NOT MOH

610G aimuap ‘ydasof “q ‘uny "9 ‘(uny 'y ‘sewer -y
HH=MY1 S.AHJYNW

£L0£1 VOY ‘uewmog " ‘suiuudf "M ‘(vewop sdiy))
UM 3 vokeM— 04 AJSILYS OL 1SNI

(en¥a13) 5008y Jeps
‘preag "N ‘sianihs " ‘siakap °Q ‘(lewejeys ) sianihs )

teuieriS—YIGWIWIY 0L LHIIN v
71006 "S0Ig Jausep ‘(uastaly uay oouysn uopiog)
toonudn uoplos—yyq 431S AQYS

(wedkpog) 602

PAIM ‘paain wtn AuRwuan Loa ‘diipananais 108ana uan)

M M~ N =

L ¢ =

8L

14
9
£9

9L

L
69
89
86
1L

0L

9
19

145

95
0s

£9

R

955

B X KK

+

0s

ISPy I3 ‘Anasay “4 ‘(pey ‘vadnd)
u*"—J9YNINYT AQ09

TL0€T VY ‘19auaq ' ‘(jowdkpy Kueg g 13auaq uyoy)
1onudg wer—g373349 IYHINYHS

£5005 'soig Jousey ‘uekig ° ‘uelig
g ‘(aayey ey ‘auowey g ‘Pyunpey Ly ‘vowns jneg)

oyined puy bowiS—3ISNS IT1LLIT 4N INVYM
H1-T1-L Nempaeog

‘erany “gf ‘sowe °f ‘(eunde) Auudy ‘Iepio) HYUY)
sHeayYIRIg ) 7 B3 Ueof— YA 0]

ANV NOSHWIY¥)

TE0ZS YOW ‘Suj "Q ‘Iesay "W ‘(23sAy we)

Sup autoa—TY|9 AW

(onuey) 6100 spioday oipey ‘Japuop 'S ‘(yuouusaldy deey)
up sIs—(13puopm

3IA3}S 0] 3Inqu] V) |1l S¥ NO SHVIS
11820-81 ®quinio) ‘yaseg “q ‘(0301

%0L—YNNVSOY

(21d3) 66£20-¥Z WesI0d ‘eroy Yy ‘(RAoN OpIY)

*AON oY — ASYLNY4

00VLy ®IN3 ‘sojuadie) <4 ‘Jsod "W ‘(isod IMN)

Bod MM—"I"d NNNIYW WOY¥J IWIHL

G00¥ Juueny 'suaqoy ‘g ‘Yoesrpeg
‘g ‘JeBeg 19keg 9 ‘(Jadeg Jakeg ajoieq g yowieyoeg Ling)

P i-3707 ININYA

82820-71 9143 ‘A3jeq "q ‘(urkog uyor)

pued sputa Ak - NOYIYS NI TT1LS
Z1820-81 ®qunio)/Jyy ‘vew||eg

] ‘uidisuiap g ‘omepury | ‘(sweip 33U ‘11eg woy))

sweim 23— J719VY IN
¥ 3%Y1 YNNOI S.1I

12820-¥1
31d3/ucop |ing ‘313qjaBoy *q ‘(sima Ay ‘3raqjadoy ueq)

Liagietos uea—G3604 IHL ¥04 NNY

(02y) 00£1Z sp1o%y
sauos Buijjoy ‘spieyory “y ‘19ZBer 'y ‘(suim) sewwy Y1)

saueis Bued J1—3414 INYH
1905 toyide) ‘1sanyjo] ¥ ‘W01104s 9 ‘(pAst) JoN)
pueg sy AMN—QNIN YNOA NO NYW
(
Jouiep) 600G U39 ‘uidne) g ‘uyor -3 ‘(sewoy) n%.%
uier vo3—NIQUY9 ALdW3

16920-81 ®Kqunio)
/spueipeg ‘uipel p ‘ping -9 ‘(Kiping 3319 3 ueky uyor)

kiping 3219—NMOQ (NIOD

11

Gl

1

14!

a9
11

143

[AY
€€

8¢
13
6¢
14

Ll
ve

0

I¢

(174
(24

61

{1

€ N HHE &K = H |X

(=]
o~

= " X

www.americanradiohistorv.com


www.americanradiohistory.com

42

MAY 15, 1982, BILLBOARD

BUTTONS

OVER 60,000 DESIGNS!!
If you want to buy buttons trom hucksters who
dabble in anything to make a buck, fine, If you
want to have the world's largest selection, new
designs weekly, 48-hour shipping, full return
policy with terms available, then let's talk!!
1982 Catalog now out! Patches, Stickers,
Keychains too!! Dealers only!
BUTTON MASTER, P.O. Box 129
Bridgeport, PA 19405
(215) 277-1966 (in Pa.)
1 (800) 523-1197 (national}

BUTTONS

Custom orders for your promotional needs. buttons.
are your low cost mass advertising avenue Butions
cost as low as 10¢. We are sure that your advertising
budget can atford that low price
Send for samples and calalogue
Rockin’ Rellx. Inc.
1734 Coney Islang Ave
Brookiyn N Y 11230
212-645-0818

TEE SHIRTS |

LOWEST PRICES IN THE INDUSTRY
CUSTOM PRINTED OR BLANK
QUALITY WORK LOW MINIMUMS
RUSH JOBS OUR SPECIALTY FREE CATALOG

PLYMOUTH MILLS

EMPIRC STATE BLDG. SUITE.S11O
350 SthAVE N.Y.10118(212) 894-0120

T-SHIRTS

Extremely large orders. mult colored & difficult
work our specialty No order too large

=y

For pnice sheet contact
Rockin' Relix. Inc.
1734 Coney Island Ave <5
Brookiyn N Y 11230 T
212-645-0818

COMEDY MATERIAL

DISTRIBUTING SERVICES

POSITION WANTED

FUN-MASTER

PROFESSIONAL COMEDY MATERIAL
(The Service of the Stars Since 1940)
$10 par issue « 3/825 + 6/540
12 issuss $65 — Paslage Prepaid
“HOW TO MASTER THE CEREMONIES™ . . . $25 pp.
ANNIVERSARY ISSUE . . . $45 pp.

35 “FUN-MASTER~ §ag Fites—all ditferenl . . $100
+ $10 poslage

BILLY GLASON

200 W. 54th St, N.Y.C. 10019 (212) 265-1316
“NO FREEBIES I'M PROFESSIONALI!!™"

DEEJAY SPECIALS' MONTHLY GAGLET
ter! Individuahized Service! We have it all FREE
mformation package. PETER PATTER. PO
Bax 402-B. Painedale. CA 93650

FREE SAMPLE OF RADIO'S MOST POPU-
lar humor service! Write on station letterhead:
O’Liners, 1448-H W. San Bruno. Fresno, Cali-
formia 93711. (209) 431-1502.

NOT COMEDY: CURRENT ARTIST BIOS.
daily calendar, much more for weekly pros! Write
on letterhead for free issue: Galaxy, Box 20093-A,
Long Beach, CA 90801. (213) 595-9588.

“"PHANTASTIC PHUNNIES”¢ . HILAR-
ious  international-interplanetary  audience
builder!! Month’s 500 topical witticisms and
Magnificent ‘Bonus™ . . . $2.00!! 1343 Stratford,
Kent. Ohio 44240.

YOUR OWN RADIO STATION! AM-FM—
cable. licensed, unlicensed. low cost transmitters.
Free information. Broadcasting. Box 130-BP
05, Paradise. CA 95969.

EXPORT ONLY

All brands phonograph records and pre-
recorded audio and video tapes (NTSC and
PAL) Also_largest selection ot attractve
close-out offers—35 years of speciahzed
service to record and tape importers
throughoutthe world Overseas dealers and
distributors only
ALBERT SCHULTZ, INC.
116 W. 14th St., N.Y,, NY 10011
(212) 924-1122
Cable: ALBYREP Telex: 236569

[ RECORDING TAPE & ACCESSORIES )
24 HR. FREIGHT-PAID SERVICE

L argest Selection at Lowest Cost Anvwhere
MAXELL - MEMOREX * SCOTCH - TDK
« SONY - DURACELL » WATTS - DISC-
WASHER + SOUND GUARD + SHURE
« PICKERING - AUDIO TECHNICA « REC-
OTON « EVEREADY « VID. TAPE - SAVOY
» AMPEX <TRACS - FUJI

SEND FOR FREE CATALOG

A.l. ROSENTHAL ASSOCIATES
Dept. A. 1035 Louis Dr.. Warminster. Pa. 18974

DEALERS ONLY [215) 441-8%00

RECORDS, CARTRIDGES,
CASSETTES FOR EXPORT

ALL LABELS—REGULAR AND CLOSE
OUTS. Nearly 30 years serving im
porters with consolidation and per-
sonalized attention.

DARO EXPORTS, LTD.

1468 Coney Island Ave.

Brooklyn, N.Y. 11230
Cables: Expodaro

ABLUE-CHIPINVESTMENT!

Recent Berklee graduate (B.M), with 3
yrs experience as an A&R representative
for a successtul independent record label,
seeks an entry level position with a record
company. | welcome an opportunity to
apply my extensive musical background
and industry experience with your company

Box 7459, Billboard
1515 Broadway, New York, NY 10036

HELP WANTED

NATIONAL SALESMAN
FOR SUBSTANTIAL
INDEPENDENT RECORD CO.

Knowledge of national accounts required.
Willing to travel. Salary open.

All inquiries will be kept In strictest con-
fidence. Please send resume to

BOX 7450, BILLBOARD
1515 Broadway
New York, NY 10036

TIES

RADIO JOBS!

10.000 radio jobs a year tor men and women
are listed in the American Radio Job Market
weekly paper. Up to 300 openings every
week!! Disk Jockeys, Newspeople and Pro-
gram Directors, Engineers, Sales people.
mall, medium and major markets, all for-
mats. Many jobs require little or no ex-
perience! One week computer list $6.00.
Special Bonus, six consecutive weeks only
$14.95—you save $21.
AMERICAN RADIO JOB MARKET
6215 Don Gaspar Dept. 2
Las Vegas, Nevada 89108

,WANTED TO BUY

WILL PURCHASE FOR CASH ALL RIGHTS,
master tapes of instrumentals (vocal bg ok).
standards, originals or covers, all categories.
Quality is definite consideration. Contact: Miller
Nevada Ltd., Box 8359. Incline Village, NV
89450, (702) 831-4459.

BUSINESS OPPORTUNITY

WORKING OR SILENT PARTNER/S
needed with expansion capital for 2 yr. old special-
ty record company w/no competition & high
profit margin. Tom Wiggins Nineveh Records,
1840 Van Ness Ave., S.F., Ca. 94109, 415-391-4454.

BEAT HIGH COST OF LIVING! PROGRES-
sive 16-track studio in Colorado needs a sales-
person who wishes to invest and work in musie.
audion visual and commercial markets. Box
7463, Billboard Publications. Inc.. 1515 Broad-
way. New York, N.Y. 10036.

THIRD) MANAGEMENT PARTNER NEEDED
for Los Angeles agency opening July. Em-
phasizing  Rock.  Requires  knowledgeahle
American or European man with minimun
investment. Phone Carls (213) 697-8661.

SALESPERSON

Importer seeks experienced phone sales-
person for in-house team. Must have proven
sales ability. 11to 2 years sales experience in
this market, tull knowledge of field, and
references.

Reply to BOX 7461

Billboard, 1515 Broadway
New York, NY 10036

ESTABLISHED ARTIST (SAXOPHONIST-
Composer) seeks management (212) 673-0327.

UDIO FOR LEASE

24 TRACK
STUDIO FOR LEASE

PLAY IN THE SUN AND SAND
FOR YOUR NEXT ALBUM
PROJECT. SOUTHEAST
FLORIDA LOCATION. TOTAL
FACILITY AND PERSONNEL
$5,000 FOR THE MONTH.

CALL:
(305) 940-3999

SONGWRITERS

NEWSLETTER

SACRAMENTO SONGWRITERS
ASSOCIATION

Produce Award Winning Songs
Associate Producer

ARMOTEN PUBLISHING
MEMPHIS, TN
(916) 366-3581

GOLDEN OLDIES

TRADING POST

“WANTED TO BUY,” “FOR SALE,” “SWAPPING”’ —
Use the headline that fits your need.

Regular Classified: $1.00 per word. Minimum $15.00.
Display Classified: $45.00 per column inch,

PAYMENT MUST ACCOMPANY ORDER TO:

Biliboard Golden Oldies Trading Post
1515 Broadway, New York City 10036

COUNT-DOWN SHOWS

Losing Your Count-Down?

We have the Sh-boom Radio Show. and
Anthology Sh-boom s a 3 hour weekly
count-down show from
MARINA MUSIC PRODUCTIONS
P.O. Box 3087
Hollywood, CA 90028
(213) 541-5559

CHYCK BUELLS

Call or write now
for a demo on your
weekly three hour
presentation of that
great music from
the past'

TIMBERLINE PRODUCTIONS
Box 9541 So Station, Denver CO 80209
(303) 756-9091

WHOLESALE  OLDIES  DISTRIBUTOR-
manv maior labels—45'¢ and LP’s—cheap prices—
free catalog Gotham Distributing. Box 35. Nar-
berth. PA 19072, (215} 667-0521,

Advertising Brings Resulits

LEGAL SERVICES

MUSIC LAWYER
Representing arhists, publishers. managers.
producers and distnbutors US and inter-
national negohalions Contracts, copyright
law, litigation. jont ventures, business and
tax counseling.

HERMAN M. LEIBOWITZ

9 East 41st Street, New York, N.Y. 10017
(212) 697-6871

.AUTO FOR SALE

JEEPS, CARS, PICKUPS FROM $35. AVAIL-
able at local Gov't Auctions. For Directory call
805-687-6000 Ext. 1304. Call refundable.

MUSICIANS '

COMPUTER MUSIC SYSTEM FOR SALE. A
computer by Texas Instruments. Inc.. includes a
3 voiee music svnthesizer chip. Use of the com-
puter on stage will not interfere with your
blaving another instrument. | have deveioped
computer programs to convert the computer’s
kevhoard into a 5! octave music instrument for
fast. plav by ear, song entrv in anv music kev
Songs entered this wav mav be saved on floppy
dish for later pertormances. Slow to medium last
songs onlv. Music entrv uses one vowe with the
compter generating the harmons. A complete
svstem costs under $2.800.00 Dealer inguiries
also invited. For more info. write: James Hamves .
159 Daver Rd.. Spartanburg, 8.C. 29301,

|

EVERYTHING'S VIDEOCASSETTES! FEA-
tures, rockvideo, old television, religious, sports:
Catalog  $3.00. amateur. professional adult-
video: $2.00 (sign "Over 217). Alternative video,
171 Adams. Stockton, California 95204.

BARBRA STREISANID VHS VIDEO PRO-
mos, appearances, specials, etc. WANTED. Can
trade other Streisand appearances or will buy.
(209) 453-0601.

www americanradiohistorv.com

GeneralNews

New LP/ Tape Releases

® Continued from page 18

HOBBS, AL, & THE INDIANAPOLIS
MASS CHOIR OF THE GMWA
Let Him Have His Way (Live)
LP Savoy SL 14640
CAC14640....
GOSPEL MUSIC WORKSHOP MASS
CHOIR

He's Worthy (Live)

LP Savoy SL 14672, ..., ....$7.98
8T814672. ....$7 98
CAC14672........... ... $7.98

GREATER METROPOLITAN CHURCH OF
CHRISTCHO!R

| Feel Brand New
LPSavoySL 14647. ... ... ..
CAC 14647

JOHNSON, DR. C.J.

Father | Stretch My Hand To Thee (Live)
LP SavoySL 14617 L
CAC14617 .. $7 98

NORWOOD, DOROTHY

Answer Me Dear Jesus (Live)

LP Savoy SL14598...... ...... ..ol $7.93
BY814598. ......... .. . . .87 98
CAC14598.. $7 98
PILGRIM JUBILEES
Whensoever | Pray
LP Savoy SL 14646 $7.98
8T814646................ - $7 98
CAC14646. .. .... . ... $7 98
RAMBO, REBA
Lady Live

LP Light LS5799
WALLS. GEORGE, & THE INSPIRING
GOSPELTONES

A Bright Tomorrow

LP Wallmark DRPB203

THEATRE/FILMS/TV

SOUP FOR ONE
Soundtrack
LP Mirage WTG 19353 $8 98
8T TP 19353 . $8 98
CACS 19353 .$8.98
CLASSICAL

BACH, JOHANN SEBASTIAN
Complete Harpsichord Concerti
Pinnock, Gilbert, Mortensen, Kraemer,
The English Concert

LPDG2723077¢4) .

(Note. 2 digital LP's & 2 analog LP’s)
Organ Works Vol. 1 (Pretudes,
Fantasias, Toccatas, Fugues, Trio
Sonatas)

Walcha
LPDG 2722002 (8)

BEETHOVEN, LUDWIG VAN
Complete Piano Sonatas (Legendary
‘'50s Mono Rec’gs)

Kempft

LP DG 2740228(10) .
Eroica Variations; Sonata No. 7,
Op.10/3

Gilels

LP DG digital 2532 024

CA 3302024 .. .

Symphony No. 6

Katsaris

LP Teletunken 6 42781

BELLINI, VINCENZO
La Sonnambula
Sutherland, Pavarotti, Ghiaurov, National
Philh. Orch., Bonynge
LP London digital LDR 73004 (3}

CA LDR5 73004

BERLIOZ, HECTOR
La Damnation De Faust
von Stade, Riegel. Van Dam, King,
Chicago Symph. Orch. & Chorus, Solti

LP London digital LDR 73007 (3) $38 94
CALDR5 73007 . .. $38 94

BRUCKNER, ANTON
Symphony No. 8
Concertgebouw Orch., Haitink

LP Philips digital 6769 080 (2}
CA 7654 080 (2) e

$43 92

$39.84

. $49 80

.$1298
..$12.98

$1098

$38 94
$38 94

$25 96
$25.96

CARRERAS, JOSE
Popular Songs
LP Philips Holland 6768283 (4) $27 92
CHOPIN, FREDERIC
Nocturnes (Complete)
Barenboim
LPDGdigital 2741 012(2) ..
CA 3382012(2) e
Waltzes
Katsaris
LP Telefunken 6 42706

DVORAK, ANTONIN
Serenade In E & Serenade In D Minor
Academy of St. Martin-in-the-Fields,
Marriner
LP Philips digitai 6514 14 . $12 98
CA 7337 145 . - $12 98
ELGAR, EDWARD
Violin Concerto in B Minor
Periman, Chicago Symph., Barenboim
LP DG dignal 2532 035 $12 98
CA 3302035 . . . $12 98
GLUCK, CHRISTOPH WILLIBALD
Orphee Et Eurydice
Simoneau, Danco, Alarie, Lamoureux
Concert Orch., Rosbaud

..$25 96
$25 96

...$10.98

LP Phihps mono 6770 033 (2) $13 96
GRANADOS, ENRIQUE
Danzas Espanolas
de Larrocha
LP London CS 7209 ..$10 98
CACS57209 $10 98

HAGUE PHILH.
400 Hundred Years Of Dutch Music

LP Philips Holland 6812901/6 (6) $53 €8
HYMAN. DICK, see Robert White

MAHLER, GUSTAV

Symphony No. 1, "The Titan'"
Chicago Symph, Abbado

LP DG digital 2532020 ... ... ... ... ..

CA3302020.. ...... oo oot i $12.98
MOZART, WOLFGANG AMADEUS
Symphonies Nos. 35 & 40

Academy Of St. Martin-in-the-Fields,
Marriner

LP Philips 9500655... ... . . ...... .. $1098
CA7300758.. . .. .$10 98
Symphony No. 38 ''Prague’’
Concertgebouw Orch., Harnoncourt
LP Tetefunken digital 6.42805 ... . ... .$12 98
NIELSEN, CARL
Symphony No. 4, "'The
Inextinguishable”’
Berlin Philh., Karajan
LP DG digital 25632029 .. .. ... ... .... $12.98
CA 3302029 ...... .. . $12.98

PUCCINI, GIACOMO
Tosca Highlights
Freni, Pavarotti, Milnes, National Philh.
QOrch., Rescigno

LP London OS 26666 . .. $10.98
CAO0S526666 ............ . ..... ... $10.98

REGER, MAX
Variations & Fugue On A Theme By
Telemann; Brahms: Variations & Fugue
On A Theme By Handel
Bolet

LP London CS 7197

SCHUBERT, FRANZ

Sonata tn A, Op. Post. 120;
Impromptus, Op. 90

Arrau

LP Phiiips 9500 641

CA 7300806 .. BEa0 e
SCHUMANN, ROBERT
Symphony No. 2

Vienna Philh. Orch., Mehta

LPlondon CS7206.. .. ... ... .. $10.98

SHOSTAKOVICH, DMITRI
Symphony No. 10
Berlin Philh., Karajan
LP DGdigital 2532030 . .. ...... $§12.
CA 3302 030 $12
STOCKHAUSEN, KARLHEINZ
Der Jahreslauf
Stockhausen Ensemble
LPDG2531358... ... ...
VIVALDI, ANTONIO
The Four Seasons
Silverstein, Boston Symph. Orch., Ozawa
LP Telarcdigital DG-10070 ... ... .. $17 95

WHITE, ROBERT, & DICK HYMAN
Songs My Father Taught Me
LP RCANFL18005
ZEMLINSKY, ALEXANDER VON
Lyric Symph.
Varady, Fischer-Dieskau, Berlin Philh_,
Maazel
LP DG digitat 2532 021

..$10.98

$1098
.. $10.98

$12 98

CLASSICAL
COLLECTIONS

DOMINGO., PLACIDO
Greatest Hits

LPDG 2721 259(2)

CA3378119(2)
KATSARIS. CYPRIEN
Virtuoso/Live

LP Telefunken 6 42479 $10 98
LAGOYA, ALEXANDRE, see Ida Presti

MEHTA, ZUBIN, & THE ISRAELPHILH.
Pops Concert
LP London CS 7205 ..$1098
PRESTI, IDA, & ALEXANDRE LAGOYA
Guitar Duets
LP Philips 6768657 (2) ..

RAMPAL, JEAN-PIERRE
From Prague With Love
LP CBS Masterworks M37276
CAMT37276

VARIOUS ARTISTS
Digital: An Audiophile Spectacular Of
Classical Favorites

LP London digital LDR 71099 $7 98
CALDR571099 .. $7 98

WILLIAMS. JOHN, & THEBOSTON POP

ORCH.

Pops Around The World / Digital
Overtures

LP Philipsdigital 6514 18

CA 7337186 . ..

$15 98
$15 98

..813 96

$10.98
$10 98

CHILDREN'S

WALTDISNEY PROD'NS

Mousercise
LP Disneyland 62516

Weiss Files Suit

LOS ANGELES—Martin Weiss
of Baron Weiss & Singer here has
filed suit against the Dramatics in lo-
cal Superior Court.

The accounting firm principal al-
leges that Ronald Banks. Leonard
Mayes, Willie L. Ford Jr. & L.J.
Reynolds owe him $33.027.60 since
April 1978.
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STRAIT TO ASCAP—After signing on as the newest member of ASCAP

George Strait, left, listens to playbacks on his new album at Music City Music

Hall in Nashville. Joining Strait are Connie Bradley, ASCAP’s southern re-

gional director, producer Blake Mevis, Merlin Littlefieid, associate director of

ASCAP and Bob Doyle, right, ASCAP’s Nashville director of membership re-
lations.

Styx Link Is Vital
To Pumpkin Success

CHICAGO—Former rock musi-
cian Gary Loizzo chose an apt name
when he decided to go into the
recording studio business. Loizzo’s
Pumpkin Studios, located in Oak
Lawn, Ill., has had a transformation
similar to the one in the Cinderella
fairy tale.

The latest improvements at
Pumpkin involve additional studio
space. upgraded audio capability
and the groundwork for video post-
production which Loizzo envisions
as a major part of the studio’s future.

Loizzo got his start in the studio
business cutting demo tapes in his
garage and in 1976 opened Pumpkin
on a modest basis. Since then the
platinum rock group Styx has layed
down two albums at Pumpkin and
will return here in late summer to
spend four months in the studio on
its latest effort. The Styx connection
has been vital to the studio’s success.
creating a reputation that’s lured nu-
merous other pop acts to the subur-
ban facility.

3 é-Os V-Os

TOP PERFORMANCE

SUMMIT AUDIO VIDEO LIMITED

E Tat Factory Buiiding 21FL 4 Heung Y p Rd
Wong Chuck Hang, Aberdeen Hong Kong

TELEX 76264 SMTAP HX

“The visibility you get when you
work with a major act like that can’t
be gotten with any other form of
PR.” explains Loizzo. “I don't think
if Ilost them I'd fold, but I think they
are an enormous part of my work
and responsible for my reputation.”

Loizzo’s ties to Styx stretch back
more than a decade. Loizzo then was
lead singer and guitarist with the
Chicago-based American Breed,
and both groups were managed by
Chicago attorney Bill Traut. Loizzo
engineered Styx’s 1974 RCA album
“Man Of Miracles,” and after the
group’s switch to A&M Styx began
preparation of its albums at Loizzo’s
demo studio.

“They would use the 16-track ga-
rage facility and develop their songs.
Pretty soon the demos were sound-
ing as good as the final product,” ex-
plains Loizzo.

Loizzo’s reputation is for captur-
ing a powerful sound with wide fre-
quency response. The “snappy”
transient attack is also a Pumpkin
characteristic, believes the engineer.

“People tell me that they like the
snappy sounds of Pumpkin. There’s
a nice transient response. It comes
out at you; it’s very present.”

“And I can get a real wide track;
I'm able to get extremes very well
here.”

Though Pumpkin is still a small
operation by big market standards,
the new upgrading will double its
physical size and introduce synchro-
nized 48-track audio capability.

(Continued on page 62)

Pro Equipment & Services

Studio Schools Reap Few $$

Interest In Programs Ahead Of Actual Participation

NASHVILLE—Recording studios
which run engineering schools on
the side are discovering that the ad-
ditional income is more supplemen-
tal than substantial. Of the studio/
schools surveyed, none estimated
that tuition accounted for more than
5% of their overall earnings.

A spokesperson for the nationally
franchised Recording Institute of
America confirms that interest in the
company’s instructional program
outstrips actual participation.
“We're having constant inquiries,”
he says, “but I can’t say we’re having
constant signups.” Under the RIA
system, participating studios pay a
percentage of each student’s tuition
in return for the use of RIA curricu-
lum and name. The franchise went
national in 1976.

Rose Payne, studio manager for
Star Recording, Philadelphia, re-
ports its school income is “so trivial
that it doesn’t even matter.” An RIA
affiliate, Star charges its beginning
engineering students the standard
$395 for 30 hours of instruction and
its advanced students $495 for 60
hours. In the five years Star has had
a school, Payne estimates that it has
“graduated™ 100 students. She notes
that students have access to all the
studio’s professional equipment.

Cypress Recording, Jacksonville
Beach, Fla., tried running a school
for “a couple of sessions,” according
to manager David Plummer, but
abandoned it because it was “not
successful financially.” He says the
biggest problem was coordinating
activities for a number of students.

By EDWARD MORRIS

Plummer concedes, though, that
the allure is still there for would-be
engineers. “We still get calls from all
over the world from people who
want to come here and learn how to
engineer a million-selling album—
and then have us hire them.”

CBS Recording, Las Vegas, has
operated its RIA school for about
three years, says Debbie Parks, dur-
ing which time it has enrolled about
100 students. Also priced at $395
and $495, the CBS school holds one-
day-a-week sessions for 10 weeks for
both its basic and advanced partici-
pants. Parks estimates the school’s
contribution to the studio income at
“less than 5%.”

The same schedule and rates also

apply at United Audio Corp., Santa
Ana, Calif. United’s Hank Quinn
says his school offers no placement
service (nor do any of the others on a
formal basis), but he maintains that
the RIA imprimatur allows students
to approach potential employers as
known quantities.

At Kingsmill Recording, Colum-
bus. Ohio, the school division offers
basic, intermediate and advanced
curricula at $220, $380 and $650
each, respectively. Like the other
schools, Kingsmill is primarily de-
signed to appeal to local students
who want to attend on spare-time
basis. Since opening in 1977, the
Kingsmill educational division has
handled about 200 students.

NEW YORK—Donald Fagen is at Soundworks
Audio/Video Digital Recording Studies working
on an upcoming Warner Bros. album with Gary
Katz producing, Roger Nichols and Daniel Laz-
erus engineering and Wayne Yurgelun and
Mike Morongell assisting. Katz is also producing
a digital mix on "“Steely Dan's Greatest Hits" for
MCA Records with Nichols engineering, Lazerus,
Yurgelun and Morongell assisting. In addition,
Ruben Blades is doing vocals for his upcoming
Fania Records album with Willie Colon produc-
ing, John Fausty engineering and Morongell as-
sisting. David Sanborn completed a horn ses-
sion at the Soundworks/Studio 54 Soundstage
digita! facility for Warner Bros. Records with Bob
Margouleff producing, Howard Siegel engineer-
ing and Eddie Osorio, Yurgelun and Morongell
assisting.

At Celebration Recording Studios, the Electra

~ StudioTrack__

Five are recording tracks for their new album
with Holly Peterson engineering. Target is re-
mixing a single with Larken Productions for re-
lease this June.

The Comateens have mixed a 12-inch single
at Unique Recording Studios for Cachalot Rec-
ords. Engineer was Don Wershba. Ben McCray
completed a single for Brunswick Records engi-
neered by Oscar Gerardo and Peter Robbins,
and Johnny Copeland has mixed a new album
for Rounder Records with Michael Finlayson en-
gineering the computer mix.

Jules Shear is recording a solo album at
Syncro Sound in Boston for Columbia Records.
Producer is Elliot Easton of the Cars.

Projects at Sheffield Recordings in Phoenix,
Md. include the Williams Brothers, produced by
Jimmy Carter; Denny Clark and the Road Apple

(Continued on page 47)

Fast Forward

Caution Is Byword For Digital Industry

CHICAGO—A lot of fingernail
biting is going on in the professional
digital audio industry today. The
crumbling economy, competing
manufacturers’ incompatible sys-
tems and leapfrogging technological
potential all could forestall sales of
digital hardware for some time—a
prospect that has major Japanese
manufacturers sitting uneasy.

There’s a general cautionary feel-
ing in the pro and consumer elec-
tronics hardware businesses now.
Videocassette recorder inventories
are up and prices are dropping; au-
dio cassette recorders sell for ridicu-
lously low prices. The Japanese are
not rushing ahead with production
of digital machines although promo-
tion of the technology itself and their

. - -

Mitsubishi’s X-800 recorder.

www.americanradiohistorv.com

By ALAN PENCHANSKY

role in its development is contin-
uing.

The classical record industry has
been swept up in digital. This field
alone, however, will not support the
digital hardware business. To bring
in the pop industry requires muiti-
track machines. These units finally
should begin to appear in the U.S.in
the next three to six months, making
1982 a critical year in digital’s fu-
ture.

3M has offered a multi-track
recorder for about four years while
the Japanese have been talking
about theirs and showing oversized
prototypes. The position of the U.S.
manufacturer, however, has been
weakened by appearing early with a
too primitive design. In spite of its
early lead, the Minnesota giant's
market penetration is miniscule. The
bad rap associated with the ma-
chine’s debugging years has not
lifted entirely.

Mitsubishi’s digital fortunes could
be made in the next six months. Or,
thisindustrial giant could pullitsau-
dio commitment entirely, as the
Japanese factory eyes U.S. develop-
ments with caution. Mitsubishi’s big
gun will be the X-800, to be pro-
moted as the most sophisticated au-
dio recording device in history. This
may be a supportable claim, as it will
provide 32 audio tracks at all times,
international code generators and
all the other digital niceties. 3M’s
unit has 30 audio tracks while Sony’s
has 24. Mitsubishi’s position, how-
ever, is exploratory—only six ma-
chines have been turned out initially
and the U.S. will probably see but

one or two this year.

Digital’s most effective marketer
is still Sony. More Sony 1600 series
recorders are in use than any other
digital machines, and the powerful
promotional presence and DAD
parent association strengthen Sony’s
position. The MCI acquisition also
gives Sony a strong wedge into the
heart of the U.S. studio business,
something Japanese firms have
lacked. At the same time, Sony’s
championing of 44.1 kHz sampling
may have weakened the company’s
credibility, particularly as skeptic-
ism about digital’s current technical
state continues to be voiced at stu-
dios. Sony, like Mitsubishi, will fi-
nally have production 24-track ma-
chines available this summer, if
latest reports bear out.

JVC and Soundstream complete
the digital audio picture. And fram-
ing the border are companies such as
Ampex, Denon, Studer and Matsu-
shita. JVC is not developing multi-
track although a link-up with Mitsu-
bishi to counter Sony’s domination
has been talked about. JVC has au-
dio marketing stronger than Mitsu-
bishi’s and it needs the multi-track
format to remain digitally competi-
tive. Soundstream continues to culti-
vate classical recording business and
to push its computer memory editing
system; it is not investing in multi-
track development, offering eight-
track maximum capability today.

The economic investment in
multi-track today remains substan-
tial. Mitsubishi’s X-800 is $170,000,

(Continued on page 62)
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By BOB RIEDINGER JR.

NEW YORK-“We're trving to
give a competitive rate with the same
quality facilities as the major estab-
lished studios,” says Raul Alarcon
Jr., whose Eurosound Studios is the
new kid in the nidtown Manhattan
recording scene.

The two-floor studio, located at
151 West 46th St., opened its doors
in late February and has already at-
tracted a strecam of jazz, Latin, and
r&b sessions along with ad/jingles
production work for some of the
Apple’s major agencies.

Formerly housing Sound Idcas,
the studio was purchased by Latin
Sound Recording Studios Inc., and
renovated last December. Euro-
sound operates as a wholly owned
subsidiary of the parent company,
where Alarcon scrves as vice presi-
dent and Raul Alarcon Sr. heads as
president.

Although it was originally
planned to pick up the overflow
business from the company’s 10-
year-old Latin Sound studio and
Seventh Ave., the father and son
team now expcect Eurosound to
reach beyond the Latin market.

Alarcon isavoiding any image ties
with Latin Sound Recording Studio
because it might hurt efforts to di-
versify. “We don’t want to give the
impression that we're strictly Latin-
oricnted. IUs a whole different thing,
When you're talking about record-
ing studios, you're talking ambience,
environment. We don’t want this to
scem like a foreign country.™

Currently, Eurosound is booking
studio time in the first floor rooms
only while construction continucs on
the upstairs studio.

Almost no changes were made in
the studio proper where previous
owner Sound ldeas offered a room
with a ceiling approximately 28 fect
high. The room, Alarcon says. is
well-suited for live dates and will
handle about 40 to 50 musicians.

Designer Glen Mecks created
what Alarcon claims is an almost
ideal dead-end/live-end  control
room situation. giving the engineer
and producer a minimum of sound
coloration. Mecks also reduced the
overall size of the original control
room to provide a separate drum
hooth.

