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PARIS

HAS

Pa. Fairs’ Powwow Out of State

; Bylaws Say No

In °42 Proposed

HARRISBURG, Pa., Feb. 1.—An un-
precedented proposal to stage the 1942
meeting in another State was advanced
at the 29th annual convention of Penn-
sylvania State Association of County
Fairs in the closing minutes of the main
session on Thursday in the Penn-Harris
Hotel here. Recommendation was made
by Ed H. Scholl, president of Allentown
Fair. bu% his official motion on the sub-
Ject was nrot seconded, tho discussion was
allowed.

Delegate Scholl, claiming lack of proper
accommodations in most of the State’s
convention sites already tried, sald a
meeting in Trenton, N. J., would be ideal,
whereupon Charles W, Swoyer, Reading,
secretarv-treasurer of the association,
arose to explain that a section of the
bylaws would prevent a meeting from

Indiana Bill Hits
All Touring Shows

INDIANAPOLIS, Feb. 1.—Termed a
“hot potato” by one member of the com-
mittee to which it has been referred is
a bill which soon may come before Indi-
ana legislators and which, if it is enacted
into law, would play hob with circuses,
carnivals, ice rinks, and other amuse-
ment enterprises.

Altho it has not yet been considered
by the judiciary committee to which it
was turned over when introduced in the
House of Representatives, the bill al-
ready has aroused considerable interest
among thow people, whom it affects most
seriously, and also among school groups
and similar organizations, which come
under its provisions as now written.

In its preamble the bill specifically
states its purpose as designed to control
“fly-by-night” operators. Promoters and
transient promoters are included in its
scope. Unless specifically exempted,
however. it would affect all entertain-
ment devices and services. The bill gets
its teeth from a section providing that
“every promoter must file 10 days in ad-
vance with the secretary of state a copy
of a duly recorded deed or lease, together
with an affidavit under oath, that  said
promoter has the bona fide title to the
premises where the entertainment enter-
prise is to be housed or staged.” The
promofer would also be required to post
adequate hond to assure full payment
of rental and any damages or claims as-
sessed against him.

The bill's next section says that these
provisians will not apply to any promoter
who can show he already has a lease on
the property where his entertainment is

(See TOURING SHOWS HIT on page 60)

Henie Tour Tops
Million $ Mark

NEW YORK, Feb. 1.—Sonja Henie
Hollywood Ice Revue tour for the
1940-'41 season will wind up at the Coli-
seum, Omaha. Neb., February 13, with a
gross going over the $1.000,000 mark.
Miss Henie will then return to Holly-
wood to make another picture. Arthur
Wirtz. her road manager, states that an-
other ice spectacle starring Miss Henie
will go into rehearsal late this summer.

The Henle show played to 130,000 cus-
tomers at the Madison Scuare Garden
here during eight performances (January
20-28). Reported receipts totaled $280.-
000, s new record for the New York date,

being held outside the Commonwealth’s
borders

Scholl's motion was made during an
extemporaneous address on other sub-
jects and when the suggestion to switch
to New Jersey left his lips it came like
a bolt of lightning upon the assembly.
Many a brow was arched and many a
whistle of consternation heard. With no
visible support of his plan, Echoll with-
drew the motion and put forward an-
other to hold the next powwow in his
own city of Allentown. This was carried,

Altho the convention did not begin
until Thursday morning, there was large
representation, especially from the
amusement and supply fraternity, start-
ing with Tuesday, following the Vir-
ginia meeting in Richmond. Comnsider-
able sparring for contracts was indulged
in and a few fairs switched their dates
to accommodate some midways. A fea-

(See PA, FAIRS’ POWWOW on page 60)
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45 Theaters Open, But Most Are
Said To Be Losing;Americans Out;
Domination of Yankee Jazz Ends

By CHARLES M. CHAMBERS

NEW YORK, Feb. 1.—The outer dress
and appearance of a Paris of other days
is insisted upon by the present powers-
thal-be. Window displays must be as
varied and with the habitual good taste
of pre-war days. Articles that have not
existed as sales items since that time are
on display. To carry the illusion to its
highest degree, stage plays and enter-
tainment are being advertised and pro-
duced nightly in some 45 theaters. All,
with the possible exception of vaude and
the indoor circuses, are proving con-
sistent money losers, but as yet have
shown no inclination to fold.

Among .the houses formerly owned or
controlled by Jews, who are now in flight
or residing in unoccupied territory, are
the Ambassadors, Ambigu, ABC, Pigalle,
Gymnasse, and many others, all reopened
under Nazi supervision. The two indoor

Illinois Fair Men Told To Nurse
State Aid by New Aggie Director

SPRINGFIELD. Ill, Feb. 1.—The 31st
annual meeting of Illinois Association
of Agricultural Fairs, larger than that of
1940, drew more than 300 representatives
from 82 fairs at sessions in the Hotel
Abraham Lincoln here on January 29
and 30. Delegates were greeted by
Howard Leonard, newly appcinted State
director of agriculture, succeeding J. H.
Lloyd.

Director Leonard asked fair boards to
keep premium awards within the appro-
priated sum to prevent necessitv of ask-
ing deficiency appropriations. State aid
to fairs in 1940 totaled $370,000, includ-
ing a $40.000 deficiency now being sought
in the Legislature.

Address of Gov. Dwight H. Green at
the banquet Wednesday night marked

Sailors Have Nothing

his first public appearance since inaugu-
ration. He praised fair officials for their
support of 4-H Club work and compli-
mented retiring Director of Agriculture
Lloyd and State Fair Manager E. E. Irwin
upon their work.

Featuring the closing session was elec-
tion of officers, which found members
in a turmoil after mistakenly accepting
the report of the nominating committee
which was tantamount to election of the
slate advanced by the nominators. After
some debate these officers were re-elected,
29 to 17, on a county basis: President,
sixth term, E. E. Irwin, Salem; vice-presi-
dent, C. C. Hunter. Taylorsville; secre-
tary-treasurer, A. W. Grunz, Breeze;
directors, John Craig, Lewistown; Ola
{See ILLINOIS FAIR MEN on page 60)

on Act

Cruising for Six Years; 3 U. S.

Line Boats

NEW YORK, Feb. 1—Phil Sandler,
talent booker for the United States Lines
since 1933, reports that the company
is now using an average of five acts on
each of its three boats—the newly built
America and the Manhattan and Wash-
ington. The boats are used for the
firm’'s two cruise routes, originating in
New York and leading to the West Indies
and San Francisco. In addition, two
dance bands (one for first class and one
for the tourist class) and a strolling trio
are used on the 31-day round trip to
cruises to California. There is only one
class of passengers for the 12-day West
Indies cruises.

Standard acts are employed, but no
names. Sandler explains that many
names are available for these eruises
(some of them even offering their serv-

No Problem

NEW YORK, Peb. 1.—Phil Sandler,
booker of cruise boat talent, has no
act-scarcity problem. When asked if
he has enough acts on hand, he re-
plied: “I have more acts than
passengers.”

Use 5 Turns Each

ices just for the trip, even tho every
act is paid a salary), but they are not all
suitable for ship programs. And, too,
names are often too strict on accommo-
dations. Performers are given the best
available quarters and usually get nice
first-class accommodations, says Sandler,
but they have to accept dnything avail-
able when the paying guest schedule is
a crowded one.

The America sailed January 10 on its
initial cruise and on Wednesday (29) was
off on its maiden trip to California.

An average bill includes a team,
singers (2), single, and always a magi-
cian. When the act is good it is used for
any number of cruises. Some acts have
been working U. S. boats for six years,
Sandler states.

Twelve shows are given on the 31-day
cruises, four shows on the 12-day boats.
Novelty acts are seldom used on long
voyages, due to their limitation of ma-
terial. Acts are required to have several
changes, since they are required to en-
tertain the same audience.

Nixon and Andre, who worked on
the first American cruise, will be in the
show of the Manhattan when it sails for
the West Indies February 22.

circuses boasted by Paris, the 75-year-old
Cirque Medrano and the Cirque d’Hiver,
have been taken over by the German
operator, Busch, and are known as
Medrano-Busch and the Busch Winter

Circus. The four Bouglion brothers are
in North Africa, while Medrano resides
in Nice. Mitty Goldin and his American

partner, Harry Saltzman, former main-
springs of the ABC, are also outside Ger-
man military lines. Reports are con-
flicting regarding the former British
manager of ABC, Joe Brooks, one claim-
ing he died at sea, another reporting a
safe landing at home.

The Latest on Paris

The accompanying story by Charles
M. Chambers, The Billboard’s Paris
correspondent, was written the day
after he arrived in New York aboard
the 8.8. Siboney from Lisbon.

Chambers was continuously in
Paris for the past 10 years, and had
intimate knowledge of all French
show business angles.

The offices of Clifford C. Fischer on the
Champs Elysees have been closed, as well
as his Ambassadeurs night spot. This
will apparently end his career in France.

When Fischer left with his last troupe
of 35 to 40 French girls and specialty

(See END OF 20 YEARS on page 12)
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Girl Units Best

Draws of 1940

In Buffalo’s Two Vaudefilmers;

Tucker-Baker, “Funzafire” Tops

By EVA M. WARNER

BUFFALQO, Feb. 1-—While vaudeville
generally hasn't had another forward
surge during the past year, its impor-
tance in Western New York has been
considerably strengthened. All indica-
tions point to continued use of name
bands, name acts, girlie units, and
variety talent.

Locally, two out of the five downtown:
first-run film houses have been offering
spot vaude for a total of 41 full weeks
of name bands and talent. Shows came
on the average of once every other or
every third week. Shea’s Buffalo (seating
3,500) employed flesh 21 weeks in 1940,
and the 20th Century (capacity 3,200)
20 weeks. These two houses drew a
total of $621,100 during 1940 for their
live talent shows, and this large increase
over the preceding year has encouraged
vaudefilm houses to stick to the policy.

The Buffalo made an important con-
cesslon to traveling attractions when it
dropped its house ensemble of 20 pleces
(local musicians) plus featured con-
ductor and changing vocalists or vocal
groups September 19 In order to enlarge
its budget for name bands and name
acts, according to Vincent R. McFaul,
manager. While this house promised
more frequent shows in order to make
up for the lack of regular orchestral
entertainment, it hasn’'t actually in-
creased the number of shows greatly so
far. This is supposedly due to lack of good
avallable shows. The Buffalo sticks to
name bands plus extra added attractions
and three to four acts. For its 21 weeks
of names this house garnered a fat
$362,000 last year, well above 1939,
Weekly average for vaudefilm stands ran
$17,238 here, while average for straight
double features was $12,500. Bookings
are made thru Artists’ Service Bureau
(Harry Kalcheim), New York.

The 20th Century, which Inaugurated
vaudefilm late in 1939, has been steadily
upping number of stageshows during
1940. While only 11 shows played the
Century in 10 months from the'lnaugural
show September, 1939, to June, 1940, the
entire year of 1940 brought 20 shows.
The Century, managed by Richard
Kemper, brings name bands and person-
alitles and lavish girlie units. Bookings
are open to anyone, but are usually
made direct with New York agencies.
Total 1940 take for live talent shows

GUY LOMBARDO
(This Week’s Cover Subject)

ANADIAN-BORN Guy Lombardo has been
consistently successful thruout his entire
career as a bandleader, and his Royal Cana-
dians are credited with being the original or-
chestral unit to apply and stick to a policy of
sweet, melodic music, For 10 successive years
the Lombardo band has won the radio editors’
poll conducted by The New York World-
Telegram.

Lombardo, whose band numbers 14 people,
of whom four are his brothers, came to the
United States via the vaude circuit and im
mediately earned the distinction of having the
most unusual sax section in the country. Cuy’s
was the first ork to go on the airwaves with
a Coast-to-Coast broadcast under the sponsor-
ship of Wrigley’s chewing gum. He is pres-
ently sponsored by Lady Esther, Ltd., and waxes
for Decca Records.

Outside of Cuy, probably the next best known
of the Lombardos is Carmen, first as a singer
with the band and second as a songwriter.
Among others, some of his hits are “Little Lady
Make Believe” and ‘‘Confucius Say.” Brother
Victor is in the sax section, The family pride

and joy, 14-year-old Rose Marie, sings with
the band on occasional radio programs and
recordings.