Alarcon figures average rates for
studio time will run most acts any-
where between $125 and $175 an
hour. He has found that sessions
booked with advertising agencies
can be lucrative as premium dollar is
paid “for top service.” He points out
that Grey Advertising, Doyle Dane
Bernbach, and CS1, which recorded
a Budweiser jingle for the Spanish
markcet, have used the studio facility.

In striving for high technology at
affordable rates, Eurosound is offer-
ing the option to record digital on
the 3M Digital 32 track recorder.

Neve/Studer, however, “is my
calling card,” boasts Alarcon. The
studio is cquipped with the latest
Neve console model 8108, which
features 40 inputs (32 mike, 8 line)
and 32 outputs. For analog record-
ing, Eurosound provides a Studer 24
track machine, controlled with Ne-
cam computerized automation.

Other equipment includes the
EMT 251 Digial Reverb unitand a
UREI 813A Time Aligned Monitor
system. The UREIl monitor, says
Alarcon, has garnered praise from a
number of engineers in town.

Although Dolby noise reduction
is available at the studio, Eurosound
generally records without it. Alarcon
Sr. says using the Studer A-80 for
mastering helps to eliminate the
need, due to its %2 inch tape width,

rio Equipment & Services
Alarcon Seeks Diversified Image For Eurosound Studio

thereby generating less tape noise
and hiss.

Among the acts that are recording
al Eurosound, jazz is represented by

a recent trio date featuring Tommy
Flanagan, George Mraz and Al Fos-
ter with Dave Baker engineering for
ENJA records. a German label.

Chico Freeman will record with Ce-
cil McBee and drummer Jack De-
Johnette.

Eurcsourid for Salsoul and artist
George Kerr taped a rap version of
“Murphs’s Law” using the Eu-

Edwin Birdsong has recorded at

rosound facility.

16 TRACKS OF
NUMBER ONE

f TASCAM'S FASTEST TRACK

2 PRODUCTION BOWRL

L
¥ i
t *

TASCAM

TEAC Production Produces

COPYRIGHT 1982, TEAC CORP. OF AMERICA, 7733 TELEGRAPH ROaD MONTEBELLO, CA 90640

4-band parametric EQ plas high and low
pass filters

24 Input x 8 Master Out & 4 AUX Out x
16 Track Monitor

72-point stereo solo in pl=ce for instant
audition of any sigrel location

Discrete 16-track mcmitor

Fully wired back panel. Imstallation is
quick. No time consLmir2, costly con-
nector or terminal bZeck viring. From
out of the crate to up-and running in as
little as an hour.

Reliability — The TASCAL reliability that
makes all our equipment :ndustry stan-
dard. We make the worlc = broadest,
toughest, most flexible system of multi-
track production equzpmznt. From the
Portastudio and the MM-29), to the M-16,
TASCAM means business Multitrack,
video-post, broadcast preduction and
much more.
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Better Than A
Guarantee

You only check o guarantee after variations from one reel of 456 to

something goes wrong. another or within a single reel.

You can check the strip chart No other brand of tape under-
in every box of Ampex 2" Grand goes suchrigorous testing. And as
Master® 456 as our assurance a result no other brand offers you
that nothing wiill. the consistency of Ampex Tape. A

Which is why we test every reel consistency that lets you forget the
of 2" Ampex 456 end-to-end and tape and concentrate on the job.

edge-to-edge. The strip chart of
the test results tells you that ycu'll

get a rock-solid readout with
vitually no tape-induced level AM PEX

Ampex Corporation « One of The Signal Companies@

Ampex Corporcﬁgga!ucggect:ig: T%%eqaia/l:ém q out of 5 Professionals Master
o Broadw?zh 5) 367.0463 4 on Ampex Tape.

*1984-1982 Billboard:
Brand Usage Survey =5

www americanradiohistorv com



www.americanradiohistory.com

_ Pro Equipment & Services

47

® Continued from page 44

Rodeo, Tony Sciuto, Joanne Dodds and Crack
the Sky completing their work on their new al-
bums.

In Los Angeles, Poco is mixing a debut Atlan-
tic album at Soundcastle with Poco/John Mills
producing, Mills engineering with David Mar-
quette assisting. Also there, Joe Chiccarelli and
Danny Elfman producing Oingo Boingo overdubs
for A&M, Chicarelli engineering, Mitch Gibson
assisting.

Action at Conway: Sheree Brown laying
tracks for a new Capitol LP with producer Andre
Fisher and engineers Steve Zaretski and Phil
Moores; the Isley Brothers producing Blood-
stone for CBS Records, F. Byron Clark at the
board, Greig Stout assisting; and Tierra tracking
with producer Rudy Salas and engineer Disco De
Luna for Boardwalk.

Producer John Madara working with writer/
artist Ric at Spindietop on the soundtrack al-
bum for Ralph Bakshi's new animated film,
“Hey Good Looking,” with Steve Sykes engineer-
ing.

At Group IV Recording, engineer Dennis
Sands, assisted by Greg Orloff, behind the
board for producer Norman Granz mixing tracks
for Milt Jackson’s new Pablo Records LP.

Larry Carlton producing Robert Craft for RCA
at Room 335, Elliet Shiner engineering.

At Producers Workshop, Jim Ed Norman
working on a new Anne Murray Capitol LP with
Eric Prestidge at the board. Also there: AV! artist
David Benoit finishing up an LP with producers
Laurin Rinder and Michael Lewis with John
Rasenthal engineering.

Joel Diamond is at Devonshire Recording
Studio producing Phoebe Cates’ CBS album. Co-
writer and producer is L Russell Brown.

David Roberts is in Sunset Sound Studio
recording his first album for Elektra/Asylum.
Executive producer is Jay Graydon, producer
Greg Mathieson and engineer David Leonard.

At Studio Masters, Janet Jackson is being
produced by Jerry Weaver and engineered by
Bob Brown for A&M. Klymaxx is being produced
by Otis Stokes and Will Shelby, with Dick Griffey
as executive producer for Solar Records. Engi-
neer is Brown.

Rock group Groundstar is remixing its second
LP for Stellar Records with David Epstein at the
console and Dirk Dalten producing at Dirk Dal-
ton Recorders. Also there: vocal artist Rainey is
cutting tracks for Capitol/EMI Music/Screen
Gems. Detlef Petersen is producing, with Tom
Davis at the board.

At Pasha Music House, Spencer Proffer and
Billy Thorpe producing Thorpe's new Pasha/CBS
LP with Duane Baron at the board; Larry Brown
engineering a new Ted Nugent LP with Nugent
as producer and ‘Dansir’ McCullough as associ-
ate producer; and Michael Nesmith finishing up
the soundtrack for his new movie, “The Adven-
ture Of Lyle Swann.”

David Crawford producing Wood’s Empire at
Wizard for CBS, Hank Donig engineering, Rich
Basworth assisting.

Roy Thomas Baker finishing up a Cheap Trick
Ip at Cherokee. Sy

At San Francisco’s Automatt, Stacy Lattisaw
is working on a new Atlantic LP with Narada Mi-
chael Walden producing, Leslie Ann Jones engi-

neering; Carl Carlton is werking on a new LP
with David Rubinson producing, Wayne Lewis
engineering; and Bobby McFerrin is mixing an

Studio Track

Elektra LP with Linda Goldstein producing and
Leslie Ann Jones engineering.
At San Francisco’s Russian Hill: Ed Bogas

producing Lou Rawls, Jack Leahy engineering,
Jeff Kliment assisting; Con Funk Shun's Felton
Pilate, Michael Cooper and Carl Fulter producing

a second LP tor Klique, Richard Greene and
Marmie Moore engineering; and Karl Derfier en-
gineering the Angry Samoans.

CONCORD.

Anything else is a compromise.

ER_Push FADER

R =t

Behind this door
.. . platinum & gold

Electric Lady Studios

52 West Bh St NY. NY. 10011(212)6774700
Alan Seiby

It’s quite a claim, we realize.

But our goal of constantly per-
fecting sound has resulted in the
first line of car stereos which offers
true high fidelity specifications,
and therefore true high fidelity
sound reproduction.

So for the first time, the uncom-
promising listener can hear music
in the car — and feel truly at home.

As an example, lets take a look
at Concordss latest, the HPL-130.

—~@— OFF-VOL.
CONCORD

lasting Sen-alloy tape heads in car
stereo, and the playback frequency
response of the HPL-130 is some-
thing you really have to hear to
believe (out to 20,000 Hz).

.l:) ensure enough power 1o take
advantage of all these features,
there's a superb amplifier which —
like all the others in the Concord
line — is designed with exactly the
same high fidelity specifications as
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Digital

Erst and foremost, it features
Concords exclusive signal pro-
cessor circuitry which (with our plug-
in HPQ 90 adaptor) lets you enjoy
the superb high fidelity of DBX
recorded tapes. Alternatively, you

can plug in a stereoc imager or equali-

zer for further sound enhancement.

But quite apart from its exclusive
DBX capability, the HPL- 130’ other
features take it far beyond the cur-
rent state of the art.

Take the tuner; it's a quartz digital
four gang unit which offers signifi-
cantly improved selectivity and
performance over the three gang
tuners used by our competitors,
plus automatic scan and a 10-
station preset memory.

Then there's the HPL-130%s
unidirectional tape mechanism,
continuing Concords 22- year-old
reputation for excelience in this
area with outstanding wow & flutter
and speed regulation characteris-
tics, along with the convenience of
power-off auto eject.

Concord originated the concept
of using high performance long-

LoC AaM FAPE BASS EO FREQ

home amplifiers. That's why we can
give you complete specifications:
12 watts per channel into 4 ohms
from 30-20,000 Hz with less than
0.8% distortion.

And if youd like more power than
that, just plug in our new HPA-25
amplifier for a 48 -watt system (100

watts maximum power).
Shield case

Sen-alloy chip

Shieid plate

Other important HPL-130 fea-
tures include a built-in bass
equalizer for overcoming bass
speaker deficiencies, equalizer
level, loudness and treble cut/boost
controls, Dolby noise reduction,
speaker pop muting circuitry,
adjustable dual line outputs, and a
low level preamplifier front/rear

fader which lets you install a front/
rear speaker system and adjust the
balance without ioss of powe
or frequency response.

TR ONE Quite a list! But then the
HPL-130 is quite a machine.

advogaid ‘286l ‘'SL AV

lt all adds up to the first car
cassette deck that can
accurately reproduce your
DBX recorded tapes through
its built-in amplifiers, and
perform comparably to the
high fidelity equipment in
your home.

So as you perhaps suspected,
the HPL-130 costs a little more than
average.

But as with all Concord equip-
ment, we think you'll find the
difference is worth the difference.

SPECIFICATIONS:

Tuner Section
Sensitivity: 30d8 Quieting
1.0 Microvoilts 11.2 dBf
Stereo separation: min. 35dB
Frequency responses: 1 2dB
30-16,000 Hz
Tape Section
Frequency response: 12dB
Standard tape 30-15,000 Hz
Metal tape: 30-20.000 Hz
Wow & flutter 0.08% WRMS
Amplifier Section
Maximum power: 25 watts/Ch
High fidelity power: 12 watts min. RMS
per ch into
4 ohms, 30-20,000 Hz with
0.8% THD max

Dolby® is the registered trademark of Dolby Labs
DBX is the registered trademark of DBX

CONCORD

Anything else Is a compromise.

CONCORD ELECTRONICS, 6025 Yolanda Avenue
Tarzana, California 91356 (213) 344-9335
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Video

VIDEO MUSIC—Latest example of the video ]ukebox comes from L.A.’S Video
Music International with its Startime and Video Muzzikboxx Communicator.

R =MAJOR PUSH =

Vld Jukebox Debuts

By JIM McCULLAUGH

LOS ANGELES—The concept of
the video jukebox is not a new one,
but previous attempts to launch it on
a large scale have not been success-
ful due to technological, marketing
and programming pitfalls.

One new entrant, Video Music In-
ternational here, believes it may
have finally put all the pieces to-
gether with their Startime and Video

Jack Millman, president of the
California-based production firm, is
looking to a 500,000 unit market in
the next three years. VMI will be of-
fering eight or nine different models
of a video jukebox running in cost at
$7,000 to $15,000 each.

“We are not interested in the
home market,” says Millman, who
sees the product in restaurants, bars,

See Rosy Cable Industry Future

Association Leaders High As Population Slows, Ages

LAS VEGAS—A number of
evolving social and economic trends
in the U.S. bode well for the mush-
rooming cable industry, according
to a biue ribbon panel of industry
executives at a National Cable Assn.
opening session here last week.

Among them, indicated noted re-
searcher Arthur White of Yankelo-
vich, Skelly & White, are: consumers
are staying at home more; increased
‘passivity’; pluralism; growing faith
in technology; more emphasis on the
future; and a rapidly swelling re-
liance on communications.

Elaborating, White suggested that
the higher cost of transportation
coupled a tightening economy will
keep more people at home as the *80s
wear on. He also suggested that
there isn’t as much “satisfaction” at-
tached to traveling and going out as
there used to be.

As contrasted with ’60s activism,
the *80s, White pointed out, will find
people more passive generally,
which he relates to the aging of the
population.

The diversity of life styles will also
continue in the '80s, as older values
are abandoned.

In the ’60s and *70s, White added,
there was a suspicion and fear of
technology and its possible inter-
ference with the culture. Now, says
White, his research shows that tech-

Muzzikboxx Communicator and is clubs, military installations, zoos, nology is viewed by consumers in
now aggressively mapping out a full summer parks, day camps, ocean oil much more positive light.
scale marketing and sales campaign stations and the like. The ’60s also witnessed a more
worldwide. (Continued on page 49) ‘live for today’ attitude, while the
This listing of video rel gned to b lers and r to be up-to-date on avall-
able new product. Formats Included are Beta, VHS (Vldoo Home Sy ), CED (C: ¥ Elec-
tronic Disk), and LV (LaserVision). Where applicable, the suggested list price of each titie is given;
otherwise, “No List’’ or ‘‘Rental” Is indicated. All information han been supplied by the facturers
or distr of the prod
AGATHA Beta Vestron Video VB4005 No List MADAME ROSA
Bota & VHS Wamer Home Video VHS VA4005 No List Beta Vestron Video VB4004
WBT1T167 Lo s $65.00 HARDCORE VHS VA4004
AMERICA’'S CUP '77/HEAVY WEATHER Beta Columbia Pictures BE 10250 ........ $69.95 THE MAKING OF STARWARS/S.P.F.X.
SLALOM/BIG BOATS VHSVH10250.........ccoovevii, $69.95 THE EMPIRE STRIKES BACK
Beta Sports World Cinema -.$59.95 THE HAUNTED STRANGLER Beta & VHS 20th Century-Fox Video .....$69.95
L S SIEOS Media Home Entertainment................... $49.95 MAN AGAINST CRIME, VOLUME |
ARTHUR HEARTBEEPS Beta 2 Video Yesteryear 926 .$39.95
Beta & VHS Warner Home Video $59.40 VHS 925..... $42.95
OR72020 ... oooorooserese s Rental MR 2
THEINSPECTOR GENERAL THE MAN & THE SNAKE
BASEBALL MIRACLES Medi . Beta MaslerVision 141..
Bou Sports World Cinema ....$59.95 edia Home Entertainment.................. $39.95 VHS 1 :
HS ...$61.95 JOE
THE BEST DEFENSE Beta Vestron Video VB 6005 No List T'\*If‘g“’:c‘:"ﬂous LAND OF oz
Beta Sports World Cinem ....$59.95 N ao00S Rk O LT A
HS $61.95 JOEKIDD ”S.ﬁfius't’v L o
‘ame O/ {:]
BEYONDATLANTIS ................................................. $70.20 S IO o CRE
Bets & VHS Wizard Video WV-036 ....... $59.95 KIELOLYMPIAD
. MY BRILLIANT CAREER
BOB & CAROL & TED & ALICE eI ———— Rt Bota Vestron Video VB 4002 NoList
Beta Columbia Pictures BE 10027 ........ $64.95 ! VHS VA 4002 ... No List
VHSVH 10027 $64.95 KRAFTTELEVISIONTHEATRE NEIGHBORS
CARS THAT EAT PEOPLE e R LIV e =0y Bets Columbia Pictures BE 10445 ....$89.95
Cultivideo C4 e VHSVH 10845 ... ... $89.95
THE CHANGELING THELASTOFSHEILA NIGHT CREATURE
Beta Vestron Video VB6006 No List e o Cultivideo C3
Ve OOk Y R R T Y: S : NIOHT MOVES
COUSTEAU ODYSSEY: DIVING FOR THE '-:Tvig':vow vd Bota & VHS Wamer Home Video
ROMAN PLUNDER A AT R e eT00 WB 11102 .ootrr oo ceernesscenoe $65.00
ATy S Ve S v 116 3 —————— . NUMBER SEVENTEEN
IN34045 . ..., $50.00 LEE.BRUCE . Beta 2 Video Yesteryear 93 1
DEATH MACHINES Chinese Connection VHS 931
V110610 ...$59.95 Beta & VHS 20th Century-Fox Video .....$ 59.95
DEMENTED LG 7 . e e
Media Home Entertainment................. $54.95 Goa B TS 20th Century-Fox Video .....$59.95 WBT 1165 wevveveroroveereeeosreeeeee: $65.00
THE DEVIL'S WEDDING NIGHT Beta & VHS 20th Century-Fox Video ..... $59.95 OFF THEEDGE
Beta & VHS Wizard Video WV-038 .......$59.95 Return Of The Dragon Beta Sports World Cinema ....$59.95
Beta & VHS 20th Century-Fox Video ..... $569.95 HS ...$61.95

THE DREAM NEVER DIES

Beta Sports World Cinema ....$59.95

VHS ...$61.95
DRUM TAPS

Beta 2 Video Yesteryear 918 ................ $39.95

VHS 918 $42.95
ENCOUNTER WITH DISASTER

VCI6B64 ... $59.95
JANE FONDA’'S WORKOUT
Beta & VHS Karl Video 042 ................. $69.95
THE GANGSTER WARS
................................................ $59.40
GETI'ING WASTED
VCI10123 e $59.96
GHOST STORY
.............................................. $101.46
GOOD GUYS WEAR BLACK
Beta Vestron Video VB 6002 No List
VHS VA 6002 i

LA GRANDE BOURGEOISE

Chinese Connection; Fists Of Fury;
Game Of Death; Return Of The Dragon'
Beta & VHS 20th Century-Fox Video ...$200.00

LET'S DANCE WITH ARTHUR MURRAY
Beta Vestron Video VB 3008
VHS VA 3008

LOOK BACK IN ANGER
Beta & VHS Wamer Home Video

IN34053 ... $60.00

LOONEY LOONEY LOONEY BUGS

BUNNY MOVIE
Bets & VHS Wamer Home Video

WBT1142 e $70.00

THE LOSERS
Electric VIdeO ...........ccooviiiiiiiiiiin s $69.95

LOVING COUPLES
Beta Vestron Video VB 6004
VHS VA 6004

LUNCHWAGON
Media Home Entertainment.................. $54.95

THE PEARL
Beta MasterVision 151.. ....$59.95
VHS 151 ...$64.95
PECK’'S BAD BOY WITH THE CIRCUS
Beta 2 Video Yesteryear 904 .. ....$49.95
VHS 904 852,95
PICNIC ATHANGING ROCK
Beta Vestron Video VB4003
VHS VA4003
PINOCCHIO IN OUTER SPACE
Beta Columbia Pictures BSF 9700......... $49.95
VHSVSFO700.......ccceiiiieiiiiie $49.95
PIXOTE
Beta Columbia Pictures BPS

25
VHS VPS2500....

PORTNOY’'S COMPLAINT
Beta & VHS Wamer Home Video
W13 Y UG conosanocnoacnocnocsenncanerannonom 865.00

(Continued on page 50)
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'80s will see more people planning
for the future.

Communications is now also
looked at by consumers as a major
problem solving tool for the future.

Richard Munro, president of
Time, Inc, generally agreed with
White’s findings, but while the pop-
ulation is more likely to get informa-
tion from cable and other electronic
forms of distribution, he pointed out
that the print publishing industry
will still be important.

The volume of electronic informa-
tion will be “harder to digest,” hence
people will turn more to print publi-
cations for analysis. He said there
was a surge in newspaper sales in the
wake of the Anwar Sadat assassina-
tion and predicted newspapers and
magazines will benefit from the
Falkland Islands situation as well.

Munro also added that the “elec-
tronic cottage”—where consumers
stay at home viewing screens for en-
tertainment and interactive activities
such as shopping—is still a question
mark.

“A screen and keyboard,” he said,
“won’t substitute for going outside
the home” for social experiences.

Time’s interests in the cable field
include HBO and American Tele-
vision & Communications. Those in-
terests, Munro pointed out, will be
more profitable this year than the
print publishing division.

American Express’ Louis Gerst-
ner, vice chairman and president of
the travel-related services group,

agreed that there are “definitely
powerful forces at work which augur
well for the cable industry” and his
company is “very bullish on cable.”

American Express is partners with
Warner Communications in cable
and entertainment services.

He predicted the future would not
be a “technical battle but a market-
ing” battle and indicated that Amer-
ican Express would tap all its exper-
tise and power in marketing for
cable-related activities in the future.

He warned that while there might
be a tendency for the consumer to
stay at home more and watch video,
there would be powerful other forces
at work in the economy which will
try to convince the consumer other-
wise—such as airlines, fast food
chains and theatres. Even American
Express, he pointed out, spends mil-
lions of dollars every year reminding
consumers of the pleasures of travel.

“You will be fighting for con-
sumer time and dollars,” he said,
“with lots of other companies. You
can’t take the customer for granted.”

Frederick Pierce, executive vice
president of American Broadcasting
Companies, revealed that studies his
firm has done agreed with many of
White’s findings.

He indicated their research
showed huge promise for a cultural
cable channel, for example, but he
warned movement in the cable in-
dustry should be well-researched
and approached in a business fash-
lon as the investment in such seg-
mented interests is substantial.

JIM McCULLAUGH

CHALLENGES AT&T, TOO

NCTA Will Contest
Government Control

LAS VEGAS—The cable indus-
try, spearheaded by its NCTA trade
association, will use all its resources
to combat what it perceives as any
form of federal, state or local gov-
ernment control or regulation.

Under NCTA auspices, also, the
cable industry plans to fight a recent
American Telephone & Telegraph
antitrust settiement which allows
AT&T to enter the cable field.

These strong focal points were
outlined here last week by NCTA
president Thomas E. Wheeler in
opening remarks at the cable indus-
try’s major national convention.

Wheeler told cable operators that
they “have the same rights and liber-
ties guaranteed to newspaper pub-
lishers.”

Although the cable industry
recently won a major battle when
the voters of St. Paul, rejected gov-
ernment owned cable, Wheeler indi-
cated that other communities
around the country are considering
government ownership and control
of cable television systems.

“In their push,” he said, “to obtain
new revenue sources, these cities are
on the verge of making a govern-
ment controlled information deliv-
ery system a reality.

“Pocketbook responses like this
are not the way to maintain the va-
lidity of the First Amendment in to-
day’s information revolution. Once
any government, regardless of how
benevolent and regardless of what
so-called safeguards it offers, once
any government gets control of any
channel of public communication,

the operative word becomes ‘control’
not ‘communication.””

“We generate our own informa-
tion,” he continued. “We edit the in-
formation of others and act as a con-
duit for distributing unchanged,
someone else’s information. We are
telepublishers. We put electronics on
a screen instead of ink on paper. But
our function and our rights are par-
allel to the more traditional publish-
ers.”

Cable, Wheeler observed, com-
petes with over-the-air broadcasters,
subscription television, microwave
distribution or pay programming,
videocassettes and videodisks, and
soon with satellite-to-home tv and
low power tv.

“Acceptance of competition,” he
said, “has always been a watchword
of this industry.”

Referring, though, to the pro-
posed settiment of the AT&T anti-

. trust suit with the Justice Depart-

ment, Wheeler said it “does not
promote competition. It promotes
the same kind of predatory practices
which prompted the antitrust suit in
the first place. It is government com-
plicity in a major corporate restruc-
turing. Even postsettlement, the new
AT&T will be free to recreate its
abusesofthepastbycross-subsi-

dizing out of its 97% long distance
monopoly to achieve a similar domi-
nance in the nation’s access to news,
information and entertainment. If
the public thought there was some-
thing to worry about with Ma Bell,
just wait until they see Pa Bell.
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' Made For Pay Looms For Cable|

LAS VEGAS—Although they are
the new kids on the block, the major
pay television networks will be par-
allelling their over the air broadcast
rivals soon as they step up original
productions of various types. Of
course they hope to do it better.

“Made for pay” tv movies, as well
as continuing made for pay drama
and comedy series with their own set
of ‘stars’ will emerge in substantial
quantity in the next 1-2 years indi-
cated a “What’s Next In Pay Pro-
gramming Seminar” held here last
week during thé National Cable
Television Assn. convention. Each
of the pay networks is desirous of as
much exclusive product as possible
as growth and competition in the
cable increases in the coming years.
They also plan to spend consider-
able sums doing it.

Panelists included: Michael
Fuchs, senior vice president, pro-
gramming, Home Box Office; Rob-
ert Pittman, senior vice president,
programming, Warner Amex Satel-
lite Entertainment; John Cooke,
president; Spotlight; Greg Nathan-
son, senior vice president, program-
ming, Showtime; and Arnold Hu-
berman, senior vice president,
RCTV.

Nathanson for example, revealed
that Showtime had a number of
original programs in the works in-

cluding an adult serial but not X-
rated fare.

“The greatest need for our indus-
try,” he said, “is to develop our own
stars and shows.” He added that he
wants to find a modern day Lucille
Ball or Milton Berle and have them
do for cable what those original stars
did for over the air broadcast.

Showtime, in its search for new
talent and ideas, added Nathanson,
will look to both established and
new talent.

One new Showtime series is being
developed by producer David Ja-
cobs of “Knott’s Landing” fame. But
Showtime is also tapping producers
and writers who have no television
experience.

HBO’s Fuchs revealed that his
pay network, the largest of the pay
services, will have 15-20 hours a
month of original programming by
the end of this year or the beginning
of next year.

“Made for tv movies are a must,”
said Fuchs, who added that HBO’s
mix of movies, sports and special
events (including concerts) will re-
main pretty much the same. The
original programming is aimed to
fill in what Fuchs terms the “cyclical
dips” in Hollywood production and
to provide an exclusive lure for cur-
rent and future HBO subscribers.

The next 18-24 months, he con-
tended will be the most innovative

12,000 VCRs In Israel;
Piracy A Major Problem

TEL AVIV—One of the world’s
smaller active video markets is Is-
rael, with a machine population of
12,000 VCRs, and a software market
dorniinated by rental and riddled
with piracy.

As elsewhere, VHS is the preva-
lent hardware system, with JVC and
National brand names the most
popular, though Sanyo’s Beta sys-
tem machines are also prominent.

Home-taping is widespread. Al-
though Israel itself has only one tele-
vision channel, government-con-
trolled, transmissions from
surrounding countries can also be
received without difficulty.

COUNTER RACK—Nortroni

gt ) o

For pre-recorded software, the
main outlets are lending libraries.
There are about 40 of these, most be-
longing to one of three major chains.
Typically, customers pay a subscrip-
tion in advance covering the value of
renting 50-100 tapes, while for the
programs themselves the average
rental is $3-4.

Most of the tapes are in VHS for-
mat, and duplicated within Israel to
less-than-professional standards.

The repertoire sources are often ob-
scure but include, for instance, cer-
tain independent Italian film dis-
tributors. But there is evidence thata
majority of tapes are pirated.

e

cs offers a

merchandiser counter rack to emphh-

size its drop-in head and videotape path cleaning cassettes. The VCR-4 video
version comes packaged with 20 Nortronics VHS or Beta format cleaning
cassettes.

and exciting in HBO’s history.

Huberman revealed details of
RCTV’s “The Entertainment Chan-
nel” which is a joint venture of RCA
and Rockefeller Corp.

Maintaining that they don’t want
to be merely another movie service,
all of its programming will be origi-
nal in the sense that it won’t be du-
plicated on the other services.

For example, the new channel will
import some 40% of its program-
ming from the BBC; will have a
monthly Broadway play series in-
cluding such titles as “Pippin’,”
“Sweeney Tood,” “Mame,” “Lena
Horne, The Lady And Her Music,”
and others.

The channel will also show classic
old films not seen often elsewhere
such as the Basil Rathbone “Sher-
lock Holmes” movie catalog. Chil-
dren’s shows will also be in the mix.
Beyond that the new channel will
move into original productions.

Pittman predicted that the cable
industry, in its quest to produce orig-
inal fare, will experience the same
problems the over the air broadcast
industry has experienced.

But the consumer is getting more
demanding, suggested Pittman,
which places an even greater burden
on the part of the cable programmer
to research what the viewer wants to
see. Above all, he said, it must be a

SETVICE JIM McCULLAUGH

JVC Accepting Video
Festival Applications

TOKYO-JVC here is currently
accepting applications for the Sth
Tokyo Video festival, an event
which the company started in 1978.

The aim of the festival, which JVC
says is the only internationally or-
ganized video competition in the
world, is to promote the use of video
as a creative medium and to spread
awareness of its potential among
users at all levels.

The top two awards given are the
Video Grand Prix and the JVC Pres-
ident Award. Each carries a $2,500
cash prize, a trophy, a 15-day round
trip in Japan and an award certifi-
cate. A total of 29 further awards
consisting of cash and video equip-
ment are also given.

The competition is open to all—
amateurs and professionals, individ-
uals and groups. Entries, which must
not run longer than 20 minutes, are
accepted in all formats on '4-inch or
Y4-inch tape. Deadline for entries 15
September 10, and the award cere-
mony will be held in Tokyo in mid-
November.

Last year 741 videotapes from 20
countries were submitted. Among
the 284 foreign entries were 119
from the U.S.

Movielab Forms
Video Division

NEW YORK —Movielab Inc, a
film laboratory here, has formed a
new division to handle video post-
production services.

Movielab Video Inc. opens this
month with Dominick D’Agostino
heading operations and Bruce Oyen
in charge of marketing. The division
will offer several on-line editing
suites and film-to-tape transfer
rooms.

Both film and video operations
will be under one roof, at 619 W.
54th St.

www.americanradiohistorv.com

Rental Promotion Is Key
To Rosser’s Retail Growth

® Continued from page 19

stand.” The capital expense for the
rental hardware also is cheaper with
videodisk because the price is nearly
half that of tape players.

“Fully one-third of anyone who
rents the disk player will purchase a
disk player or a video recorded in 30
days,” Rosser says. “It’s definitely a
good way of finding new prospects.”

Rosser says movie titles like “Su-
perman II” and “Body Heat” are
proving particularly popular in the
Arizona market. Tapes of concert
performances also are proving

strong rental fare, but the necessary -

variety of product isn’t yet available,
he believes.

Rosser’s catalogue of movie titles
is broken down into 10 categories,
including concerts, comedy serials,
western films and—perhaps the
strongest rental category—horror
films.

Some X-rated product is available
but Rosser says these are not partic-
ulary popular in the Phoenix market
because much of the renting is being
done by parents to keep their chil-
dren entertained. “Most people
don’t care a lot about the violence
(in films) but they don’t want the
sex.”

While software has successfully
been used by Rosser to attract new
customers, sales of video hardware
are forming the financial backbone

of his trade. He stocks 20 different
videotape machines, nine models of
large-screen  projection television,
six models of color cameras and five
styles of portable video recorders.

“We’re selling the concept of inte-
grated audio and video,” Rosser ex-
plains. Originally, his store stocked
no audio equipment.

“We added audio 10 months ago
to supplement our video sales. We
call it our ‘audio add-on system.” We
don’t say the word ‘stereo.” We carry
audio equipment or audio add-on
systems.”

Rosser thus marches to a different
tune than many fellow retailers who
began as stereo dealers and later
added the video product. He be-
lieves it is necessary to de-emphasize
the stereo aspect of the home enter-
tainment system to maximize impact
from older clientele.

Rosser also is singing a different
tune about recent video hardware
price cuts. Some retailers feel the
price drops are spurring sales to
marginal buyers now enticed to en-
ter the video field. But Rosser has
another view.

“What the manufacturers are
doing is hurting credibility. It’s not
actually hurting me. In January and
February alone my inventory
dropped (in value) $10-$12,000 be-
cause of the drop in prices. The de-
creases devaluated my inventory.”

Video Jukebox Launching

® Continued from page 48

The units are being manufactured
on an exclusive basis by Electro-
Sport of Costa Mesa, Calif. New au-
dio and video technology produced
by the company, it’s claimed, allows
storage of 48 selections averaging
three minutes of playing time each.
Each play is 50c. Programming,
which will also be provided by VMI,
will consists of record company pro-
motional clips. VMI also plans to so-
licit advertisers such as liquor and
tobacco manufacturers to have con-
tinually running spots when a clip is
not being played.

Millman indicates that prototypes
of the products have been test. mar-
keted throughout the U.S. in bars
and restaurants with positive suc-
cess. L.A’s posh Candy Store club in
Hollywood, for example, has one in-
stalled already.

Assistance on this story provided
by Nelson George.

Millman also claims that the
boxes are in more than 250 UK.
pubs and amusement centers via a
manufacturing and distribution deal
with that country’s Hawley Leisure
Amusements, Ltd. and V.I. Leuisure
Ltd.

A license has also been granted to
a distributor in Mexico, while the
U.S. sales and marketing network is
currently being built.

The L.A. law firm of Fields,
Fehm, Feinstein & Mandel is nego-
tiating rights to video music clip
software from the major labels, adds
Millman. VMLl is offering to pay to a
record company a royalty of 10% of
the sales price of a tape to a user.
Millman figures software sales to
machine owners will be 12 times a
year at the rate of $100 per tape per
month.

“We think the multiples are stag-
gering,” says Millman, “with great

possible revenue to record labels for
their clips.”

He also adds that negotiations
have been ongoing with major soft
drink, liquor and tobacco manufac-
turers.

“We feel the true power of this
machine,” observes Millman, “isas a
service to the advertising world. Un-
til this machine there was no connec-
tion between Madison Ave. and the
coin operator world. This provides a
window to the public for two here-
tofore restricted areas, tobacco and
liquor. When a machine is not in use
due to coin use, a tape of commer-
cials can run continuously.”

Millman also suggests that the
machines might have great appeal in
video game arcades now mushroom-
ing everywhere.

He also sees applications in other
areas such as educational/training,
information and medicine.

VCA/Teletronics
Opens New Center

NEW YORK-VCA/Teletronics
has opened a new fully automated
broadcast duplicating center in the
company’s Manhattan post-produc-
tion headquarters.

Although the new center can be
operated manually, the heart of its
system is its automation capability.
There are four two-inch machines,
four one-inch machines, 10 %-inch
videocassette machines, five Beta
and five VHS units, CDL switchers,
an Image Video routing switcher
and an automation system built by
Control Video Corp.