Band is booked by Music Corporation of
America.

SPECIAL
PRINTED
ROLL or MACHINE
100,000| I

n$20.00

was a pleasing $259,100, with a weekly
vaude average gross of $12,650, com-
pared to double-feature film average of
$6,500.

Small-town theaters are also capitaliz-
ing on the trend toward more live talent.
Most houses use broken-week policy
and one-day vaude, employing bhoth
varlety shows supplied by territorial
bookers and occasional traveling units.

The Palace Theater, Lockport, N. Y.,
1s successfully using Sunday night shows
for the second season now, offering four
acts plus house band. Seymour Morris
is manager. The Hollywood, Gowanda,
N. Y., managed by Hoyt Eastwood, has
been using Sunday night vaude the
past two years. Both book thru Ray S.
Kneeland, Buffalo, except for occasional
directly purchased units.

Other Western New York houses using
traveling shows once in a while are
Majestic, Hornell, managed by Arthur
Peters; Shea’s, Jamestown, and Capitol,
Dunkirk.

Best gross for the 1940 season was
attained at the Buffalo Theater here
(See Girl Units Best Draws on page 23)

A list of army camps is being
published in the Wholesale Merchan-
dise Department. This week’s list
is for the Ninth (Washington, Ore-
gon, Montana, Utah, California,
Alaska) Corps Area. It can be
found on page 54.

Bert Smith Using
53 in San Antone

SAN ANTONIO, Tex., Feb. 1.—Bert
Smith Revue, with 53 people, headed
by Tommy Hanlon and Nellle Clark,
which began an Indefinite stock engage-
ment at the Texas Theater here January
17, includes Roy Kinslow, Helen Doyle,
Allan Sherr, Vic Shaffer, John Head,
Ravie Raye, Tege Hanlon, Dot Keelin,
Les Miller, Judith James, Woody Mosher,
Benny Ray, Billy Miller, Lew Bolyard,
Billie Chester, and Ruth Lawson.

Line girls include June Davis, Rose
Redding, Dorothea Janice, Eileen Olson,
Ronnie Rlichards, Bea Worrell, Carole
D’'Amore, Bette Jo LeBlanc, Betty Miller,
Joan Martin, Eleanor Arlington,
Ninotchka, Malda Froumont, Kathryn
Harkins, Betty Carter, Kay O'Neil, Evelyn
Burke, Ruby Lee, Frances Morgan, Nellie
Brave, Helen Van, Virginla Lee, and
Alice Woods.

True Fristoe is musical director; Paul

Kane, chorus producer; Elmer Morris,
scenic artist; Ruby Lee, wardrobe
mistress,
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BEAT:

’V[IAMI BEACH, Fla., Feb. 1.—Ted Husing's been taking on so much weight
you can now sec¢ his body behind the microphone. . . . Frank Walker, planist
at Lew Mercur's Nut Club (the Club 18 of the Beach), claims he's a fifth cousin
of F. D. R. . .. Bill Brandt, at the Roney. estimates that the gold wedding band Desi
Arnaz wears while working at Tom Cassaro’s Rumba Casino will cost him plenty
of shekels. Fair hearts don’t swoon at a groom, even if Desi’s wearing a Lucille
Ball and chain. . .. If there’s such a thing as the Times Square of the South its
in the lobby of Benny Gaines’ Dempsey-Vanderbilt. . . . The resort is over-hoteled
and over-clubbed. There are more cars here than you’ll find in an auto finance
company garage. Also more silver foxes. . . . Plenty of gambling everywhere you
turn. Dade County is 50 wide open Martha Raye could yawn without either cheek
touching an authority,

* * *
HE Joe-and-Asbestos Klings are living in the home cartoonist Bud Fisher has
owned but occupled only twice in 12 years. “You sald the estate had a rock
garden,” Ken complained, “but you didn’t say it was in the middle of the mat-
tress!” . . . Nick Kenny went out fishing in Howard Johnson's yacht and got an
odd bite—from a whitefishi! . . . Frances Faye bought a new $8,000 car with every-
thing on it but neon-lighted initlals. . . . It looked like a Gus Edwards reunion
in front of the Roney Plaza Cabana Club, with George Jessel, Georgle White, and
Walter Winchell in a huddle. .. . Hottest comic in town is Dave’s son, Billy Vine.
Kitty Davis and her husband bullt a club around Billy, and he’'s held fort at the
Airliner for eight months. . . . No truth to the rumor Broadway Rose is casting a
Miami road company.
* L3 "
ONNIE IMMERMAN will open a club in Panama after the current season (which
hasn’t begun yet) ends, . . . Dot Dey, Herald gossip columnist, lives at a hotel
called Love Manor. And her assistant is named Reno. . . . Sixty-four employees
celebrated Chinese New Year's Eve at Ruby Foo's Den by feting boss-man Al Gold-
man-—their bread and Buddah. .. . While all the hotel and club owners are crying,
the Jai Alal Fronton is jammed nightly and Berenson is breaking last year’s rec-
ords. . . . Benny Davis has a terrific hunk of show at Joe Moss's Mayfair—good
enough to fit into any club In the country, thanks to a formula that mixes nostalgla
with youth. Benny was so nervous opening night he pulled a pretty Goldwynism:
“This is not an imitation—Iit's a piece of mimicry!”
* * *

CCORDING to MCA, Xavier Cugat’s wife, Carmen Castillo, is one of 23 children.

“Her mother was so beautiful,” the blog admits. “her father wouldn’t let her
out of the house for 10 years!” . . . Joe E, Lewls, who claims he’ll make show
business a hobby the first time he can throw seven passes, describes the good old
days as the days when mickey was just a potato! . . . Cleverest magiclan in town
is MacDonald at the Milami-Biltmore. Omne-armed, he works Intimately at your
table and .is deft but not dumb! . .. With the Latin Quarter, the Rumba Casino,
Jenny Grossinger's new Spanish Billy Reed Room, the Royal Palms, the Beach-
comber, and a flock of other rumba-conga rendezvoodoos, the populace now com-
bines Spanish and Dixle with its own specle of English. “Buenos noches, Senorita,
and vot do you all heah from Mr. Lefkowitz today?” . . . Bdwin €, Hill and Sin-
clair Lewls dinner partners at Walter Jacob’s Lord Tarlton,

* E *

UTE reunion at the Mayfair between golf pro Ross Sobol and Babette, the

4 Philadelphia night club operator. TFirst time they met since Sobol played
plano for her in London back in 1913! . ., . Every Broadway press agent seems to
be here. Joe Russell, Irving Fields, Jay Russell, Harry Davies, Coleman Jacoby
(he married one of the Valero Sisters), Carl Erbe, Ray Redmond, Ken Burgher,
Ronnie Ames, Ted Howard, and George Lottmann. . . . Sophle Tucker credits Ed
Sullivan with special material for The Last Time I Saw Paris, which she introduces
at Ben Marden's Colonial Inn. . . . Yippppeee—the sun just came out. . . . Noooop,
it was just Neon Sign Number 5,673,562!!!

STOCK
ROLL TICKETS
ONEROLL $
TEN ROLLS
FIFTY ROLLS 15.00

ROLLS 2,000 EACH

Double Coupons,
Double Price

No'C. O..D. Orders
Accepted

Pros in Princeton Show

PRINCETON, N. J, Feb, 1.—Vivi-Anne
Hulten will be the featured professional
performer at the ninth annual ice skating
carnival to be given Saturday (8) In
Baker Memorial Rink here, sponsored
by the Princeton Skating Club. Other
professional skaters will be added to the
bill this Yveek

RESTAURANT

Irwin Resigns as
Houston Aud Mgr.;
Andrew Succeeds

HOUSTON, Tex., Feb. 1.—Al Irwin, man-
ager of the Coliseum and City Auditorium,
announced his resignation late Tuesday
(28), effective January 29. His resigna-
tion followed by a few hours the action
of the city council in approving the ap-
pointment of John L. Andrew, Houston
cotton man, to succeed Irwin February 15.

In his resignation letter to Mayor Neal
Pickett and the councilmen, Irwin said
he will be unable to remain with the city
to assist in handling the Houston Fat
Stock Show and Livestock Exposition,
which will open Wednesday, February 5,
continuing thru February 12, as he had
been requested.

The Houston Coliseum and City Audi-
torium have been among the few in the
United States to show a profit each year
since Irwin took over the management.
He attached to his resignation a statemens
from City Controller W. H. Maunsell that
his books had been checked and were
found to be in order.

Government Flacks Probed,
Including Air, Pix Dough

WASHINGTON, Feb. 3.—Independent
Investigation of money spent by the
government for publiclty purposes is
belng made by Congressman Richard B.
Wigglesworth, Republican from Massa-
chusetts. Questionnaire to the Burecau
of the Budget has requested all execu-
tive departments and agencies to answer
16 questions on propaganda costs. Items
concern number of persons and their
salaries, money spent on paid advertis-
ing, production costs of radlo shows,
movles, research, information bulletins,
and other printing for the information
of the public, press, or school students.
Even the costs of travel for speech-
making purposes have been asked by the
representative.

Material, when complled, is expected
to be loosed by the member in a speech
from the House floor.

possi(:ilifies

OF THE BILLBOARD
STAFF

The purpose of this department is to
benefit producers, bookers, agents, and
others concerned with the exploitation of !
talent in the major indoor fields thru The
Billboard’s coverage of every branch ot
the show business.

SHOWMEN INTERESTED IN SPECIFIC
“pOSSIBILITIES” MAY ADDRESS THEM IN
CARE OF THE NEW YORK OFFICE OF
THE BILLBOARD, 1564 BROADWAY, !

*
For FILMS

MACDONALD CAREY—ryoung legib
actor, now appearing with Gertrude
Lawrence In Lady in the Dark, smash
hit at the Alvin Theater, New York.
Plays a poorly written role with solid
abillty and enough charm to make it
one of the high spots of a gala eve-
ning. In appearance he's a bit like
Franchot Tone but heavier and more
solid looking. Should screen well.

For LEGIT
MUSICAL

THREE HEAT WAVES—three boys
who sing, dance, and Impersonate in
fast and furious style. They are
Steve La Marr, who tap dances and
plays the guitar; Jackie Winston,
comic, and Don Bruce, trumpeter who
offers strong Impressions of horn-
tooting maestri. Caught at the Top
Hat, Union City (N. J.) night spot,
where they went strong. Own act
could easily fill a revue spot, and the
trio could be used thruout the show,
particularly Winston and his nut
comedy.
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Halifax Blue Laws
Rule Out Live Shows

HALIFAX, N. S, Feb. 1.—Altho there
is a demand for live entertainment, par-
ticularly from the army, navy, air
force, and merchant marine, theater op-
erators are handicapped by obsolete reg-
ulatione in the theater act. This altho
the act was issued in 1940. One of the
clauses involves a fine of $100 against
any theater which allows a woman with-
out full-length stockings to appear on
the stage. Another calls for a levy of
8100 on each theater offering a stage-
show for each performance. There is
also one ordering the instant arrest and
confinement. to jail without warrant of
any theater owner, manager, or lessee if
an inspector comes upon an exit light
that is not burning, even if it has been
out only a minute and has not been no-
ticed by anybody on the staff.

There are many other provisions
smacking of deep blue. They have not
been enforced, but as long as they con-
tinue in the amusement act the enforce-
ment can develop any time. If a license
fee of $100 a performance were collected
from a theater for a live talent show it
wounld mean an outlay of $1,200 for a
week.

Theater men cannot understand why
such archaic clauses are retained and yet
they have been unable to have them ex-
tracted.

Sharkey Manages S. F. Op
SAN FRANCISCO, Feb. 1.—Edwin J.
Sharkey has been named manager of the
Opera House to succeed the late Selby
Oppenheimer. Job pays $375 a month
to start, with a maximum of $400 to
come within six months or a year. Op-
penheimer received $500 a month.
Sharkey was once deputy field collector
for the Department of Internal Revenue
and had served as a journeyman me-
chanic i the metal and building trades.