“Most facilities in town will make
an odd dupe here or there for a cus-
tomer as an accommodation,” says
Geoff Kelly, VCA/Teletronics vice
president of sales and marketing.
“We do it 24 hours a day as a busi-
ness. Whether it's five cassettes by
noon, or 300 dupes by 3 PM, we can
handle the order—from any format
to any format.”
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Video

® Continued from page 48

RANGELAND RACKET (THE LONG
RIDER IN FRONTIER FURY)

Beta 2 Video Yesteryear 927 ................ $39.95
VHS 927, . $42.95
RECKON WITH THE WIND/KIALOA TO
JAMAICA
Bm Sports Worid Cinema ................... $59.95
................................................. $61.95
ROCK "

Beta & VHS 20th Century-Fox Video ..... $69.95
RUBIK’'S CUBE: SOLVED

Beta & VHS Kari Video 037 ................. $49.95
THE RUGGLES

Beta 2 Video Yesteryear 919 ................ $29.95

VHS 919, $31.95
SACCO & VANZETTI

VCIBE69 ... $59.95
SECOND CITY INSANITY

Beta & VHS Kori Video 039 ................. $49.95

SHOWTIME AT THEAPOLLO (HARLEM
VARIETY REVIEW)
Willie Bryant, Nipsy Russell, Duke
Ellington, etc.
Beta 2 Video Yesteryear 906 ................ $49.95
VHS 906

SMOOTH VELVET RAW SILK
Cultivideo C1
SOFINE
Beta & VHS Warner Home Video
WB11143 i, $70.00
SPLENDOR IN THE GRASS
Beta & VHS Warner Home Video
WB11164 ..., $65.00
SPYRO GYRA
Beta & VHS Wamer Home Video
IN34052 ... $40.00
STARS OF JAZZ
Bobby Troup, Shelly Manne, Mark
Murphy, Etc.
Beta 2 Video Yesteryear 937 ..
VHS 937
THE STREETFIGHTER’S LAST REVENGE
Beta & VHS Wizard Video WV-037 ... $59.95

SUMMER CAMP
Media Home Entertainment.. .............. $54.95
TAPS
Beta & VHS 20th Century-Fox Video........ Rental
THE TERROR
Media Home Entertainment ................. $39.95
THIGHS & WHISPERS
Beta & VHS Karl Video 040 ... . ........ ..$49.95
THOSE FLYING CANUCKS
Bﬂa Sports World Cinema .................. $59.95
................................................ $61.95
THX 'l 138
Beta & VHS Warmner Home Video
WB11162 ... $65.00

New Video Releases

TIME BANDITS

CED RCA SelectaVision
TRIBUTE

Beta Vestron Video VB6003 .................. No List

VHSVABOO3 ... No List
TUT: THEBOY KING

Beta & VHS Wamer Home Video

NBC29005 ..o $40.00

TWILIGHT PEOPLE

Cultivideo C2
UNION CITY

Beta Columbia Pictures BCB 9000........ $59.95

VHSVCB9000...........coeeieiiieas $59.95
VIDEO AEROBICS: HOME EXERCISE
COURSE

Beta Vestron Video VB 3007.
VHS VA 3007

W CT—ANTHOLOGY OF DISTINCTION
1971/72
Bcu Sports World Cinema ................... $659.95

WEREWOLVES ON WHEELS

Electric Video ..............oooeiniiiinniinnn, $59.95
WESTINGHOUSE STUDIO ONE
(SUMMER THEATRE)

Beta 2 Video Yesteryear 921................ $39.95

VHS 921 .. $42.95

THEWONDERS OF THE GRAND
CANYON
Bm Sports World Cinema ..
HS

To get your company’s new video re-
leases listed, send the following infor-
mation—Title, Distributor/Manufac-
turer Name, Format(s), Catalog
Number(s) for each format, and the
Suggest List Price (if none, indicate
’No List’* or ’Rental’’)—to Bob Hu-
doba, Billboard, 2160 Patterson St.,

Cincinnati, Ohio 45214,

RICK’S REEL—Grammy winner Rick Springfield balances himself atop two
police cars during the production of his “Don’t Talk To Strangers” promo-
tional video clip in L.A. Paul Justman handled the video production.

National Video Expanding

Franchise Idea To Japan

LOS ANGELES — National
Video, the 102-store franchise con-

 Music Monitor

By CARY DARLING

® Guiding Light: Three pilots
have been completed on “Rock-
guide,” a record review show which
is modeled after the format of PBS’
“Sneak Previews.” Whereas the lat-
ter has two critics dissect current
films, “Rockguide” will do the same
with current albums. Videos of some
of the artists under discussion are
shown though the program does not
review the videos. The two critics in-
volved are Los Angeles Times and
Rolling Stone writer Steve Pond and
L.A. Weekly and Rolling Stone
writer Mikal Gilmore. Mixing estab-
lished artists with newcomers, the
initial shows include discussions of
Paul McCartney, Graham Parker,
Human League, Haircut 100, Laurie
Anderson, Van Halen, Fear, Asia,
Squeeze Richard and Linda Thomp-
son and Dave Edmunds. Four al-
bums are reviewed per week on the
half-hour show. The series will not
only showcase rock but r&b as well.
Producing is Joe Regis, who contin-
ues to be affiliated with Side One
marketing in Los Angeles.

® Personally Speaking: Producer
George Garvin and director Nick
Saxton have recently finished two
promotional videos for Columbia’s
Karla Bonoff. The two are for the
songs “Personally” and “Please Be

. The One.” The former is a perform-

ance clip in a rehearsal-like setting
while the latter was shot on location
in Malibu.

® Metal TV: Heavy metal trio
Triumph airs over Warner-Amex’s
MTV May 15. The performance was

taped in Maryland earlier this year.
Directing was Jay Dubin with Harri-
son/Suggs as producer. Post-pro-
duction was done at E.J. Stewart fa-
cilities in Primos, Pa.

® Calamaties: Columbia group
Calamity Jane has a promotional
video for its “I've Just Seen A Face.”
Producing and directing were Rob-
ert Small and Alan Hecht. It is being
seen over HBO and the Video Music
Channel.

® Rock Laughs: Lexington
Broadcast Services in New York has
prepared a pilot called “Rock Com-
edy.” Produced in the style of the
“Laugh-In” tv show, this program
uses a series of sketches, blackouts
and musical numbers in its look at
modern culture. A musical guest is to
appear each week. Carolyn Raskin is
producer/director.

® Lucas: Director Denis de Val-
lance and producer Robert Lombard
are in production on two videos for
Solar’s Carrie Lucas. The songs are
“Show Me Where You’re Comin’
From” and “It’s A Dream.”

o Stompin’ At The Savoy: A one-
hour video produced by BLTV Inc.
starring jazz-rock guitarist Al Di-
Meola has been completed at Na-
tional Video Center & Recording
Studios in New York. The program
was taped at New York’s Savoy
Club in February of this year with
special guests Jan Hammer, Steve
Gadd and Antheny Jackson. D.
Geoffrey Bolton directed with Bob
Lampel producing.

cept, stretches its perimeter clear to
Japan sometime early in 1983, when
Jack Wallace of Saskatoon, Sask.,
Can,, franchises the first model Nip-
ponese software outlet. Ron Berger,
National Video’s founder/presi-
dent, has licensed the one-year Ca-
nadian store proprietor to sell a min-
imum of 46 franchises at a price to
be determined by Wallace over a
decade. The deal will net National
Video a minimum of $473,000 over
the 10-year period. Wallace will visit
Japan possibly in September to open
a local office there.

In another expansion move, Ber-
ger and eastern Canadian licensee
Harvey Korman of Harbin Invest-
ment, Toronto, and Dr. Ken Neu-
man, Lan Yeppe Ltd., Vancouver,
are set to open a consolidated Do-
minion distribution point. The loca-
tion has not been selected, but will
serve as a buying, warehousing and
shipping point. The Canadian firm
will order from the Orient as well as
the US. and locally, combining its
purchases when beneficial with Na-
tional Video in the U.S., Berger
points out. A June 6 meeting in con-
junction with CES in Chicago will
determine key management and op-
erational issues. Initial capital-

ization is $500,000. ;N SIPPEL

Goldfarb Arranges
U.K. Distribution

LOS ANGELES—A multi-media
deal, including theatrical, cable and
television rights, has been set be-
tween Goldfarb Distributors and the
U.K.’s Home Video Holdings for the
U.K.s "distribution of seven major
films from Goldfarb.

Among films included are “Evil-
speak,” “Virus,” “The Unseen,”
“Mausoleum,” “The Dawn Of The
Mummy,” “High Point” and “The
Demon.”

www.americanradiohistorv.com

Billboard -

Videocasselte

Survey For Week Ending 5/15/8

2z

E These are best selling videocassettes compiled from retail sales,
£ & including releases ir both Beta & VHS formats.
$ 3§ s
> z § T
= 8 = Copyright Owner, Distributor, Catalog Number
1 1| 5 | THE FRENCH LIEUTENANT'S WOMAN
Juniper Films, 20th Century-Fox Video 4586
2| 2| 6 | ONLY WHEN | LAUGH
Columbia Pictures Industries, Inc., Columbia Pictures Home Enter.
10462
3] 4| 4| HALLOWEEN It
Universal City Studios, Inc., MCA Distributing Corporation 77005
4 | 3| 18 | CLASH OF THE TITANS
MGM/CBS Home Video 700074
5 | 6 | 12 | FORT APACHE, THE BRONX (ITA)
Vestron VA-6000
6 | S| 10 | RICHARD PRYOR LIVE IN CONCERT
Vestron VA-4000
7 | 7| 14 | TEXAS CHAINSAW MASSACRE (ITA)
Wizard Video 034
8| 9| 8| SCANNERS
20th Century-Fox Video 4073
9| 8| 8 | THE HOWLNG
20th Century-Fox Video 4075
10 | 10 | 27 | ATLANTIC CiTY
Paramount Pictures, Paramount Home Video 1460
11 m TIME BANDITS
Paramount Pictures, Paramount Home Video 2310
12 | 11 | 22 | AN AMERICAN WEREWOLF IN LONDON (ITA)
Universal City Studios Inc., MCA Distributing Corporation 77004
13 {12 | 7| oUMBO
Walt Disney Home Video 24
14 | 17 | 12 | CANNONBALL RUN (ITA)
Vestron VA-6001
15 m STRIPES
Columbia Pictures industries, Inc., Columbia Pictures Home Enter.
10600
16 | 19 | 16 | MOMMIE DEAREST (ITA)
Paramount Pictures, Paramount Home Video 1263
17 | 14 | 30 | STIR CRAZY. (ITA)
Columbia Pictures industries Inc., Columbia Pictures Home Enter.
10248E
18 | 16 | 21 | APOCALYPSE NOW (ITA)
Paramount Pictures, Paramount Home Video 2306
19 | 13| 7 | AEROBICISE
Paramount Pictures, Paramount Home Video
20 | 15 | 12 | CONTINENTAL DIVIDE
Universal City Studios, Inc., MCA Distributing Corporation 71001
21 16 | PATERNITY (ITA)
Paramount Pictures, Paramount Home Video 1401
22 2 | GOOD GUYS WEAR BLACK
Vestran VA 6002
23, m MODERN PROBLEMS
20th Century-Fox Video 1129
24 |1 25| 11 | LORD OF THE RINGS
Thorn 605 (EMI)
25|18 8| TOOL BOX MURDERS
VCi 10154
26 | 21 | 12 | PHYSICAL
Universal City Studios Inc., MCA Distributing Corporation 55050
27 | 24 | 22 | FOUR SEASONS @ (ITA)
Universal City Studios Inc., MCA Distributing Corporation 77003
28 | 23 | 3 { HALLOWEEN
Media Home, Entertainment M131
29 | 27 | 26 | KRAMER VS. KRAMER (ITA)
Columbia Pictures Industries inc., Columbia Pictures Home Enter.
10355
30 | 31 | 14 | VICTORY
MGM/CBS Home Video 600108
31 1 29{ 3| FRIOAY THE 13TH II (iTA)
Paramount Pictures, Paramount Home Video 1457
32 11 | ONE FLEW OVER THE CUCKOOS NEST
Thorn 604 (EM1)
33 | 30 | 40 | CASABLANCA (ITA) '
United Artists, 20th Century-Fox Video 4514
34 | 35| 2| THE NIGHT THE LIGHTS WENT OUT IN GEORGIA
. 20th Century-Fox Video 4077
35 | 36 | 33 | THE JAZZ SINGER (ITA)
Paramount Pictures, Paramount Home Video 2305
36 | 26 | 4 | HELL NIGHT
Media Home Entertainment, M 157
37 | 32 | 66 | AIRPLANE (ITA)
Paramount Pictures, Paramount Home Video 1305
38 | 34| 4| ORDINARY PEOPLE (ITA)
Paramount Pictures, Paramount Home Video 8964
39 | 33| 16 | FIRST MONDAY IN OCTOBER
Paramount Pictures, Paramount Home Video 1408 |
40 | 39 | 30 | THE BLUE LAGOON (iTA)
Columbia Pictures Industries Inc., Columbia Pictures Home Enter.
10025€

(Seal indicated by ITA seal).

S s
@ Recording Industry Of America seal for sales of 25,(!)0 units plus ($1,000,000 after returns) (Seal indicated by
dot). A Recording Industry Of America seal for sales of 50,000 units plus ($2,000,000 after returns) (Seal indicated
by triangie). ('TA) International Tape/Disc Assn. seal for net sales and/or rentals of at least $1,000,000 at wholesale.
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Video Rental Rates Causing Concern In French Mart

By MICHAEL WAY

PARIS—Plunging videocassette
rental rates, with the record low so
farsctat 80 centsa day in U.S. terms,
could cause major harm to the distri-
bution sector of the video market,
according to industry leaders here.

In central Paris, rates still average
outatabout $4 per day in U.S. dollar
terms, the equivalent of the price of
a ctnema seat and the preferred level
of distributors anxious to maintain
prestige and quality. But new rental
outlets are mushrooming in the capi-
tal’s teeming inner suburbs.

Of major concern is the number of
reports that some outlets are renting
cassettes for up to a month and then
selling them, and in other cases that
retailers are buying as few as two
copies of major films, because of the
low profit margins resulting from
these bargain rental rates, thus act-
ing as a major brake on French
video industry expansion hopes this
year.

As a result, comments Francois
Dacla, president, RCA France:
“Outlets are not investing in new
stock and therefore could be killing
off what is still a relatively small
marketplace.”

Furthermore, because of the low
stocks of top potential audience
videocassettes, there are long wait-
ing lists for the would-be customers
to join. “These low rental rates are
the biggest problem to hit video in
France so far,” avers Dacla.

One discount house, Elysold, has
justopened up six video clubs on the
outskirts of Paris, offering some 600
titles at just 95 U.S. cents a day, ex-
cept for some Warner and Walt Dis-
ney product, which are under differ-
ent terms, and are charted at around
$1.60 a day.

An Elysold representative, de-
fending the policy, says: “We've
made our calculations and we feel
we can offer the product to the pub-
licat this price. We'll make a profit.”

But this is challenged by Hubert
de la Selle, PolyGram video presi-
dent, on the basis that the average
subscription rate paid by renters to
most distributors was around $80
per year. “And on this basis, they
can’t make a profit,” insists de la
Selle.

The Elysold spokesman, however,
also denies some industry charges
that such low rates are for short-term
promotion, again citing his com-
pany’s ‘“‘calculations,” which he
wouldn’t divulge. But this company
does, certainly, charge a $16 annual
fee and a $65 deposit 1o members.

U.K. Firms Unveil
Vid Security System

LONDON-—A new video security
system which its originators claim
will save the film and video indus-
tries millions of dollars currently
“going down the drain” to piracy
has been unveiled here.

The system, a joint venture be-
tween the Granada Group and Fra-
ser Peacock Associates (Video), al-
lows distributors to distinguish
between legitimate and illegal
videocassette copies by the inclusion
of coded information which is unde-
tectable by the consumer and is
claimed to be “impossible to copy.”

Field tests are now under way ata
national level.

The two companies have been
working for some time on the design
of a sophisticated new automatic
video duplication plant. Fraser Pea-
cock Associates (Video) is to pro-
duce the “secure” videocassettes in
all formats at this new facility sited
in Wimbledon.

But de la Selle strongly doubts
whether such low-rate houses can
survive for long with such a pricing
structure.

“The opening of new video rental
outlets in France is frenetic at
present,” he says, “but things are
bound to level off and the ‘serious’

clubs will pull in the mid-term or
longterm.”

There are around 500,000 video-
recorders in use i France now,

served by some 2.000 sales/rental
outlets. Average retail sale price per
videocassetie across the country is
$80.
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Billboard' Hot countf

y Singles.

Survey For Week Ending 5/15/82

I

B. Braddock; Tree, BMI; Warner Bros. 50043

J. Paycheck; Aigee, BMI; Epic 1402817

|
25 | 5 SE TITLE—Artist (Producer) |5 | 5z &= | TITLE—Artist (Producer) E- - SE TITLE—Artist (Producer)
¢ | s% g?, Writer: Publisher, Licensee. Label & Numbes (Dist. Label) £y | % gg Writer. Publisher. Licensee. Label & Number (Dist Label) Eg | 3% 25 Writer. Publisher. Licensee Label & Number (Dist. Label
BX| 1| 11| ALWAYS ON MY MIND—wiik eson (c. omar) A-| 41| 4| LOVE'S FOUND YOU AND ME—cd bruce (. wes) Y| 78| 3| CHEATIN' STATE OF MIND—santan (s Corntus M. Dani
tdchvm:—az;lhmomm, M. lames; Screen Gems-EMI/Rose Bridge, BMI; N R Rogers, E. Bruce; Tree/New Keys, BMI; MCA 52036 ]N:r:le'r li’zk;&‘ls Yan Dyke; Stan Cornelius, ASCAP/Louisville, SESAC;
uml
36 | 36 | 10 | BAD NEWS—Boxcar Willie (1. Mart
ﬁ 4110 JWU§T T0 SATJE'F: Y?U—V;aybn ‘al'i"‘%u“‘x?.??;'“) 1.0, Loudermilk; k::l‘-;mll';l(l; I:inms)tveel 951 ﬁk 82 2| 1 JUST CUT MYSELF—Ronnie McDowell (B. Killen)
A mnm’p, D. an; Irving/Parody, BMI; 370 18] 15 ANOTHER HONKY TONK NIGHT ON C. Jones, M. Lantrip; This Side Up/Cross Keys, ASCAP; Epic 14-02844
3| 3| 16 | IF YOU'RE THINKING YOU WANT A BROADWAY —David Frizzel & Shelly West (S Garret, . Dort) 72| 73| 4| HAPPY COUNTRY BIRTHDAY DARLING. horey oy tero o
STRANGER— George Strait (B. Mevis) M. Brown, S. Dorft, S. Garrett; Peso/Wallet, BMI; Warner/Viva 50007 R. Rogers; Sister John, BMI; Churchill 34001 (MCA
| B. Mevis, D. Wills; Jack and Bill Welk, ASCAP; MCA 51228 38 | 15 | 15| SAME OLE ME—teoge snes (2. Sery
<> _ ] S amacOrgtr oesgL e 73| 74| 4| DONT GIVE UP ON ME—Eddy Arnoid (. Wilson
N = ! Ellﬂgvigdﬁzr ':Sc(fﬁ:cx-mr%m 50041 w2y IP'L(::M::" s':""'"‘;’ :m;:"‘ Laozess _ B. Peters; Ben Peters/Four Star, am' Rcr;\o o
5| 5| 13| YOU NEVER GAVE UP ON ME—Coystal Gayle (A Reynaids) : TN, Damanirs Coa Winers, M0, MCA 52005 1| 86| 2| FRAGILE, HANDLE WITH CARE—Crsty Lane (R. Oates)
L Peart; Michae! 0'Connor, BMI; Columbia 18-02718 A KIND OF MO AND < D. Huber, R. Kelley; Kevin Lee, BMI; Liberty 1461
6| 613 EU"SOIE[:_—TMn Conlee c(:'sm) A S glljri:‘ KTI":E)IROF LOVE—n:fu ?-E.I (L Rogers) 75| 76 | 4| THE KING—Pete Wikox (H. Saban, S. Levy)
ﬁ 0 T— 2 i D. Robertson, B. Swan; Sherman Oaks, BMI/Music City, ASCAP; Epic 1402841 Medl eyt nichs el {1t s ety Unart/ it pockess/ I el M
THw ; Hd%elg E, M-_ms?ﬂ'}nﬁﬂsﬁnﬁf" Asmgnyg Mercury 76142 41| 38 | 17 | CRYING MY HEART OUT OVER YOU—nricky Skaggs (R. Skaggs)
8| 812 SINGLE WOMEN- C. Butler, L Certain, G. Stacey, M. Wilken; Cedarwood, BMI; Epic 14-02692 %079 3| OH, NO—Randy Parton (M. Post)
O Donaghue; Lezse Lovet e ople, M A 13057 ‘ﬁf 53| 5| THE MAN WITH THE GOLDEN THUMB—jery hed 1 ) €. Richie Jobete, Cammodores Entertainment, ASCAP; RCA 13087
& 0| TEARS OF THE LONELY—Mickey Gitey (. £ Normar) B. Mckuir, B. Henderson Fame, BMI; RCA 1308 X 53| 2| over TRy, NoT OvER
W. Holyfield; Welk/Bibo, ASCAP; Epic 14-02774 ﬁ 48 | 6 | BROTHERLY LOVE—Gary Stewart & Dean Dillon (E. Kilroy) THE HILL—Conway Twitty (C. Twitty, R. Chancey)
10 2 1 MOUNTAIN MUSIC—Asbama (H. Shedd, Alsbama) 6. Stewart, D. Dillon; Forrest Hills, Tree, BMI; RCA 13049 B. Jones; Cross Keys, ASCAP; MCA 52032
ml ama
R. Owen; Maypop, BMI; RCA 130 4 | 45 8 | THE TWO-STEP IS EASY—Michael Murphy (J.E. Norman) 78 | 80 3| CAST THE FIRST STONE—Kin Vassy (L Rogers)
ﬁ 16 8 FOR ALL THE WRONG M. Murphey; Timberwolf/BMI; Liberty 1455 J.L Wallace, J. Ledford; Hall-Clement, BMI; Liberty 1458
- 54 3 | ASHES TO ASHES—Terii Gibbs (E. P ’ '
e e * IS S o B o] 2] s R YOUE UV e ot
12 [ 12 | 12 | DON'T LOOK BACK—Gary Morris (M. Morgan, P. Worle 1!’ 5| CLOSER TO YOU-—Burrito Brothers (M. Lioyd,
G Mori, £ Seker; 6. Morrs/Warner éw&, oA et amertane BM(; 1 Beland, 6. Guitbeau; Atiantc alll;eau(b/casmsgzus (€B3) ﬁ 87| 2| BEAUTIFUL BABY—Paul Oversireet (R Haffkine)
Warner Bros. 50017 51 7| WHEN YOU FIND HER P. Overstreet, £. Stevens; Debdave/Briarpatch, BMI; RCA 13042
19 | 6 | | DONT KNOW WHERE TO START—Eddie Rabbitt (D. Malley) m - e ; ; 81 | 84 3| WHATEVER TURNS YOU ON ch L Morton, S. Bied
ﬁ/{}{ T. Schuyler; Briarpatch, Debdave, BMI; Elektra 47435 5_%,1,,5‘%5,,3{,,?;‘?;,?’{7,",’,3, ) 1, Fllr, ATV Wing, Bl Jaroco 31082 o )
14 1 14 | 13 | A LITTLE BIT CRAZY—Eddy Raven (1. Bowen) 59 | 3| 1 THINK ABOUT YOUR LOVIN—The Osmonds (8. Hal
ot e dine S R A O e Br|s| 2| oo wmRED R
ﬁ 17 | 13 | SPEAK SOFTLY (You're Talking To ﬁ 52 | 6| EVERYONE KNOWS I'M YOURS—CorbinHanner Band (1. West & Dobbins, T. Roccs; Intersong/Satin Pony, ASCAP; AMI-1304 (NSD)
My Heart)—Gene Watson (R. Reeder, 6. Watson) D. Hannes; Sabal, ASCAP; Atfa 7022
S.P. Spurgin, J.D. Mendenha; Booth and Watson, BMI; MCA 52009 ] ﬁ 89 2 | MY MAN FRIDAY—Patti Page (5. Singleton)
24 5 | LISTEN TO THE RADIO—Don Wil D, Wiliams. 6. Fundi 5 | 39 9 LOVE 1S—hiten Tripp (D. Heavener) K Barken, J. Hungerford; Blending Well, ASCAP/Black Thunder, SESAC;
R P illiams (D. Williams, 6. Fundis) ISPD/ASCAP; Mashvilie 1001 Plantation 208
' : . 51| 32| 9| TRAVELIN' MAN—Jacky Ward (M. Post 1
P | i e e AR B P KT L0 S
el P o o s —— PY| 56| 5| DEALING WITH THE DEVIL— Mere Hagrard (e Hapuae t ) PARADIE AND GUN CL0B-—
ﬁ K. Fleming, D.W. Morgan; Tom Colins, BMI, i) ol 3 :'v‘:""';ok"'"'s_"‘“')'";:'::/s :"'c"am;vm B20%) Rains; Unichappell, Bundin, BM; c'.‘.‘l’uf.!f."uéﬁzi'i’&)" g
19| 9| 14 | ROUND THE CLOCK LOVIN'—Gail Davies (6. Dav 7ﬁ? 0's Gonna Sing
R Bourke. KT. Olin; Chappel, ASCAP/T:i'rg;:;:elf, s?s.:cm J SONG—Billy Parker and Friend (). Gibson) 86 | 57| 16 | THE CLOWN—Comway Twitty (C. Twitty, J. Bowen) ) _
Warner Bros. 50004 W.C. Brock Jr.; Hitkit, BMI; Soundwaves 4670 (NSD) g.?h;“:b:'rs. 37;'!20605, B. Barnett, W. Carson; Mammoth Spring/Rose Bridge,
H ra
t![ 22 8 | RING ON HER FINGER, TIME ON HER 54 | 43 8 | LAST OF THE SILVER SCREEN
HANDS — Loe Greenwood (. Crutchfieid) COWBOY'S—Rex Allen Jr. (S. Garrett) ﬁ m NATALIE/WHY DIDN'T | THINK
Tree/Love Wheel, BMI; MCA 52026 M. Brown, S. DorHf, S. Garrett; Peso/BMI; Warner Bros. 50035 OF THAT—Dave Rowiand (James Stroud)
21 | 21 | 12 | SOMEDAY SOON—Moe Bandy (R. Baker) 55| 33| 9 | HAD IT ALL—Fred Knoblock (). Stroud) ot]Uisied [Notjlited; Elektiazt742
ﬁ 1. Tyson; Warner Bros, ASCAP; Columbia 1802735 ;a:‘u;m, F.S:mc:éé)llhn; Flowering, Stone, ASCAP/Legendsongs/BMI; 88 90 2 BULL SMITH CAN'T DANCE THE
28 8 ANOTHER CHANCE—Tammy Wynette (G. Richey) I Bros. COTTON EYED JOE—wottpack (1. Morris)
B. Brawdy, ). Taylor; D. Knutson; first Lady, Sylvia, Mother/BM); i% 68 3| SLOW DOWN—Lacy J. Datton (B. Sherill) R Lavoie, Lobe; Guyasats, B pack : (Asu P';"Lm i
Epic 1402770 LJ. Datton, M. Shersill, B. Sherrill; Algee, BMI; Columbia 1802847 sl o TN '
e| 29 | s | st ove we whAT You T 1 SA7| 75| 2| DONT WORRY ABOUT ME BABY—sanic Fricke & tarman) R. Rogers Sister Jon,/Sugar Plum/Kew Ko, M, Lcson 45085
i‘&k"l‘f‘ﬁi’ﬁ;ﬁ';"m. Lw'[m;)ul RCA 13079 Escc:;m('::ll Kh“?&'onin:skm e THROUGH S
! ; Columbia 90 | 77| 16 THE YEARS —Kenny Rogers (LB. Richie, Jr.)
ﬁ 27 9 | I'M GOIN' HURTIN'—Joe Stampiey (R. Baker) 58 | 60 6| TAKE TIME TO KNOW HER—David Alan Coe (B. Sherril S. Dorff, M. Panzer; Peso/Swanee Brovo, BMI; Liberty 1444
. Dickens; Baray/Muliet, BMI; Epic 14-02791 S. Davis; Al Gallco, BM; Columbia 1802815 o 91| 49| 9| ATHING OR TWO ON MY
B 35| 4| SLOW HAND=cora oty (. Tty . Bomen) 64 | 4| I'M SO LONESOME I COULD CRY— jerry Lee Lewss (1 Kenned
}scil:.b:& m-“v;.mr.hmmmmym. Duichman, BMI, Sweet Harmony, ﬁ H. Willams, Rightsong/Fred Rase, BMI; Ievcnry";zl :(P?u':rgﬁ.) ennedy) w?mﬁ/?i.‘?.";'.‘{ ':b hx’z”ll l;zium (6. Kennedy)
— 60 | 62 6| I'VE NEVER BEEN TO ME—Chariene (R Miller, B. Gordy, D. Costa
26| 2% 11| | F,EE'L ,!Th"‘n["é,g",}{w‘;;;;‘ l:s"&él Eklm)”ll.‘: P. Miller, K. Hirsch; Stone Diamond, BN, Motown i ! 92| 67| 11 2:,‘&9&33".2‘5,;RIO(HE"_“‘"“ Taylor (T. Sparks)
Fe| 0| 6 E’:ﬂ"g‘gf L‘;”Hi’fgfshg . . (CI e . e 03 Fo 93 | 63| 18 | ANOTHER SLEEPLESS NIGHT—he oy (1€ omar
¢y (B. Montgomery) C. Black, R. Bourke; Chappell, ASCAP; Capitol 5083
J. State, D. Morrison, L Keith; House of Gold, BMI RCA-13084 72 | 3| SLIPIN’ AND SLIDIN'—Stephanie Winsiow (R. Ruff)
34 4 | | DON'T THINK SHE'S IN LOVE Penniman, Bocage, Collins, Smith; Yenice; Primero 1003 (Paid) 94 | 91 | 18 | BIG CITY—Merte Haggard (M. Haggard, L Talley)
ANYMORE —Charkey Prie (K. Wikor) P 66| 4| HES TAKEN=Lane oty b Lore) i e el s
Ko [Roysavenyy SMLIRCA]30% L Brody; Landers Whiteside, ASCAP; Liberty 1457 95| 92 | 13| YOU'RE NOT EASY TO FORGET—Dottie West (B. Maher, R Goodrum)
ﬁ 31 7 Fgm' l:DP - | oo & Tocte 3. T 64| 44 10 | NEVER KNEW THE DEVIL'S EYES WERE C. Weil, T. Snow; ATV/Mann and Weil/Braintree/Snow, BMI; Liberty 1451
bt Bl i el o e BLUE—Teay Grepory . Sherat) 96 | 93| 9| HOLED UP IN SOME HONKY TONK—joe Sun (8. Fsher)
L Dresser; Easy Listening, Galleon/ ASCAP; 0273 D. Dillon, F. Dycus, B. Mevis; Tree, BMI, Goiden Opportunity, SESAC/Gid
30 [ 11 |17 | A CQUNTRY BOY CAN SURVIVE —Hank Wiilams Jr. (J. Bowen) ﬁ 1 4| WASN'T THAT LOVE—susie Atanson (. Archar) LA ; Tree, BMI, b '
f :Ilﬂ:lm s a"“':"“ BMI; Elektra/Curb 47257 M. Johnson/H. Shannon; Welbeck/King Caal, BMI; Liberty/Curb 1460 o7 | 94| 16| NEW CUT ROAD—obby sare & cromei)
- re . Lrowe
i 3 W ..Iml.’."r[ B(Eagﬁel;:d xﬂ:u.fs"éﬁ' Suc?%s) m WHEN YOU FALL IN LOVE—johnny Lee (LE. Norman) 6. Clark; World Song, ASCAP; Columbia 18-026%0
37 5 THE GENERAL LEE—sonnny Cash (1. Cash 1.S. Sherrill, S. Earte, Sweet Baby, BMI/Music City, Full Moon/Asylum 47444 o8 95 10 KEY LARGO . ’
e TRt TG T o P eGSR, PRTISHTE ESICTH)| ARE THE GOOD TIMES REALLY OVER (1 Wished A Buck g
502803 (Epic) Was Still Ssi|ver¥—nuu Haggard (M. Haggard, L Talley) 02524
i\{ 46 | 3 | ANY DAY NOW—Ronnie Milssp (R. Miksap, T. Collins) M. Haggard, Shade Tree, BMI; Epic 14-2894
Bacharach, Hillard; Intersong, ASCAP; RCA 13216 68 69 4 LONELY HEARTS—Voun(ev Bros. (R. Chancey) 3 = 4 !:FE.IHESE‘LLB SleEﬂEeyYsolliu;rboO'mIE:o'J B:llnwlamm M. Colle)
She| 42 | 5 | WouLD Yo CATCH A S. Davs; Dick James, BMK, MCA 52030 ,
FALLING STAR—)ohn Anderson (F. Jones, ). Anderson) 69! 70| 4| NO WAY OUT—johnny Paycheck (B. Sherril) 100 | 81| 3| BACK IN MY BABY'S ARMS—vince And Diane Hatfield (C. McCoy)

K. Fieming, D. Morgan; Hali-Ciement, BMI; Soundwaves 4663 (NSD)

Superstars are awarded to those products demonstrating the greatet airolay and sales gains this week (Prime Movers). % Stars are awarded to other products demonstrating significant gains. @ Recording Industry Assn. of America seal
for sales of 1,000,000 units (seal indicaicd by dot). A Recording Industry Assn. of America seal for sales of 2,000,000 units (seal indicated by triangle).

BILLIE JO
WILLIAMS

is really coming on with
her great new single!

www americanradiohistorv com

“LOVE LINGERS INSIDE YOU”
b/w

“GOUNTRY MUSIC WILL
ALWAYS STAY IN MY HEART”

#F-118

TONY FARR PRODUCTIONS

P.O. Box 783
Madison, TN 37115
(615) 865-5559
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Dear Merle and Ricky,

We’re extremely proud to be associated with two artists
who are so dedicated to their art form, and whose presence
makes the music business so much better:

Congratulations from
Your Frienids at Epic Records

.
. g Eps S.'}u. are trademarks ol CBS Inc 1982 CBS . in
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FRIENDLY RIVALS—Members of RCA’s Alabama and MCA's Oak Ridge Boys Intermlngle backstage atthe 17th annual
Academy of Country Music Awards at Knott’s Berry Farm in Callfornia. The Oaks won for record of the year; Alabama
for album of the year, top vocal goup and entertainer of the year. Pictured from left are: Randy Owen (Alabama), Richard
Sterban (Oaks), Mark Herndon (Alabama), Duane Allen (Oaks), Teddy Gentry (Alabama), Joe Bonsall and William

Golden (Oaks) and Jeff Cook (Alabama).

Music City News Nominees Set
Robbins, Mandrell, Statler Bros. Lead List Of Bidders

NASHVILLE—Once again,
Marty Robbins, Barbara Mandrell
and the Statler Brothers emerge as
the dominant trio scoring the most
nominations for the upcoming 16th
annual Music City News Country
Awards, scheduled to air live June 7
from the Grand Ole Opry House.

Interestingly, Robbins’ tally em-
phasizes the fan-voted nature of
these particular awards—although
he has not had a top 40 country chart
record within the past year, he is vy-
ing for honors in no fewer than five
categories (down two from last
year): male vocalist, musician, com-
edy act, album (for “The Legend™)
and single of the year (for “Tear-
drops In My Heart”). Additionally,
the Marty Robbins Band is up for
band of the year honors, while his
singers, the Marty Robbins Trio,
have been nominated for vocal
group of the year.

Mandrell’s nominations parallel
the results of last year’s awards
show, when she was named female
vocalist and musician of the year,
her television series scored in the tv
category, and she pulled off her first
victory by winning comedy act hon-
ors with her sisters, Louise and Ir-
lene Mandrell.

Other Mandrell nominations in-

NASHVILLE—Country radio
stations in 25 key markets may be
receiving more than their usual
crates of vending machine soft
drinks if Moon Shine Records is
successful in launching a tie-in
between local Pepsi bottlers and
his label’s new single, *“Pepsi
Man.”

“Pepsi Man,” a novelty work-
ingman’s anthem written by an
unemployed air traffic controller
who lost his job during the 1980
union strike, is the first release by
Bobby Mackey on Moon Shine.
Moon Shine’s president, Andy
Di Martino, has presented the
record to the Pepsi Corp. for use
in its 1982 “Pepsi Challenge”
sales rallies around the country,

nesssnsssssssrssssBOBBY MACKEY DISK

Moon Shine 45 Gets Pepsi Tie-In

clude single record of the year for “I
Was Country When Country Wasn’t
Cool,” and duet of the year with
George Jones, who joined her for the
final chorus of the song. Her backup
group, the Do-Rites, are among the
top five nominees for band of the
year. Besides her tv series’ nomi-
nation as country music tv show,
Mandrell also earned a nomination
for the Krofft Puppets, regulars on
the former NBC program, in the
comedy act category.

Close behind Mandrell and Rob-
bins in total number of nominations
are the Statler Brothers with five,
George Jones and the Oak Ridge
Boys with four each. Coincidentally,
singer T. G. Sheppard is a finalist in
both the male vocalist and most
promising male vocalist of the year
categories.

Here is a complete list of nomi-
nees:

Female vocalist: Barbara Mandrell, Anne
Murray, Emmylou Harris, Loretta Lynn, Janie
Fricke.

Male vocalist: George Jones, T. G. Sheppard,
Marty Robbins, Conway Twitty, Don Williams.

Most promising female vocalist: Rosanne
Cash, Shelly West, Terri Gibbs, Juice Newton,
Sylvia.

Most promising male vocalist: Ronnie
McDowell, T. G. Sheppard, Ricky Skaggs, Johnny
Lee, John Schneider.

and Mackey himself is scheduled
to perform at a number of the
rallies.

Di Martino is contacting area
distributors for Pepsi to link up
local promotions with radio sta-
tions; to launch the record, he
had a regular Pepsi route man
hand-deliver the single to
WUBE-FM in Cincinnati along
with cases of Pepsi.

Initially, Moon Shine is press-
ing 5,000 singles. It’s also sup-
porting the campaign through la-
bel advertising to promote
Mackey, a Cincinnati entertainer
who hosts a weekly country radio
show on WUBE and frequently
appears at his own nightclub
there. KIP KIRBY

Duet: David Frizzell & Shelly West, George
Jones & Barbara Mandrell, Louise Mandrell & R.
C. Bannon, Conway Twitty & Loretta Lynn, Don
Williams & Emmylou Harris.

Vocal group: Alabama, Larry Gatlin and the
Gatlin Brothers Band, the Oak Ridge Boys, the
Statler Brothers, Marty Robbins Trio.

Musician: Chet Atkins, Roy Clark, Mickey Gil-
ley, Barbara Mandrell, Marty Robbins.

Band: Alabama, the Qak Ridge Boys Band,
the Marty Robbins Band, the Do-Rites, the Stat-
ler Brothers’ Cowboy Symphony Orchestra.

Country music tv show: "Austin City Limits,”
“Loretta Lynn: The Lady, The Legend,” “Bar-
bara Mandrell and the Mandrell Sisters,” “P8S’
Live At The Grand Ole Opry,” “An Evening With
The Statler Brothers.”

Gospel act: the P'ackwood Brothers, Ten-
nessee Ernie Ford, the Hee-Haw Gospel Quartet,
Cristy Lane, B. J. Thomas.

Comedy act: the Krofft Puppets, the Mandrell
Sisters, Marty Robbins, the Statler Brothers,
Grady Nutt.

Bluegrass act: Emmylou Harris’ Hot Band,
Wendy Holcombe & Buck Trent, Bill Monroe,
Ricky Skaggs, the Smokey Mountain Boys.

Album: “Fancy Free” (the Oak Ridge Boys);
"Feels So Right”" (Alabama); “Still The Same OF
Me” (George Jones); “The Legend” (Marty Rob-
bins); “Years Ago” (the Statler Brothers).

Single: “Elvira” (the Oak Ridge Boys); "I Was
Country When Country Wasn't Cool” (Barbara
Mandrell); “Still Doin’ Time" (George Jones);
“Teardrops In My Heart” (Marty Robbins);
“Tight Fittin' Jeans” (Conway Twitty).

Reed To Guest
At Statler Fest

NASHVILLE—Jerry Reed will be
the featured guest performer when
the Statler Brothers hold their 13th
annual “Happy Birthday US.A”
celebration July 4-5 in Staunton, Va.
Last year’s festivities drew more
than 60,000 fans from 34 states and
seven foreign countries to the event.
Reed and the Statlers will do a finale
show at 8 p.m. of the closing eve-
ning.

For The Record

NASHVILLE—In the “Numero
Uno” picture of Ricky Skaggs re-
ceiving a No. 1 cake from CBS
Nashville executives (Billboard,
May 8), the correct title of Skaggs’
chart-topping single should have
been “Crying My Heart Out Over
You.”

www.americanradiohistorv.com

Arbitron Radio Study
Is Key CMA Focus

® Continued from page 3

alty amendment on video and audio
tape sales. Lobbyists Jim Free and
Liz Robbins met with the committee
at the board meeting to provide new
information on the status of the
Congressional bill.

The promotion committee, under
the direction of Bob Sherwood, pro-
posed the idea of adopting a new
slogan that could be used to promote
country music generically.

The CMA’s International Show,
which will be presented June 8 dur-
ing Fan Fare, may travel to the
World’s Fair in Knoxville the fol-
lowing day, according to Ralph
Peer, chairman for the international
committee. Peer noted that subcom-
mittee members Stan Moress and
Bruce Lundvall are coordinating the
CMA show to be presented at the
Montreux Festival July 15 in Eu-
rope.

Frances Preston’s planning and
development committee is working
on a calendar of events for the
CMA’s upcoming 25th anniversary
next year, with more details slated
for the July board meeting.

The DJ committee announced its
decision to rely on Arbitron’s market
rankings to determine proper mar-
ket rankings for CMA’s annual DJ
awards balloting.

The artist/DJ tape session com-
mittee, spearheaded by Joe Galante,
has established new criteria for art-
ists’ participation in the DJ Week
tape sessions. This year’s sessions
will be moved to Tuesday of conven-
tion week, and artists wishing to par-
ticipate must have logged at least
one charted record during a specific

eligibility period, be a member of
the Grand Ole Opry, or be consid-
ered on an individual basis by the
committee.

The public relations committee is
working on developing a new CMA
informational brochure with a
streamlined membership applica-
tion. Chairman Dick McCullough
also reported that the committee is
planning a pr campaign for next
year's CMA anniversary celebra-
tion.

With the demise of the annual
Fan Fair softball tournament, a new
round of games is being planned for
June 12 featuring teams of celebri-
ties competing in special sports cate-
gories at Vanderbilt Stadium.

Also announced were the new
dates of July 15-17 for the third
quarterly board meeting in Wheel-
ing, W. Va. Dates and locations for
1983 board meetings are Los An-
geles, Feb. 1-3; Houston, April 19-
21; and Toronto, July 12-14.

In conjunction with the board
meeting, the CMA and WKHK-FM
hosted a luncheon show for 350 key
advertising and media executives at
the Waldorf Astoria Hotel with
guests Barbara Mandrell, Larry
Gatlin and Ronnie Milsap perform-
ing.

Ron Kaatz, senior vice president/
director of media resources and re-
search for J. Walter Thompson,
spoke to the board during the ses-
sions about the growing cable/satel-
lite programming field. And Joe Co-
hen, NARM’s executive vice
president, gave a report on NARM’s
“Gift Of Music” promotion at the
retailing level.

Nashvillian Is Winner Of
First Wrangler Starsearch

NASHVILLE—After a year of tal-
ent auditions and contests in 47
states, among 30,000 acts involving
more than 165,000 people, the
Wrangler Country Starsearch con-
cluded March 28 at Nashville’s
Grand Ole Opry House with Denise
Price of Nashville winning the first
prize of $50,000, a one-year record-
ing contract with Dimension Rec-
ords and booking with the Shorty
Lavender Agency.

The second prize of $15,000 went
to the Knight Brothers, of Mt. Airy,
Md., and Danny Byrd, of Blue
Springs, Mo., won the $10,000 third
prize.

Seven other finalists mcludc Jessie
Daniels, Ft. Lauderdale; Harold
Dean, Bainbridge, Ga.; the Drew
Brothers, Troutville, Va.; Telia
Summy, Tulsa; the Country Sun-
shine Band, Raceland, La.; Tamara
Comstock, Arlington, Tex.; and the
Younger Brothers of Leola, Penn.

Forty-nine state finalists (Florida
and Texas divided competition and
selected winners from two regions of
each state) arrived in Nashville early
in the week for three days of rehears-
als and elimination judging. The fi-
nalists were announced at the start
of Wednesday’s show, and the 10
acts then performed for the au-
dience.

The show was produced by Dailey
Enterprises and taped for an August
broadcast by Bentley Syndication.
Dennis Weaver hosted the event,
performing one his own songs, and
there were performances by Jerry
Reed, Mel Tillis, T.G. Sheppard and

Connie Cato and Roy Acuff.

This first annual Starsearch was
initially developed by Bill Starnes, a
Beaumont, Tex., club owner-oper-
ator, who reportedly was inspired by
the response to talent contests in his
club. Wrangler got the cooperation
of 278 country radio stations around
the country in attracting talent to the
state contests. Judges for the final
contest in Nashville included record
label executives, producers, man-
agers, agents and celebrities.

CHICKEN
PICKIN’ HITS

NASHVILLE—Nearly 400 coun-
try radio stations are expected to
participate -in the 1982 Kentucky
Fried Chicken National Country
Music Songwriting Contest, the
sixth such competition the fast-foods
firm has sponsored. Last year’s event
drew more than 30,000 entries.

The contest is open to amateur
songwriters sending a cassette (one
original song per tape) and accom-
panying lyric sheet to local sponsor-
ing radio stations or directly to Ken-
tucky Fried Chicken Country Music
Songwriting Contest, P.O. Box 1014,
Tinley Park, I1l. 60477. Deadline is
July 2.

The two winning compositions
will be recorded on a special 45 edi-
tion by Brenda Lee, who also chose
“Only When I Laugh,” written by
last year’s winner Bill Price, for in-
clusion on her current MCA album.
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Three Festivals
Scheduled For
Quiet Valley

KERRVILLE, Tex.—Austin pro-
moter Rod Kennedy has scheduled
three major outdoor musical festi-
vals this summer and fall at Quiet
Vailey Ranch, a 50-acre entertain-
ment complex.

The eleventh annual Kerrville
Folk Festival will be held over two
consecutive weekends, May 27-31
and June 4-6. The ninth annual
Kerrville Bluegrass Festival is slated
for Sept. 2-5, and the fifth annual 12
Great Hours Of Kerrville show will
run from 2 p.m. to 2 a.m. on Oct. 2.

An estimated 34 performers, most
of them Texas songwriters, will be
featured in the nine concerts that
comprise the folk festival. A har-
monica-playing contest and a con-
cert spotlighting the winning en-
trants of the New Folk Concert
series will cap the festival.

During the bluegrass festival,
there will be contests with cash
prizes for the best bluegrass band,
the best bluegrass banjo player and
the best mandolin player.

The non-profit Kerrville Music
Foundation will record the folk fes-
tival concerts for album sales under
a $16,000 grant from the Dr. Charles
W. Crowe Memorial Foundation.
Albums for the 1977, 1978 and 1979
events will be on sale this year for $6
each. Proceeds will go back to the
Growe foundation to fund sub-
sequent recording projects.

Artists on these albums include
Bill & Bonnie Hearne, Steve From-
holz, Milton Carroll, Carolyn Hes-
tar, Townes Van Zandt, Tom Pax-
ton, Hardin & Russell, Dan
McCrimmen, Butch Hancock, John
Vandiver, B. W. Stevenson, Mother
of Pearl, Joe Ely, Rich Beresford,
Frummox, Alvin Crow, Kevin Har-
cher & Ken Brothers, Buck White &
Guy Clark, Eric Taylor & Nanci
Griffith, David Amram, Gibson &
Camp, Gary P. Nunn, Louis Real &
Cactus Rose, Ray Wylie Hubbard,
Lindsay Haisley. Shake Russell-
Dana Cooper Band, Jimmy Drift-
wood, Jime Ritchey & Be Jae Flem-
ing, the Mercy River Boys and Peter
Rowan.

Information on the festivals and
the foundation is available from
P.O. Box 1466, Kerrville, Tex. 78028.
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RC AND ME—RC Bannon, left, and Louise Mandreil, visit KPLX-FM/KLIF-AM

studios in Dallas-Ft. Worth during the duo’s recent promo tour for their ‘“Me

and My RC”” RCA album. Looking on are Mike McBride, music director, KPLX,
and Danny McDuff, program director. KLIF.

MANDRELL-BANNON TIE-IN

RCA, RC In Joint Promo

NASHVILLE—The media visibil-
ity of Louise Mandrell and R.C.
Bannon is the focal point for a joint
merchandising effort sponsored by
RCA with RC Cola and the Gillette
Corp. to spotlight the duo’s “Me
And My RC” LP.

The RCA/RC Cola campaign is
based on a geographical marketing
strategy initiated on the West Coast,
where RC Cola distributing is using
bottleneckers and carton stuffers on
its soft drink packaging. The bot-
tleneckers and stuffers are self-liqui-
dating coupons offering consumers
a discount on the “Me And My
RCA” album redeemable through
RCA’s mail order service. Discounts
are also offered on future purchases
of RC Cola containing the carton
stuffers.

The same campaign kicked off in
Tennessee and Kentucky, but with
the utilization of local record stores
instead of mail order service. This
regional effort offers the album and
the cola in joint display in both retail
record shops and grocery/conven-
ience stores. The promotion is slated
for the Dallas market as well.

RCA and RC Cola are sponsoring
co-op radio time buys and print ads
in markets where the promotion is
underway as part of the cross-mer-
chandising ploy.

Mandrell’s current 30-second tv

PAUL OVERSTREET
“Beautiful Baby”— iy

Paul Overstreet has been active
professionally in country music
since 1973, when he moved to Nash-
ville, formed a band, wrote songs
with Stella Parton and sang studio
demos with Dolly Parton. But his
performance credits began when he
won a talent contest at age 12, sign-
ing “Teen Angel.”

"~ New On TheCharts |

Born in Newton, Miss., and raised
on the bayou in Van Cleve, Over-
street got turned on to music as a
teenager listening to Elvis Presley
and Creedence Clearwater Revival.
At 17, he made a record for a Little
Rock, Ark., custom label, which sold
it through that state’s Check-A-Sack
markets.

The real break, however, came in
the late '70s, when he stopped all
road work to concentrate on song-
writing. This paid off with some of
his songs being cut by Dr. Hook, Ed-
die Rabbit, George Jones, Brenda
Lee, Stella Parton and others. He
penned Jones’ current chart hit,
“Same Ole Me.”

Producer Ron Haffkine became
acquainted with Overstreet on some
of the Dr. Hook projects, and put
him in the studio last summer to
record this single, and the “Paul
Overstreet” LP on RCA.

Overstreet can be contacted
through RCA Records, New York.

This feature is designed 10 spotlight
acts making their debur on Bill-
board’s Hot Country Singles and Hot
Couniry LP charts.

spots for Gillette’s White Rain hair
spray product are the spring-offs for
a contest giveaway titled “White
Rain Music Sweepstakes.” The con-
test launches with a half-page free-
standing newspaper insert featuring
Mandrell playing fiddle and in-
cludes a coupon for a discount on
White Rain hair spray, along with
contest details. The grand prize is a
trip to Hollywood for two and
$10,000. In conjunction with RCA,
fourth prize is 1,000 autographed
“Me And My RC” albums. As in the
RC Cola campaign, Gillette and
RCA are coordinating point-of-pur-
chase display materials including
shelf takers and niser cards.

Joe Galante, RCA Nashville's
marketing vice president, notes that
sales of “Me And My RC” are now
more than 100,000 units and the
campaign is geared toward expand-
ing the duo’s image together and
separately. Underscoring this at-
tempt, RCA is releasing a double-
sided single from the LP succeeding
their previous solo numbers. The
new single features two duets em-
phasizing the pair’s personal status:
“Our Wedding Band” is backed
with “Just Married.”

12-INCH EP
FROM CAPITOL

NASHVILLE—Capitol Records
has shipped what is believed to be
only the second 12-inch country ra-
dio EP to be used by a major: a
threc-sided disk on artist Russell
Smith. A promotional tool devised
by the label’s national country pro-
motion director Gerrie McDowell to
support Smith’s new seli-titled al-
bum, it is being sent to approxi-
mately 800 country AM and FM sta-
tions. It is the first such project for
Capitol, and the first sent to country
radio since MCA shipped its 12-inch
promotional EP on Bill Anderson’s
country disco single, “I Can’t Wait
Any Longer,” in 1978.

The plain-jacketed EP contains
“What | Learned From Loving
You,” Smith’s first single for Capitol
through its distribution pact with
Muscle Shoals Sound., The single
will also be released in regular
seven-inch configuration within the
next three weeks. The EP contains
two other Smith tunes from the LP,
“Someday We Will” and “Your
Eyes.”

McDowell says that a second EP
sampler project is now in the works
on Juice Newton, a selection which
will feature primarily country mate-
rial from Newton’s newest album.
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MOUNTAIN MUSIC
Alabama, RCA AHL1 4229

ALWAYS ON MY MIND
Willie Nelson, Columbia FC 37951

BLACK ON BLACK

Waylon Jennings, RCA AHL1 4247
FINALLY

T.G Sheppard, Warner/Curb BSK
3600

WAITIN' FOR

THE SUN TO SHINE

Ricky Skaggs, Epic FE 37193

BOBBIE SUE

Qak Ridge Boys, MCA 5294
SOUTHERN COMFORT
Conway Twitty, Elektra EI 60005
THE DAVID FRIZZELL AND
SHELLY WEST ALBUM
Warner/¥iva BSK 3643
WINDOWS

The Charlie Danieis Band, Epic FE
37694

FEELS SO RIGHT A
Alabama, RCA AHLI 3930

HIGH NOTES

Hank Williams, Jr., Elektra/Curb
£1-60100 (Elektra)

FEELIN’ RIGHT

Razzy Bailey, RCA AHL] 4228
THE DUKES OF HAZZARD
Various Artists, Scotti Bros. FZ
37712 (CBS)

HEART BREAK EXPRESS
Doity Parton, RCA AHL 1-4289
STILL THE SAME OLE ME
George Jones, Epic FE 37106

BIG CITY
Merle Haggard, Epic FE 37593

LISTEN TO THE RADIO
Don Williams, MC 5306

SEASONS OF THE HEART
John Denver, PCA AHL1 4256
CHARLIE SINGS
EVERYBODY'S CHOICE
Charlie Pride, RCA AHL1-4287
GREATEST HITS

Willie Nelson

Columbia KC2 37542

THE SURVIVORS

Johany Cash, Jerry Lee Lewis and
Carl Perkins, Columbia FC 37961

THE PRESSURE IS ON @
Hank Williams Jr.

Elektra/Curb 5€ 535

WHEN WE WERE BOYS
The Bellamy Brothers, Elektra/Curb
E1-60099

YEARS AGO

The Statler Brothers

Mertury SRM 16002

FANCY FREE A

The Oak Ridge Boys, MCA 5209
GREATEST HITS A

The Oak Ridge Boys, MCA 5150

LAST TRAIN TO HEAVEN
Boxcar Willie, Main Street ST
73001 (Capitol)

BUSTED

John Conlee, MCA 5310

MY HOME'S IN
ALABAMA @

Aabama, RCA AHL1-3644

GREATEST HITS A
Kenny Rogers, Liberty L0O 1072

JUICE A
Juice Newton, Capitot ST 12136

STEP BY STEP @
Eddie Rabbitt, Elektra 5€ 532

STRAIT COUNTRY
George Strait, MCA 5248

DESPERATE DREAMS
Eddy Raven, Elektra 5E 545

BET YOUR HEART ON ME
Johnny Lee, Full Moon/Asylum

SE 541

AIN'T GOT NOTHIN' TO
LOSE

Bobby Bare, Columbia FC 37719
WHEN A MAN LOVES A
WOMAN

Jack Grayson, Koala 19751

ITS A LONG WAY TO
DAYTONA

Mel Tillis, Elektra €£1-60016
SHARE YOUR LOVE A
Kenny Rogers, Liberty LOO 1108

45

46

47

49

51

53

55

51

59

61

B B 8

66

67

69

70

n

72

73

74

75

2

Eeeks on Chart

g o [Last Week

|
85
I
10

-
—

3

3

159

34

3

& £ & 3

)

&

11

~4

62 | 96
63 16
[ ]
71\29|
| |
67| 34|
[ ]
61 210

|
u’zz
|

i'
54| 9

| 1
6 | 42|

o

73 |51

72 | 51 |

65 | 6|

69 | 43

NME
Artist, Labe! & Number
_ (Dist. Labei)

INSIDE AND OUT
Lee Greenwood, MCA 5305

| AM WHAT | AM @
George Jones, Epic JE 36586

GIVIN' HERSELF AWAY
Gail Davies, Warner Bros. BSK
3636

GARY MORRIS
Gary Morris, Warner Bros. BSK
3658

GREATEST HITS A
Waylon Jennings, RCA AAL1-3378

HOLLYWOOD, TENNESSEE
Crystai Gayle, Columbia FC 37438

SEVEN YEAR ACHE
Rosanne Cash, Columbia JC 36965

NIGHT AFTER NIGHT
Jacky Ward, Asylum E-1-60013
(Elektra}

ROWDY
Hank Witliams Jr.
Elektra/Curb 6F 330

KIERAN KANE
Kieran Kane, Elektra E1 60004

THE NEW SOUTH
Hank Williams, Jr., Elektra/Curb
SE-539

CIMARRON

Emmyiou Haris,
Warner Bros. BSK 3603

YOU DON'T KNOW ME
Mickey Gilley, Epic FE 37416

GREATEST HITS A
Ronnie Milsap, RCA AAL1 3772

ME AND MY R.C.
Louise Mandrell & R.C. Bannon
RCA AHL1 4059

| UE
Loretta Lynn, MCA 5293

GREATEST HITS A
Anne Murray, Capitol SO0 12110

GREATEST HITS

Charley Pride, RCA AHL] 4151
THE BEST OF

EDDIE RABBITT &
Elektra 6E 235

THERE'S NO GETTING

OVER ME @
Ronnie Milsap, RCA AHL] 4060

AMAZING GRACE
Christy Lane, Liberty 51117
WHISKEY BENT AND
HELL BOUND

Hank Williams Jr.
Elektra/Curb 6€-237

HORIZON A
Eddie Rabbitt, Elektra 6€-276

ONE TO ONE
©d Bruce, MCA 4910

LOVIN. HER WAS EASIER
Tompall and the Glaser Brothers,
Elekira SE 542

FAMILY TRADITION
Hank Williams Ir., Elektra/Curb
66 194

STARDUST A
Willie Neison, Columbia JC 35305

GREATEST HITS

Jim Reeves & Patsy Cline,
RCA AHL1 4127

BLUEGRASS SPECTACULAR
‘he Osborne Bros., RCA AHL 14324
I AIN'T HONKY TONKIN
NO MORE

Joe Sun, Elektra €1 60010

WITH LOVE
John Conlee; MCA 5213

LIVE

Tanya Tucker, MCA 5299
CARRYIN' ON

THE FAMILY NAMES
David Frizzell & Shelly West,
Warner Bros. BSK 3555
SURROUND

ME WITH LOVE

Charty McClain, Epic FE 37108

ONE NIGHT STAND
Hank Witliams, Jr., Elektra/Curb
5€-538 (Elektra)

ESPECIALLY FOR YOU

Oon Wliams, MCA 5210

¢ Superstars are awarded to those products demonstrating the greatast sales gains this week (Prime Movers).
# Stars are awarded to other products demenstrating significant gains. @ Recording Industry Assn. of America
seal for sales of 500,000 units (seal indicateo by dot). A Recording Industry Assn, of America seal for sales of
1,000,000 units (seal indicated by triangie)

advoalg 286l ‘St AV
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NASHVILLE — Although
making movies boosted his
household popularity, Jerry
Reed says it nearly turned into a
two-edge sword by detouring
him from his music career.

Reed, a two-time Grammy and
CMA instrumentalist of the year
winner, has put his Hollywood
career indefinitely on hold while
he concentrates on touring and
promoting his latest album, “The,
Man With The Golden Thumb.”
After six films (including the
enormously successful “Smokey
and the Bandit”) and a tv series
pilot (“Concrete Cowboys”), he
admits the decision wasn’t an
easy one, but one that he feels
will pay off in increased chart
strength.

“I'd always considered myself
a seat of the pants guitarist,” says
Reed, shrugging off his instru-
mental acclaim. “I felt inade-
quate—l didn’t know scales, 1
didn’t know theory, I didn’t un-
derstand what being a producer
was all about.”

Reed decided to take time off—
nearly a year and a half, in fact,
in which he says he studied gui-
tar incessantly, struggling to mas-
ter what he calls “the details I
never bothered with before.”

It was RCA Nashville vice
president Jerry Bradley who sug-
gested that Reed team up with

Reed Returns Via Hot LP

producer Rick Hall. Although
Reed knew Hall from numerous
Muscle Shoals sessions together
when he was a studio guitarist, he
had been co-producing himself
with Nashville-based producers
for several albums, “I had gotten
tired,” Reed admits. “It got to the
point where it wasn’t fun even
making records.”

Since the completion and re-
lease of “The Man With The
Golden Thumb,” an album with
fewer novelty numbers and more
serious material, Reed and Hall
have been on a cross-country ra-
dio promotional tour that has in-
cluded interviews in nearly all
major markets across the U.S.
Reed has also guested on shows
such as “Good Morning Amer-
ica” and “Tonight Show” to per-
form material from the new LP.

Now, with a seven-piece group
behind him, the Thompson Sta-
tion Congregation, Reed is pre-
pared to return to full-time live
performing while his film carrer
takes a back burner. He has
re-signed with Sonny Neal of the
William Morris Agency in Nash-
ville and plans to work a circuit
of fairs, rodeos and club dates
through the fall.

“I'll make movies again even-
tually,” Reed says. “But for now,
I’'m making up for lost time with
my music.” KIP KIRBY

Carolina Jamboree Sets Talent

SURFSIDE BEACH, S.C. —
Twenty-one acts have been slated
for the second annual! Carolina
Country Jamboree, July 10-11.

Among the acts are Hank Williams
Jr., the Kendalls, Don King, Lee
Greenwood, Ray Stevens, Gail
Davies, Memphis, Tompall and the
Glaser Brothers, John Conlee, Loretta

Lynn, Ed Bruce, Margo Smith, Jan
Howard, Bandana, Bill Anderson,
Leon Everette, Jimmy C. Newman,
Jimmy Dickens, O. B. McClinton,
Jeannie C. Riley and Lee Green-

wood.
Tickets are $35 for two days and

$19 for one.

Country

Chart Fax

Willie Nelson in Top Two Spots

NEW YORK-—Columbia’s Willie
Nelson becomes the first country art-
istin 1982 to keep a song in the No. |
spot for more than one week, as “Al-
ways On My Mind” lingers at the
summit for the second week in a row.

The tune also becomes Nelson’s
third solo effort to retain the premier
country position for more than one
week. His first chart-topper, “Blue
Eyes Crying In The Rain,” remained
in the top spot for two weeks in 1975,
while “My Heroes Have Always
Been Cowboys” stayed at the sum-
mit for two weeks in 1980.

Two of Nelson’s duets with Way-
lon Jennings—“Good Hearted
Woman” and “Mammas Don’t Let
Your Babies Grow Up To Be Cow-
boys”/“l Can Get Off On You”—
stayed at No. 1 for more than one

By ROBYN WELLS

week. The former tune held the top
spot for three weeks in 1976, while
the latter release remained at the
summit for four weeks in 1978. The
pair may have a chance to improve
its record as the current outing, “Just
To Satisfy You,” moves to super-
starred two this week.

Although “Always On My Mind”
is the 18th No. | country single so far
this year, an amazing 27 tunes had
made their way to the top spot for
one week apiece in 1981 before Ala-
bama’s “Feels So Right” managed to
cling to the summit for two weeks.
However, during every other year in
the past decade, at least one single
has retained the top spot for mul-
tiple weeks sometime in the first
quarter.

Strait Finish: George Strait’s

third MCA single, “If You’re Think-
ing You Want A Stranger,” appears
to have peaked at three, his best
showing to date. His debut release,
“Unwound,” topped out at six, while
his followup tune, “Down And
Out,” reached 17.

Sheppard Shot: T.G. Sheppard
shoots to superstarred four on the
singles chart this week with “Fi-
nally.” His similarly-titled album
holds the same spot on the LP chart.

Tribute Time: Dave Rowland
makes his Sugar-less debut with
“Natalie”/“Why Didn’t I Think Of
That.” The single’s A-side is a trib-
ute to actress Natalie Wood, penned
by Dean Dillon, Gary Stewart and
Tanya Tucker. Stewart and Dillon’s
first duet, “Brotherly Love,” glides
to starred 43.

Thoughts On The 17th Annual Academy Of
Country Music Awards Show: From where we
sat, this year's televised ACM program seemed
noticeably more professional than in previous
years, almost as if a decision had been made to
cut out the gaudy Hollywood aspects of the stag-
ing and get down to the business of showcasing
the awards themselves. There were no unneces-
sary production numbers, few gratuitous movie
stars as presenters (though Charo, who could
easily win her own award as “Most Ubiquitous
TV Guest On Any Net-
work,” was on board), and
more emphasis on the in-
dividual presentations.

It was difficult to see
Earl Thomas Conley, Eddy
Raven and Lee Greenwood
lose out in the most prom-
ising male vocalist cate- ’
gory—but who could argue with the triumph of
Ricky Skaggs, an artist who is singlehandediy re-

Nashville Scene

By KIP KIRBY

storing the roots of country music to radio play-
lists?

Nor is there room for argument in the selec-
tion of Alabama as either vocal group or enter-
tainer of the year winners: in only two years on
the concert trail, this high-spirited foursome has
consistently built top-grossing box office
receipts, ticket sellouts in a matter of only
hours, and a string of gold and platinum rec-
ords. |

It was encouraging to see a pioneer like Leo
Fender (affectionately known as “the father of
the solid-body electric guitar) honored so sin-
cerely by a national music organization, and it
was a pleasant fillip having Rex Allen Jr. appear
on stage singing a cowboy number with his leg-
endary dad . .. Dottie West made the American
flag (all of them) look very moving during her
emotional “American Trilogy” solo, with patri-
otism elevated into its own brief tv spotlight. . . .
And someone at the Academy also gets credit for
the extra touch of letting Dottie see her new
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granddaughter, Tess Marie, for the first time via
specially-filmed footage. By the time daughter
Shelly and husband Allen Frizzell had finished
their speech and shown the baby to everyone in
the viewing audience, West was starting to wipe
tears from her eyes. (She'd been booked in Ne-
vada for a concert engagement and had been
unable to fly out to see the new arrival when
Shelly gave birth.)

Freddy Fender's taped tribute to Leo Fender
(a routine which revolved around their common
last name, which the singer claims he stole form
one of Fender's guitars) was a light-hearted
scene stealer ... On the other hand, no scenes
were stolen by actress Charlene Tilton, whose
high-pitched giggling fits had husband lohnny
Lee fooking faintly embarrassed during their
cue-card reading stint.

Ail in all, however, this year's Academy of
Country Music Awards rewarded a fine lineup of
talent and refiected the efforts of those who
worked hard to make the show stand on its own
merits.

She didn't win, but Wrangler Starsearch con-
testant Gail Zeiler managed to turn her trip to
Nashviile for the competition into a round of
personal showcases. Zeiler played with her band
at the Sutler one evening, then performed an
acoustic set by herself opening for the Rangers
at the Exit/in another night. Her husky-throated
assurance and audience appeal had more than
one industry member wondering how such ob-
vious talent got overlocked by the Wrangler
judges; and makes her effort to shop a label
deal all the more promising.

Scene received a letter last week from Bur-
rito Brother member John Beland discussing the
group's road campaign to whip up support to
have Lefty Frizzell voted into the CMA's Hal} of
Fame. Said Beland: "There is only a month left
before the CMA's nominating committee makes
its choice, and those who believe in Lefty are go-
ing to have to go to bat with letters and phone
calls to the CMA . . . it all belongs to his fans."”

As a result of a mention in this column sev-
eral months ago describing the Burritos’ cam-
paign, Beland was contacted by Lois Frizell,
Lefty's daughter, who still has a collection of
tapes never before released by her dad. When
the Burritos played Billy Bob's Texas not long
ago, Lois paid a visit to their show and joined
them onstage to sing “That's The Way Love
Goes" with Gib and John. Later, Lefty's widow,
Alice Frizzell (who is now ill with cancer),
presented Beland with an unfinished song of her
late husband's, entitled “My Abandoned Heart,”
with permission for the Burritos to finish and
record the tune themselves. (They plan to do so
for their very next LP.) Since then, the Burritos
have negotiated a singles deal for Lois Frizzell
with the Curb label and plan to bring her to
Nashville to reconstruct tracks on a duet tape
she made with Lefty.