Selective Service
Mail

In the Carnival Department of this
issue appear the names of those hav-
ing Eelective Service mail in the
various offices of The Billboard. This
list is published in addition to the
names which are set in capital letters
in the regular Letter List.

Alsa in the Carnival Department is
glven a list of registrants who are
consicered delinquents.

London Notes

LONDON, Dec. 28—Georgz Black al-
leges that certain vaude stars refuse to
play halls in bombed areas, and his con-
tention is supported by E. H. Newsome,
who controls theaters at industrial cen-
ters recently visited by the blitz. New-
some says on all sides he has had point-
blank refusals from star artists to ap-
pear at his theaters, irrespective of terms.

By way of feeling public reaction, Sir
Oswald Stoll reopened his Shepherds
Bush Empire on Monday with a vaude
bill, performances being fixed at 3 and
5 each day. Syd Seymour and band head
the bill, with Constance Evans in sup-
porting company.

Bristol Hippodrome’s Christmas week
program of vaude has American head-
liners in Vic Oliver and Clifford and
Marion?

Second edition of matinees-only revue,
Diversion, goes into Wyndham’s Theater
on January 1. Twenty-three new numbers
are promised,

Blitz over Southampton destroyed one
of the town's theaters. Luckily the
house was empty, the show booked for
that week having been canceled at the
last moment.

For the first time in the history of the
British stage, Sunday pantomime per-
formances are being permitted at Man-
‘chester Opera House.

Vaude entertainments in London and
provincial communal air raid shelters
are being given in increasing numbers.
In some cases ENSA is responsible; in
others the local authority makes its own
arrangements. At one London under-
ground shelter the entertainment has
been on a scale large enough to include
performances by bands like Geraldo’s.

Comedy Theater reopening for a short
season of midday pantomime perform-
ances in aid of a war fund sponsored by
News-Chronicle.

Charlie Forsythe. Addie Seamon, and
Eleanore Farrell playing their first Eng-
lish pantomime engagement as Baron
and Ugly Sisters in Cinderella at More-
cambe Winter Gardens Theaser.

Akron Gets “Ice Fantia®

AKRON, O., Feb. 1.—First professional
ice show here, Ice Fantia, is scheduled
for Iceland Arena, February 4-5. Com-
pany includes Bobby McLean, Lou Mor-
gan, Bobby Duffy and Claire Simon; Big
Boy, a bear, and a dancing chorus.

The show is being offered under the
auspices of the Akron Figure Skating
Club.

More Chi Lounges Using Taleht;
Demand Is Exceeding the Supply

CHICAGO, Feb. 1.—~Mushroom growth
of cocktail lounges here has been so pro-
nounced that it is felt the demand will
exceed the supply of suitable acts. These
glorified taverns cannot always use ordi-
nary night club talent. Acts in demand
are primarily musicians who can double
as singars or comedians, strolling play-
ers, and novelty acts. Units of two or
three men and a girl are proving to be
the most popular.

Most bookers avoid cocktail business
because salaries are low, and operators,
outside of Loop spots, refuse to pay the
commission. Hence, most acts book di-
rect. Talent budgets range from $75 or
$100 to $400 or 3500 a week in the sev-
eral hundred lounges in Chicago and
environs. Major bookers, of course, com-
pete to book Loop lounges, particularly
hotel spots. The only concentrated so-
licitation of nabe lounges is being done
by Bill Parent, of Frederick Brothers’
office. Tho little profit can be made
on each,spot, Parent works on the theory
that volume business will prove lucra-
tive. Dick Stevens, of MCA, reports great
demands for cocktail units from the
hinterland. George Konchar, of CRA,
says that he doesn’t have nearly enough
units to. fill orders.

The trend is toward bigger and more
lavishly decorated bars. Latest is Green-
fleld and Schwartz’s the Brass Rail,
brightly tinseled and boasting a mez-
zanine floor with a second bar. It fea-
tures as a night-time draw Wingy Man-
none and his hot trumpet, and the Nib-
licks, a musical trlo, during the day.
Place redecorated recently and added a
Iuxury-lounge polish and entertainment
policy, after the Riviera, new spot across
the street, operated by Al Martin, opened
up to a rushing business. Greenfield and

Schwartz also own the Capitol Bar,
which ran into the money when Eddie
South was booked. Currently, the Capi-
tol is featuring the Modulators, three
men and a girl, during the day, and Roy
Fldridge, colored band, at night. The
Tropics, in the Hotel Chicagoan, is
another successful spot, featuring the
Three Friars, a pianist, and girl singers.
Other Loop lounges are Elmer’s, Elmer
Falkenstein’s place, with Gladys Palmer,
sepia pianist; Barney Ross’s. which also
uses continuous entertainment; the
Brevoort Crystal Bar, with vocal and in-
strumental strollers and a combo; the
Benton Grill, Billy Rose'’s, and the May-
fair.

Nabe sections of the city are heavily
dotted with entertainment bars. Scale in
these spots is $35 a week, with the chisel
applied more frequently then not. The
lounges with the better entertainment
are drawing the traffic, but even those
bars that merely have a girl accordionist
have found that the custopmers come
there in preference to places where
there is no entertainment at all. Most
successful policy is that of continuous
entertainment, tho this is teasible only
in Loop spots or other heavily populated
points.

Even bowling alleys have been caught
In the current. At least four sport bars
with girl singers or musical entertain-
ment—the Palladium, Bowling Lanes,
Cascade Bowling Center, and Lawrence
Bowling Alleys.

Consensus of opinion is that talent
budgets, at least in Loop spots, will ex-
pand. Demand for small.musical units
with flexible talent has caused several
small bands to break up and take these
dates as stop-gaps.

Gov’tMust ReturnAmusement Tax
Assessment to Hotel, Court Rules

COLUMBUS, O., Feb, 1.—In a decision
of vital interest to hotels maintaining
night spots, U. S. District Judge Mell G.
Underwood, held Tuesday (14) that the
Deshler Hotel Company here had been
improperly penalized and assessed by
the government for failing to collect
amusement tax on its operation of the
Ionian Room, a night club.

The government, contending that the
hotel operated a public performance for
profit and was required to collect 15 per
cent on all admission charged, imposed
an assessment of $6,056.70 against the
hotel for a period between August, 1934,
and including January, 1937,

Judge Underwood held the hotel was
entitled to recovery of the sum with 6
per cent interest from time of collection.

Hotel had failed to make the collec-
tion on admissions, contending it was
not subject to that law.

In his decision Judge Underwood said
that before a tax can be collected the
following essentials must be established:

1. There must be a charge made for
admission; 2. the admission must be to

Anson Weeks Injured

In Towa Auto Crash

DES MOINES, Ia., Feb. 1.—Band
leader Anson Weeks suffered scalp in-
juries and a fractured left arm in an
accident involving band’s bus and three
other motor vehicles. Weeks was thrown
out of the bus and found under the
machine after the crash, which occurred
near Marengo, Ia.

The driver of the hus, Harold Holmes,
of Chicago, was cut and bruised, and
Carl Knauer, a member of the band,
suffered a back injury.

None of the other band members were
injured, and they continued to Chicago
in a second bus. Weeks and his band had
played ¥Friday night for Young Re-
publicans’ National Convention in Des
Moines.

Flu Eases Up in South

NEW ORLEANS, Feb. 1—The epi-
demic of flu that has caused hundreds
of schools and theaters to close in the
South this winter continues unabated
as a whole, but has eased to such an
extent in this arca that many gatherings
are again allowed in Louisiana, East
Texas, and Mississippi.

At one time, it was estimated, approxi-
mately 200,000 cases were reported in the
Gulf and South Atlantic States. Mem-
phis last week reported 45,000 cases,

Garrick,Wilmington,Finished

WILMINGTON, Del, Feb. 1.—The
Garrick Theater, dark for more than 10
years, will be at least partially demolished
next month, says James N. Ginns, one of
the owners,

.Ginns is considering erection of a new
two-floor store at a cost of about
$100,000. An alternative, he said, would
be remodeling the structure to provide
for new stores facing Market street.

William Dockstader built the Garrick
in 1903 at a cost of $75,000 as a vaude
house. Later it played legit and films.

a public performance; 3. the perform-
ance must be for profit; 4. the perform=-
ance must be at a roof garden, cabaret,
or similar entertainment place.

The decision found that the Deshler
Hotel Company made no direct charge
for admission to its Ionian Room, either
in prices paid for beverages or food or
otherwise. Judge Underwood ruled that
orchestras were items of overhead ex-
pense and could not be considered a
performance for profit.

“In general,” said the decision. re-
ferring to the recuisite that the perform-
ance must be for profit, “it may be said
that no commercial firm undertakes ex-
penditures in the form of overhead with-
out expecting profit from the business
in which the expenditures are made, but
it is not of these overhead items that
profit is derived. The profit is derived
from the business itself and it is partial-
ly consumed by the overhead expenses,
hence such items are in themselves
items of expense and not items of
profit.”

“Ice-Capades” Big
In Washington

WASHINGTON, Feb. 1.—Ice-Capades
of 1941 opened the new Uline Ice Arena
here last Tuesday (28) with 5,000 persons
packing the house. Plenty of advance
publicity helped to make current en-
gagement a sock gate. Seats are sell-
ing for $1.10, $1.65, $2.20, and $2.75, with
box seats at $3.30. Show will play thru
February 9.

Expected gross from Ice-Capades for
the loecal engagement is estimated at
around $50,000. PFirst three days brought
$8,700, despite bucking President’s birth-
day ball activities. A hypo is expected
from government paydays the first of
the month.

Madison Garden

Square
Only two blocks from Radio Clty, In the heart

Opposite

of the theatrical and shopping district, The
Capltol Is a thoroughly modern, friendly, home-
like hotel with 300 large, beautifully appolnted,
outside rooms with every comfort and con-
venience. Gymnasilum and swimming pool.

Rates From $2.00 Daily

Write for particulars and booklet

William F. Thomann,
Managing Director

HOTEL CAPITOL
51st St. and 8th Ave., N. Y. C.
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SERIAL THES

Year Total Based on 40G a Week
Salaries for 51 5-a-Week Shows;
Range From Union Scale to 15C

NEW YORK, Feb. 1.—Producers and
agency talent buyers estimate that casts
of 51 network daytime dramatic serials,
airing five times weekly, are now getting
salaries totaling $40,000 weekly, or
$2,080,000 a yvear. Some trade estimates
are somewhat higher, some lower, but
either way it is conceded to be pretty
good dough. Procter & Gamble, of
course, is by far the biggest sugar daddy,
and bulk of the money is paid out by
four or five big sponsors, including
General Mills, American Home Products,
General Foods, Lever Brothers, and a
few others.

Breakdown is figured on basis of av-
erage strip totaling a production cost of
$2,000, of which 40 per cent goes to cast
of four or five as salary. Salaries are
variable in the sense that they cover a
very wide range, from American Federa-
tion of Radio Actors scale up to $1.500
a week, but by far the greatest number
of those working in he field are getting
about 8150 weekly, which is very close
to AFRA scale for five 15-minute shots
plus repeats.

In the very top brackets are Bess
Johnson, reported as getting $1,500
weekly' for Hilltop House, and Joan
Blaine, reported as dragging down be-
tween $750 and $1.000 for Valiant Lady.
Another category includes Gertrude
Warner, reported at $400 for Ellen Ran-
dolph, and Alice Frost and Martin Gabel,
understood to be tilting the bank for be-
tween $300 and $400 as leads on Big
Sister.

Remaining workens, however, go from
$200, reported salary fcr Arlene Black-
burn in Pretty Kitty Kelly, down to
union scale,

Serial Audience Huge

NEW YORK. Feb. 1.—How highly
legit players think of dramatic serials
is illustrated in Morris Carnovsky's
attitude.

Carnovsky, now appearing in the
play My Sister Eileen and for years
prominent in Group Theater shows,
was telling a radio performer the
other day, “Just give me 10 weeks on
one of those network serials and T'll
reach a mass audience my years on
Broadway never touched.”

Production costs of daytime serial field
have never gotten out of hand. Typical
set-up for one of the lower-priced serials
allots $600 to $700 as salary for cast. $500
fer scripts, $125 for organist, $300 for
producer, $150 for director, and $35 for
sound effects. This breakdown of the
money involved varies widely, particular-
ly in instances when writer may have a
band in production and is also an actor
—as Gertrude Berg.

Figuring on basis of five actors to a
show, the 50-odd strips supply about
250 jobs weekly, these jobs netting about
160 weekly on the basis of the $40,000
weekly outlay for salaries. Reports vary
on how many actors float around the
daytime serial field and pick up an ap-
preciable amount of work. Nick Keesely,
talent buyer for N. W. Ayer, figures that
between 600 and 700 actors are covered
by davtime strips. AFRA figures this is
a fair estimate. Independent producers
estimate the figure is mucn too high,
and that a truer approximation would be
between 300 and 400 as really making
any money. Harry Hoff. of General
Amusement Corporation. and Bernard L.
Schubert, indie producer. figure not many
more than 250 to 300 are getting appre-
ciable money. Those really in the groove,
however, are able to grab $15.000 or so
yearly.

Altho daytime radio has very few
names, as Bess Johnson and Joan Blainc,
and tho salaries for the most part on a
modest scale, name actors from legit are
more than ever anxious to crack the
five-a-week strins. Exec at AFRA stafes
that a legit thesp draegging down %500
weeklv would “cut off his right arm” to
get into the serial field—angle being

that, once set, employment is likely to
be steady.

Lead players, however, have lately been
squawking for more money and more
billing.

According to Keesely and indie pro-
ducers, actors of the better sort, however,
are very easily obtained at union scale
price. Hoff and Schubert maintain there
is definitely a shortage of good talent,
particularly female leads.

Producers and agencies figure the
serial has not yet reached its saturation
spoint; that the programs are hitting
specialized audiences with very little
waste circulation, and that housewives
cannot get enough of them—like True
Story magazines.

AFRA Ups Initiation Fee

NEW YORK, Feb. 1.—American Fed-
eration of Radio Artists increases its
initiation fee from $25 to $50, beginning
March 1.

Move will be effective at all AFRA
locals. including New York, Los Angeles,
Chicago, and San Francisco.

Fox Extends ET Licenses

NEW YORK, Feb. 1.—Harry Fox, music
publishers’ agent, has extended contracts
of transcription libraries to May 1, with
rates being charged on a pro rata basis
in view of the current ASCAP-radio situ-
ation. Usual basis of payment had
been $15 per tune annually, this $15 giv-
ing the wax company permission to
record.

'Sy 2 MILLION

Zenith Inks 9-Year Lease
For F-M Headquarters

CHICAGO, Feb. 1.—A nine-year lease
on space in the Field Building, in the
Loop, has been signed by Zenith Radio
Corporation, operating the only FM sta-
tion in Chicago. Lease hecomes effective
May 1 when the station, using the call
letters W531C, goes from 5,000 to 50,000
watts. Zenith began FM operatiorr just
a year ago and is now servicing more
than 1,000 set owners.

Station WGN expects to have its FM
station in operation about May 1.

“Mom’s”> Draftee Andience

CHICAGO, Feb. 1.—What is claimed
to he the first radio show directed at the
16,000,000 potential draftees makes its
bow tomorrow (2) over the Columbia
network. Titled Dear Mom, the show is
sponsored by Wrigley and will originate
in the WBBM studios. It will share the
time now held by Gene Autry’s Melody
Ranch, Autry taking 25 minutes and
Dear Mom 20 minutes. Show takes the
form of a dramatized letter from a re-
cruit to his mother telling of the trials
of army camp life. John Walsh plays
Homer Stubbs, the recruit; Dolph Nel-
son his chum, “Red” Foss, and Marvin
Mueller a hard-boiled sergeant.

ASCAP Show on 109 Indies

NEW YORK, Feb. 1. — Total of 109
stations have contracted to carry the
ASCAP on Parade program, according to
check-up at press time. Out-of-town
stations receive show cuffo via waxes
made by World Broadcasting System.

According to ASCAP, independent sta-
tions have informed Society that station's
mail has increased as high as 150 per
cent in some instances.

Advertisers, Agencies, Stations

NEW YORK:

EW NBC-Blue network rate card lists

97 regular Blue stations subject to
special discounts and 55 additional sta-
tions available by special arrangements.
Included for the first time are 10 sta-
tions in the Southeastern group and five
in the Oklahoma group. . . Olsen and
Johnson's Hellzapoppin has bought time
on Ed East's Breakfast in Bedlam broad-
cast, aired Monday thru Saturday over
WJZ at 7 am. . . R. J. Reynolds To-
bacco Company has renewed Luncheon
at the Waldorf, with Ilka Chase, over 53
NBC-Blue stations for 52 weeks, effective
February 22. William Esty is the agency.

. Dan Russell. one of the founders
of NBC's International Division, has left
NBC to take up public relations post
with Pan-American Airways’ Grace Line,
operating on the West Coast. Russell
had heen with NBC for eight years. . . .
Tom Bennett. director of NBC’s Basin
Street program, advanced to spot in the
network’s music division. Successor is
Joe Thompson. . Lady Esther, Ltd,
has renewed contract with CBS covering
Guy Lombardo program on 52 CBS sta-
tions. Pedlar & Ryan is the agency. . . .
Conti Products Corporation has renewed
contract with WHN for 52 weeks for
daily station breaks and spots. Set thru
Birmingham. Castleman, & Pierce.
Joseph J. Harty, formerly with WMCA
and WOR. is now executive secretary of
the Medical Service Administration of
New Jersey. . . . NAB's Ed Kirby granted
a leave of absence to establish a radio
division for the War Department. . X
Radio Time Sales Company has con-
tracted for three one-hour broadcasts
weekly for 13 weeks over WINS.

* % *

PHILADELPHIA:

UDY GREY. stenog at Cox & Tanz

acency. discovered as a singing find
by Tommy Smith, WPEN program direc-
tor, is getting a solo build-up spot on
the station. . . . N. W. Ayer loses Vice-
President Doueglas G. Meldrum to Ivey &
Ellington, making up the deficiency in
vice-presidents by promoting Marvin
Murphy, who managed the publicity de-
partment last yvear, to v.-p. standing. .
WIBG names Voices, Inc., as consultants

for promotion, publicity, programing,
and special events. Variety Club
toasts Dr. Leon Levy, WCAU prexy, with
a formal dinner dance Saturday (8) at
the Bellevue-Stratford Hotel. . .
Charles Kaplan, of the WIP sales staff
off to Florida until May. Gary
Lynn. at KYW, marks off 10 years as an
announcer. . . RCA-Victor sponsoring
Bill Lang’s Spotlighting the News on
KYW to push record sales. . Bill
Mamns, of WCAM, Camden, N. J., added
to WPEN announcers. EILEEN
KENT. director of fem shows on WPEN,
named chairman of publiicty for the
Pennsylvania Nurses’ Association. :
Josephine Dee, from WCAM, Camden,
N. J., joins the WIP secretarial staff, re-
placing Sadie Stein, who moves to the
program department.
* * &

FROM ALL AROUND:

John B. Hughes is doing a non-com-
mercial five weekly news commentary
over Mutual, originating at KFRC, San
Francisco, along with other news spots
locally. . KROW, Oakland, Calif., will
broadcast Coast League baseball this sea-
son. . Janet Jordam, former night
club warbler, has joined NBC's (San
Francisco) singing department.

Ralph Stoddard, formerly of McCann-
Erickson, Inc., now on sales staff of
KSPO. San Francisco.

Dixie Dabbles: James Woodard joins
announcer staff of KLRA, Little Rock,
from KGHI. Charleston, W. Va. 5
Aubrey Guy, announcer of WMC, Mem-
phis, back at the mike because army
men at Fort Oglethorpe refused him. .
Ed Hoerner will direct reorganized WWL
(New Orleans) Players. . Paul Sut-
ton brings his Musical ScTapbook to
WWL, New Orleans. Hot Springs
Chamber of Commerce ratifies sale of
KTHS to T. H. Barton, oil millionaire,
after Barton’s option could not be brok-
en. . Karl Zomar leaves WMC an-
nouncer staff for radio work in Spring-
field, Mo. WMC will dedicate its
new studlos in Goodwyn Institute on
February 8 and 9 with open house.

Robert Berger. announcer at WCAX,
Springfield, Mass.. broke his leg while
skiing on Mount Mansfield late Sunday
(26) afternoon.

Willie Howard Sues
Ted Collins for 6G

NEW YORK, Feb. 1.— Engelman &
Rosenberg, attorneys for Ted Collins,
this week verified that Willic Howard
is suing Collins for money allegedly
owed him for a series of appearances he
was slated to have made on the Kate
Smith program.

Howard did not finish out a 13-week
term and is suing for $6,000. According
to a spokesman for Collins, there had
been dissatisfaction between Collins and
Howard over the latter’s work on the
program.

Attorney Engelman stated that drop-
ping Howard should not be regarded as
a slight on the comedian’s ability, but
that it was considered nhecessary,

Philly Shuffling

Programing Execs

PHILADELPHIA, Fecb. 1.—New surge of
programing anticipated. with major
changes going into effect soon at local
program departments. Most significant
is the expansion of its local radio pro-
duction department on the part of Ward
Wheelock advertising agency, bringing in
Fred Dodge, who joins the agency on
February 17. Dodge is curvently assist-
ant to Roger W. Clipp, general manager
of WFIL. coming to the local station in
June, 1939, after five years with WNBF,
Binghamton. N. Y., and before that
with the old George Batten agency in
New York and N. W. Ayer here.

At WIP, Ed Wallace, production man-
ager, moves up as assistant to prograin
chief Murray Arnold, replacing Bob Horn,
who joins the station announcing staff
to devote his time to several commer-
cial shows. Change, effective Friday (7),
brings in Sam Serota, WHAT program
head, as WIP production chief.

WIND New Business

CHICAGO, Feb. 1—Nine contracts
have been signed during the last week
by WIND. They are Union Life Insurance
Company, 15 minutes daily, Monday thru
Saturday for 52 weeks, thru Morris &
Davidson; Coca-Cola Bottling Company,
30 announcements weekly for 52 weeks.
set thru Wwilllam B. Wisdom. Inc.;
Waltham "Fountain Pens, three quarter-
hours on Suppertime Frolic, thru United
Advertising Company; Windsor Park
Laundry, 12 announcements weekly. thru
Robert Kahn & Associates: Orangeine
Powders (Kemp & Lane, Inc.). seven 50-
word announcements weekly for 52
weeks, thru F. A. Hughes Company:
General Furniture Company, 30 minutes
daily, Monday thru Friday. for 52 weeks,
thru Illinois Advertising Agency; Conti
Products Corporation, 24 announcements
weekly, thru Bermingham, Castleman, &
Pierce. Inc.: Hirsch Clothing Company
and another sponsor as yet unnamed, 52-
week contract for six hours of night time,
6 to 7, Monday thru Friday. thru
Schwimmer & Scott, and a renewal of
the Germania Broadcast, 10 to 11 p.m,
Monday thru Friday, thru United Broad=
casting Company.

Kuhl Gets Goodman Show

NEW YORK, Feb. 1—Cal Kuhl will
produce the Benny Goodman-0Old Gold
program for J. Walter Thompson agency,
starting February 10 on WJZ. Following
brief test period, show will get a net-
work spot.

JWT is shifting A. K. Spencer
to the True or False show.