“| believe there's a place for Lois Frizzel on
radio,” says John Beland. “She’s a cross be-
tween Janie Fricke and Lefty—warm, feminine
and distinctly country. If her single catches on,
we hope to produce an album on her.”
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record up. But that was all I needed ingly in-the-pocket drumming and Judging the contemporary black Yavier, Liberty 1151116 (RCA) =
to know to make the gamble worth- y ep ng music entries will be Charles Fach, 17| 18] 30| SOMETHING SPECIAL A 55| 55| 26| SOMETHING ABOUT YOU [

. . bass playing, and Wonder’s key- : ; =
while. I felt I could do everything . 28 : Compleat Entertainment Corp; Kool & The Gang, De-Lite DSR Angela Bofill, Arista AL 9576 ©

. Ay boards. It is already picking up air- . i 8502 (P ©

they could in terms of promotion. lay on major black stations and Brad Shapiro and Steve Bucking- (Polygram) 56| 38{ 12| ME AND YOU N
Bethel, whose record industry ca- pay naJ B o . ham, producers; Chuck Mims, inde- 18| 8 13} VESITS YOU LADY The Chi-Lites, 20th Century/Chi- )]

. . . X may be this summer’s biggest white S Smokey Robinson, Tamla 600172 Sound T-635 (RCA) =

reer began in 1969 with Epic, previ- " pendent promotion; Tom Long, o
. crossover record, probably selling a ing (Motown) 57| 60| 55| STREET SONGS A r

ously had owned his own D.C. Inter- Tree Publishing; Bob Holmes and ﬁ ! ©

. great many McCartney albums to . T 22| 14| DOWN HOME Rick James,
national Records and was a partner blacks Thomas Cain, musicians; Jerry 77 Hill, Malaco MAL 7406 | Gordy G8 10021 (Motown) o
with Logan Westbrooks at Source ’ x Crutchfield, MCA Music; Wade 20/ 20| 9| YOU'VE GOT THE POWER ﬁ m STARS ON LONG PLAY Il ;
Records. The Valentines were on the o Conklin, Casablanca; Moses Dil- Third World, Columbia FC 37744 Stars On, Radio Records RR 19349 o
roster of that now defunct MCA-dis- Short Stuff: Artways Inter- lard, Dillard Music Group; and 21| 21| 10{ LIVE & OUTRAGEOUS At
tributed label. national, a consulting firm special- Gary Beatty, assistant program di- Millie Jackson, Spring SP-1-6735 ﬁ m LOVE HAS FOUND ITS

To promote the monetary angle of izing in tour operations, concert pro- rector, WSM-FM. (Polgerin) Y Brown. ALM SP 4836
“Money’s Too Tight,” Bethel got duction, and artist development, has Industry representatives judging 27 3 :ATD!tES(]'()'{F T"E Etl(';lg'IES Roert Beonen, AAH S
$750 worth of $2 bills for distribu- been established by J.R. Smalling the gospel talent search entries in- T It &0 59‘ = :ﬂumfssxf Summers Heat
tion to radio and retail personnel and Wayne Garfield. Smalling has clude “Hoss” Allen, WLAC-AM; 23| 14| 26| skyvune @ MCA MCA-5266 '
along with a promotional 12-inch. been tour manager for Parliament, Gentry McCreary, the Benson Co,; Skyy. Salsoul SA-8548 (RCA) 61| 46| 6 1IN A CITY GROOVE
“Hey man, isn’t it all about money,” Bootsy, Cameo, and a number of Ken Harding, Word Records; 24| 19] 22| TOM TOM CLUB Mass Production, Cotillion SD 5233
he says with a smile. rock acts. Garfield is a songwriter Bobby Jones, artist; Don Butler, Tom Tom Club, Sire SRK 3628 (Atlantic)

 * * (Candi Staton’s “When You Wake  Gospel Music Assn.; Clarence Kil- 22/l 24| 2 ;_v::é“e;;g) 62| 45| 7| TS AFACT
b o H Jeft Lorber, Arista AL 9583
Adanta Artists Inc., headed by Up Tomorrow ) and _helpcd foL_mq crease, WVOL-AM: Shannon Wil- Bobhy Womich, sl el sl Love comouens me
the Institute of New Cinema Artists liams, Black Label Records; Jerry Beverly Glen BG 10000 63| & VE Q
Cameo leader and producer Larry g 2= 23 Gty U (0 Michael Wycolf, RCA NFL1-8004
| : ) recording industry training pro- Thomas, the Benson Co.; Nancy Ne- 26| 25/ 21| YOUR WISH IS MY '
Blackmon, has just signed a produc- oo : w 64| 64 10| QUESTIONNAIRE
X , gram. ... Soul magazine just cele- pola, the Benson Co.; Jay Griffith, COMMAND
tion deal with MCA Records. Black- brated its 15th : in April Prioti . 2 N N oo Cnas Jankel, ABM SP-6-4885
mon and company will bring three raled Its ULh anniversary in Apri riority Records; and Moses Dil- e S 6| 65| 16| SATURDAY SATURDAY

s to MCA b d and inaugurated a new pull-out sup- lard, Dillard Music Group. 27| 26| 24 | AM LOVE NIGHT
acts to » yet to be announced. plement, 21st Century, about black Deadline for the competition is feabolBiyson CapitolfSE12178 Zoom, Polydor PD-16434
Blackmon recently produ,ceg XD entertainment in Los Angeles. ... Saturday (15). Tapes should be sent Yic| 48| 2| SHARING YOUR LOVE (Polygram)
songs on Charles Earland’s “Jam Phyllis Hyman will appear in Bob  to the NMA, 14 Music Circle East, T, [ RATTER) T 66| 66| 8| EARLAND'S JAM
LP on Columbia. He also did one al- Hope’s next NBC special May 25. Nashville, Tenn. 37203. Ar| ¥ 2 on Charles Earland, Columbia FC
bum on a Florida group, Mantra, for ::n:nr, Me)rcury SRM-1-4043 37573
PolyGram. In addition, Cameo just B;g;TN' AWAY @ 67| 56| 13| TASTE THE MUSIC
taped three songs for inclusion on a e B Kleer, Atlantic SD 19334
Lou Rawls Special being sponsored CONWdVERSV " 681 61| 21| 7
by Anheuser-Busch. CS L) S

Y PO Prince, Warner Bros. BSK 3501 Mercury SRM-1.4030 (Polygram)
EEAMON 69 69| 37| TOUCH

This summer Stevie Wonder’s SeomeDukelEnclEElazsa2 Gladys Knight & The Pips,
genius may not only sell records for In)rm':‘ fude PRL 14105 e
Motown, but also direct black sales Gl 70{ 57| 18| B8TH WONDER

ATTITUDES Sugarhill Gang, Sugar Hill SH 249
Brass Construction, Liberty LT 71| 62! 27 RAISE A
51121
Earth, Wind & Fire, ARC/Columbi
Black One-Stop . ORGE BENSON | . Wod i, Gl
o Continued from page 19 COLLECTION @ 72| 68| 16| WATCH OUT
. . ) eorgcpenent Brandi Wells, WMOT FW 37668
would bring my clients to them, and Wamer Bros. ZHW 3577
the one-stops would charge them GIVE IT UP 731 10| 18 ?“VG e G, Bk
higher prices and try to drive them Pleasure, RCA AFL1 4209 ,?,'_1_63‘21’“(‘,,'1,,,3,;,“;'"' e

t of busi . It was happenin TUG OF WAR
e .LI 1ness wa ppening e 2" Paul McCartney, Columbia TC 404 9 HIGHER PLANE
anyway in recent years. et b . . L 37462 l Al Green, Myrrh MSB 6674 (Word)

“In fact, the poor economy slowed DARNELL PRODUCES-August Darnell, right, the creative force behind such 38| 28/ 26| NIGHT CRUISIN' @ 75| 67/ 15/ OBJECTS OF DESIRE
the process down, because it favored popular groups as Savannah Band and Kid Creole, has teamed with John Bar-Kays, Mercury SRM.1.4028 l Michael Franks
operations that have small over- Luongo, head of Pavlllion Records, to produce an upcoming album by Kunka- (Pobygram) | _ Wamer Bros. BSK 3648
heads, like mom and pop stores. The politan, an eight member British group that is already experlencing chart suc- ¢r Superstars are awarded to those products demonstrating the gieatest sales gains this week (Prime Movers).
stores you see filing bankruptcy are cess with its single, “‘Run, Run, Run.” When reteased during the group’s U.S.  Stars are awarded to other products demonstrating significant gains. @ Recording Industry Assn. of America
usually bigger ones that have ex- four next month, the album will be promoted through r&b, AOR and coliege seal for sales fo 500,000 units (seal indicated Py dot). A f(ecordulg In_dustry Assn. of America seal for sales of
panded 100 fast.” T 1,000,000 units (seat indicated by triangle).
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Publishing

Opinion Mixed On One-Sided 45

Publishers Feel Format May Stimulate Album Sales

NEW YORK—While recognizing
the loss of mechanical income, mu-
sic publishers generally contend that
a 99-cent, one-sided single could re-
vive the configuration and stimulate
greater album sales.

There is some mild dissent, how-
ever, over the issue of short-chang-
ing the consumer, and eliminating
the possibility of a two-sided hit,
claims made by publishers who
don’t see any great financial differ-
ence in labels keeping the traditional
B side alive.

Reacting to the CBS test at four
retail chains of four one-sided sin-
gles (Billboard, May 8), Irwin Rob-
inson, president of Chappell/Inter-
song, commments, “Let’s face it,
aside from the mechanicals, B sides
don’t mean too much. Their exist-
ence has usually been the result of
favors. If CBS’ aim is to sell more
singles, it’s worthwhile.”

“I’s depriving people of hearing
another song which might make
them want to buy the album,” feels
Bob Beckham, president of Com-
bine Music, who adds, on the other
hand, “If CBS actually does get sin-
gles sales moving and it generates
airplay, then I guess it'll be a good
idea in the long run.”

The lack of a B side troubles Marv
Goodman, east coast general man-
ager of ATV Music. He cites situ-
ations down through the years
where B sides became A sides. Two
examples he points to are Gloria
Gaynor’s “I Will Survive” and the
Carpenters’ “Superstar.”

Goodman, who doesn’t regard la-

By IRV LICHTMAN

bel savings with this approach as
very significant, also contends that
an A-sided only single gives “no fur-
ther indication about what the artist
is about.”

Assistance on this story provided
by Kip Kirby in Nashville and Paul
Grein in Los Angeles.

Bill Hall, head of the Welk Music
Group’s Nashville operation, echoes
other publishers in stating that la-
bels will still incur the same pressing
and vinyl costs for the one-sided sin-
gles and wonders, too, if people will
feel cheated with an empty flipside.
One of Welk’s writers—Don Wil-
liams—offers the suggestion that the
blank side could be used to promote
the album from. which the single is
taken. “Label’s,” he says, “could put
a picture of the album cover on the B
side with a list of songs contained on
it. That way, people would feel
they’re getting something more than
only one side, and it could stimulate
album sales as well.”

Charlie Feldman, operations di-
rector for Screen Gems-EMI in
Nashville, compares the CBS ploy as
“burning the candle at both ends.”
He feels the $1.99 list price on singles
is so high that store traffic is being
depleted, but believes that publish-
ers are being forced to do without a
flipside which would amount to in-
creased income and the possibility
of a two-sided hit records.

Leeds Levy, president of MCA
Music, believes the plan will impact

on artists and producers more so
than publishers. “I don’t think the
impact will be that significant unless
it’s a writer/artist that we control,”
he says.

“We get the odd B side. We had
the B side on Diana Ross’ ‘Mirror,
Mirror’ and I wouldn’t shake a stick
at that. But for the most part the B
side is found money; we don’t pitch
songs to get B sides. That’s usually
controlled by the artist and pro-
ducer. The impact would be bigger
with a situation like the Moody
Blues where we control the writer/
artist.”

Levy notes that CBS’ test with
Journey, Karla Bonoff, Jimmy Hall
and the O’Jays excludes a country-
based act. He also points out that
many ultimate hits started out as B
sider. :

Bill Meshel, president of Arista
Music, terms the CBS test “a drastic
move” that “penalizes the customer
and reduces the rewards for the pub-
lisher, writer and artist.

“Maybe what they should do in-
stead of leaving the B side blank is
take an old hit record from the same
artist or a compatible artist and put
it on the flip as a bonus to the buyer.
That is equally innovative, but in a
positive sense. Not spending money
is one way to improve your bottom
line; the other way is to increase
sales.”

Meshel also says the move “places
an additional burden” on publish-
ers. He adds: “We do everything we
possibly can to get B sides.”

Song Rights Proposal Irks PRS

Body Calls Commissioned Works Plan ‘Outrageous’

LONDON-The Performing
Right Society has condemned as
“outrageous™ a British government
proposal that the copyright in com-
missioned musical works should, “in
the absence of agreement to the con-
trary,” belong to the commissioner.

PRS, which represents virtually
all composers, lyricists and music
publishers in the UK., insists that
this proposal, if implemented as
contained in the recently published
government Green Paper consulta-
tive document on copyright reform,
“would seriously damage the legiti-
mate interests of all composers.”

By PETER JONES

And it adds that adoption of this
proposal would “seriously erode one
of the principal sources of a profes-
sional composer’s livelihood.”

Pointing out that the main com-
missioners of musical works are film
and television program producers,
PRS notes that at present remunera-
tion paid to composers for works
commissioned for film or tv usually
includes a synchronization fee secu-
ring the producer’s exclusive right to
reproduce the commissioned work
on a soundtrack.

“But,” says the copyright society,
“the producer does not acquire the

NEW YORK-With its April
“pop bulletin,” Carl Fischer of
New York has initiated an ongoing
“centerfold publisher of the
month” for music print dealers.

The bulletin will offer the best-
selling publications of each print
firm selected at a 40% discount in-
stead of a regular 33% off list price
with no minimum requirements.

According to Lipton Nemser, di-
rector of promotions, the monthly
promotion will “increase sales for
the publisher and jobber. We’re al-
ready getting into December for
bookings.”

The centerfold feature will ap-
pear simultaneously at Fischer
branches in New York, Chicago
and Los Angeles, with mailings of
the bulletin to about 10,000 music
dealers.

Fischer ‘Pop Bulletin’
Has ‘Centerfold’ Feature

The promotion’s April feature
was Cherry Lane Music. Others
firmed through September include
G. Schirmer (May), Sight & Sound
(June), Alfred (July), Mel Bay
(August) and Hal Leonard, includ-
ing Chappell Music print (Septem-
ber).

More than 30 publications are
offered under the program from
Cherry Lane, including the $38.95
“Beatles Compleat.” Artists per-
sonality folios include John Den-
ver, Dan Fogelberg, Jimi Hendrix,
Billy Joel, Kenny Rogers and
James Taylor, plus folios of the
music of Jerome Kern and Frank
Loesser. Also part of the program
are 12 Broadway/film vocal folios
that list from $4.95 to $7.95. Both
Muppet feature film scores com-
prise the Hollywood folios.

right to perform the music in public
or to broadcast it when the film is re-
leased or the tv program is trans-
mitted. And these rights are invar-
iably vested by the composer in the
PRS, which issues licenses to cinema
exhibitors and broadcasting organi-
zations.”

The PRS claims that the composer
of commissioned works is in a weak
position when it comes to negotiat-
ing with film and tv producers who,
given the opportunity, would invar-
tably claim their title to the copy-
right.

“As it is, the producer in most
cases insists on having the commis-
sioned work published by a com-
pany associated with the production
company which usually, thereby, re-
ceives half of the performance in-
come.”

The PRS reckons that implemen-
tation of the government proposal
would mean the composer of a com-
missioned work would merely re-
ceive a lump sum representing, if the
production were successful, only a
fraction of the royalties now gener-
ated by the exploitation of the work.

Says PRS: “If, on the other hand,
the production failed, then the lump
sum might prove to be dispropor-
tionately high. In either case, the
outcome would be inequitable
though, because of his weak posi-
tion, the composer would be the
most likely to suffer.”

Asserting that the proposal would
“set the clock back many years,”
PRS argues that the composer of
commissioned works must retain the
copyright.
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AGGIE ACCOLADE—Ervin Drake, left, former president of AGAC, presents a
speclal Aggie Award to Sat Chiantia, chairman of the board of the Nationat
Music Pubfishers Assn., for his work with the Guild before the Copyright
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Tribunat in Wash,, D.C., at AGAC's March 3 1 generat membership meeting.

Rock, Pop Writers Feted
With Ivor Novello Awards

By NICK ROBERTSHAW

LONDON-—-Winners of the Ivor
Novello Awards for 1981 were an-
nounced by the British Academy of
Songwriters, Composers and Au-
thors at a lunch and audio/visual
presentation April 29 in the Grosve-
nor House Hotel here, and hosted by
BASCA chairman Jimmy Kennedy.

Winner in the category best song
musically and lyrically was Andrew
Lloyd Webber’s showstopper from
the musical “Cats,” “Memory,” with
lyrics by T.S. Eliot. The poet’s
widow collected the award. And the
best pop song accolade went to Po-
lice member Sting’s “Every Little
Thing She Does Is Magic.” The
singer received his award from
Adam Ant and returned the compli-
ment by presenting Adam Ant with
the prize for best selling A side for
“Stand And Deliver.”

Lloyd Webber’s “Cats” won the
best British musical award, and
John Lennon the outstanding Brit-
ish lyric -prize for “Woman.”
Trophies went to Geoffrey Burgon
for “Brideshead Revisited,” judged
best theme from tv or radio, and to
Carl Davis for best film theme or
song, “The French Lieutenant’s
Woman.”

International hit of the year was

BOOK REVIEW

Phil Collins’s “In The Air Tonight,”
and most performed work Ronnie
Harwood’s “You Drive Me Crazy.”
Adam Ant and Marco Pirroni took
the songwriters of the year award.
A special award for outstanding
services to British music went to vet-
eran composer Sir Lennox Berkeley,
and a series of awards for out-
standing contributions to British
music to Pete Townshend, Roger
Daltrey, John Entwistle, Kenny

" Jones and, posthumously, Keith

Moon, of the Who.

More than 550 guests attended the
PRS-sponsored event, including Eu-
rovision Song Contest winner Ni-
cole, composer Leslie Bricusse, con-
ductor lan Autherland, Suzi Quatro,
Lulu, Bucks Fizz and others.

Under the BASCA awards system,
entries submitted by publishers are
selected by the academy’s council
for a final shortlist evaluated by a
jury of nine judges including promi-
nent writers such as Roger Green-
away and Dennis King. One ab-
sentee from the award ceremony was
last year’s Eurovision winner, “Mak-
ing Your Mind Up,” nominated in
two categories but excluded due to
an authorship dispute.

Jewish Contribution Noted

“The Jews On Tin Pan Alley” by
Rabbi Kenneth Kanter (KTAV Pub-
lishing, New York. 226 pages, $20)

Irving Berlin. Jerome Kern.
George & Ira Gershwin. Rodgers &
Hart & Hammerstein, Cole Porter.
Of these top names on anyone’s list
of America’s greatest writers of pop-
ular music, Cole Porter is the only
one of non-Jewish heritage. Of
course, many more names can be
added, but what does it all prove?

Kenneth Aaron Kanter, assistant
rabbi at a Nashville temple, has
documented the contributions of
men and women with Jewish back-
grounds well, but beyond a preface,
“The Jews On Tin Pan Alley,” there
is little probing as to why there was
(and still is) such a preponderance of
songs America loves by such talent.

But, then, the answer is not a
simple one. True, the world of enter-
tainment generally displayed less
prejudice than American industry,
particularly from the mid '80s, when
Rabbi Kanter’s saga starts, to the
early 1900s. Perhaps there’s a good

deal of merit in a remark made
many years ago in answer to why
Jews had become a main force in
Hollywood: making films enabled
them to depict a WASP America
they could notin the real world be a
part of.

Whatever the reasons, Rabbi
Kanter's own knowledge and that of
many sources has produced a sturdy
biographical study of “The Jews Of
Tin Pan Alley.” And did you know
about the Jewish background of
John Howard Payne, who co-wrote
“Home Sweet Home,” and Charles
K. Harris, who wrote “After The
Ball,” the first sheet-music to sell a
million copies? And perhaps some
thought should be given to those
non-Jews among the world’s popu-
lace who may not like Jews, but
whose lives are made that much
more bearable when they hear songs
written by Jews. It’s said that Hitler’s
favorite song was “Russian Lul-
lably,” which the greatest enemy of
the Jewish people often had his per-
sonal pianist play. And the writer?
Irving Berlin. IRV LICHTMAN
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London Bows
Budget Promo

NEW YORK-—-London Records
has mounted an open-ended promo-
tion on budget product that cuts the
price of all Stereo Treasury (STS)
items available on both cassette and
disk by one third.

Essentially targeted to push cas-
settes in the burgeoning market for
low-price tapes, the campaign does
not apply to Treasury titles which
are carried only on disk.

One free for each two titles bought
is the theme for both dealer and con-
sumer on product that, until now,
has carried a suggested retail list of
$5.98, a price that still applies to STS
LPs which have no cassette counter-
part.

Where discounting is normal
practice it is speculated that the
items which fall under the promo-
tion may be tagged as low as $2.99
each at retail, a price point becoming
increasingly popular in the budget
area.

The drive is being promoted un-
der the rubric “High on Classics, Low
on Prices.” It became effective last
Monday (3). There is no end date. If
it proves successful it is expected to
continue indefinitely.

Participating dealers will be of-
fered a cassette bin suitable for floor
or counter use that holds 150 cas-
settes. Attached to the display is a
catalog listing of discounted items
which the consumer can tear off and
take with him. Posters and bin cards,
for LPs under the program, will also
be available.

Initially, 79 titles qualify for the
promotion, or about one-third of the
active STS catalog. Another 10 titles
will be added in June, and a later re-
lease of 10 more will be offered in
the fall.
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SPRING BOUQUET—Syndicated morning personality Robert Lurtsema, left,

of Boston’s WGBH-FM, accepts a seasonal token from Telarc executive vice

president Robert Woods, center, and Jack Renner, label president, in town to

plug Telarc’s new digital recording of Vivaldi’s “Four Seasons,” as played by
Joseph Silverstein and the Boston Symphony.

EDUCATIONAL THRUST

New Assn. Will Debut
In June, Say Execs

By IS HOROWITZ

NEW YORK-—After more than a
year and a half of gestation, the birth
of the Assn. of Classical Music
(ACM) will be celebrated next
month with a full-scale founders
meeting, promise its backers.

A preliminary meeting back in
September, 1980, although attended
by almost 100 persons from a wide
spectrum of the classical commu-
nity, failed to gel organizationally,
primarily, itis said, because it lacked
legal authority as a not-for-profitin-
stitution.

CBS Adds Seven Import Box Sets

NEW YORK-CBS Records is
scheduling an additional seven al-
bums later this year in its imported
box set program, following success-
ful testing last fall.

Albums in the program are assem-
bled primarily for European distri-
bution, but will be imported if their
content is thought suitable for ex-
ploitation here. All disks are pressed
in Germany by Teldec and the boxes

Classical

Notes

Composers Recordings Inc. is now distribut-
ing Paul Zukofsky's CP2 label as well as items
selected from the recording program at the
Univ. of Michigan. In addition to its own exten-
sive line of contemporary works, consisting of
more than 400 disks, CRI also handles the
Louisville First Edition series. The Louisville Or-
chestra, incidentally, has elevated Robert
Bernhardt to associate conductor, with in-
creased duties as the orchestra continues its
search for a new music director.

Six young prize winning pianists have been
selected for the new orchestral residency pro-
gram funded largely by Xerox, calling for solo
recitals as well as appearances with the orches-
tras they are assigned to. Pianists are Leon
Bates, Arthur Greene, Gita Karasik, Panayis
Lyras, Stephen Mayer and Christopher O'Riley.
... The Arnold Hammer Foundation has donated
$250,000 to the National Symphony Orchestra.

WFMT in Chicago is still the champ among
marathon fund-raisers for orchestras. Its recent
marathon for the Chicago Symphony garnered a
record $535,000. A runner-up is WQXR, which
teaped more than $358,000 ir pledges for the
New York Philharmonic. . . . The Tureck Bach In-
stitute is now in residence at the Manhattan
School of Music in New York.

in CBS’s own plant in Holland. All
are multi-record sets.

Upcoming next are operas by
Rossini and Donizetti, the complete
quartets of Bartok by the Juilliard
Quartet in digital (also available
here in domestic pressings), and a
three-disk package of Claude Bol-
ling works (distributed here previ-
ously on single LPs).

Most of the imports will be of new
product, says a CBS spokesperson,
although duplications of domes-
tically released material will appear
from time to time. It is planned to
continue the program on an annual
or semi-annual basis.

A highlight of the series last fall
was the complete collection of
Stravinsky disk performances, “The
Recorded Legacy.”

EMI-Angel Sets
Marketing Meet

NEW YORK—EMI-Angel execu-
tives from Europe, Japan, South Af-
rica and the United States will con-
verge on Schloss Auel, near
Cologne, May 12, to plan marketing
for the coming year.

The company’s International
Classical Repertoire Conference
then repairs to London May 17 for a
five-day series of meetings at which
decisions for upcoming recordings
will be made.

It is customary at such conclaves
to weigh sales estimates from each
territory before recording commit-
ments are fixed.

Attending from the U.S. will be
Renny Martini, Angel general man-
ager, and Tony Caronia, East Coast
director.

This has now been corrected, says
Ira Moss, who, with Marvin Saines,
remains as prime mover behind the
assocation. Since the 1980 meeting,
Saines, a former head of CBS Mas-
terworks, has joined the Moss group
as executive vice president.

Music industry attorney Harold
Orenstein drew up incorporation
papers which have received New
York State endorsement for ACM as
a recognized non-profit organiza-
tion, clearing the way for support
from both private and corporate
sources.

In the broadest sense, ACM will
work to foster a greater interest in
classical music through education,
concerts, broadcast and recordings.
An awards program will also be con-
sidered.

Moss sees the educational facet as
perhaps the prime element, since
widening the base of public interest
in classical music over the long run is
best achieved by exposing young
people to the idiom.

At the earlier conclave the
achievements of the Country Music
Assn. were mentioned as a model
which the new group would do well
to emulate.

Some seed money has already
been donated to ACM to aid it dur-
ing its organizational phase, says
Moss, with necessary financing to
come from membership dues and
corporate contributions. The initial
dues structure will ask $25 annually
from individuals and $250 from or-
ganizations.

Thirtcen categories of member-
ship are mentioned in the ACM by-
laws. They are: 1) Performing artists;
2) creative artists; 3) record business
sales and management executives;
4) record producers and engineers;
5) press and publicity, critics and
writers; 6) music publications and
rights societies; 7) foundations and
public interest organizations; 8) ra-
dio and television; 9) educators, mu-
sicologists and librarians; 10) equip-
ment and instrument manufactur-
ers; 11) concert, concert hall and
artist management; 12) retailers and
distributors; and 13) the general
public.

The date and location of the June
meeting will be announced shortly,
says Moss. He expects more than 300
to attend.
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1 7 13 | PACHELBEL: Canon
Academy Of Ancient Music (Hogwood)
2 1 | 127 | PACHELBEL: Kanon
Paillard Chamber Orchestra, RCA FRL 1-5468
3 15 26 | BEETHOVEN: Violin Concerto in D
(Periman, Guilini), Angel DS-37471
4 3 | 327 | JEAN-PIERRE RAMPAL & CLAUDE BOLLING: Suite for
Flute & Jazz Piano
CBS Masterworks M 33233
5 21 40 | MAHLER: Symphony No. 2
Solti, London Digital LDR 72006
6 8 | 105 | PAVAROTTI’S GREATEST HITS
London, PAV 2003/4
7 11 44 | BEETHOVEN: Complete Symphonies
Berlin Philharmonic (Karajan), DG Bargain Bax 2740-241
8 2 5 | A LITTLE STREET MUSIC
The Cambridge Buskers, DG 2536 414
9 4 53 | 60th ANNIVERSARY GALA
Stern, Periman, Zukerman, New York Philnarmonic (Mehta),
CBS Masterworks IM 36692
10 5 31 | THE UNKNOWN KURT WEILL
Teresa Stratas, Nonesuch Digital D 79019
11 2 22 | HOLST: The Planets
(Karajan), DG Digital 2532019
12 35 5 | BRAHMS: Violin Concerto

Perlman, Angel 37286

13 m HAYDN: The Six Last Sonatas
Glenn Gould, CBS Masterworks Digital 12M-36947
14 20 | 131 | O SOLE MIO: Neapolitan Songs
Pavarotti, London 0S 26560
15 | IEZECHD | THE BEST OF PAVAROTTI
Luciano Pavarotti, London PAV 20109
16 22 13 | RAVEL: Daphnis Et Chloe
(Dutoit), London Digital LDR 71028
17 | IEZEEZHP | JOHN GAY: The Beggar's Opera
National Philharmonic Orchestra (Bonynge), London Digital LDR
72008
18 29 26 | BOLLING: Toot Suite For Trumpet & Jazz Piano
(Andre, Bolling), CBS SM 36731
19 8 17 | MAHLER: Symphony No. 8

(0zawa), Philips 6769-069

MAHLER: Symphony No. 9
Berlin Philharmonic (Karajan), DC Digital 2707-125

I

21 12 9 | PICNIC SUITE
Bolling, Rampal, LaGoya CBS Maxterworks M37228
2 m ERIK SATIE: The Piano Music Of Erik Satie
| Philipe Entremont, CBS Masterworks Digital IM 37247
23 | I | BRAHMS: Baliade
Michelangeli, DG 2532017
24 6 40 | LIVE FROM LINCOLN CENTER
Sutherland, Horne & Pavarotti, New York City Opera Orchestra
(Bonynge), London Digital LDR 72009
25 BACH: The Brandenburg Concertos (Marriner)
m Philips 6769-058
26 19 9 | BRAVISSIMO DOMINGO
I Placido Domingo RCA CRL24199
27 13 166 | ANNIE'S SONG: Galway
National Philharmonic Orchestra (Gerhardt), RCA ARL 1-3061
28 25 31 | HOLST: The Planets
The Philharmonia and Ambrosian Singers (Rattle), Angel DS 37817
29 COPLAND: Appalachian Spring Suite; E| Salon Mexico; Fanfare For
m The Common Man; Danzon Cubano
l New York Philharmonic (Bernstein), CBS Masterworks MY-37257
30 | IEZTCE) | PROKOFIEV: Romeo And Juliet Suite
| Philadelphia Symphony Orchestra (Muti), Angel Digital DS-37776
31 | NEZECKIED | BRUCKNER: Symphony No. 4
Chicago Symphony Orchestra (Selti), Londen Digital LDR 71038
32 36 5 | TCHAIKOVSKY: Trio
Perlman, Ashkenazy, Harrell, Angel 37678
33 14 26 | PLACIDO DOMINGO GALA OPERATIC CONCERT
(Guilini), DG 2532009
4 16 5 | VIVALDI: Four Seasons
(Brown), Philips 9500-717
35 28 13 | VAUGHAN-WILLIAMS: Fantasia On A Theme Of Tallis, Other Works
(Slatkin), Telarc DG 10059
36 32 9 | LEONTYNE PRICE: Leontyne Price Sings Verdi
Israel Philharmonic Orchestra (Mehta) London 0526660
37 3l 9 | RODRIGO: Concierto En Modo Galante
London Symphony Orchestra Anzel Digital D8-37877
38 39 17 | BRAHMS: German Requiem
(Haitink), Vienna Philharmonic, Philips Digital 6769-055
39 17 40 | VIVALDI: Four Seasons
Karajan, DG 2530 296
40 10 13 | KORNGOLD, CONUS: Violin Concertos
(Perlman, Previn), Angel Digital DS 37770
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New
Companies

Constant Communications Corp.,

formed by president Connie Pappas
Hillman, for production. The firm
will handle the coordination and
promotion of all Elton John concert
tours in the U.S. and Canada. Ad-
dress: 1416 N. Kings Rd., Los An-
geles, Calif. 90069; (213) 656-2223.

* Kk Kk

Precellent Record Corp. and East-
ern Keyboard Music Co. Ltd. (BMI),
formed by president Reginald E.
Blackman and vice president Su-
zanne A. Blackman. First artist
signed is Wendy Lambert. First re-
lease is “All Of Me To You.” Ad-
dress: P.O. Box 498, E. New York
Station, Brooklyn, N.Y. 11207; (212)
498-7087.

* K %

City Slicker Productions, formed
by producers/songwriters Dennis
Bell and Claudette Washington.
First act signed is Touche, who will
release their first single this summer
on Emergency Records and Film-
works. Publishing affiliates are
Mark Of Aries Music and Bitter-
sweet Music. Address: 579 W. 215th
St, New York, N.Y. 10034; (212)
942-5004.

* K K

Hit Maker Record Promotion,
formed by Roger Hatcher, to pro-
mote soul, country, gospel, jazz and
disco. Address: 4768 Walford,
Cleveland, Ohio 44128; (216) 831-
3066.

* k&

Caddy Records, formed by Frank
Rogers, Craig Fulton and Jack Dil-
lard. Initial releases are “No Fool
Like An Old Fool” by Tommy Faile,
and “Seaside Love” by Billy Scott
and Georgia Prophets. Address:
P.O. Box 35122, Charlotte, N.C.
28235; (704) 376-4239.

* Kk Kk

Universal Promotions, formed by
Daniel V. Geraci and Robert J. Rus-
sell, for public relations, advertising
and booking. Principal client is the
Vogue nightclub. Address: 55564
Bacon Station, Indianapolis, Ind.
46220; (317) 253-8538.

* K Kk

General Entertainment Manage-
ment, formed by Dan Garfinkel and
David L. Rosenzweig, for personal
management services. Address: 707
Citizens Federal Tower, 2000 E.
Ninth St., Cleveland, Ohio 44115;
(216) 574-4884.

General News
'. il _FQSE FOfWQfd_
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INK SPOTS—Producer Marin Scot Kosins, seated, discusses some finishing
touches on the Ink Spots’ “Just Like Old Times” release, during a recent

recording session. Standing from left are group members Floyd McDaniel,
Nathan Willlams, Gene Miller and Paul Parks.

® Continued from page 10

narrator on Kosins’ first album,
plans to do a children’s LP and a po-
etry reading to Kosin’s music.

With the Ink Spots release ap-
proaching, Open Sky has taken on
the group’s representation. “We will
be doing promo concerts and in-
store appearances as well as tele-
vision guest spots, confides Kosins.
“The first of these already took place
on national tv in Canada.” Promo-
tion for the album targets Big Band
format stations, he explains.

“Most importantly,” Kosins adds,
“we work very closely with the artist
in designing the individual projects.
Time and again, I hear artists com-
plain about the pressure in the stu-
dio, lack of preparation time, and
unsuitable material. I am overseeing
all aspects of each production my-
self.” Kosins is aware of the audio-
phile market and all albums are
taped at 30 i.p.s. with two top Cali-
fornia plants, Sheffield Lab Matrix
and KM Records, doing processing.

Kosins’ own music is heard on
Crystal Records and Orion Records
LPs.