Plough Expands Sked

MEMPHIS, Tenn., Feb. 1.—Plough. Inc,,
in the interests of St. Joseph Aspirin
and Penetro, has expanded its radio ad-
vertising by adding 12 more stations in
the South and Southwest. making a total
of 47 stations. One-minute spots and
chain break announcements are being
used.

back

NEW YORK. Feb. 1—Irving Veudig
takes over the script job on City Desk
Thursday (6) on CBS. Vendig was for-
merly with the City News Bureau in
Chicago.
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OE BELL and GEORGE MAYNARD
will be known hereafter as assistant
production managers of drama and
music, respectively, at NBC. :
CHARLES STARK and CHARLES PAUL
are organizing The Last Minute Club.
It will include any radio artist who,
because of conflicts or traffic condi-
tions, arrives at the studio with only 10
seconds to spare. Any radio artist who
has saved his job by arriving in the nick
of time is eligible. . . . BMI bought Moon
Over County Jail and Rug-Cutting in the
Prison from Chicago lawyer KENNETH
K. KRIPPENE. Could these have been
ghosted by former clients? . . . BARRY
WOOD has just bought a 50-acre Con-
necticut farm for all-year-round living.
How To Be a Band Leader, by PAUL
WHITEMAN and LES LIEBER, is on the
Book - of - the - Month's Club’s recom-
mended list for February. . .. ALVINO
REY, whose band is heard nightly from
the Rustic Cabin via MBS, is an amateur
radio eperator, with call letters W6RDX.
. GEORGE BRYAN, CBS announcer,
broke irto radio in 1936 when he won a
contest that included a 20-week contract
to announce the Feenamint show on

CBS. . .. JAMES MONKS is playing the
role of Mr. Slagg on Little Orphan
Annie over WOR. CAMILLE

JOACHIM, who was such a sensation on
the PHIL SPITALNY program, is trying
to decide what she wants: a professional
or a business career. She’s the same gal
who associated with the Radio House
transcription firm.

% * *

URENE TUTTLE plays the new char-
acter of Peggy Edwards in CBS’s
Those We Love. . If anyone wants any
canceled envelopes marked “12 p.un,,
Columbia’s Col. Stoopnagle has a good
supply. When he remarked that there
was no such time, more than 100 postal
employees sent him letters postmarked
12 p.n. VIRGINIA PEINE, the
movie glamour girl playmg with GER-
TRUDE LAWRENCE in Lady in the Dark
on Broadway, is appearing on two radio
dramatic shows under the name of

elu'cago

O. COE, for the past five years
e salesman for WIND, has been ele-
vated to the post of resident manager.
DON KELLEY, WLS promotion
chief, was away from the office last week
owing to an attack of flu. BOB
HARDAWAY has been given a new role
on Captain Midnight. . BOB WEISS-
KOPF gave up the job of copy chief at
the Meyer Both Agency to take one writ-
ing gags for Eddie Cantor. BOB
MIDDLETON is now doing radio work in
New York. . MARTHA NORTON tak-
ing a two-week vacation with her folks
in Kansas City. *Til We Meet Again
is the new dramatlc serial transcription
on the Wheatena Plavhouse program
over WMAQ. . . A new sports review
featuring Bob Elson started January 28
over WGN and will run for 52 weeks,
Tuesdays, Thursdays, and Saturdays.
Sponsored by the Barbasol Company and
set by Erwin, Wasey. . . . Actor MARTIN
OLSON has volunteered for Uncle Sam’s
ski troops. . . . Draftees among the local
radio folks who will soon depart for
training camps include JOHNNY
FOSTER and DON GALLAGHER.
A. B. KNOWLES is directing a new ser 1es
over WJJD titled Chicago’s Institutions.
. VIRGINIA JONES will leave for New
York early this month to wed LESTER
DAMON. . . . FRANK KETTERING. who
slaps the bass with the HOOSIER HOT
SHOTS. organized a six-piece combo and
is making e. t.’s for the Armour air show.
. BARBARA MURPHY, Denver ingenue,
is a recent addition to the Wings pro-
gram. . SHIRLEY BELL, ex-Orphan
Annie, turned down an offer to go to
N. Y. and do Annie on platters.
Ed * *

IRECTOR FRITZ BLOCKI has re-
cruited FLORENCE RAVENEL (she
was featured on the Court of Missing
Heirs programn) for NBC's Your Dream
Has Come True. . .. DON McNEILL back
from a fishing vacation at New Orleans
and resumes his Breakfast Club stint
Saturday (8). . . . VERNE SMITH, an-
nouncer on Your Dream Has Come True,

VIRGINIA SPRUCE. . . . ELAINE BAS-
SETT'S description of a hard-to-handle
radio star: “She wears her hair up—and
her sponsors down.” . . . Those funny
HARTMANS tell the one about the
Indian magician who did the famous
rope trick and the trouble he had in the
navy. “Every time he climbs the rig-
ging, he disappears,” the admiral comn-
plained. . . . FRANK FOREST, tenor on
Double or Nothing, has just received a
Christmas present from =a fan in
England. For six weeks HELEN M.
LLOYD’S letter and gift traveled thru
mine-infested areas before it reached
these shores. It was written in a bomb
shelter. Miss Lloyd has followed
FOREST'S career since he appeared in
motion pictures in London. NAT
BRUSILOFF'S new tune, Songwriter’s
Lament, or I've Got Those ASCAP-BMI
Blues, will be published by FAMOUS.
BEATRICE MILLER is a new addition to
the cast of By Kathleen Norris.

* * *

F THERE are any grandmothers left
who just sit in a corner and knit,

JANE WEST is certainly not cne of them.
JANE WEST is a grandmother, author
of The O’NEILL’S, and on Tuesday (4)
she celebrates her 50th birthday. Not
only has shie written the story for eight
years, but she also appears in the serial
as Mrs. Bailey. ... HELEN HAYES missed
a line during a rehearsal for her air
theater when she said ‘“cake” instead of
“sake.” Commented the actress, “Well,
I certainly frosted up that one.” .
Thetre’s a sponsorship deal on for LUM
AND ABNER, who are building a new
half-hour series which will include a
featured vocalist, a singing group, and a
name band. . . . Too bad that WYNN
ORR and the cast of King Arthur Jr.
lose out because NBC has sald the time
the program occupied. . . . Insiders re-
port that Spam may shelve BURNS AND
ALLEN in favor of a five-a~weeker. . .
KEN ROBERTS has conqguered the ﬂu
and will be back on his announcing as-
signments next week.

8y NORMAN MODELL

planed to New York a few days ago to
be screen tested by a major studio. . . .
Sarah Allgood and Barry PFitzgerald
probably will have leading roles in Dizie
Dugan, the J. P. McEvoy strip show. Mc-
Evoy was in Chi Wednesday (29) on his
way home from the West Coast to New
York, and lunched with Jimmy Parks,
who is handling McEvoy’s radio activities.

Seek To End Music
War in California

SACRAMENTO, Feb. l.—Assemblyman
Jack B. Tenney, of Los Angeles. composer
and former president of the Los Ancgeles
musicians’ union, this week introduced
in the California Legislature four bills
which he says he hopes will end the
ASCAP-BMI fight in the Stcte.

Principal intent of the legislation,
Tenney said. is to outlaw the right of a
composer’s syndicate to act as a collec-
tive bargaining agent under a pool of
royalties.

“My bills intend to save to the indi-
vidual songwriter and copyright owner
the right to recovery of royalties under
the federal law as an individual,” Tenney
said. “They would prohibit the pooling
of copyrights for the purpose of enforc-
ing monopolistic collection of royalties.”

Three of the Tenney bills are pat-
terned after Washington State, Nebraska,
and Florida acts, the first of which has
been sustained in the courts.

Y&R Shuffles Producers

NEW YORK, TFeb. 1.—Bob Welch,
Young & Rubicam producer. has left
for Coast to take over the Eddie Cantor
program. George McGarrett has come
east to resume piloting Y. & R.'s Aldrich
Family. Sam Fuller, Welch’s assistant on
the Kate Smith Hour, now takes over
‘the reins on that show.

FCC Budget Asks 200G To Check
Foreign Language Programs; See
Action Soon on Monopoly Report

WASHINGTON, Feb. 1.—Investigation
of foreign language programs this year
was indicated this week by the House
Appropriations Committee, which re-
vealed testimony given the committee
by members of the Federal Communica-
tions Commission. Plans for checking
foreign language shows were disclosed
in budget items for purchase of radio
equipment.

Congress was told that it will be neces-
sary to make recordings of programs
emanating from at least 20 foreign sta-
tions and “spot check” recordings of all
foreign language shows broadcast in
this country by about 115 domestic radio
stations. A total of $199,935 was asked
for radio receivers, recorders, and other
necessary accessories to accomplish this
end. This work, it was explained, is
heeded for national defense and calls for
10 language translators to be added to
the staff.

Testimony was given to justify the an-
nual appropriation for the FCC, which
this year asks $4,259,729 for the fiscal
year beginning next July 1. Hearings be-
hind closed doors last January 8 gave
the FCC opportunity to explain its re-
quest for a $283,389 increase over the
year before.

FCC is working in close harmony with
G men, the State Department, and army
and navy intelligence officers in watch-
ing for subversive use of the air waves.
During the last six months of 1940
the commission made 1,099 investiga-
tions, listening in and turning the re-
sulting information over to the inter-
ested government agencies.

Over most radio channels, E. K. Jett,
FCC chief engineer, said, the FCC is
keeping a 24-hour watch, and since last

NBC Sets Up Talent
Division in Frisco

SAN FRANCISCO, Feb. 1.—NBC is
plugging the gap made by recent dis-
charges and policy changes by bringing
in new artists and stepping up auditions.
A talent division heatled by former pro-
duction manager Bob Seal is also being
created.

Average number heard has been 121
first three weeks, with two getting jobs.
At present casting is done only for radio
shows. However, Seal plans to expand
the department to handle night clubs
and casuals as soon as booKker’s license
is received.

General Manager Al Nelson announced
there will be no shutting of doors to
potential performers.

Schick Buys “Tavern”

NEW YORBK, Feb. 1—Magazine Repeat=-
ing Razor Cbmpany, for Schick Injector
Razor and blades. will sponsor Duffy’s
Tavern on 55 OColumbia stations be-
ginning March 1. Ed Gardner and John
Kirbyw orchestra will be on the show,
which will be a half-hour session at 8:30
p.m. Saturday. J. M. Mathes is the
agency.

DiUffy’s Tavern, sold by Columbia Art-
ists. Inc.,, was one of the Forecast pro-
grams showcased by Columbia last sum-
mer.

“Quiz Kids”’ Get Disney

CHICAGO, Feb. 1.— The Quiz Kids,
Alka-Seltzer program, will head for the
West Coast shortly to make a broadcast
from Hollywood on which Walt Disney
will make a guest appearance. Disney,
who makes few personal appearances,
has given his okeh, and the broadcast
will be tied up with two Disney features,
Fantasia and, The Reluctant Dragon.
The Quiz Kids go to Atlantic City Feb-
ruary 22 to appear before the educational
convention there.

CHICAGO, Feb. 1.—Ward Webb, for-
merly in radio presentation for Ruth-
rauff & Ryan, Inc., has joined the Na-
tional Research Bureau, Inc., and will be
in charge of radio transcription program
analyses and sales. This marks Webb's
return to advertising business after an
illness of more than a year,

July 1 it has checked 137 cases at thes
request of the Federal Bureau of Investi-
gation. Sixty-eight of these cases are
still open.

Suggestions were made by Representa-
tive Wigglesworth, Massachusetts Repub-
lican, to tax broadcasting stations on
their gross revenues, with a proposed
base rate of 15 per cent. He asked the
FCC to supply estimates of prospective
revenue.

Wigglesworth, on the basis of Senate
hearings into fitness for office of former
Commissioner Brown, asked about RCA
activities in the anti-trust case which
was settled in Wilmington Federal Court
by consent decree. He also asked about
CBS stock swaps with Paramount Pic-
tures, with specific inquiry as to whether
the FCC continued to give NBC and CBS
licenses to operate.

The FCC was asked to produce records
of travel expenses incurred by members
of the commission in their official move-
ments to various parts of the country.
Pointed questions were asked about the
purchase of 13 $150 radio receivers for
installation in homes of commissioners
and other FCC chiefs. It was explained
by Jett that the sets were for FM re-
ception, which comes on only at night
in Washington.

In another forecast by the FCC, Chair.
man Fly said that commission action on
the long-awaited monopoly report would
be made this month.