* Kk Kk

Pepperhead Showcase Studios in
Madison, Wisc. recently had its
grand opening. The 16-track pro-
duction house plans to originate a
series of syndicated radio programs,
“Pepperhead Showecase,” featuring
Midwest groups in live performance
interspersed with interviews. There
is seating for 150 in the larger of
Pepperhead’s two rooms, and ad-
mission to the showcase perform-

' Heartland Beat__ |
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“IT'S A LOVELY DAY”

ances is offered on a membership
basis, according to owner Stephen
Wilcox. Mountain Railroad Rec-
ords group Snopak, Milwaukee-
based progressive rockers, had the
honor of taping the studio’s first live
show, April 13 and 14. Wilcox says
stations across the country are being
contacted about the new program.
* Kk K

Country singer Donna Fargo has
taken court action against a subur-
ban Chicago nightclub. Fargo’s
business company, Prima Donna
Entertainment Corp., alleges breach
of contract against Alsip, Ill’s Con-
desa del Mar nightclub in a Federal
District Court filing here that asks
$500,000 in damages. The suit
claims Condesa del Mar agreed to
pay Fargo $20,000 for six nights but
informed ticket holders Fargo wasill
and cancelled the engagement. The
singer, who says she was ready to
perform, maintains her reputation
was damaged. Fargo may be sensi-
tive to publicity about her health
since she was stricken with multiple
sclerosis several years ago and has
had to stage a comeback. The suit
also seeks $18,000 outstanding on
the week’s contract. Condesa del
Mar owner Steve Gianakis refused
comment. Gianakis’ club is oper-
ating in Chapter 11.

* Kk K

Heartland Beat welcomes news re-
leases, announcements and sugges-
tions. Send details to this column c/o
Billboard, 150 N. Wacker Drive, Chi-
cago, Ill. 60606.

Styx Link Vital To
Pumpkin Success-

® Continued from page 44

The new 25-by-25 foot room
boasts of 14-foot ceilings and is de-
signed for a “live” reverberant
acoustic. The treatment is primarily
wood and for versatility flooring will
be half parquet and half carpeted.

“A lot of people are looking for a
live sound,” explains Loizzo. “A lot
of people are getting used to the dif-
ference between studio and live
sound and there’s a real apprecia-
tion of the difference between studio
and live.

“Pumpkin has always been a nice
tight sounding place and if I'm going
to keep up with the trends I've got to
have a live sounding place. I really
couldn’t get some of the sounds I
needed to get to be competitive.”

Loizzo expects construction to be
completed before summer. A new
lounge for groups is also part of the

addition.
ALAN PENCHANSKY

www.americanradiohistorv.com

® Continued from page 44

Sony’s 3324 slightly more af-
fordable. Two machines must be in-
stalled to permit editing, plus a two-
track machine for mix-down and
spare parts and other auxiliaries
bring the system price tag to more
than $350,000. The 3M system uses
an auxiliary editor and two ma-
chines plus two-track recorder.

Will a clear victor emerge from
these multi-track wars permitting
digital’s technological shape to be
based on this lead? Many believe
Sony envisions such a victory. Mit-
subishi concedes there is room for
two or three systems worldwide and
has linked up with Telefunken in
Europe.

Another outcome is not unlikely—
simply a very gradual penetration of
digital hardware with equipment
supplied largely through rental and
no dominant format approach for
some time. Digital is only in its in-
fancy and there are likely to be fast-
paced changes with solid state audio
memories bound to replace tape asa
storage medium. There is a dilemma
here of course—paying for this re-

search and development may re-
quire sales of first generation digital
machines.

The key to the digital era is the
digital audio disk. If the DAD brings
the promised record industry recov-
ery it will also open studio doors to
the new machines. This was clearly
seen by Sony a while back and the
company’s pro digital promotion
has been slanted to the DAD’s emer-
gence since then. Ironically, though,
professional equipment sales could
slumber still and that’s why equip-
ment makers remain uneasy. Many
have begun to realize that the
DAD’s convenience, size and wear
resistance are its mass market selling
points—not super dynamic range
and audiophile transient response.
The DAD and an analog equipped
studio community could coexist for
some time to come.

Hedden West Remodels

CHICAGO — Hedden West
recording studio here, has remod-
eled its Studio A, after retaining the
services of George Augspurger’s
Perception, Inc.

Soeciol Survey

NEW YORK (SALSA)

This TITLE-Artist, Label &
Week Number (Distributing Label)

Survey For Week Ending 5/15/82

SAN ANTONIO (POP)

Tmis T nme-artist, Label

Week Number (Distributing Label)

1 | ELGRAN COMBO

15 grandes exitos, Gema 031

LUIS PERICO ORTIZ
Sabroso Perico 320

EL GRAN COMBO
Happy Days, Combo 2021

LALO RODRIGUEZ
Simplemente Lalo, Global 916

CONJUNTO CLASICO

Lo Mejor 805

ROBERTO TORRES Y SU
CHARANGA BALLENATA
Volumen H, Guajiro 4013

7 | OSCAR D’LEON
A mi s1 me gusta asi, TH 2167

8 | BOBBY VALENTIN

Siempre en forma, Branco 120

9 | OSCAR D’LEON
TH 2076

N o s W N

10 | RAY BARRETO
Fania 605

11 | SONORAPONCENA
Night rider, Inca 1079

12 | JUSTO BETANCOURT
Lagueya no, Fania 604

13 | WILLIECOLON Y RUBEN
BLADES

Ca;lciones del solar de los aburridos. Fania

14 | CONJUNTO QUISQUEYA
Lizlel 1400

15 | CONJUNTO LIBRE
Salsoul 2146

16 | TOMMY OLIVENCIA
Un triangulo de triunfo, TH 2171

17 | WILLIECOLON

14 exitos originales, Profono 1402

18 | CUCO BALOY Y LOS VIRTUOSOS
Chevere. Cubanei 31010

19 | EDDIE PALMIERI
Barbaro 205

20 | JOHNNY VENTURA
Lo que te guesta ati, Combo 2023
21

ANDY MONTANEZ
Para ustedes LAD 364
22 | MARVIN SANTIAGO
Adentro TH 2148
23 | CHEO FELICIANO

Sentimiento tu, Vaya 95

24 | LOS KENTON
Ala cabeza, Algar 31

25 | HECTOR LAVOE
| El sabio, Fania 598

1 | NAPOLEON
15 grandes exitos, Telediscos Profono
1503

VARIOS TRIOS
Los grandes exitos de trios, TVO 1501

LUPITA D’ALESSIO
Sentimiento Ranchero, Orfeon 5295

CAMILO SESTO
Mas y mas, Pronto 0700

BEATRIZ ADRIANA

La reina es el rey, Peerless 2251

VICENTE FERNANDEZ |
El numero uno CBS 20555

JIMMIE EDWARDS
Tu prieto, TH 2165

RIGO TOVAR

15 exitazos tropicales, Profono 1504

RENACIMIENTO 74

Ramex 1070

10 | MARIA MARTA SIERRALIMAY |
LOS PANCHOS

Esencia Romantica CBS 20549

11 | JUAN GABRIEL

Con tuamor. Pronto 1096

12 | JULIO IGLESIAS |
De nina a mujer, CBS 50317

13 | AMANDA MIGUEL

El sonido Volumen |, Profono 3049

14 | LOLA BELTRAN

15 inolvidables exitos_ Telediscos Gas
1020

15 | VIVALA SALSA

14 exitos originales, Profono 1401
16 | GRUPO PEGASSO

Se tambalea, Remo 1002

17 | VICKY CARR
El retrato def amor, CBS 20560

18 | CORNELIQ REYNA
15 exitazos, TVO 1500

19 | LOS REYES LOCOS
La chuleta y el chuleton, CBS 561

20 | MANOLO MUNOZ

~N S W N

@ oo

Gas 4249

21 | YOLANDA DEL RIO
ARC 3608

22 | CHELO
Musart 1806

23 | JULIO IGLESIAS
Hey, CBS 50302

24 | ROBERTO PULIDO
Aqui, ARV 1071

25 | RUBEN NARANJO
Zarape 1163
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MUNICH—Directly  benefit-
ting from the current Eurovision
sales boom in Germany is a mu-
sic industry committee, the
Arbeitsgemeinschaft  Deutsche
Musikwettbewerbe, which un-
derwrites a large part of local Eu-
rovision song contest expenses.
The committee collects more
from the sale of each single sold
than any individual copyright
holder.

In order to participate in the
German run-offs for the Eurovi-
sion Song Contest, an entrant
must accept certain financial
conditions, which were worked
out between the ARD network,
GEMA and various industry as-
sociations. The money thus col-
lected helps offset the cost of de-
ciding which song advances in
the contest, first through jury
pre-selection then by public
opinion surveys. It also covers
certain promotional expenses
and notary costs.

Thus, the mechanics of choos-
ing a German Eurovision repre-
sentative are paid for largely by
the music industry itself. Bava-
rian Radio remains responsible
ii for all production costs of the

television broadcast. A spokes-
man for the station declined to
put a figure on these costs.

All German Eurovision en-
% trants pay the equivalent of a $42
entry fee. With over 800 songs

Song Contest Results
Aid Music Committee

this year, the committee thus col-
lected more than $34,000.

Rights holders to the 12 songs
advancing to the televised na-
tional run-offs then must make
an additional payment through
surrender of future royalties to
the committee: composers and
lyricists pay one-sixth of their
mechanical royalties on single
sales of their song, music pub-
lishers pay one-quarter of their
mechanicals, and record com-
panies pay 10 pfennigs per single
sold.

Thus, the committee collects
about six cents on every German
Eurovision finalist single sold
domestically until the end of the
following calendar year.

Some years are more reward-
ing than others. One recent win-
ner sold only 240,000 singles in
Germany (foreign sales are not
subject to the levy, nor are West
German sales of foreign Eurovi-
sion songs).

This year, Nicole’s “A Little
Peace” will clearly be the biggest
moneymaker for the committee
to date, if it goes platinum
(1,000,000 singles) as expected.
Income on this song alone would
approach $60,000 (vs. about
$20,000 each for the composer
and lyricist). And four other Ger-
man Eurovision finalists have
also reached the national sales
charts, and the committee col- %

lects on their sales, too.

Japanese Network Hosts Asian Forum

TOKYO—The Bunka Hoso radio
network (JOQR) here celebrated its
30th anniversary by hosting an
Asian Music Forum in the Hibiya
Public Hall, inviting singers from
South Korea, Hong Kong, Indo-
nesia, Thailand and Vietnam to par-
ticipate in a three-hour program
which also showcased four Japanese
vocalists.

Network chiefs insisted on using
the descriptive tag “forum,” rather
than festival or contest, and ex-

AT MUSIC INDUSTRY AWARDS CEREMONY

plained that normally Japanese mu-
sic events centered on visiting artists
from the U.S. and European coun-
tries, generally neglecting talent
available in Asian neighboring terri-
tories.

The Japanese singers involved be-
fore a 2,300-strong audience were
Shinji Tanimura and Takao Ho-
riuchi, former members of the lead-
ing group Alice, girl singer-song-
writer Iruka and the veteran
entertainer Tokiko Kato.

International

Eurovision Win Lifts German $3$

‘A Little Peace’ Drawing Customers To Retail Outlets

MUNICH-The first West Ger-
man victory in the 27-year history of
the Eurovision Song Contest (Bill-
board, May 8), has generated a sales
surge in Europe’s biggest music mar-
ket. Nicole’s “A Little Peace” went
gold two weeks ago in Germany and
several other countries. It is also said
to be drawing occasional customers
into record shops and stimulating
the entire industry’s business.

The team behind the hit (com-
poser Ralph Siegel, lyricist Bernd
Meinunger, producer Robert Jung
and arranger Norbert Daum) shared
the post-victory spotlight with the
17-year-old schoolgirl from the Saar,

By JIM SAMPSON

whose feat made front page head-
lines here.

The runaway win was not totally
unexpected, however. The Germans
went to Harrogate as favorites.
There was also talk of advance pres-
sure from German broadcasting of-
ficials, who threatened to join
France and Italy in pulling out of
the contest should they again lose.
This was mentioned during the
broadcast by the Austrian tv com-
mentator, who labelled it a rumor.

The contest co-producer at Bava-
rian Radio, Sylvia de Bruycker, and
a member of Austrian radio’s Euro-
vision office strongly denied this

VIA MUSIC FOR PLEASURE

Midprice Label Bows In U.K.

LONDON—-Music For Pleasure,
EMI Records budget subsidiary
here, is to enter the mid-price album
market when it launches its new
Fame label later this month with the
release of 30 rock and pop titles.

The launch list includes product
by such names as: the Stranglers,
Deep Purple, ELO, the Beach Boys
and Helen Reddy. All titles have
previously appeared on EMI or its
affiliated lables as full-price albums
and all are offered to dealers on a
sale-or-return basis.

MFP managing director Ted Har-
ris says that although the $2.99
(about $6.00) mid-price market has
become established over the last few
months, there has been a major
weakness in the marketing of such
product.

Says Harris: “Mid-price albums
have naturally taken second place to
the promotion of full-price product.
With the Fame label, though, the
mid-price market will be given spe-
cific marketing attention, similar to
that given to the budget market by
Music For Pleasure.”

Launch promotion will include a
national radio advertising campaign
running June 14-26, with back-up
advertisements in both the national
and music press. Slogan for the mar-
keting campaign will be “The Price
of Fame.”

Says Harris: “We've researched
thoroughly into the mid-price mar-
ketplace and know that Fame con-
sumers will be younger than those
buying MFP product, and that
they’ll want these LPs to be as close
to the original releases as possible.”

charge. The German ARD network
remains fully committed to the Eu-
rovision Song Contest, she said, add-
ing it would have participated next
year regardless of the outcome in
Harrogate.

Bavarian Radio will hold the 1983
finals in Munich, notin West Berlin,
despite a suggestion from a Berlin
politician that his city would be an
appropriate host. The French have
indicated they will probably return
to the contest next year. The exact
date and location of the finals will be
announced by the end of this month.

By that time, Nicole’s “A Little
Peace” will have been released in all
European and many non-European
markets in at least six languages, ac-
cording to Jupiter Records market-
ing head Manny Schulte. He says
initial sales reports are much better
than for Jupiter’s group Dschinghis
Khan three years ago, the most suc-
cessful German Eurovision export in
recent years.

In Germany alone, where Teldec
is handling distribution, “Ein Bis-
schen Frieden” went gold by April
23. Schulte got a call April 26 from
Denmark, reporting the first gold
award in that market for a single in
the German language. By the end of
the week, sales in Belgium and Aus-
tria had also passed the gold stand-
ard.

In addition to German, English,
French, Spanish and Dutch, Nicole
has cut an Italian version of her hit,
and a Danish single is being consid-
ered. A new maxi-single will feature
a gag version similar to the one she
sang at the end of the Eurovision
show, with sections in five different
languages.

Aussie Court To Hear Dolby Case

SYDNEY—The Australian record
industry is claiming a global prece-
dent in antipiracy measures with a
legal action concerning infringe-
ment of the Dolby trademark by a
duplicator of allegedly illegal tape.

Jem Takes Top Philippine Honors

MANILA—A small record com-
pany which garnered 22 nomi-
nations from its two major quali-
fying albums was the recipient of the
biggest number of wins in the first
Philippine Music Industry Awards
ceremony, April 24, at the Cultural
Center here.

Nonoy Zuniga’s debut pop album
and Ryan Cayabyab’s solo acapella
LP, “One,” claimed six awards
apiece for Jem Recording Company,
including record of the year (Zu-
niga’s “Never Ever Say Goodbye”),
album of the year (Zuniga’s “Ako
Ay Ikaw Rin”), producer of the year
(Cayabyab) and special album
award (“One”).

Gines Tan’s “Magsimula Ka” was
named song of the year, a dark-
horse victory for the winner of the
first ASEAN Popular Song Festival
staged here last year. This number
bested two Zuniga nominations, in-
cluding “Never Ever Say Goodbye,”
which received a total of five
awards, and Ray Valera’s “Kung
Kailangan Mo Ako,” one of the big-
gest-selling singles of 1981.

Valera, a popular vocalist in this

By CES RODRIGUEZ
territory and one of the domestic in-
dustry’s most prolific and sought-af-
ter songwriters, lost out on all six of
his nominations.

Among the major record com-
panies, sister outfits Vicor Music
Corp. and Blackgold Records Corp.
garnered 10 awards from 59 nomi-
nations. Dyna Records Inc. and
WEA Philippines emerged with four
wins from 17 nominations, while
Octo-Arts International received
two awards from 16 nominations.
A&W Records International, which
culled all its six nominations from
Boy Katingdig’s jazz album, “Love
Fusion,” picked up four wins.

Cecil Lloyd, after whom the
awards are named, received a spe-
cial award of recognition for his con-
tributions to the industry from Imee
Marcos, head of the Popular Music
Foundation of the Philippines,
which put the awards concept to-
gether with the broadcasters’ associ-
ation and the songwriters, singers
and music critics guilds. Lloyd was
the co-founder and president of the
Philippine Recording System, the

first record cuinpany established in
the Philippines in 1948.

The awards also recognize com-
posers and performers of Philippine
traditional and classical music and
acknowledge both the existence and
contributions of independent pro-
ducers or regional and ethnic music.

Patterned after the American
Grammy awards’ system, the Cecil
Awards also has a Hall of Fame. In-
ducted here at the first ceremony
were vaudeville star Katy de la Cruz,
balladeer Ruben Tagalog (also
known as “King Of Kundiman,” a
Philippine love song style) and Luis
and Manolo Villar, co-founders of
the Mabuhay Recording Company.

The marathon three-and-a-half
hour awards show, telecast simulta-
neously over MBS-4, featured sev-
eral mini-shows which paid tribute
to rock musicians, to the vaudeville
era, to the hits of the 1970s and to
traditional Filipino folk songs.

Special guests on the show were
Ferdinand Marcos Jr., son of the
Philippine president, balladeer
Morris Albert from Brazil and the
Crusaders’ Joe Sample.
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By GLENN A. BAKER

A Criminal Court action here
against the accused pirate, Clement
Allen John Eady, by federal police
has resulted in committal for trial on
two charges, one of which is conspir-
acy to infringe copyright, specifi-
cally the Dolby “Double D” logo.

The action was made possible by
the presence in Australia of Ed
Schummer, general manager of
Dolby Laboratories Corp. licensing
division. Schummer, at his com-
pany’s expense, arrived in Sydney
on a few days’ notice to testify on be-
half of Dolby and the Australian
Record Industry Assn.

He confirmed to ARIA that this
was the first occasion anywhere in
the world where unauthorized usage
of the Dolby logo has been used in
antipiracy litigation.

The charges relate to a raid by
federal police on a private garage in
the eastern suburbs of Sydney. An
18 slave duplication unit, said to be
producing 10,000 illegal cassettes a
week, was seized, along with tapes of
such acts as AC/DC, Rod Stewart,
Neil Diamond and Slim Dusty.

Explains John Hayes, ARIA exec-
utive director, “When I examined
the catch at police headquarters, I
noticed that although all the record
company logos and credits had been
removed from the bogus slicks, the
Dolby logo remained. I saw no rea-
son why it shouldn’t be afforded the
same sort of protection as a record
company trademark, so I contacted
IFPI who, though they were very
supportive, probably hadn’t ever
considered the matter.

“Next, I contacted Dolby direct
and found they definitely wanted
their property protected. They re-
ferred the matter to their Australian
patent attorney and pledged full
support to our case.”

Along with Schummer, ARIA
called more than 20 local industry
figures to testify during an eight-day
hearing which finally got to court
late April. Every facet of record pro-
duction was represented. Witnesses
included writer/producer George
Young; Barry Nagel, Festival Rec-
ords studio and technical manager;
Ross Barlow, PolyGram Australia
managing director; Jim White, Fes-
tival general manager; Peter Ikin,
marketing chief, and Ken Smith, art
department manager, from WEA;
Rangall Harper (EMI) and Rob
Scard (CBS), business affairs man-
agers; Nigel Wake, EMI studio
manager: and representatives from
printing company H. Clark P/L.

This action is seen here as adding
significantly to Australia’s impres-
sive record in matters of copyright
protection.

In 1980, it became the first nation
to establish protection of intellectual
copyright infringement by photo-
copy machines. The principal was
established whereby users in the
education sphere are required to pay
royalties on copied material, though
the specific rates have yet to be fi-
nally determined.

Says John Hayes, “We're proud to
have originated another means
whereby global piracy may be bat-
tled. The trial in this unique case
should take place before judge and
jury towards the end of the year.”
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BRITAIN

(Courtesy of Music Week)
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NEW
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NEW
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21

13
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24

15

EBONY & IVORY, Paul McCartney
& Stevie Wonder, Pariophone

THIS TIME (WE'LL GET IT
RIGHT), England World Cup
Squad, Engiand

| WON'T LET YOU DOWN, PhOD,
WEA

| LOVE ROCK'N'ROLL, Joan Jett
& Blackhearts, Epic

HE WAS REALLY SAYING
SOMETHING, Bananarama &
Fun Boy Three, Deram

ONE STEP FURTHER, Bardo,
Epic

PAPA'S GOT A BRAND NEW
PIGBAG, Pigbag, Mistral

A LITTLE PEACE, Nicole, CBS

| CAN MAKE YOU FEEL GOOD,
Shalamar, Solar

FANTASTIC DAY, Halrcut One
Hundred, Arista

SHIRLEY, Shakin' Stevens, Epic

EVER SO LONELY, Monsoon,
Phonogram

WE HAVE A DREAM, Scottish
World Cup Squad, WEA

ONLY YOU, Yazoo, Mute

PROMISED YOU A MIRACLE,
Simple Winds, Virgin

VIEW FROM A BRIDGE, Kim
Wilde, Rak

INSTINCTION, Spandau Ballet,
Chrysalis

GIRL CRAZY, Hot Chocolate, Rak

BLUE EYES, Elton John, Rocket

GIVE ME BACK MY HEART,
Dollar, WEA

SHOUT! SHOUT (KNOCK
YOURSELF OUT), Rocky
Sharpe & Replays, Chiswick

AIN'T NO PLEASING YOU, Chas
& Dave, Rockney

STAY, Barry Manllow, Arista

NIGHT BIRDS, Shakatak, Polydor

BODY LANGUAGE, Queen, EMI

MY CAMERA NEVER LIES, Bucks
Fizz, RCA

FORGET ME NOTS, Patrice
Rushen, Elekira

MORE THAN THIS, Roxy Music,
EG/Polydor

CAT PEOPLE (PUTTING OUT
FIRE), David Bowie, MCA

TOTTENHAM, TOTTENHAM,
Tottenham Hotspur Cup Team,

R

MAMA USED TO SAY, Junlor,
Mercury

FANTASY ISLAND, Tight Fit, Jive

FREEZE-FRAME, J. Geils Band,
EMI America

THE MEANING OF LOVE,
Depeche Mode, Mute

CLUB COUNTRY, Associates,
Assoclates

THE SONG THAT | SING (WE'LL
MEET AGAIN), Stutzbear Cats/
Dennis King Orchesira, Muita-
Media

PRIVATE EYES, Daryl Hall & John
Oates, RCA

DEAR JOHN, Status Quo, Vertigo

ISLAND OF LOST SOULS,
Blondie, Chrysalls

| SPECIALIZE IN LOVE, Sharon
Brown, Sam/Virgin

ALBUMS

TUG OF WAR, Paul McCartney,
Partophone

BARRY LIVE IN BRITAIN, Barry
Manliow, Arista

COMPLETE MADNESS, Madness,
Stist

PELICAN WEST, Halrcut One
Hundrad, Arista

1982, Status Quo, Vertigo

CHARIOTS OF FIRE, Vangells,
Polydor

DISCO UK & DISCO USA,
Various, Ronco

SHAPE UP AND DANCE VOL. 2,
Angela Rippon, Lifestyie

LOVE SONGS, Barbra Streisand,
cBS

THE NUMBER OF THE BEAST,
iron Malden, EMI

ARE YOU READY, Bucks Fizz,
RCA

REVELATIONS, Klliing joke,
Malicious Damage/Polydor

SKY 4/FORTHCOMING, Sky,
Ariola

STRAIGHT BETWEEN THE EYES,
Rainbow, Polydor

BAT OUT OF HELL, Meat Loat,
Epic/Cleveland Int'l

JUMP UP, Elton John, Rocket

ALL FOR A SONG, Barbara
Dickson, Epic

DIAMOND, Spandau, Reformation

ASIA, Asla, Getten

TIME PIECES/THE BEST OF
ERIC CLAPTON, RSO

SHOOT THE MOON, Judie Tzuke,
Chrysalls

PEARLS, Elkie Brooks, A&M

TIN DRUM, Japan, Virgin
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THE SLIDE AREA, Ry Cooder,
Wamer Bros.

JAMES BOND GREATEST HITS,
Various, Liberty

FUN BOY THREE, Chrysalls

BROADSWORD AND THE BEAST,
Jethro Tull, Chrysalis

PRIVATE EYES, Daryl Hall & John
Oates, RCA

BIG SCIENCE, Laurie Anderson,
Warner Bros.

FIVE MILES OUT, Mike Oidfieid,
Virgin

PORTRAIT, Nolans, Epic

A FLOCK OF SEAGULLS, A Flock
Ot Seagulls, Jive

CONCERT IN CENTRAL PARK,
Simon & Garfunkei, CBS

THE GIFT, Jam, Polydor

MUSTN'T GRUMBLE, Chas &
Dave, Rockney

DIVER DOWN, Van Halen, Warner
Bros.

DARE, Human League, Virgin

IRON FIST, Motorhead, Bronze

BODY TALK, Imagination, R&B

STRAIGHT FROM THE HEART,
Patrice Rushen, Elektra

CANADA

(Courtesy Canadian Broadcasting Corp.)
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DON'T YOU WANT ME, Human
League, Virgin

DON'T TALK TO STRANGERS,
Rick Springfield, RCA

| LOVE ROCK'N'ROLL, Joan Jett
& Blackhearts, Boardwalk

FREEZE-FRAME, J. Geils Band,
EMI America

EBONY AND IVORY, Paul
McCartney & Stevie Wonder,
cBs

DID IT IN A MINUTE, Hall &
Ostes, RCA

887-5309/JENNY, Tommy Tutone,
cBs

WE GOT THE BEAT, Go-Go's,
IRS

MAKE A MOVE ON ME, Olivia
Newton-John, MCA

CHARIOTS OF FIRE, Vangelis,
Polydor

'65 LOVE AFFAIR, Paul Davis,

Arista

EMPTY GARDEN, Eiton John,
Gefien

WHEN ITS OVER, Loverboy, CBS

DO YOU BELIEVE IN LOVE, Huey
Lewis & News, Chrysalis

FANTASY, Aldo Nova, CBS

OPEN ARMS, Journey, CBS

HEAT OF THE MOMENT, Asla,
Geffen

KEY LARGO, Bertie Higgins, Kat
Famity

BEATLES MOVIE MEDLEY,
Beaties, Capitol

WHAT KIND OF LOVE IS THIS,
Streethearts, Capitol

ALBUMS

| LOVE ROCK'N'ROLL, Joan Jeits
& Biackhearts, Boardwalk

ASIA, Asla, Getfen

FREEZE-GRAME, J. Geils Band,
EMI America

SUCCESS HASN'T SPOILED ME
YET, Rick Springtieid, RCA

CHARIOTS OF FIRE, Vangells,
Polydor

DARE, Human League, Virgin

BEAUTY AND THE BEAT, Go-
Go's, IRS

SECRET POLICEMEN'S OTHER
BALL, Various, Island

ALDO NOVA, Aldo Nova, CBS

GET LUCKY, Loverboy, CBS

WEST GERMANY

(Courtesy Der Musikmarkt)
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As of 5/10/82
SINGLES

Week Weoek

1

2
3

10
1"

13
14

3

1
2

EIN BISSCHEN FRIEDEN, Nicole,
Jupiter

DER KOMMISSAR, Faico, Gig

DA DA DA ICH LIEB DICH
NICHT, Trio, Mercury

MAID OF ORLEANS, Orchestral
Manouevers In The Dark,
Dindisc

ROSEMARIE, Hubert Kah, Polydor

THE LION SLEEPS TONIGHT,
Tight Fit, Jive

| LOVE ROCK'N'ROLL, Joan Jett
& Blackhearts, Boardwalk

SHIRLEY, Shakin’ Stevens, Epic

VIEW FROM A BRIDGE, Kim
Wiide, Rak

ALBANY, Roger Whittaker, Aves

FELICI-TA, Al Bano & Romina
Power, Baby

SKANDAL IN SPERRBEZIRK,
Spider Murphy Gang, Elecirola

UNE NOTE SPECIALE, Alice, EMI

DAS MODELL, Kraftwerk, Kling
Klang

SOMMERSPROSSEN, UKW,
Teldec
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HURRA, HURRA, DIE SCHULE
BRENNT, Extrabreit, Reflektor

SCHICKERIA, Spider Murphy
Gang, Electrola

| WON'T LET YOU DOWN, PhD,
WEA

ON THE ROAD AGAIN, Barabas,
Hansa

OLE ESPANA, Michael Schanze &
Die Fussball National-
Mannschatt, Arlola

GOLDENER REITER, Joachim
Witt, WEA

I'LL FIND MY WAY HOME, Jon &
Vangelis, Polydor

LAND OF MAKE BELIEVE, Bucks
Fizz, RCA

EIN JAHR (ES GEHT VORAN),
Fehitarben, EMI

CHI MAL, Ennlo Morricone, WEA

FRED YOM JUPITER, Die Doraus
& Die Marinas, Telefunken

CENTERFOLD, J. Gells Band,
EMI

REALITY, Richard Sanderson,

Polydor

UND GANZ DOLL MICH, Rolf &
Seine Freunde, Polydor

KOSMETIK, Joachim Witt, WEA

ALBUMS

OLE ESPANA, Michael Schanze &
Die Fussball National-
Mannschaft WM 82, Ariola

DOLCE VITA, Spider Murphy
Gang, Electrola

85555, Spiift, CBS

BEST MOVES, Chris Burgh, A&M

TRIO, Trio, Mercury

4, Foreigner, Atlantic

BERLIN: A CONCERT FOR THE
PEOPLE, Barclay James
Harvest, Polystar

DER BLAUE PLANET, Karat,
Teldec

ICH WILL LEBEN, Peter Mattay,
Metronome

IHRE GROESSTEN ERFOLGE,
Extrabriet, Reflektor

THE NUMBER OF THE BEAT,
Iron Maiden, EMI

FIVE MILES OUT, Mike Oidfield,
Virgin

FUER USSZESCHNIGGE, BAP,
Musikant

THE BROADSWORD AND THE
BEAST, Jethro Tull, Chrysaiis

BLACKOUT, Scorpions, EMI

WELCH EIN LAND FUER
MAENNER, Extrabreit, Reflektor

FELICITA, Al Bano & Romina
Power, Baby

FRIENDS OF MR. CAIRO, Jon &
Vangelis, Polydor

CONCERT IN CENTRAL PARK,
Simon & Garfunkel Geffen

EDELWEISS, Joachim Witt, WEA

JAPAN

(Courtesy Music Labo)
As of 5/10/82
SINGLES

NAGISA NO BALCONY, Seiko
Matsuda, CBS/Sony (Sun)

FRARETE BANZAI, Masshlko
Kondo, RVC (Janny's)

YUWAKU, Miyuki Nakajima,
Canyon (Yamaha)

SILHOUETTE ROMANCE, Junko
Ohashi, Nippon Phonogram
(Kittajima/PMP)

IROTUSKI NO ONNA DE
ITEKUREYO, Tigers, Polydor
(Anima)

YORUYO NAKANAIDE, Chiharu
Matsuyama, News (Panta)
YES MY LOVE, Elkichl Yazawa,

Warner-Ploneer (Comestock)

CHAKO NO KAIGAN
MONOGATARI, Southern All
Stars, Victor (Amuse)

MINAMI JUJISEI, Hideki Salyo,
RCA (Gelel)

NAGISA NO CINDERELLA,
Yoshie Kashiwabara, Nippon
Phonogram (Buming/NTV)

OTOKO NO KUNSHO, Daisuke
Shima, King (NTV/Crazy Rider)

LAHAINA, Eikichl Yazawa,
Wamer-Ploneer (Sunrise)

KITASAKABA, Takashi
Hosokawa, Nippon Columbia
(JCM/Burning)

SEKIDO-KOMACHI DOKKI,
Kumlko Yamashita, Nippon
Columbia (Watanabe)

AMAKU KIKENNA KAORI,
Tatsuro Yamashita, RVC
(Nichion)

KOKORO NO IRO, Masatoshl
Nakamura, Nippon Columbia
(Nichion)

TEARDROP TANTEIDAN,
Imokintrio, For Lite (Fuli)

IKENAI ROUGE MAGIC, Imawano
Kiyoshiro & Sakamoio Ryulchl,

For Spanish-language hits in

Spanish-speaking countries, see
Billboard En Espanol.
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London (Yano/Nakayoshi)
18 Al O KUDASAI, Naoko Kawai,
Nippon Columbia (Gelel)
WATASHI NO JUROKUSAIXC
KYOKO KO, lzuml, Victor
(Burning)

ALBUMS
1 KANSUIGYO, Miyuli Nakajima,
Canyon
3 SEISHUNNO MEMOIRE, Hiroko
Yakushimaru, Nippon Columbia
2 NIAGARA TRIANGLE VOL. 2,
Elichi Ohotaki & Others, CBS/
Sony
6 SOMETHING IYO, lyo Matsumoto,
Victor
4 IV (54), Toto, CBS/Sony
5 FOR YOU, Tatsutou Yamashlita,
RVC
9 DAKISHIMETE ONLY YOU,
Kumiko Yamashita, Nippon
Columbia
7 CENTRAL PARK CONCERT,
Simon & Garfunkel, CBS/Sony
BIOGRAPHY II, Takao Kisugl,
Kitty
18 STRAIGHT BETWEEN THE EYES,
Rainbow, Polydor
13 CABARERO NI MUCHU,
Arshesque, Victor
10 DE NINA A MUJER, Julio
Iglesias, Epic/Sony
12 URUSE! YATSURA ONGAKU-
HEN, Yuko Matsutani, Helen
Sasano & Others, Canyono
8 MEMORIAL, Masatoshl
- [
11 NATSU ICHIBAN, Toshlhiko
Tahara, Canyon
15 THE TIGERS 1982, Polydor
NEW ASIA, Asla, Geffen/CBS/Sony
14 LIVE!, Yuso Kamon, Victor
NEW KIDOSENSHI GANDAM Il
DRAMA-HEN, Soundtrack, King
17 SUGAR DREAM, Sugar, Four Life

AUSTRALIA

(Courtesy Kent Music Report)
As of 5/10/82
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1 | LOVE ROCK'N'ROLL, Joan Jetis
& Blackhearts, Liberation
2 WHAT ABOUT ME, Moving
Pictures, WBE
3 BELIEVE IT OR NOT, Joey
Scarbury, Elektra
15 EBONY & IVORY, Paul McCartney
& Stevie Wonder, Pariophone
5 FOREVER NOW, Coid Chisel,
WEA
9 BODY AND SOUL, Jo Kennedy,
Mushroom
4 BLUE EYES, Eliton John, Rocket
11 BE GOOD JOHNNY, Men At
Work, CBS
7 DIRTY CREATURE, Split Enz,
Mushroom
13 GOLDEN BROWN, Stranglers,
Liberty
6 JUST CAN'T GET ENOUGH,
Depeche Mode, Mute
8 CENTERFOLD, J. Gells Band,
EMI America
NEW MICKEY, Tonl Basil, Radiaichoice
12 ONE DAY IN YOUR LIFE, Michael
Jackson, Motown
18 TOWN LIKE MALICE/PRECIOUS,
Jam, Polydor
10. ON MY OWN, Duran Duran, EMI
NEW (T MUST BE LOVE, Madness,
sttt
17 YOUNG TURKS, Rod Stewart,
Warner Bros.
SENSES WORKING OVERTIME,
XTC, Virgin
THE LION SLEEPS TONIGHT,
Tight Fit, Jive

NEW

NEW

ALBUMS
2 CIRCUS ANIMALS, Cold Chisel,
WEA
1 DAYS OF INNOCENSE, Moving
Pictures, WBE
6 TIME AND TIDE, Split Enz,
Mushroom
7 BUSINESS AS USUAL, Men At
Work, CBS
8 CHARIOTS OF FIRE, Vangells,
Polydor
JUMP UP, Elton John, Rocket
DARE, Human League, Virgin
CAT STEVENS’ GREATEST HITS,
Island
9 DURAN DURAN, Duran Duran,
EMI
10 CONCERT IN CENTRAL PARK,
Simon & Garfunkel, Geffen
11 THE GREAT ESCAPE, Richard
Clapton, WEA
%% 12PHYSICAL, Olivia Newton-John,
Interfusion
13 STARSTRUCK, Soundtrack,
Mushroom
17 ENGLISH SETTLEMENT, XTC,
Yirgin
14 4, Foreigner, Atiantic
20 HOOKED ON CLASSICS, Kings
Of Swing Orchestra, K-tel
GRASSHOPPER, J.J. Cale,
Mercury
19 VERY BEST OF RICHARD
CLAPTON, Richard Clapton,
Infinity

wons

NEW

19 15 BLURRED CRUSADE, The
Church, Parlophone

20 18 GREEN DOOR, Shakin' Stevens,
Epic

ITALY

(Courtesy Germano Rusclito)
As of 5/4/82

This  Last SINGLES
Week Week
1 1 NON SUCCEDERA'PIU, Claudia
Morl, Clan/CGD-MM
2 5 SOME VORREI, Ricchl & Poverl,
Baby/CGD-MM
3 3 FELICITA’, Al Bano & Romina
Power, Baby/CGD-MM
4 4 STORIE DI TUTTI | GIORNI,
Ri do Fogll, Paradiso/CGD-
MM
H 2 L BALLO DEL QUA QUA, Romina
Power, Baby/CGD-MM
8 NEW PARADISE, Soundtrack, CBS
7 10 SURVIVAL, America, EMI
8 7 SOLO. GRAZIE, Gluseppe

Clontoll, C&M/RCA

9 8 5 0'CLOCK IN THE MORNING,
Village Peopie, VIP/CGD-MM
10 9 LISA, Stefano Sanl, Fonit/Cetra
1" 16 HARDEN MY HEART,
Quarterfiash, Geffen/CBS
12 6 PINI PONG, Plastic Berirand,
Durium
13 12 UN'ALTRA VITA UN ALTRO
AMORE, Christin, PolyGram
14 11 REALITY, Richard Sanderson,
Deita/WEA
15 NEW LADY OSCAR, | Cavalierl Del Re,
RCA
16 NEW DON'T YOU WANT ME, Human
League, Virgin
17 NEW CHE FICO, Pippo Franco, Ricord!
18 18 WORDY RAPPINGHOOD, Tom
Tom Club, Isiand/Ricord!
19 NEW BODY TALK, Imagination,
Panarecord
NETHERLANDS
(Courlesy Stichting Nederlandse)
As of 5/8/82
SINGLES
This Last
Week Week
1 3 |1 LOVE ROCK'N’'ROLL, Joan Jetits

& Blackhearts, Boardwalk
2 2 DOWN UNDER, Men At Work,
ces

3 4 EBONY & IVORY, Paul McCartney
& Stevie Wonder, P:
4 1 THE LION SLEEPS TONIGHT,
Tight Fit, Jive
5 6 VIEW FROM A BRIDGE, Kim
Wiide, Rak
[} 8 WHY CAN'T WE LIVE
TOGETHER, Mike Anthony,
Ariola
7 NEW ROSANNA, Toto, CBS
8 NEW EIN BISSCHEN FRIENDEN,
Nicole, Jupiter
9 NEW THE RHYTHM OF THE JUNGLE,
Quick, Epic
10 NEW BODY LANGUAGE, Queen, EMI
ALBUMS
1 2 DORIS DAY EN ANDERE
STUKKEN, Doe Maar, Killroy
2 1 ARCHITECTURE AND MORALITY,
Orchestral Manoeuvers In The
Dark, Din Disc
3 6 BUSINESS AS USUAL, Men At
Work, CBS
4 3 BREAKING AWAY, Al Jarreau,
Warner Bros.
5 5 FUNBOY THREE, Chrysalis
] 4 GRASSHOPPER, J.J. Cale,

Mercury

7 7 LES UNS ET LES AUTRES,
Bande Original Du Film, RCA
8 9 THE SECRET POLICEMAN'S
CONCERT, Various, Island
9 8 GEWOON ANDRE, Andre Hazes,
EMI
10 NEW JUMP UP, Eliton John, Rocket

Russians Import
Spanish Talent

MOSCOW—After many years of
virtually no cultural links between
the USSR and Spain, there’s now a
major influx of Spanish talent being
imported by the Gosconcert state
agency here.

And there were packed audiences
in Moscow and Leningrad for per-
formances of the Sarsuella An-
thology, a gala presentation of
Spanish national dances and songs,
fronted by Jose Tamaio.

Segundo Pastora, Spanish guitar-
ist and composer, has completed his
debut tour of the Soviet, again doing
standing-room only business in
Kiev, Kaunas, Vilnius, Riga and
Moscow. He presented a specially
written new work, “Nocturne In
Moscow.”
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International

TDK Sponsorship Of Stones Tour
Drawing Fire From Industry Execs

® Continued from page |

people that taping kills music, and
on the other side, a blank tape man-
ufacturer sponsors this tour. We
would have preferred to arrange for
some other sponsorship. I don’t
think the people who made this deal
for the Stones knew exactly what
they were doing.”

The blank tape connection could
be especially lucrative on a tour
which appears to be the biggest mu-
sical event of the year, boasting
numbers which exceed anything in
the recent past. Sales have been live-
lier than most local promoters or
record executives expected, even in
Germany where advance sales is tra-
ditionally slow.

Exclaims promoter Rau, “When
Bob Dylan first came to Europe, we
sold 119,000 tickets for his Nurem-
burg open air date, but only 5,000 in
the first week. For the Stones, we
sold over 150,000 on the first day.
And we could have sold many more
if we hadn’t limited the tickets per
customer to prevent scalping. |
turned down one order for 5,000
from a man in Denmark.”

Already sold out are the German
dates in Hannover (6 June, 70,000),
Berlin (8 June, 22,000), Munich (10
June, 72,412) and Frankfurt (29-30
June, 20,000). The Munich show will
be the first rock concert in the famed
Olympic Stadium, site of the 1972
Olympic Games. Rau tried to book
the Stones in Hamburg, butcity offi-
cials refused permission for an open
air show.

The first Stones European tour in
six years starts in Rotterdam, Hol-
land on June 4 and includes shows
in about 10 countries in 63 days.
Over half of the dates are open air.
In most markets, A local rock star
will join the Stones and the J. Geils
Band on stage: UB40 in Holland,
Peter Maffay in Germany. Peter
Wolf in Austria, Telephone in
France, Black Uhuru in the UK.,
Kim Larsen in Sweden and U2 in
Ireland.

In all countries where advance
sale has started, demand has been
significantly greater than anyone ex-
pected, except head tour organizer
Bill Graham. In Sweden, 55,000
seats went in two hours and 20 min-
utes. All 100,000 tickets in Rotter-
dam sold out in one day.

According to Graham, European
tour coordination is “ten times

PolyGram

PARIS—PolyGram is employing
an unusual promotion tactic for the
13-nation European launch of the
new Polydor album by Santa Esme-
ralda. The disk’s first 5,000 commer-
cial copies in each market will come
with a free emerald said to be worth
around $10 at current retail value.

Polydor is believed to have paid
about $1 each for the gems, which
were purchased in Brazil and cut in
India and which have been hand-
glued inside the album sleeve. The
packages were put together at the
PolyGram France pressing facility
outside Paris.

Another 1,500 albums containing
the gems are being produced for
promotional purposes in each Euro-
pean territory.

The album is also being launched
in 11 Latin American territories, but
without the emerald gimmick, and
final talks are under way between al-
bum producer Nicolas Skorsky, who
is on the Polydor France a&r staff,

harder than in the States, because of
differences in money, laxes. power
requirements and so on. Is it going to
take one hour or six to get through a
border crossing?”

These problems were insur-
mountable in Poland, where the
Stones considered appearing. Gra-
ham: “The negotiations didn’t work
out because of logistics and fi-
nances.” He is still trying to confirm
one date in Eastern Europe, how-
ever, probably in either Hungary or
Yugoslavia.

In the coming week. the rest of the
tour should be finalized, including
the rest of the U.K. (sponsored by a
milk company), France (sponsored
by Piaggio), Ireland and Spain,
where two shows during the World
Cup soccer championships are
planned. A few final dates could be
added in countries where all avail-

able tickets are already sold out.

In London, Stones spokesman Al-
lan Edwards said a trip to ltaly
looked “dubious” because of secu-
rity problems reported by local pro-
moter David Zard.

EMI will support the tour with a
marketing campaign promoting the
entire Stones” EMI catalog (every-
thing after Decca/London) plus the
company’s J. Geils Band product.
The new live Stones album, *“Still
Live,” will be released on June 1.

EMI Electrola international a&r
head Jochen Kraus says the last
three Stones albums are “‘just short
of gold” in Germany and could pass
the mark on this tour. But the tour
could be even more important for
the J. Geils Band. Kraus: “They
could really break big this summer
in Central Europe. As a live band,
they don’t need to fear comparison
with the Rolling Stones.”

Finnish Retail Chain Bows
Disk Rental Departments

By KARI HELOPALTIO

HELSINKI-The record rental
plague, which originated last year in
Japan, continues to spread to new
territories, despite industry protests
and hurried changes in copyright
law planned by those countries af-
fected.

Finland is the latest victim, with
major retail chain Seppala Oy
launching its Discorent service in six
outlets in Helsinki, Turku, Vaasa,
Tampere and Kouvola. Says mar-
keting manager Risto Kosonen:
“Each Discorent departmentoffersa
selection of 200-300 titles, mostly
current or chart items, but also in-
cluding music for more specialized
tastes.”

Though Kosonen says it is oo
early to judge the impact of the
scheme, he describes Discorent as “a
considerable success.” Human
League’s “Dare” album is cited as
the most wanted item, and consumer
demand seems undeterred by the
absence of local product.

“We don’t offer domestic albums
through Discorent,” Kosonen con-
firms. “Aani-ja Kuvatallennetuotta-
jat ry, the local branch of IFPI, has
sent us a letter of disapproval, but
we haven’t heard a word from the
individual record companies. | wish

Promois A

By MICHAEL WAY
and Polydor International for that
company to take up the album in the
U.S., Canada, Brazil and Japan. All
six previous Santa Esmeralda al-
bums were handled by Casablanca
Records in the U S.

The LP, recorded in Paris and
mastered in New York, is titled
“Green Talisman” and features U.S.
artist Jimmy Goins as singer. Most
track titles, written by Skorsky, have
a “gem” theme. Conceived in
Skorsky’s own *“flamenco rock”
style, the composer having been one
of the first to write disco music in
Europe some years back, the LP in-
cludes a tribute to trumpeter Chuck
Mangione via a special Santa Esme-
ralda version of “Children Of San-
chez.”

Worldwide launch of the album
was at the noted Paris night spot
Crazy Horse. Itis rare thata French-
produced album gets such an um-
brella international release.

What Skorsky calls *“the theft fac-

they would understand that we are
only serving our customers and
jump on the bandwagon with.us.”

Discorent charges $2.50 to rent
one album for one day. but custom-
ers actually pay $12, with $9.50 re-
funded when the album is returned.
Butif five or more albums are rented
at any one time, then the cost per
item comes down to only $1.25.

The spread of record rental, and
possible means of combating it, were
major preoccupations at IMIC ear-
lier this month. A Japanese tv film
widely shown overseas was blamed
for carrying the idea to new terri-
tories, and participants spoke of
schemes now being set up in Britain,
West Germany, the U.S. and other
major markets.

Polar Music chief Stig Anderson
spoke of the steps being taken in
Sweden and pending in Denmark to
halt the activities of record rental en-
trepreneurs. Sweden’s copyright
law, when amended. would require
authors’ consent as regards the leas-
ing of copies of music works and
hopefully also “consent for activities
the results of which are similar to
leasing.” This last provision is de-
signed to prevent sale-and-buy-back
systems such as Discorent’s.

Real Gem

tor” has had to be considered and
that is why Polydor is not including
the stones in the Latin American re-
lease. And only a few copies with
stones are being distributed through
French supermarkets, the main dis-
tribution batch going through estab-
lished record dealers.

Action on this band fits into a par-
ticularly hectic release era for Poly-
dor France, which is putting out 11
singles, mostly from newly signed
French artists, in the next two or
three weeks, leading in one of its big-
gest summer campaigns in years.

Two top local artists of last year,
Pierre Bachelet and Herbert Leon-
ard, also have out new albums, while
the company has signed Gilles
Saint-Preux, formerly with Carrere,
and one of France’s leading com-
poser-instrumentalists.

And on the international side,
Polydor here reports continuing
high national sales for U.K. hard
rock band Rainbow.
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Canada

B’cast Firms Earmark
$3S For New Talent

® Continued from page |

in circulation to allow broadcasters
to abide by government regulations.
These require AM formats to pro-
gram a minimum of 30% Canadian
content records between 6 a.m.
through midnight daily; FM outlets
are, on average, required to play a
minimum of 20%.

CIRPA’s Wilson estimates that
the fund could well reach $1 million
within the first year, with additional
capital from other broadcasters,
public and private sources, and the
income from successful record proj-
ects financed by the fund. Further
funding conceivably could come
from government bodies, along with
other industry organizations, such as
Canada’s two performing rights or-
ganizations.

The fund is to be administered by
CIRPA and governed by a seven-
man board of directors. Loans and
grants will be decided upon by
juries, separate from the board,
which will evaluate proposals and
allocate monies.

Financing thrust will be towards
potentially profitable recordings,
rather than break-even or marginal
projects of limited gospel. Support
will be for a maximum of 50% of the
production cost in the form of inter-

No CRIA Action
On Copyright
Act Revision

TORONTO — The Canadian
Recording Industry Assn. did not
formulate a definite position on the
upcoming copyright act changes
(Billboard, April 17) at its annual
meeting here April 26, according to
president Brian Robertson. The sub-
ject has been referred back to com-
mittee, he says. That unit’s chair-
man, John MacLoud, legal counsel
for Capitol-EMI in Canada, could
not be reached for comment.

The copyright act changes, cur-
rently under review by the govern-
ment, would see an increase in the
mechanical royalty rate. CRIA is
among those groups approached to
offer recommendations on that rate.

In other business. the association’s
annual meeting saw Bob Kerr, presi-
dent of the Stereodyne tape manu-
facturing company, named CRIA
chairman. He succeeds A&M presi-
dent Gerry Lacoursiere, who re-
mains a director on the executive
board.

Also named to the board were
Quality Records president George
Struth, and CBS Records president
Bernie DiMatteo.

est-free, forgivable loans. After the
initial outlay has been recouped. the
fund will receive 1 % of the suggested
list price of the records made with
the fund’s assistance. The return is
expected to provide the pot with an
ongoing source of revenue. For in-
stance, on an album which goes gold
in North America, the return could
be as high as $50,000.

Interestingly, the one point is not
recoupable from the ‘act’s royalty,
but must be paid out of pocket by
the record label and or producer’s
share.

Vic Wilson announced the special
fund at a press conference here
Tuesday (4). He said the fund had
been set up jointly by the record and
music publishing industries and Ca-
nadian broadcasters. “We hope the
fund, which could be described as a
‘soft’ banking operation, will stimu-
late the production and marketing
of Canadian recorded music. It will
help provide radio in Canada and
around the world with an ongoing
supply of Canadian music, and
hopefully it will increase the public
awareness and demand for records
by Canadian artists.”

As the fund expands, other areas
of financial support in the industry
will be explored; Examples cited by
CIRPA secretary Earl Rosen include
educational seminars, tour support
and seed money for demo record-
ings.

The money offered to productions
emphasises Canadian content all the
way through the guidelines, as set
out in the application form which
was circulated at the press confer-
ence. Money available is earmarked
for Canadian-owned record labels
and production in almost all cases
must be overseen by a Canadian
producer.

The fund is already banked and
the mechanism is in place to accept
proposals. The first jury meeting has
been scheduled for mid-June.

A&M To Handle
Passport Line

TORONTO-A&M Records has
inked a distribution deal with Jem
Records for the Passport line, to be
administered and managed in Can-
ada by Falcon Records.

The first album under the new
deal is by Canadian rock songstress
Lydia Taylor, titled “The Lydia
Taylor Band.”

Other product set includes a new
Camel album, entitled “The Single
Factor,” “Drums Along the Hud-
son” by the Bongos, and a Beatles
interview album, recorded in Aus-
tralia, circa 1965, titled *“Beatles
Talk Down Under.”

Ready Gets Santers Euro Release

TORONTO-Locally based
Ready Records has secured Euro-
pean release on rock guitarist Rick
Santers’ debut album, entitled “Shot
Down In Flames.”

The small indie has made licens-
ing deals with Global Records for
release of the LP in Switzerland,
Austria and Germany and with
RCA for France, Holland, Belgium
and Luxemberg.

The foreign releases are preceded
by a coast-to-coast tour for Santers
in Canada, followed by a “mini-
tour” in Europe. The young guitar-
ist, who has earned substantial FM
airplay here, will be taping a club
appearance this month at the

Queensbury Arms in the city, several
songs of which are to be included in
an upcoming, June released EP.

In Canada, the label is gearing up
for a marketing blitz to follow air-
play success on two new recordings.
The first is a 12-inch single by local
act the Spoons, produced by John
Punter. The single, “Nova Heart,”
was recorded in Toronto and mixed
at Air Studios in Montserrat.

The second project is by Rosetta
Stone, “Hiding From Love,” penned
by Vancouver writer/singer Bryan
Adams. Ready intends releasing an
EP by the band sometime later this
summer and it is understood that
tracks to be released include another
Adams song.
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CHEAP TRICK—One On One, Epic FE 38021 (CBS). Pro-
duced by Roy Thomas Baker. Chastened by legal hassles and
checkered commercial response to their last set, the big beat
pop-rockers shelve the more ambitious pop experimentation
of that LP to return to the stylistic mix that reaped top ten
success in the past. New producer Roy Thomas Baker proves
an apt ally, showcasing Rick Nielsen’s brash wall-of-guitars
attack and accentuating the raspier reaches of Robin Zan-
der's lead vocals to create a strong collection of overdrive an-
thems (! Want You,"” “QOoo La La La" and “| Want To Be A
Man™) and hard rock ballads (“If You Want My Love” stands
out here).

NEIL DIAMOND-12 Greatest Hits, Vol. I, Columbia
TC38068. Produced by Bob Gaudio, Robbie Robertson, Tom
Catalano, Neil Diamond, Dennis St. John. All but two of the
songs here were top 20 pop hits and one, ““You Don't Bring
Me Flowers,” sailed all the way to No. 1. (This marks the
song's sixth appearance on a Neil Diamond or Barbra Strei-
sand album ... but who's counting?) Three of the cuts are
being distributed by CBS for the first time after bowing on
Capitol's “Jazz Singer” soundtrack. The best cuts: the bris-
tling and exhilarating “Longfeilow Serenade,” “America” and
“Beautiful Noise." The worst: the spineless and saccharine
“Yesterday's Songs."”

.38 SPECIAL—Special Forces, A&M SP—4888. Produced
by Rodney Mills. While there's still grit and git-down to their
raunchier guitar raveups, this Southern sextet sounds deter-
mined to reach beyond the ranks of thie boogie loyalists that
have made them a solid concert attraction. The latter will still
gravitate to the band's raucous side, represented here by
tracks like “Breakin’ Loose,” but the added pop polish heard
in alternatives like “You Keep Runnin’ Away" or the first
single, “Caught Up In You," argues mainstream pop poten-
tial.

AMBROSIA—Road Island, Wamer Bros. BSK3638. Pro-
duced by James Guthrie. Ambrosia stretches out musically on
its latest album, exploring bluesy rock terrain at the expense
of a sure-fire pop single like “How Much | Feel” or “Biggest
Part Of Me.” The decision may cost the group AM airplay,
though AOR play should help compensate. One or two of the
cuts sound suspiciously Foreigner-like. Ambrosia has built a
solid concert and album following over the past four years.

SQUEEZE—-Sweets From A Stranger, A&M SP-4899. Pro-
duced by Squeeze and Phil McDonald. The heightened r&b
edge that surfaced on last year's near-hit, “Tempted,” is re-
prised in new midtempo soul stylings, notably "Black Coffee
in Bed,” but new keyboard player Don Snow also restores
some of the quirky rhythms and electronic accents from the
quintet's earliest records. As always, though, it's writers
Glenn Tilbrook and Chris Difford who provide the main attrac-
tion in their sleek melodies, sly lyrics and engaging pop-rock
arrangements.

M—Famous Last Words. Sire SRK 3672. Produced by
Robin Scott. M/Scott's “Pop Muzik” was perhaps the best-
selling international single of 1979, but subsequent releases
failed to measure up. Still, that quirky record’s influence was
huge, witness the success in recent years of synthesized Brit-
ish techno-pop hits by Gary Numan and the Human League,
to name just two. M returns here with a well-balanced set
mixing percolating party pieces like “Double Talk” and
moody, almost somber cuts like “The Bridge.”

PAT METHENY GROUP-Offramp, ECM ECM-1-1216
(Wamer Bros.). Produced by Manfred Eicher. Continuing in
the atmospheric vein of last year's duo project with the Group
member Lyle Mays (“As Falls Wichita . .."), guitarist Meth-
eny continues to rein his supple guitar style with an increas-
ingly suave use of synthesizers and sonic effects. As such,
these new compositions make handy generic pigeonholes
even tougher to find: as close to progressive rock as he is to
jazz, Metheny has forged his own distinct ensemble style,
ranging from extended mood pices (“Are You Going With
Me?") to breezy uptempo songs (“Eighteen”).

BARBARA MANDRELL—In Black And White, MCA 5295.
Produced by Tom Collins. The ultra-sophisticated cover art
shows a sleek and glamorous Mandrell with femme fatale
possibilities. The inside contents are different, too: a realiza-
tion of this artist's obvious pop leanings, with a tip of the hat
to her considerable skills with a good r&b tune. She deals
with the complexities of love (cold and hot), with relation-
ships, and with the emotions of a mature woman. Mandrell
has evolved into an assured pop performer, with very few
country nuances displayed on this slick package.

JUNIOR-Ji, Mercury SRM-1-4043. Produced by Bob Car-
ter. Junior topped the charts with his “Mama Used To Say”
cooker, and the British-bred soul rocker should continue to
surprise with a thoroughly unpretentious set of self-penned
tunes alive with the musical energy of a young lovestruck
Stevie Wonder. Minus the production values or instrumental
sophistication of a Wonder, Junior still sings his heart out on
“Love Dies” and “Too Late,” winning over listeners with a
vocal communication that's hard to deny. Linx producer Car-

Mumber of |Ps

op AloumPicks.

STEVIE WONDER-Original Musiguarium |, Tamla
6002TL2. Produced by Stevie Wonder. This is the Mo
town superstar's first hits package drawn from his '70s
output. In other words, its 16 cuts feature some of the
best and most commercial music of the decade, includ
ing five No. 1 hits: "“You Are The Sunshine Of My Life, *
“Superstition,” “You Haven't Done Nothin," " “Sir Duke"”
and “| Wish." But there’s more: four new tunes (includ
ing the recent top 10 entry, “That Girl"") which confirm
that Wonder's creativity is increasing exponentially. The
standout is “Front Line,” a powerful, rock-rooted mes
sage song which boasts an earthy vocal and blistering
guitar track. “Ribbon [n The Sky" is a tender ballad, and
"Do | Do” is an exuberant, multi-format opus on which
Dizzy Gillespie guests. The placement of the new mate
rial in the context of the older hits, rather than as a
single side, is most comfortable

ter supplies the framework for this fresh sip of international
pop/soul.

HERBIE HANCOCK—Lite Me Up, Columbia FC 37928. Pro-
duced by Herbie Hancock. Pop goes the great Hancock as he
eases into the role of vocalist, aided by the tempting tunes of
Rod Temperton. With David Foster on keyboards, Hancock
could wind up on the charts with the title song, “The Bomb"”
or “Gettin’ To The Good Part.” Side two features guest vocal-
ists, pop all-stars and of course Hancock on keyboards, moogs
and synthesizers. There's enough talent on board to raise the
Titanic but Hancock's musicianship will satisfy his jazz fans if
they're willing to wade through a hit or two.

WILLIAM BOOTSY COLLINS—The One Giveth, The Count
Taketh Away, Warner Bros. BSK 3667. Produced by William
“Bootsy” Collins. Self-proclaimed Funkateer No. 1, Collins
crowns himself the kookiest with an off-the-wall romp fiiled
with more funk per groove than a yearful of disks. "Take A
Lickin’ " paces the package up the charts, while “Just When
You Thought” and “Excon Of Love" reveal Bootsy's milder
side. On the wilder side he asks “What's Wrong Radio” and
answers that it's wrong radio not to jam airwaves with
Bootsy's “sounds from the unknown.” Caution: Thinking
while listening may reduce mind to jiggling jello.

NARADA MICHAEL WALDEN-Confidence, Atlantic SD
19351. Produced by Narada Michael Walden. The talented
artist/writer/producer has already demonstrated the poten-
tial wallop he packs. Driven by the climbing “You're #1,”
Walden aims to cash his chips in for chart breakthrough long
overdue. Dance hooks abound as “Summer Lady” bids for a
simmering summer with “I'm Ready” waiting in the wings to
make this effort Walden's winningest. Always an artist brim-
ming with spirit, Walden has finally allowed his natural talent
to shine through to go with the beat he recaptured in this new
beginning.

SOUNDTRACK—Soup For One, Mirage WTG19353 (Atlan-
tic). Produced by Nile Rodgers, Bernard Edwards. It's an
open question whether this material (recorded before “Take
it Off"'?) will revive Chic's commercial fortunes, but it's good
to hear the classic Rodgers/Edwards sound again in Fonzi
Thornton's “I Work For A Livin’ " and the title track. The sur-
prise item is Carly Simon’s “Why,” an upbeat (almost reggae)
confection of considerable sales potential—though it's appar-
ently not in the movie. Other cuts include Teddy Pendergrass’
moody “‘Dream Girl” and previously available hits by Chic and
Sister Sledge.

KLIQUE—Let's Wear It Out, MCA MCA-5317. Produced by
Michael Cooper, T. Fuller, Feiton Pilate, David Crawford &
Isaac Suthers. With a little help from the core of Con Funk
Shun, the Klique three heat up the dance machine on their
rising “Dance Like Crazy" and keep it hot on “Can’t Shake
This Feeling” right down to the last groove on the last tune.
From the dance-floor to the soul charts, Klique is building a
clique about to become a crowd, with vocals, rhythm and pro-
duction all pointing the way toward golden opportunities.

Country

TERR! GIBBS—Some Days It Rains All Night Long, MCA
5315. Produced by Ed Penney. This is Gibbs' third album;
and if her chart records haven't quite lived up to the initial
sizzle ignited by her debut crossover smash, “Somebody's
Knockin,' " she has nonetheless continued to indicate her
smoldering promise. Here, she settles back against the mood
of a misty grey afternoon and revels in images of loneliness
and rain. Maybe that's why numbers like ‘I Wanna Love You
Tonight” and “All | Wanna Do In Life” (previously out by
Crystal Gayle) stand out like bas-relief. The title cut is a
beauty.

CONWAY TWITTY—Number Ones, MCA 5318. Various pro-
ducers. This collection of Twitty chart-toppers (all have been
top 10 Billboard singles) from the last eight years offers in-
stantly-recognizable material with wide appeal. There’s a bal-
ance of moods and tempos, including numbers like ““I'd Just
Love To Lay You Down,” “Boogie Grass Band,” and “Don’t
Take It Away.” A package like this shows this artist's endur-
ability.

. Gospel .

PAT TERRY—Humanity Gangsters, Myrrh MSB6698. Pro-
duced by Mark Heard and Pat Terry. The title refers to the
shadowy everyday figures who dominate our urban scenarios;
backlit here by searing electric tracks, the arrangements and
vocals indicate Terry may well appeal to listeners weaned on
Bob Dylan, James Taylor and the Gibb clan. It's another ex-
ample of how well contemporary rockers like Terry have
learned to blend today's music and their own songs with an
understated buf solid message content. Cuts with program-
ming appeal include “The Right Place,” “Too Many Voices,”
“Don’t Take It So Hard” and “Can't Be Satisfied.”

&R
First Time Aﬁd

MARSHALL CRENSHAW, Warner Bros. BSK 3673. Pro-
duced by Richard Gottehrer and Marshall Crenshaw. Already
a critic’s darling in the Big Apple, Crenshaw is a pop-rock
classicist who plies early and mid-'60s musical motifs and
their familiar romantic concerns as if he'd found them for the
first time. With producer Gottehrer providing an apt bridge
between that era and the '80s, Crenshaw and his lean but
melodic rock trio manage to deliver peppy but precise read-
ings of teen anthems for the new age, celebrating the big city
(“Rockin’ Around In N.Y.C.), hip non-conformity (“Cynical
Girl"), rock itself (“She Can't Dance”) and, naturally, girls.

MEN AT WORK—Business As Usual, Columbia ARC37978
(CBS). Produced by Peter Mclan. This was one of the top al-
bums in Australia last year and it's easy to see why.
Easygoing without being punchless, smooth without being
saccharine, this pop-rock band neatly straddles the line be-
tween the so-called old and new waves. “Who Can It Be
Now?" and "'People just Love To Play With Words” are espe-
cially effective.

THE PINUPS, Columbia FC 37909. Produced by Ingeborg
Hauke. The graphics may be pure come-on, but this German
quartet, reportedly assembled after a careful search for ladies
who could combine good pitch with good looks, does as much
with their larynxes as they do for their leotards. Producer
Hauke mates their choral and solo strengths with songs and
arrangements that suggest a shrewd use of the Abba parts
manual. Best of all, lead vocals are well groomed for the inter-
national maket on coy uptempo confections like ““Just About
A Dream” and the first single, “Song On The Radio.”

INKENBRANDT—Passenger, Friendship BL6178. Produced
by Peter Schekeryk. This five-man group headed by Ron and
Bob Inkenbrandt specializes in soft mass appeal pop along
the lines of Christopher Cross or Gien Campbeli. The title cut
especially, has a great heartfelt emotional pull. The produc-
tion by longtime Mefanie mentor Schekeryk is impeccable,
and it would be a shame if AC stations didn't investigate this
album just because it's not on a major label. (The album's
being marketed by Jem Records. Dock a few points though
for the confusing cover art.

CALAMITY JANE, Columbia FC 37626. Produced by Billy
Sherrill. Their vocal ensemble style and choice of material
nods toward rock and pop, but this much-touted female quar-
tet still has its collective heart on Music Row in this ar-
chetypal foray into crossover country. Billy Sherrill's rich pro-
duction embellishments still leave room for acoustic rhythm
work, and the group's originals stand up well alongside out-
side material, including a perky cover of the Beatles' “I've
Just Seen A Face.”

ARTIMUS PYLE BAND—A. P. B., MCA/Carousel MCA-5313
(MCRA). Produced by Jerry Eubanks, Doug Gray and George
McCorkle. The Lynyrd Skynyrd drummer bows his own quin-
tet in a set of originals that cover some familiar Southern rock
terrain. Framed by twin guitars (John Boerstler and Steve
Lockhart), singer Darryll Otis Smith celebrates romance
(“Don’t Know Her Name"), the road (“Town To Town,” “The
Road Never Ends”) and rock itself (“Makes More Rock,”
“Rock & Roll Each Other”). If they don't yet offer as distinc-
tive an approach as their cousins in the Rossington-Collins
Band, the Pyle Band should still find AOR allies.
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Billboard's

Recommended LPs

pop

RICHARD & LINDA THOMPSON—Shoot Out The Lights, Han-
nibal HNBL 1303. Produced by Joe Boyd. The first U.S. re-
lease by the duo in four years, this superb new set of British
folk-rock performances faces an even tougher barrier in
American rock radio than before. But a heartening ground-
swell of enraptured press notices, coupled with fresh evi-
dence that Richard Thompson may be one of Britain's finest
guitarists and writers to date, do hold hope for the faithful.

FIREWORKS —Sightseeing At Night, MCA 5314. Produced by
Marty McCall & Jerry Gaston. Though this group springs from
the contemporary Christian scene, the album is unapologetic
rock'n’roll at its high-powered best. The emphasis is on
strong, commercial' AOR material, strong vocal harmonies,
and slicing instrumentals that give this LP its driving energy.
Standout cuts include “Back In Business,” with a hook that
won't quit; “I Got News For You,” and the title cut.

MELANIE—Arabesque, Blanche Records BL6177 (JEM). Pro-
duced by Peter Schekeryk. There is nobody who sounds like
Melanie and few have a voice so big that there is almost no
way to overwhelm it with production. She is best on super-
scope ballads, and this is what the album concentrates on.
The focus here is toward an adult contemporary orientation,
leaving the old hippie madonna trappings far behind.

MOTORHEAD—lron Fist, Mercury, SRM14042 (PolyGram).
Produced by Evil Red Neck and Motorhead. There is nothing
at all subtle about Motorhead, but what differentiates this
heavy metal trio from a host of others within the genre is the
manic, almost punk, intensity with which this band plays.
This is head banging music at its best, with songs like "Sex
And OQutrage,” “Iron Fist,” “Speedfreak,” and “(Don't Need)
Religion” giving an indication of what this group's interests
are.

JOHN COUGAR—American Fool, Riva Records RVL7501.
(Polygram). Produced by John Cougar Mellencamp and Don
Gehman. John Cougar has a rough and gravelly voice that he
uses to good effect on well-written and thought-out pop rock
songs. The production here is crisp and to the point, with no
fancy tricks. Everything is in its place. The music is spare and
economical but it can reach the heart.

soul

FREDI GRACE AND RHINSTONE—Get On Your Mark, RCA
NFL1-8016. Produced by Ed Howard. Grace & Rhinstone,
seamlessly blending male-female voices, should encounter
airplay with “Help” or “Won't Cha Give It To Me.” Synthe-
sizer-driven pop-soul polished to shine, the group is ready for
the charts and may get a boost from dance action. Peabo Bry-
son produced “Tell Me What's On Your Mind.”

gospel

AEROBIC CELEBRATION, NewPax 33133. Produced by Donice
and Mike Suttle. It may take some getting used to in order to
feel comfortable doing donkey kicks and fire hydrant lifts to
music about Jesus, but this album bridges the gap comfort-
ably. That's due in large part to the intelligent choice of mate-
rial included here, and the warm narrations provided by Do-
nice. Included in this well-done aerobics package are
selections by Brown Bannister, Farrell & Farrell, Nancy Grand-
quist and Patrick Henderson, among others.