WRAW Ups Magee, Jackson

READING, Pa., Feb. 1.—Bob Magee,
sales manager of WRAW and WEEU, both
local stations operated by the same
Reading and Berks Broadcasting com-
panies, upped to commercial manager
of WEEU. He started as a singer over
the local stations in 1931. Cal Jackson,
announcer and salesman of WRAW, also
earns a promotion, named program di-
rector of WRAW. He was one of the
first announcers to be heard locally,
starting in 1930. Lew Rogers, of the
WRAW announcing staff, left to do
similar chores for WIBG, Glenside, Pa.

WMCA “Request” Mail Up

NEW YORK, Feb. 1.—Mail on WMCA’s
song-request programs has jumped be-
tween 35 and 40 per cent since January
1, owing to the ASCAP-radio situation.
Station has an ASCAP license.

Programs checked included Alan Court-
ney’s all-night session, Sweetest Love
Songs; nightly dance hours; Lee Grant’s
Strike Up the Band, and Art Green's re-
corded programs.

JAN BART

Song Impressionist

*
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“Per Program” License Seen as
Smoke Screen; Estimate Cost at

$2,500,000; ASCAP-DJ Confabs

NEW YORK, Feb. 1.—With Schwartz
& Frohlich, ASCAP attorneys, now
buzzing with Department of Justice of=-
ficials in an attempt to work out a con-
sent decree satisfactory to the Society,
trade worked itself up as to just how far
the Society might go to meet the DJ’s
terms. Society is very willing to okeh
clearance at the source, and spokesmen
say it has always favored this. It is also
willing to do business on a per program
basis—but John G. Paine, ASCAP general
manager, has pointed out that machinery
necessitated by thils method would total
some $2,500,000 annually and would railse
radio’s music cost to a much greater
figure than that indicated in the con-
tract proposed by ASCAP.

Feeling tn ASCAP and in trade circles
is that the per program system has been
used as a tfalking point to combat the
Society, and that it has been a *“smoke
screen” raised by an articulate minority.
It is claimed that many broadcasters—
despite squawks against ASCAP's blanket
license—have never been sold on any
other method.

High cost of per program system is
necessitated, according to claims, by
need for a checking system. ASCAP, too,
claims that copyright holders are quite
likely to ask for higher fees on sustaln-
ing programs, and polnts out that pro-
grams would have to be planned months
in advance in order to be certain that
music would be cleared. Much negotia-
tion with individual publishers and pos-
sible restraints, such as insistence upon
specific Instrumentation in bands and
billing for composers, is also indicated.

WASHINGTON, Feb. 1.—Attorneys for
ASCAP contacted officials here yester-
day to reopen discussions on the radio-
music war.

Reports emanating from New York in-
dicated that chances for ASCAP inking a
consent decree were good since BMI
has signed on the dotted line. Feeling
among ASCAP officials was said to he,
“What's BMI got that we can’'t have?”
However, it was said here that a more
elaborate treatment will be required in

ASCAP’s case, since it is a collection of
individuals instead of a single entity as
in case of BMI.

So far as the music user is concerned,
an agreement between federal authorities
and ASCAP would be practically identical
with that signed by BMI. In addition,
the agreement would have to cover the
relationship between ASCAP and its
members, and it s bhelieved that the
latter consideration may cause some de-
lay. As reported two weeks ago ex-
clusively in The Billboard, provisions are
to be made which will permit members
of ASCAP to negotiate on their own
account, liberallze qualifications for
membership in the Soclety, end self-
perpetuating features of the ASCAP di-
rectorate, and redetermine methods for
apportioning ASCAP income.

Question of hardship of this program
upon the Society is dismissed in circles
here because it is argued that ASCAP
had operated successfully without ex-
clusive rights to music until 1922, Con-
venience of dealing with ASCAP instead
of shopping around for individual cata-
logs is deemed sufficient for the Society’s
business purposes. It was said that if
ASCAP has to have a monopolistic hold
on mysic rights in order to survive,
‘‘there is no economic justification for its
existence.”

Deal worked out between BMI and the
government verified predictions that
clearance of music at source is at hand.

Some trade circles pointed their fin-
gers at the provision In BMI agreement
concerning non-exclusive music rights
when acting as an agent. It was said
that since BMI published its own music
and therefore owned its copyrights the
provision would for most part hit ASCAP.
Officials here countered that BMI does
not own outright all the mustic avatlable.

Suggestions that ASCAP members
might merge their publishing firms to
skirt this limitation was scouted. Law-
yers said that Section 2 of the Sherman
anti-trust laws would then apply, but
it would be up to the courts to determine
which law would prevail—copyright or
anti-trust.

that varies each time it is presented.

Comment

This column is devoted to brief reviews of wrograms which have been on
the air for some time, as well as shows, which, already reviewed, rate further
mention. Basis is that a one-time program review is inadequate for a production

ZEKE MANNERS is one of the most
successful radio hillbillles, WMCA and
WNEW, New York, keep him busy on
several shows, and many sponsors feel
that only his type of entertainment can
bring them business in the radio way.
This particular show was caught over
WMCA, 5:45-6 p.m. Monday (27) and
Zeke himself, between guitar-accompan-
iment solos, delivered spiels for Com-
munity Opticians in a very good, corn-
lacking voice. When he was thru, you
felt you owed it to yourself to hurry out
to have your eyes examined.

Zeke has a gang of fiddlers and
warblers on his show, and the type of
fare is typical of almost any hillbilly
program thruout the land. Most of the
tunes are the sentimental kind, always
longing to go back home. Example:
I Know They’re Thinking of Me Tonight
Down in the Old Home Town. But there
is a vast audience for this stuff, and
Zeke does a noble job serving it.

* % *

HEDDA HOPPER Iis a bright radio per-
sonality, and a late hearing of her Sun-
kist program {(caught over WABC, New
York, 6:15-6:30 p.m. January 27) proves
it. Picking up a syndicate column job
when her acting career was about
finished, she is now doing better than
ever before. Her voice is friendly, pleas-
ing. The information offered 1is not
startling but of interest to movie fans.
A share of her quarter hour is still de-
voted to an episode in the real life story
of a movie star, dramatized in an effec-
tive if minor way. Three commercials
spaced nicely and handled {n okeh
fashion. S. H.

* * *

HENRY MORGAN has developed a

funny sense of humor on his Here’s

Morgan show (WOR, New York, nightly
6:45-7 p.m.). He has been a staff an-
nouncer for a couple of years, and only
last summer designed a program which
kids the daylights out of everything in
general and nothing in particular. Some
of the situations are as good as Pete
Smith’s screen shorts.

Works in an easy-going. who-gives-a=
darn manner and with a personality that
has plenty of mike attraction. It is a
co-operatively sponsored affair, with the
commerctals plugged by Morgan in an
original style. (When caught Chateau
Martin Wines were ballyhooed). Most of
his material satirizes well-known pro-
grams or subjects and his comment is
highly amusing. His parody on An-
thony’s Good-Will Hour was laugh-
provoking. S. H.

* * *

FRED WARING is getting by nicely on
his Chesterfield show (five times a week,
WEAF and Red network, New York, 7-
7:15 p.m.) despite the ASCAP-BMI fight.
The only weak point was caused by the
forced switch in theme songs, the cur-
rent plece of patchwork being a poor
and slightly ridiculous imitation of
When a Cigarette Is Burning.

The show is well produced and has
enough talent to fill an hour. Entire
program caught (January 27) was de-
voted to original songs written by mem-
betrs of the Waring band famlly. They
included Baby, Lend Me Your Arms, by
Hal Cantor, of the Two Bees and a Honey
trio; Worthy of You, by Gordon Good-
man and Paul Gibbons, and Blue
Lullaby, by Kay Parker. And they weren’t
bad. The Glee Club closed the show
with Goodbye, Lover, Goodbye. Worth
15 minutes of anybody’s time. S. H.

EDST Unless Otherwise Indicated
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“Teacher, I Know”

Reviewed Monday, 9-9:30 p.m. Style
—Quiz show. Sustaining on WFIL
(Philadelphia) .

Conceived and conducted by Hy Bur-
ton, local school teacher, this weekly
stanza is a friendly forin of quiz pitting
students from a Philadelphia parochial
school against a suburban high school
team. It's also a juvenile battle of the
sexes, having a gal gang stack up against
the fellows.

Queries fired by Teacher Burton cover
the gamut of school subjects, student
listeners being urged to send in the
stickers. Teams are quizzed alternately,
and upon fallure of one to furnish the
right answer, question goes to the com-
peting team, in which manner the score
is rolled up.

Schools are also invited to form a
“TIK” (Teacher, I Know) Club, requiring
a team of three with two stand-bys. Win-
ning team members get a leather-bound
book containing copy of Constitution
and Declaration of Independence. On
this inltial stanza, same giits given to
the losers.

It’s an obvious gesture on part of sta-
tion to bring in the youngsters as dial-
ers, and it achleves tts purpose. Makes
for leisurely listening for old and young
alike. Runs smoothly, quizmaster Bur-
ton parrying banter with announcer
Tony Wheeler to make the lulls even
brighter than the quizzing. Packs com-
mercial possibilities, too. Orodenker.

“Sadie’s Boarding House”

Reviewed Tuesday, 3:30-4 p.m. Style
—Variety. Sponsor—Nathan Williams,
local White Lilac Tea and Coffee dis-
tributor. Agency-—Direct.  Station—
WBRE (Wilkes-Barre, Pa.).

This is a five-a-week hodge-podge
variety show which includes everything
from Jewish and Polish. dialectictans to
hillbillies. Scene is laild in Sadie's
boarding house, inhabited by a hillbilly
band, George and His Radio Pals; radio
announcers Jerry Butler and Jimmy Mc-
Carthy, and a traveling salesman, Aaron
Aaron. The lady next door, dialectician
Mrs., Washnlg-Klostk, visits each day and
gives the best humor to the show. House-
keeper Sadie gives recipes and reads
commercials. Announcers tell jokes and
kibitz with each other, while hillbilly
muslc its good for the type. Singing and
chatter are fafr.

Program is ad lib and probably could
be Improved with good script prepara-
tion. Mail is heavy, result of announc-
ing request numbers and prizes of
products advertised for correct solution
of daily arithmetic problem. It ts fair
afternoon entertainment for the ladies
as a recess from the tear-jerking serials.

Milt Miller.

“The Happy Ranger”

Reviewed Tuesday, 12:15-12:30 p.m.
Style—Western songs.  Sustaining on
WINS (New York).

Ed McBride, radlo's Happy Ranger,
sings and strums a guitar dally in typl-
cal Western fashion. A personal touch
is added between numbers when he
converses with listening youngsters and
their mothers, wishes the kiddies a happy
birthday, etc, and gives their mothers
household hints,

Happy's singing, with a yodel here and
there. is pleasing to hear. His songs are
all reguests, arranged in the form of a
tour thru the West, Hls chatter could
be cut some, but for those who like this
type of music, this is a pleasant program.

Martin Weldon does the announcing
chores. Turner.

“Fashions and Music”’

Reviewed Monday, 8-8:15 p.m. Style
—Talks and recorded tunes. Sponsor
—Balut’s Fur Shop. Agency—Salsburg
Advertising Agency. Station—WBRE
{Wilkes-Barre, Pa.).

This musical program of pop tunes is
unusual in two ways. First, it is an-
nounced by a Dpleasant-voiced. female
commentator, Gertrude Joyce. Secondly,
tho presented six nights weekly there is
no specific time for nightly broadcast.
Sponsor evidently contracted for best

available time each night. Present
schedule has two programs at 8, two at
8:30, and two at 9 p.m. Music furnished
by different transcribed orchestra each
night.

ASCAP-BMI battle affects appeal for
lovers of dance music. Repetition of
numbers also takes away from drawing
power. Miss Joyce delivers commercials
in suave manner and tells story about
different fur nightly. Volce registers very
well and, altho sponsor sells to women,
undoubtedly many male ears bend in the
direction of the loud-speaker for this
voice. Milt Miller.

“This Is Our Regiment”

Reviewed Monday, 7:15-7:30 p.m,
Style — Interviews,  Sustaining over
WBRE (Wilkes-Barre, Pa.).

Broadcast from the armory of the 109th
Fleld Artillery, unit of the Pennsylvania
National Guard which Is to be inducted
into federal service soon, this program
takes advantage of the current great in-
terest in natlonal defense and military
organizations. As all members of this
regiment are from Wilkes-Barre and
surrounding Wyoming Valley, there is a
particular appeal and human Interest in
the stories of regimental old-timers and
new recrults as brought forth by an-
nouncers Franklin D. Coslett and Arnold
Kraft. Hlgh-ranking regimental officers
appear on each broadcast in remarks
limited to three of the 15 minutes. Co-
ordinating officer for the broadcasts is
Lieutenant Alfred Milliner-Camp, who
does a nice job. Program has definttely
aided recruiting, using it as theme.

Milt Miller.

Spence NAB Director

PORTLAND, Ore., Feb. 1.—Representa-
tives of 2§ stations in the 17th district of
the National Association of Broadcasters,
holding thetr annual meeting here,
elected Harry Spence of Aberdeen, Wash,,
director. He succeeds C. W, Myers, presi-
dent of local KOIN. C. E. Arney., of
Washington, D. C., assistant to the presi-
dent of NAB, and Carl Haverlin, of New
York, representing BMI, spoke.

UP’s Station Waxes

NEW YORK, Feb. 1.—United Press is
furnishing its radio clients with a series
of waxes dramatizing news coverage.,
Platters, designed for 15-minute program
spots, provide for local station tie-ln
announcements.

Series s announced by Rush Hughes,
script and production job handled by
Hughes and Walt Rundle, of UP promo-
tion department.

McKay Yankee Prod. Chief

PHILADELPHIA, Feb. 1.—In an effort to
build live shows for the Quaker network,
Mid-Atlantic regional web originating
with WFIL here, Roger W. Clipp, Quaker
general manager, has brought in John
McKay as the first production director
for the reglonal network. Operating out
of the key station, McKay, who comes
to the newly created post from WJR,
Detrott, will have complete charge of
building, writing, directing, and produc-
ing shows for the Quaker web, which
already carries two live commercial shows
and three sustainers.

WATN, Watertown, Debuts

WATERTOWN, N, Y, Feb, 1—~WATN,
first station in the Watertown area, ex-
pects to debut Monday (3). WATN will
operate on a frequency of 1210 kilocycles,
with a power of 250 watts, day and night.
Station manager and director is 8. Kirby
Ayers. A. (Dinny) Dinsdale is commer-
cial manager.

The Same Old Story

BRIDGEPORT, Conn. Feb, 1.—
When the recent Governor’s Inaugural
parade passed the studios of WDRC,
Hartford, Conn. all of the station’s
windows had to be closed in a hurry
because of the possibility that ASCAP
music played by two bands might
filter into the studio microphones.
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Philly Stations Cry
Maestro Sabotage in

Heavy BMI Plugging

PHILADELPHIA, Feb. 1.—After blitz-
ing the ASCAP songs [rom the air, local
radio stations are mow putting the ban
on some of the BMI melodies. It’s not
a split in the ranks, but rather a pro-
tective move caused by overplugging
that finds the three network stations,
KYW, WFIL, and WCAU, placing a com-
plete bar on Jeanie With the etc. Tune
i also onn WDAS's verboten list. First
three stations have also restricted Frenesi
and There I Go on all sustaining pro-
grams originating from the studio.

Broadcasters are calling the overplug-
ging of Stephen Foster sabotage on the
part of band leaders, burning because
they have been placed in the middle of
the ASCAP-BMI fight. They say that
with some 600,000 tunes made available
by BMI, there's an ulterior motive on
the part of the band boys restricting
their broadcast selections to the same
six or eight songs and overlooking so
many c¢ther good tunes at their disposal.

At WIP, which plays phonograph rec-
ords for a good deal of its 24 hours on
the air daily. anything and everything
goes. Says Murray Arnold, program di-
rector: “What’s all this fuss about hear-
ing Jeanie and Frenesi over and over
again. Have we forgotten Flat Foot
Floogie, Bei Mir Bist Du Schoen, Tiskel
Tasket. and the rest of them?”

AFM Locals Elect

CHATTANOOGA, Tenn., Feb. 1.—In-
creasing the board of directors from
seven to nine, Local 80, AFM, elected
Robhert Morrison president; Ralph Cooper,
vice-president; Alvin Blumberg, secre-
tary-treasurer; Buell Anthony, sergeant
at arms, and Borden Jones, Everett
O’Neil, Ellis Goodloe, Jack Bowen, and
Gordon Gates, directors. Executive of=
ficers also serve as directors.

YOUNGSTOWN, O.. Feb. 1.—Harry M.
Dunspaugh was elected for his 34th term
as president of Local 86, AFM. Frank
Pascarella was elected vice-president for
the 30th time.

Joe Martinko will succeed the late Ben
Seaman as recording secretary and treas-
urer, end George H. Foster was elected
sergeant at arms, Trustees, all re-elected,
are Herbert Schroeder, Fred Noll, and
Charles Martin.

Two new members, Tee Ross and Don
Ricardo, were chosen on the executive
board, while Michael Ficocelli, Stephen
Napolicano, Harry Joyce, Bert Reardon,
and William Carroll were re-elected.

‘MIDDLETOWN, N. Y., Feb. 1.—David
C. Buell became president of Local 809,
AFM, at its 20th annual election last
week, with Ralph Palumbo named to the
vice-presidency: Henry H. Joseph, secre-
tary; Edward C. Vollmer, treasurer, and
Lewis Kelder, sergeant at arms. Buell
held his present office in the local from
1922 to 1925, and has been on the execu-
tive board ever since.

Trustees elected are Robert Robertson,
Carl Werner, and Jerry DeSantolo, while
the executive board numbers as its mem-
bers William Romer, George A. Keene,
and Faber Jennings.

PHILADELPHIA, Feb. 1.—George (Doc)
Hyder was re-elected president of Local
274, AFM, local Negro musicians’ union.
Complete Hyder slate in for the year, in-
cluding Frank Failrfax, LeRoy Boxtic,
Gus Johnson, Johnny Bowden, Harry
Marsh, Ray Jackson, Ike Covington,
Bobby ILee, and Reese Dupree. Prac-
tically all are band leaders. Hyder dis-
banded his famous Southernaires several
years ago to devote his full time to the
union’s activities.

ATLANTA, Feb. 1.—Ben Young and
orchestra have been brought back for a
return engagement at the Rainbow Roof
of the Ansley Hotel, where they did the
best business in a holiday engagement of
any band to play the Roof all season.

It’s a Thought!

NEW YORK, PFeb, 1. — Perhaps
Shakespeare had some sort of pyschic
premonition of the ASCAP-radio
shindig even way back in Stratford-
on-Avon days, becausc five lines in
Act 2, Scene 4 of Twelfth Night,
spoken by the Duke, are peculiarly
apropos of the present radio war.
The Duke declaims:

“Now, good Cesario, but that piece of
song,

That old and antique sonz we heard
last night,

Methought it did relieve my passion

much

More than light airs and recollected
tunes

Of these most brisk and giddy-paced
times.”
The immortal Bard (not barred)

couldn’t have been thinking of Jeanie
With the L. B. H., could he?

RCA Red Seal Label
Adds Six New Orks

CAMDEN, N. J., Feb. 1.—RCA Victor
has signed up six additional symphony
orchestras for its Red Seal label, in ad-
dition to several smaller symphonic
groups and concert artists, to maintain
its position in classical disk circles.
Charles O’'Connell, RCA music director
in charge of the Red Seal platters, ex-
plained that the bigger demand for
American artists accounts for the in-
crease in thc roster. Additions bring
the total of symphony orks under the
label to over 50.

Including the National Symphony
Orchestra of Washington, D. C., Hans
Kindler conducting, whose initial plat-
ters are already out, newcomers are the
Indianapolis Symphony, conducted by
Fabian Sevitsky; Cincinnati Symphony,
Eugene Goossens conducting; San Fran-
ciso Symphony, led by Plerre Monteux;
Toronto Symphony, Sir Cecil MacMillan
conducting, and the Greater Orchestra
of the National Orchestra Association
in New York, Richard Korn conducting.
Last named is an all-youth ork body
founded by Leon Barzin, and signing
it to the Red Seal is seen as a mwove to
combat Leopold Stokowski's younguns
on the Columbia classical roster. Also
added is the Philadelphia Chamber String
Symphonietta, conducted by Fabian
Sevitzky.

Concert artists added include Eleanor
Steber, American lyric soprano; Norman
Cordon, Metop basso; Leonard Warren,
Metop baritone; the General Platoff Don
Cossack Chorus, and a renewal of con-
tract to Rose Bampton. Two stars of the
dramatic stage also added to the label
in Otis Skinner and Cornelia Otis
Skinner,

CASE

Robbins Tune Allegedly Played
On CBS Affiliate; 2.400 Other
Infringements, ASCAP Charges

NEW YORK, Feb. 1.—The first court
action involving the wunauthorized use
of an ASCAP song on a non-ASCAP
radio station since the start of the all-
out war between the Society and radio
was filed against the Columbia Broad-
casting System by Robbins Music Corpo-
ration in Federal Court liere last Wednes-
day (29). The suit charges that the
Robbins song, Don’t Be That Way, hit
tune in 1938 written by Benny Goodman,
Edgar Sampson, and Mitchell Parish, was
played over WEEI, CBS outlet in Boston,
without permission on January 14. Papers
were served on Joseph H. Ream, CBS
secretary and general attorney. Penalty
for unauthorized usage of an ASCAP
number is $250 for each station. In
the present instance, the Robbins tune
allegedly went out over only the Boston
station.

Muggsy Spanier To
Have Own Ork Again

LOS ANGELES, Feb, 1.—Muggsy Span-
ier is departing the Bob Crosby ork, now
making a picture here, to make his sec-
ond attempt at fronting a band of his
own. Art Eisendrath, who will manage
the new crew, is in New York at present
lining up musicians for Spanier, who this
time will forego the seven-piece Dixie-
land combination he had the last time he
was a maestro in favor of a full band of
five brass, four reeds, and four rhythm.

Spanier, acknowledged one of the
greatest cornet players produced by jazz,
is reported to have heavy financial hack-
ing from a group of Chicago business
men. No successor for his chair in the
Crosby band, which he took over from
Billy Butterfield last spring, has as yet
been found.

Jerry Johmnson, Ex-Leader,
Opens New Dallas Agency

DALLAS, Feb., 1.—Jerry Johnson,
former band leader, is to head a new
booking agency here, called the Jerry
Johnson Agency. Offices have already
been opened, with bookings to be han-
dled mostly in Southwestern territory
for several orchestras which Johnson has
recently taken under his wing.

Eddy Dunsmoore’s ‘band, which just
closed three weeks at the Heidelberg
Hotel, Jackson, Miss, is being handled
by Johnson, and also Chan Chandler’'s
ork. last at the Olmos Club in San
Antonio.

Benny Goodman, clarinetist—*for
bonists.”
magnificent pianist of all time.”

rangements.”

thing but what it is.”

board coloring.”

really play as one.”
esting even to the uninitiated.”

an All-American ‘“‘eleven.”

Goodman and Dorsey on Alec
Templetorn’s “All American”

NEW YORK, Feb. 1.—Alec Templeton, noted blind concert and radio pianist
and composer, was invited by the New York School of Music to stick his neck
out and nominate an “All-American” team of musicians for 1940.
selected as the selector bhecause of his equal enthusiasm and appreciation of
both jazz and the classics, picked the following 11 musicians (for the following
reasons) as outstanding during the past year:

Tommy Dorsey, trombonist—*“for his luscious tone, the envy of all trom-

Sergei Rachmaninoff, classical pianist—*“in my humble opinion the most

Andre Kostelanetz, orchestra leader—*“for his hair-raising orchestral ar-

Will Bradley, trombonist—*“a terrific exponent of boogie-woogie.”

Fritz Kreisler, classical violinist—"for his greatness of soul.”

Larry Adler, harmonica expert—*“for making a harmonica sound like every-

Art Tatum, Negro pianist—“for his great facility and extraordinary key-

Izler Solomon, conductor of the Chicago Woman’s Symphony Orchestra—
“for putting a woman's s*mphony orchestra really on the map.”