DENNY CORRELL—Somethin’ | Believe in. Myrrh MS8 6699.
Produced by Bill Maxwell. A thematic thread connects per-
sonal troubles and world problems throughout this album, in
the best tradition of blues, soul and gospel, and Maxwell
points to @ common solution in nearly every song. “Too Many
Lonely People” and “The Promise” stand strong as r&b and
soul, respectively, and trumpet master Chuck Findley's crew
support the whole set.

STEVE ARCHER-Solo, Home Sweet Home R2105. Produced
by Chris Christian. This member of the Archers group shows
promise of his own, and his mild vocal fits the standard fu-
sion/pop arrangements, which occasionally resemble the
Doobie Brothers. “Evermore,” with Debbie Boone singing
back-up harmonizing and Pete Brewer slicing through with a
saxophone, and the upbeat “Good News' work well, atthough
on some numbers the attempts to make melodic pop hooks
result in monotonous repetition of verses.

DANA—Totally Yours, Word WSB 8850. Produced by Kurt Kai-
ser. Dana, an Irish artist, bears a resemblance vocally to
Olivia Newton-John's earliest ballads. “Oh So Wonderful” is
the most palatable cut, and others reveal her vocal grace but
are often too sweet with strings and windwoods.

(Continued on page 71)

Spotlight—The most outstanding new product of the week's releases
and that with the greatest potential for top of the chart placement;
picks—predicted for the top half of the chart in the opinion of the
reviewer; recommended—predicted to hit the second half of the chart
in the opinion of the reviewer, or albums of superior quality. Albums
receiving a three star rating are not listed. Reviewers: Dave Dexter
Jr, Laura Foti, Paul Grein, Douglas E. Hall, Is Horowitz, Kip Kirby,
Roman Kozak, Irv Lichtman, Ed Ochs, Sam Sutherland, Robyn Wells,
Adam White.
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ACT: Magnums new album, "Chase The Dragan; is already off and running on AOR radio across the
-{ country: KNET, KSHE, KBLE, KQDS, KFMH, KFMX, KZAP KZOM, KKRQ, KMJX KOMP KYTX, KVRE, KSAS, - ’ 4

KATT, WSYR, WAAL, WHKC, WRXL, WOUR, WMAD, WPFR, WIDD, WGLU, WHCN, WRCN, WEYG, WRKI, WXUS, )_N

WXKE, WRKK, WIOT WMMR, WWWV WPYX WEZX, WBWB, WYMX, WSLQ, WYFE, WPDH and WCKO. v

v YTH: Magnums lead guitarist and songwriter, Tony Clarkin, has been asked by Lady Diana to be
m godfather to the royal baby.

@ ACT Magnum is currently on tour with Ozzy Osbourne nationwide.

7avaq YTH: Magnum mermbers make their home in an ancient English castle with a working moat. They J
m have recently refurbished the dungeon. ‘ | /
} ACT: “Chase The Dragon’ is produced by Jeff Glixman (KANSAS.).

fc q YTH: Magnums lead singer, Beb Catley, has a university degree in mythology and can recite
gﬁ Eeowulf by heart in Old English.
y g

ACT: Magnum is a British band that's hard-driving rock ard sophisticated orchestrai arrangements

| is making a big impact on America.
YTH: Dragons are not real.
A

NGOuM-

RZ 39954

SUCCESS THAT’S NO MYTH.
ON JET RECORDS AND TAPES.

Distriauted 2y CBS Records. @ 1982 CBS Inc
Srodused b= JeH Glixran

S i
S AN Rl
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VISAZC.
The colour of the new music.

Thev tashioned the music.
Fade to Grey;

Now the newalbum.

The Anvil.

Forged by Visage.

The shade of things to come.

POLYDOR INTERNATIONAL
The eve for talent. £
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Billboard is proud to present an intimate indepth profile of one of the fastest expanding entertainment
markets in the U.S.

Featuring . . .

e HISTORY

Oklahoma talent is on the rise from ‘I never met a man | didn't like” to “You're the reason God
made Oklahoma”

e COUNTRY MUSIC
Always closest to the heart of Oklahoma.

e LIVE TALENT

From steel guitar to rock and roll, they come to play.

e GOSPEL MUSIC

Always closest to the soul of Oklahoma.

e VENUES

Home on the range where the entertainment comes to play.

e VIDEO/CABLE/SATELLITES /‘

High tech in a pioneer state

e FILM
Why has Hollywood discovered Oklahoma?

¢ RADIO
Who breaks the hits?
e BIG BUSINESS

How oil and entertainment mix for success.

e LABEL AND RECORDING ACTION

ocal labels and studios aim for national hits.

Spotlight on OKLAHOMA

75th ANNIVERSARY

You are cordially invited to Contact Wild Bill Moran
be part of our Diamond (213) 349-2171
Jubilee celebration. 18617 Vintage Street

Northridge, CA. 91324

ISSUE P ®  ADVERTISING
DATE: I o a r DEADLINE:
JULY 17, 1982 JUNE 25, 1982
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Neil Diamon
12 Greatest Hits

\ol, I

&

A legendary StOFy ln 12 Chaptel”S- “Beautiful Noise,” “Hello Again,” “Fcrevar In Blue Jeans,”
“You Don't Bring Me Flowers (Duet with Barbra Streisand),” “Americzg,” “‘Be," “Desiree,”’ “S-eptemt?er Morn,” “Yesterday's Songs,”
“If You Know What | Mean,” *‘Longfellow Serenade” and “Love On The Rocks.” On Columbla Recor dS and Tapes.

Don't miss Neil Diamond on tour: 5/13-14 Cincinhati, OH 5/17 Ames, A 5/25-26 indianapolis, IN 5/28-31 Cricage, L
5/15 Lexington, KY 5/18-19 Minneapolis/St. Paul, MN 5/27 St. Louis, MD "Colurmbia™isa Fademark of CBS Inc. % 1982 CBS Inc
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We Have an Emergency:

Seven Key Men

Why these seven men? What makes them special?

They are members of the House and Senate Judiciary
committees. We need their support to get the “free
taping with a royalty to music” bills out of committee.

These laws are needed.
To save our business. To save our jobs.

The greatest coalition in America’s music history
backs these laws. From Beverly Sills to Quincy Jones.
From ASCAP/BMI/SESAC to RIAA to NMPA to
Country/Black/Gospel music associations.

From radio, to publishing, to singers and writers

and players, to the record industry, to retail (NARM).

We're together.
But. ..

Seven key votes are missing, to get these bills out of
committee.

A letter from you is needed.
This week. Before momentum takes its deadly toll.
Your letter can be short.

Tell how home taping has affected your business.
Tell why a royalty on blank tapes and audio recorders
will help save our music world.

Get these seven men moving. Because so far, they
don’t believe we have a problem!

It's your industry. If you don’t write.. ..

then who the hellwilt? ~——""" . |
e urs7w5 | = \

Re [ ;é = usA

2 )II_ I E::_H_

L a,/Zgaﬁ’fj (7’L Mz&i |I Hen Eéz/?\? A nc._r::; 2 :ﬂ
-I - .:-ja:-‘r&_é {:f'_{. | ’//W s .E.r
s @ﬁ” we'ee ‘?1445’;‘” | wﬁ%@;;;z D015
[ 8 B e o o At

|I fe .'..-Ja/e;/e WW ||

3 £ (@f: ;;; r St |
I\ o ,{f—/[ '?u{#-(ﬂ (J? |
& ‘{’;‘# S |

in Washington
Haven’t Heard from You
About Home Taping.

What to Do

1. A letter, a few sentences to a member of Congress:

[J Hon. Robert Kastenmeier
House of Representatives,
Washington, D.C. 20515

Tell him why you specifically need him to support
the Edwards Bill for a royalty on home taping
(H.R. 5705).

2.Six more quick letters to these Senators:

0O Hon. Arlen Specter [J Hon. Patrick J. Leahy

[JHon. Paul Laxalt J Hon. Howard M. Metzenbaum
0 Hon. Orrin G. Hatch [J Hon. Joseph R. Biden

Their address: The U.S. Senate, Washington, D.C. 20510.

Tell these men why you want them to support the
Mathias Amendment (S.A. 1333 to S. 1758).

3.Thank you. Actually: thank yourself.

For more information on how you can help save your
music business, write (free) to:

Coalition to SAVE AMERICA’'S MUSIC,
888 Seventh Avenue, 9th Floor,
New York, New York 10106.

But first, write the other letters.

e

THE HOME TAPING BITE
-

Write Them

This Week.
Or Else.

WwWwWWwW.americanradiohistorv.com
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® Continued from page 6
album is the top new entry on the
r&b survey at number 37.

“Ebony & lvory.” finally, is Co-
lumbia’s first No. | single in the U.S.
since Barbra Streisand’s “Woman In
Love” in November, 1980. Journey’s
“Open Arms” came close, racking
up six weeks at number two.
¢+ (One special note: this column
would have been impossible were it
not for two superb reference books—
“The Guiness Book Of British Hit
Singles™ by Jo & Tim Rice, Paul
Gambaccini and Mike Read and
“Top Pop Artists & Singles” by Joel
Whitburn. Both are highly recom-
mended.)

* *x *x

Jett Streams: While “Ebony &
Ivory™ is the first single in more than
a year to hit No. | in both Britain
and America, it almost surely won’t
be the last. Joan Jett & the Biack-
hearts’ "'l Love Rock’N’Roll,” which
recently logged seven weeks at No. |
Stateside, this week vaults from
number 17 to number four Over

There. The record is also No. | in

TOP PRIZE—Atlantic

Records’
Vince Feraci, left, presents first
prize to a member of Boston's
Stompers, participants in a national

Miller Brewery/TDK ‘“Rock To
Riches” contest. Among the prizes:
a deal for a singles release, with al-
bum option, through Atlantic. Finals
took place at New York’s Palladium.

Chartbeat

Australia and Holland.
x * *x

Album Action: Geffen Records
this week collects its second No. |
pop album as “Asia” unseats the
“Chariots Of Fire” soundtrack. John
Lennon & Yoko Ono’s “Double
Fantasy” was No. | for eight weeks
in '80 and '81.

Of the label's other top releases,
“Quarterflash™ peaked at eight in
March, Donna Summer’s “The Wan-
derer™ hit 13 in 1980 and Elton
John’s “The Fox™ reached 21 in "81.
John’s new album, “Jump Up,” will
almost certainly do better than that:
it vaults 52 notches this week to
number 31.

“Asia” is the second debut album
so far this year to reach No. I, fol-
lowing the Go-Gos’ “Beauty & The
Beat,” and the first debut album by
an instant supergroup to top the
chart since “Bad Company™ in 1974,

By hitting No. 1 on the Billboard
chart, Asia has achieved something
that always eluded Yes and Emer-
son, Lake & Palmer, the groups that
spawned Steve Howe and Carl
Palmer.

Incidentally, last week when we
told you that Yes and ELP both
reached the top 10 with their second
albums, we should have made that
their second chart albums. We got a
letter from Geoff Mayfield, a media
production maven at Stark Record
& Tape Service/Camelot Music in
No. Canton, Ohio, pointing out that
Yes had two Atlantic albums before
it first cracked the charts in 1971
with “The Yes Album.”

“Their first was simply called
‘Yes,” the second was ‘Time And A
Word,”” writes Mayfield, adding,
“So do | win anything, or what?”

Geoff, just being smart is its own
reward.

* *x %

Temptations Eye Summit: The
Temptations this week score their
first top 10 r&b hit in more than six
years as “Standing On The Top”
(Gordy) jumps to number 10. ['s the
group’s 36th top 10 soul hit: its first
since “Keep Holding On” in early
'76. 1980's “Power’ peaked at num-
ber 11 r&b.

General News

Digital Work Is A
Delight For Padgham

e Continued from page 6

As any producer, Padgham says
he would like to discover and work
with new bands, but he admits that
the new crop of English. electronic
techno-pop bands doesn’t excite
him.

"l don’t think I'm old fashioned or
fuddy duddy, but they can be a bit
cold, atmosphere-wise, those records
with the drum machines. The latest
rage in Britain is Haircut 100, but I
don’t get off on it too much.

“An example I can give is the ska
craze of a couple of years ago. The
kids never heard the original ska mu-
sic, and neither did 1. But when 1 ac-
tually checked out the original ska
records, they were much better than
the Beat, or something like that.
Same thing with Haircut 100. I
would rather listen to an old James
Brown record with the funky guitars
and things like that. So until some-
body comes up with something very
original, I'd rather do XTC or Split
Enz.”

Though he can see when there
may be a danger of getting into a
creative rut, Padgham says he likes
the idea of being able to work with a
steady core of clients with whom
there is mutual respect.

“Working in the studio has to be
fun,” he says. “There is no point in
working with anybody unless you
get along well and have a laugh and
that sort of thing. I think a studiois a
fairly unnatural place for a musician
to be. Most people start out being a
musician because they want to be on
stage in front of people and get
feedback from the audience. So | try
to make bands and musicians feel
like they are not in a studio when
they are in the studio.

“I don’t spend hours getting drum
sounds or other sounds. | just want
them to be able to go and play while
the feeling is hot. 1 can get a good
drum sound in 10 minutes,” says
Padgham, who considers the drum
sounds he has been able to get from
his various bands as among his most
noteworthy accomplishments.

“It helps if the drummer is a good
one,” he points out. “Then 1 stick

® Continued from page 10
up to Off Broadway with “Lub-
bock,” and thatis fine with the Wea-
sels, also. “There is nothing in Den-
ver we can’t shift around,” says
Froyd.

* x x

Studio 54 usually tolerates rock
photographers, and sometimes it
keeps them away from celebrities,
but rarely is the photographer the
center of attention.

Rarely. that is, until photog Bob
Gruen had a party and exhibition
there recently, and such diverse
rockers as Johnny Lydon, David Jo-
hanson, Ann Wilson of Heart, Liza
Minnelli, Ted Nugent and others
came by to see his work.

Reason for the Studio 54 party
was an exhibition of Gruen'’s work at
Radius Graphics Gallery in New
York. After June 7 the exhibition
will move to the Museum of Rock
Art in Hollywood until Aug. 7.

Gruen says his first professional
job was in 1965, at the Newport Fes-
tival when Bob Dylan went electric.
Since then, he has been doing news
photos, album covers, publicity stills
and whatever else is needed.

“I work for whoever calls me up

Rock’n'Rolling

with a good job,” he says. “Some-
times it is the artist, sometimes the
management, sometimes the record
company, and sometimes I go out on
my own.”

Though Gruen has taken pictures
of virtually the entire who's who of
rock, he's best known for his pictures
of John Lennon. It was Gruen who,
in 1975, took the famous picture of
Lennon in a New York City T-shirt.
More recently he was the one who
set up the shot of the blood stained
glasses on the “Season Of Glass™ LP.

“I am looking for the feelings,
rather than actual facts,” says
Gruen. describing his work objec-
tives. “I don’t like to catch them off
guard or expose something that they
don’t mean to show. But I do like to
expose who and what they are.”

Gruen does his work in his studio,
or he goes out on the road with his
artists. One of his most pleasant
trips, he says, was to Japan where he
led a "Kiss army” through the streets
of Kyoto.

Gruen says that with more and
more photographers in competition
itis not getting any easier to come up
with the great unique shot. He says

he is now doing more video work.
He directed two of the songs on the
Blondie “Greatest Hits™ video, and
he expects to do more of such work
in the future.

In the meanwhile, he says he is
getting book offers, and in the sum-
mer Parade magazine plans to do a
section on his work.

* * *

I did not know him personally,
and his writing was not the kind of
stuff Billboard prints, but one can-
not love rock’n’roll and not mourn
the passing of critic Lester Bangs,
who died in New York last Friday
(30), apparently of a heart attack. He
was only 33.

Whether discovering the latest
heavy metal and/or punk band,
finding the misogynism behind reg-
gae, or in revealing the racism in
new wave, Bangs was always in front
with his opinions and perceptions.
And he was fun to read, which is not
something that can be said of most
rock writing.

We will miss him. But if there is a
latent rock’n'roller or two among the
heavenly choirs, no doubt Lester
will find them.
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two or three mikes on the drum kit
and record it. If you spend six hours
getting the right drum tuning, you
are going to have the drummer
pissed off even before he starts to
play. I would rather have a few mis-
takes and a good vibe, rather than
something clean with no mistakes
but with a clinical feeling.

*“Luckily for me, most of my
clients tend to agree with that. The
main thing for me is the vibe of the
thing. It was wonderful working
with the Police, where they said they
hadn’t come to where they are today
by being perfect. | think that is very
true. Steely Dan records are clini-
cally perfect, but [ am not into that,
though I know they spend months
and months on it,” he says.

On his projects, Padgham says he
likes to be in and out of a studio in
“four to six weeks.” That, he says,
pleases the record companies, be-
cause the records then are usually
under budget. He points out that
with the successful acts he works
with, there almost is no budget.
Groups such as Genesis or the Police
can spend as much time and effort as
they need on a particular album.

Beyond that, says Padgham, it de-
pends on various circumstances as to
how much a Hugh Padgham LP
costs to make.

“With Split Enz, for example,” he
says, “we recorded the new album
in Australia, where studio rates are
relatively cheap. It is probably half
the cost of what it would be in Amer-
ica. When we did the Police album
in Montserrat, we got a deal for the
whole time we were there. But then
we had to take into account the cost
of shipping all the gear down there.

BubblingUnderThe

_ HOTI100

1011 JUST WANT TO SATISFY YOU, The 0’jays,
P.1.R. 02834 (Epic)

102—ROUTE 66, Manhattan Transfer, Atlantic
4034

103—1 WANT CANDY, Bow Wow Wow, RCA
13204

104—TRY JAH LOVE, Third World, Columbia 18-
02744

105-JUST BE YOURSELF, Cameo, Chocolate
City 3231 (PolyGram)

106—STREET CORNER, Ashford And Simpson,
Capitol 5019

107—THE VERY BEST IN YOU, Change, Atlantic
4027

108—-WORDY RAPPINGHOOD, Tom Tom Club,
Sire 50067 (Warner Bros.)

109—SOUP FOR ONE, Chic, Mirage WTG 4032
(Atlantic)

110—JAMAICA, Bobby Caldwell, Polydor 2202
(Polygram)

BubblingUnderThe

TopLPs

201-MAYNARD FERGUSON, Hollywood, Colum-
bia FC 37713

202-T.G. SHEPPARY, Finally, Warner Bros. BSK
3600

203-SOUNDTRACK, Victor/Victoria, Mercury
MG1-5407

204—JOHN HIATT, All Of A Sudden, Geffen GHS
2009 (Warner Bros.)

205—BRASS CONSTRUCTION, Attitudes, Liberty
L151121

206—LAMONT CRANSTON, Shakedown, RCA
AF1-4313

207—-DUKE JUPITER, Duke Jupiter I, Coast To
Coast ARZ 37912 (Epic)

208—MOON MARTIN, Mystery Ticket, Capitol ST
12200

209—RAMSEY LEWIS, Live At The Savoy, Colum-
bia FC 37687

210-KIM WILDE, Kim Wilde, EMI-America
17065

Lifelines | -

Births

Girl, Shannon, to Janette and Rik
Emmett, April 25 in Toronto. Father
is lead guitarist for Triumph.

* x *x

Girl, Tess Marie, to Allen Frizzell
and Shelly West, April 27 in Nash-
ville. Father records for Sound Fac-
tory; mother records for Warner
Bros.

*x * K

Boy, Michael Jason, to Tina and
Robbie Friedheim, May 1 in New
York. Father manages Willie Phoe-
nix.

* * *

Girl, Kate Elizabeth, to Robin and
Bear Racoff, April 18 in Tarzana,
Calif. Father is sales manager for
Pickwick Distribution in Sun Valley.

* K *

Boy, lan Anthony, to Didi and
Brian Ross, April 2 in Los Angeles.
Father is producer and head of Brian
Ross Productions and Starborn la-
bel. Mother, a singer, is a former
Miss Hawaii.

Marriages

Melissa Manchester, singer, to
Kevin De Remer, May 1 in Los An-
geles.

* * *

George Hill to Irene Chileski,
April 17 in Denver. He is general
manager of DanJay Music in Denver,
a franchisor of the Budget Tape &
Records stores.

* Kx *

Kathy McDonald to David Hirsh-
land, May 1 in Miami. Based in San
Francisco, she is field producer for
Videowest and he is an agent for the
Rosebud Agency.

: * * *

Meg Mazursky to Jeb Brien, April
30 in Pleasantville, N.Y. She is cast-
ing director with Joy Todd Inc.; he is
vice president of Champion Enter-
tainment Organization and producer
for Champion Entertainment
Presents.

Deaths

Jimmy Hilliard, 74, veteran musi-
cian and recording company execu-
tive, May 4 in Los Angeles. See sepa-
rate story, page 78.

* K* K

Erik Porterfield, 58, director of en-
gineering for CBS Records, May 2 in
New York. He joined CBS Records
in 1946 as a recording engineering
draughtsman. He served as chairman
of the enigneering committee of the
RIAA and as vice president, Eastern
region, of the AES. Survivors include
his wife, Margaret, and three chil-
dren.

* X K

James Henry “Jimmy” Jones, 63,
prominent jazz pianist and arranger,
April 29 in Burbank. He recorded
with Ben Webster, Sonny Stitt,
Sarah Vaughan, Joe Williams, II-
linois Jacquet, among others, and
served as piano accompanist to
Vaughan and Ella Fitzgerald. Death
was attributed to a liver ailment.

* * *

Lester Bangs, 33, of an apparent
heart attack, April 30 in New York.
He was a rock music critic for Roll-
ing Stone and the Village Voice,
among other publications. See
Rock’n’Rolling, this page.
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General News
InsideTrack

MAY 15, 1982, BILLBOARD
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Billboard photo by Chuck Pulin

POLITICAL PARTY—~Bonnie Raitt, right, greéts Margaret Whiting at a pre-

concert party hosted by the National Committee For An Effective Congress.

Following the party, which was hosted by Citizens In Politics, Raitt performed
at the Palladium in New York.

‘Demonic’ Messages Are
Calif. Proposal Subject

® Continued from page 4

with distinct phrases of worship to
Satan.”

The sheet goes on to claim that the
subconscious can track such “back-
ward masking” and cautions against
such messages. The sheet claims
other artists whose recordings have
used backward masking or “have
blatantly covered their album covers
with occult signs and satanic im-
ages” include: Pink Floyd, Black
Sabbath, Pete Townsend (sic), Judas
Priest, qubalh Bloody Sabbath
(sic), Blue Oyster Cult, Fleetwood
Mac, Nazareth, AC-DC, Rush and

the Eagles.”

When asked why no recognized
industry representatives were in-
vited to attend, Wyman’s represen-
tative said normal publicity chan-
nels such as legal journals and
legislative reporters are supplied
with notices of the introduction of
bills. Normally, such notices elicit
interested industry opposition or
support, he added. No industry rep-
resentation was made last week.

The proposal could not become a
state law in 1982. Only hearings on
the matter will be held this year. The
proposal would have to be reintro-
duced in the 1983 legislative session.

MUSICIAN AND LABEL EXEC

Jimmy Hilliard Dead At 74

LOS ANGELES—With the death
here Tuesday (4) of Jimmy Hilliard,
74, the music industry lost one of its
most experienced, successful and
popular members.

Affiliated with a half-dozen labels
spanning a period of almost 50
years, he was a virtuoso saxophone
and clarinet player who worked his
way up to top level label executive
positions with Mercury, Bally,
Decca, Coral, RCA and Warner
Bros.

Hilliard, in addition, was a com-
poser and arranger with thousands
of credits.

Born in New York, he first at-

Deregulation
In Trouble

NEW YORK—Hope for move-
ment on the broadcast deregula-
tion bills which are stuck in the
House communications subcom-
mittee died Thursday (6) when
chairman Timothy Wirth
slammed the bilis in his opening
remarks.

“As long as I am chairman of
this subcommittee,” Wirth told
the representatives of broad-
caster groups, networks and con-
sumer-oriented media organiza-
tions who testified at the second
round of deregulation hearings,
“I will do everything I can to pre-
vent the passage of such sweep-
ing, ill-conceived deregulatory
measures that do not provide
some alternative means of pro-
tecting the public interest.”

tracted attention in Philadelphia,
doubling as a musician and a car-
toonist. As a youth. he worked with
the Meyer Davis, Jack Crawford
and Jean Goldkette orchestras,
winding up in Chicago in 1930. For
14 years he was a popular conduc-
tor-arranger for WBBM-AM. Away
from the studio microphones, he
cleffed charts for Duke Ellington’s
orchestra, the only non-black to do
so at that time.

His skill attracted the attention of
the Kapp brothers, Jack and David,
who in 1934 had launched their
Decca label. Hilliard worked with
the Kapps a while, then moved on to
other slots with RCA, and then the
short-lived Bally label operated by
the jukebox manufacturer.

When Mercury Records was
founded in Chicago at the close of
World War 1I, Hilliard became an
executive and was instrumental in
establishing it as a quickly successful
independent.

For the last 27 years, he had re-
sided in Los Angeles. Eight of those
years were spent with Warner Bros.
Records in suburban Burbank.

He is survived by his widow, Vir-
ginia; two sons, George and
Thomas; a grandson and three
granddaughters.

DAVE DEXTER JR.

A&M Expanding
‘Radio-Free’ Drive
® Continued from page 6

dio spot schedule on those outlets
that have programmed the band in
the past, both plugging MTV and
where appropriate, live appear-
ances.

Are Capitol, MCA Distributing and PolyGram Distri-
bution vying for the same video game plum? With the ru-
mored WEA entry into Atari game cartridge distribution
as yet unconfirmed, Track hears a rival video game ma-
jor has been huddling with those three other record/tape
branch systems and may pact with one soon.

Hardware sales for RCA’s SelectaVision videodisk
players remain an acknowledged disappointment, but
the division continues to post bullish reports on software
sales, suggesting owners of the CED units can’t get their
hands on enough disks. Sources there now say they're
selling an average of 32 disks per player, up from the 30
video albums reported just a few months ago. At about
$21 per title, that translates to an average expenditure of
$672—or twice what the player itself now fetches at most
hardware retail sites.

Mainstream manufacturers, distributors and dealers
aren’t the only record and tape merchants singing the
blues over the economy: apparently a gauntlet of market
and financial ills have made it rough going for the na-
tion’s direct response music marketers in recent months
as well. Lakeshore Marketing, based in Newport Beach,
Calif,, has reportedly folded, and while veterans of the tv
record field suggest label chief Don Mundo has only left
the battlefield to fight another day. Track couldn’t find
Mundo to verify if Lakeshore’s withdrawal is temporary.
Calls to the firm’s Los Angeles and Newport Beach num-
bers drew no answer, and an attempt to reach Mundo at
home drew a disconnect message. No formal bankruptcy
proceedings are in the works, as yet, however, and one
informed source reports Mundo hopes to settle accounts
without resorting to court intervention.

Meanwhile, another direct marketer, Carol VI, has
also halted operations and is reportedly headed for
bankruptcy court. Add the loss of another, larger tv mar-
keter, Tee Vee Records, during the past year, and observ-
ers say the once-booming, if seasonal trade in direct re-
sponse LPs and tapes is in “terrible shape.” Obstacles
cited include sharply hiked payout costs, due to rapid in-
creases in tv spot fees that have made the marketing cost
per album soar: costlier copyrights, leading to fewer se-
lections per set and hence less of a value to consumers:
and a depleted vault of marketable masters and previ-
ously unexposed acts for new packages.

As Track went to press, friends of publishing veteran
Margaret Nash, 36, who died in an auto accident in Los
Angeles early last week, were preparing for a Thursday
(6) night memorial service at the First A.M.E. Church.
Expected to volunteer their performances were Stevie
Wonder, an old friend from Nash’s days at Motown;
Andrae Crouch; former husband Johnny Nash; Klymaxx
and veteran gospel vocalist Juanita Hines, mother of
Dick Griffey. Nash was helming Griffey’s Solar music
publishing at the time of her death. The eulogy was to be
given by Almo-lIrving's Brenda Andrews.

With ad budgets tight, A&M Records may have hiton
a novel new way of taking their message to consumers in-
store—advertising directly on album jackets. Copies of
the latest Squeeze LP include an extra flap. folded over
the front of the sleeve, that punches up flattering quotes
from recent press reviews: the perforated seam allows
buyers to tear off the blurbs after they carry the package
home. Creative services maven Jeff Ayeroff is credited
with developing the one-off packaging concept, which
takes the once common practice of using press quotes on
liner notes to an inventive new level. ... Montage Rec-
ords may be inactive in its Capitol Records custom label
deal, owing to wrinkles in its lines of financing from in-
vestors north of the border. But chief David Chackler is
still making national press, albeit indirectly: wife Flower,
who cut two albums for the U.S. under his guidance as
well as a third for the Mexican market, gets a full-color
showcase in the current issue of Playboy. The model,
who first entered the record biz as cover girl for rock
group Charlie on Janus, talks about her recording career,
but the chief attraction is purely visual.

Meanwhile, at the National Cable Television Assn.
convention, Percy Sutton bowed a splashy exhibit for his
new Apollo Entertainment Television cable channel, the
black-oriented service due to go on line this fall. Re-
sponse to the programming was reportedly favorable,
and the inclusion of original bits by Ashford & Simpson
and others, as well as promo clips supplied by record la-
bels, isn’t likely to trigger the same sour grapes some ob-
servers have had for MTV, which airs little or no black
music: by contrast, the Apollo preview featured white
acts like the Rolling Stones and Hall & Oates in addition
to artists like Rick James and Earth, Wind & Fire, and
also utilized a black male and white female announcer.
... Also featuring black music is the Black Entertain-
ment Television channel, based in Washington, D.C.,
but a spokesman at the BET booth claimed they aren’t
threatened by Sutton’s embryonic venture, claiming
BET’s subscriber base has mushroomed from 2 million
homes a few years ago to 9.2 million today.

Alone Again (Happily): Gilbert O’Sullivan has won his
High Court legal battle in Britain against former man-
ager Gordon Mills of MAM, thus regaining the copy-
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rights for mid-"70s hits including “Alone Again (Natu-
rally)” and “Clair.” The court held that contracts signed
by the artist with Mills and MAM-affiliated companies
were unlawful and should be set aside. The judge was
told that between 1970 and 1978, five singles and seven
LPs by O’Sullivan produced an estimated income of ap-
proximately $25 million, for which the singer/songwriter
received only about $1 million before tax. Damages have
yet to be assessed, and Mills and MAM are expected to
appeal.

Russ Sanjek is lecturing at the Graduate Center, City
Univ. of New York, Monday (10) on the topic “Paving
To Play, and Paying For Play.” It’s the second in a series
the former BMI vice president is giving under the aus-
pices of the Institute for Studies in American Music. . ..
Songwriter Barry Mann has been named to the board of
directors of Songwriters Resources and Services (SRS),
the 3,500 member non-profit organization based in Los
Angeles, as have songwriter Allee Willis, veteran publi-
cist Bob Gibson and attorney Ralph Goldman of Segal,
Goldman and Macnow. . .. Burt Korall, BMI publicist,
is elected to the board of directors of the National Acad-
emy of Popular Music, Songwriter’s Hall of Fame.

ASCAP’s Framingham, Mass. branch is busy institut-
ing suits against motor inns and restaurants in Massachu-
setts, Rhode Island and New Hampshire alleging copy-
right infringements. Also, a jukebox operator in
Massachusetts has been sued for allegedly failing to reg-
ister with the U.S. Copyright Office for payment of juke-
box royalties. The performing rights organization con-
tends only one-third of the nation’s 400,000 to 500,000
boxes are properly licensed.

Several insurance companies have expressed interest
in acquiring United Artists Music, which MGM wants to
spin-off for sums nearing the $90 million mark. That
outlay is seen as an easy reach for cash-flow rich firms in
the insurance field, although several other major music
publishers remain hot on the trail of the property. Were
UA Music to go to one of the insurance firms, it would
suggest an ironic full circle: the publishing company was
itself tied to insurance, albeit indirectly, when still part of
the Transamerica conglomerate. . . . Metromedia’s “Mid-
day” tv show, hosted by Bill Boggs, turned into a 90-min-
ute debate over home taping last Wednesday (5) when
Stan Gortikov of the RIAA and the EIA’s Jack Wayman
faced off. Also generating sparks were economist Nina
Cornel and MPAA general counsel Fritz Attaway, whose
comments focused more on video.

Tape King, New York wholesaler, has set up leased
departments at six Modell's Shoppers World stores on
Long Island through a new unit, Joe's Records & Tapes.
Division is headed by veteran label exec/retailer Warren
Rossman. Model's recording interests were previously
serviced by Bee Gees of Latham, N.Y.

- Edited by SAM SUTHERLAND
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30 years ago this week: NBC-TV replaced the Sat-
urday night “Show Of Shows™ with a big band pack-
age, “Saturday Night Dance Party.” . . . Russ Morgan
moved from Willard Alexander to McConkey Artists
for booking. . .. Former Coral N.J. distributor Elliot
Wexler left that post to concentrate on his manage-
ment of Buddy Greco. ... Leonard and Phil Chess
started Checker Records, designed to encompass c&w
acts. .. .J.L. Frank, veteran country promoter, died in
Detroit.

20 years ago this week: A group of distributors was
reportedly set to make a power play at the ARMADA
convention in June to control the organization. ...
Capitol, Columbia and RCA forked out $15,000 to re-
pay the Society of Record Dealers for its three-year
litigation against the record clubs. . . . George Paxton
and Marvin Cane split up their publishing firm. . ..
Liberty Records bought another lot on Sunset Blvd.
footage giving it a full block. This portion cost
$245,000. . . . Bob Crewe signed as a&r boss for Perri
Records.

10 years ago this week: Major labels were hiring
professional agencies to eagle eye use of advertising
allowances by accounts in the U.S. ... The Price Com-
mission granted Warner Communications Inc. a 2.3%
price hike approval. ... Filmways renewed its pact
with Wally Heider Recording for another five years
and okayed a $500,000 expansion for the Bay area.
... Grand Funk Railroad sued manager Terry Knight
for $5 million, alleging misrepresentation. . .. Poly-
gram acquired MGM Records and Mike Curb. ...
Vince Cosgrave made sales topper at MCA Records,
while Irv Biegel was appointed executive veep at Bell
Records. Herb Eiseman named president of 20th Cen-
tury Music. . .. Paul David opened his 14th Camelot
store in a Cincinnati mall.
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THE ALBUM YOU VE BEEN HEARING ABOUT 1S NOW ON THE STREET!

Written and produced by NICKOLAS ASHFORD
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