Vitya Vronsky and Victor Babin, classical piano team—'two pianists who

Yella Pessl, fem classical harpsichordist—*for making a harpsichord inter-

Templeton was not attempting to pick an orchestra, but was simply choosing

Templeton,

his versatility and artistic integrity.”

This suit is the first to be filed in
the courts since the beginning of the
ASCAP-radio war, and heralds, according
to John G, Paine, general manager of the
Society, many more to come. Paine
stated that ASCAP has under considcra-
tion about 2,400 infringement claims, of
which about 75 will be put into the
courts soomn. Evidence, according to
Paine, is in recorced form, picked up by
ASCAP’s “listening posts” thruout the
country.

Lending strength to Paine’s admission
of the Society’s intention to go after
alleged infringement cases was the
notice served on radio stations by ASCAP
last week that it considered three songs
publislied by Broadcast Music, Inc. as
infringing on numbers controlled by
ASCAP. One of the three tunes involved
is I Hear a Rhapsody, ‘one of the most
popular of the BMI catalog currently,
writtenly by George Fragos, Jack Baker,
and Dick Casparre, and alleged to be
an infringement on I Found a Dream,
by Jay Gorney and Don Hartman.

Other two infringements claimed by
ASCAP are I Look at You. by Melvin
Thorner and Vin Gannon, regarded by
ASCAP as resembling the Richard
Rodgers-Lorenz Hart My Heart Stood
Still, standard musical comedy hit from
A Connecticut Yankee, produced a dozen
years ago, and All I Desire, by David
Lieberman, said to infringe on Marion
Sunshine's I Got a Guy. Radio stations
have been formally notified by ASCAP
that “they have no right to play these
BMI numbers,” the indication being that
past use of the disputed songs would
not necessitate court action, but that
suits would be instituted if the numbers
were continued to be performed on the
air.

No Dropping of Tunes

BMI execs said they saw mo reason to
order these tunes off the stations, and
that they would continue to allow them
to be played, adding, “ASCAP publishers
have been suing each other for years
on every hit song published, and we
cannot expect them to bec any inore
ethical with BMI.”

Paine claimed that. should the Society
be successful in proving infringement in
the case of I Hear a Rhapsody alone, it
stands to collect a colossal figure, the
amount of which Paine couldn’t estimate.
The song has been one of BMI's biggest
hits, and has received countless network
plugs during the past number of weeks.
At 8250 per tune per station. “if we're
successful, we'll probably wind up own-
ing the radio industry,” said Paine.

Herman Finkclstein, of the office of
Schwartz and Frohlich, ASCAP counsel,
has stated that infringement suits grow-
ing out of the dispute with radio will
not be dropped at such time as a settle-
ment is made between the warring fac-
tions. Regardless of the outcome of the
struggle, they will be prosecuted fully,
according to Finkelstein.

Philly Leaders Fined for
Booking Acts Sans License

PHILADELPHIA, Feb. 1. — Anthony
Sharkey, in charge of licenses for book-
ing agents for the Pennsylvania State
Department of Labor and Industry, after
sounding a warning to those booking
performers without benefit of the State’s
$100 yearly license fee (with a special
sounding to ork leaders., who were the
major offenders), haled five leaders
into court last week. Appearing before
Magistrate Dogel, each was nicked to the
tune of $25 fine and costs.

Hizzoner originally assessed each a
$50 fine, but finally reconsidered and
sliced the penalty in half. Those feeling
the pinch were Jack Lewis, Harry Webb,
Bernie Berle, Karl Beubeck, and Mort
Braude. All figure prominently in the
one-night field here, and Sharkey’s evi-
dence included lebters from all the
leaders to various organizations sub-
mitting bids for booking acts as well as
the band.
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On the Recos

A criﬁ_cal ar.alysis of the latest record releases, stressing their commercial value to
record retailers and music machine operators. Reviews of greater length are given to
recordings that possess unusual interest as to artist, selection, or both.

Key: FT—Fox Trot; W—Waltz; VC—Vocal chorus; V—Vocal recording.

By DANIEL RICHMAN

HAL KEMP (Victor P-51 and Cclumbja C-42)
Memorial Albums—Four Records in Each.

VICTOR, for whom the late Hal Kemp was recording at the time of his death

aftgr an automobile crash on the Coast in December, managed to nose out
Columbia by a few days in the race to bring Kemp memorial albums to record
counters. The two differ In some respects, and each ought to enjoy a nice sale,
both because of the wide following enjoyed for years by the Kemp organization
and becguse of the sentimental appeal attached to the packaged tributes to one
of America’s top dance music names. The Victor album has one advantage In its
more personalized approach to the subject, being admittedly a grouping of ‘‘eight
of Hal's best loved recordings.” The explanatory booklet accompanying the set
gives biographical data about the leader, and explains technical points involved
in the development of his band, emphasizing why the disks in point were Kemp's
favorites. Columbia, on the contrary, very sketchily discusses its album’s contents
and meaning on the inside front cover. But in the latter album’s favor is the
song selection it contains, practically every number out of the eight having been
at one time a substantial hit tune, all recorded by Kemp under the erstwhile
Brunswick label before the American Record Company was taken over by Columbia.
(Presence of these old masters in Columbia’s files is, of course, the reason for
this album, altho Kemp had been waxing for Victor ever since leaving Brunswick
in 1937.) And then, to balance the scales again, the Victor pressings. while con-
taining generally lesser-known songs, have the advantage of fuller, richer orches-
trations, played by a larger crew than Hal had when he was on Brunswick. In
addition to that, these disks are of more recent vintage than the Columbia items,
thus being technically better as regards reproduction. Lead-off song in hoth sets
is, of course, the Kemp theme, Got a Date With an Angel, scored essentially the
same in each case, altho the tempo on the Victor disk is a good deal brighter.
Victor titles are Remember Me, Whispers in the Dark, Lamplight, Love For Sale,
Speak Your Heart (reputedly Kemp’s favorite of all his recordings), In Dutch With
the Duchess, and In an 18th Century Drowing Room. Columbia lists Dinner For
One, Please, James; You're the Top, Lullaby of Broadway, I've Got You Under My
Skin, The Gentleman Obviously Doesn’t Believe, Wherc or When, and There’s a
Small Hotel. Present in both albums are Skinny Ennis vocals, John Scott Trotter
arrangements, the staccato triple-tongue trumpets, the subtone clarinets and
typical Kemp reed blends, and all the other accoutrements that put this band
on top. There’s little to choose between the packagings in physical appearance,
and their sales returns will undoubtedly prove to be the best tribute to the memory
of one of orkdom’s most popular figures.

WAYNE KING and JACK HYLTON (Victor 36387)
Escapada—Tango. Grinzing—Waltz.

PARTICULARLY good bet for lovers of semi-symphonic music in the lighter

vein is this coupling of domestic and foreign versions of two colorful compos.
Curiously enough, King—the waltz king—gives his side of the 12-inch disk over
to a tango by the English composer, Sid Phillips, leaving his usual medium, the
three-quarter-time field, to Jack Hylton, renowned British maestro, on the reverse.
Thru no fault of his own, Wayne suffers a hit in comparison with the truly lush,
rich, and vividly executed Viennese tempos that Hylton has grooved into side B.
With a fuller, larger orchestra than King's, Hylton—always noted for his elaborate
scorings—plays the Ralph Benatzky waltz brilliantly. his string sections at times
soft and delicate, at other times richly powerful as its swirls in and around the
lilting rhythm. King’s musical scope is not as broad or sweeping, but he gives
dramatic, well-conceived treatment to an interesting composition, also using
fiddles to their best possible advantage. This pairing (the Hylton contribution,
incidentally, was recorded in Europe) won’t cause any stampede to disk counters
among the general record buying public, but it supplies another excellent answer
to those more discerning souls who want good music of a less serious format.

TED STEELE (Decca Set No. 179)

Mood Indigo—Five-Record Album.
TEELE is the young Novachord expert who began an NBC career as a page boy
in the network's Rockefeller Center studios and subsequently turned into a
much-in-demand program asset thru his ability to handle the latest addition to the
Hammond list of electric instruments. Here he makes his disk debut with a small
-orchestra that includes, besides his Novachord, a regulation Hammond organ, a
guitar, piano, and bass. Perhaps the most efficacious thing about this album set—
as far as guaranteeing sales and also getting Steele off to the good start that
wouldn’t be possible otherwise, due to his lack of name strength—is the shrewd
selecting of an all-Duke Ellington program that is bound to stimulate sales interest.
As the album’s title implies, the mood is one of deep blue thruout, taking in the
subtle, fascinating melodies and rhythms that make up the Duke's Solitude,
Sophisticated Lady, Azure, In a Sentimental Mood, I Let a Song Go Out of My
Heart, Love in My Heart, Prelude to a Kiss, Awful Sad, Lost in Meditation, and
the title song itself. All are played feelingly and delicately, withh Steele evoking
some surprisingly varicolored tonal effects from the Novachord, and all are
projected in arrangements that nicely complement the numbers themselves in the

setting of & mood that is melancholy but not heavy-handed.

BOB CHESTER (Bluebird B-11017)

Beau Night in Hotchkiss Corners—FT;
VC. I Could Write a Book—FT; VC.
This band is now turning out dance
disks that can stand on their own
against all comers. Having completely
dropped the Glenn Miller reed overtones
that hid the worth of his crew behind

the sometimes dangerous screen of imi-
tation, Chester now displays fine, solid
ensembles, brass or reed, and excellent
drive and lift that make either listening
or dancing a pleasure. Side A here rocks
nicely, especially near the end where
some pulsating ensemble swing is
pierced by the terrific ceiling-reaching
trumpet of Bob Peck for a honey of a
finish. Betty Bradley's vocal is good
here, as is Bill Darnell’s on the Rodgers
and Hart Pal Joey ballad on the reverse.
This side is slower and quieter, but with
the same basic instrumental sock.

WILL BRADLEY (Columbia 35912)
High on a Windy Hill—FT; VC. Love
of My Life—FT; VC.

Forsaking momentarily the boogie«
woogie beats that brought him recording
prominence, Bradley leads his crew thru
two well-played pop tunes that are given
just the proper halance of sweet-swing
scoring and danceable rhythin. The
Bradley trombone and Jimmy Valentine’s
vocals highlight the sides.

(See ON THE RECORDS on puge 69)

SEND IN YOUR ROUTES

Routes of bands, acts, vaude units,
ice shows, repertoire-tent shows, dra-
matic and musical shows, circuses,
and carnivals are carried in The Bill-
board free of charge. Get into the
habit of sending us your route
promptly. Send it to Route Editor,
The Billboard, 25-27 Opera Place,
Cincinnati, O. Routes reaching Cin-
cinnati not later than Friday will ap-
pear in following week’s issue.

Bands and acts playing indefinite
engagements should let us know as
soon as they leave a spot so that the
listings can be kept up to date.

well as its musical quality.

On the Stand

Reviews of orchestras playing hotel, night club and ballroom locations and one-nighters.
Comment is based upon the present or potential commercial value of the band, as

Mel Marvin
and His “Take It Easy” Music

(Reviewed at Blue Gardens, Armonk,
N. Y.) B
THIS young group (11) was originally
organized in the Joliet (Ill.) High
School some five years ago, and has since
played many ballroom and hotel dates
in the Midwest. It is a promising, am-
bitious outfit playving sweet, rhythmic
music in a digestive and entertaining
manner.

Some musical passages will remind the
more attentive customers of styles
created by name leaders (particularly
Lombardo), but the effect of the group’s
combined efforts is original.

Marvin makes a youthful, winning ap-
pearance, and is an alert salesman of
both the numbers and his vocalists. He
employs continuity in chaining the num-
bers of the dance sets, and the result
is interesting.

The vocalists, all doubling from the
bandstand, are a strong asset here, each
boasting a good, full voice in his particu-
lar field. Bobby King sings the ballads,
Wayne Engle handles the novelty songs,
and Al Jain dispenses the rhythm dit-
ties. Together they also work as a har-
mony and novelty trio, embellishing
many of the corn turns with entertain-
ing vocal touches.

Instrumentation includes three sax,
three brass. and four rhythm. Leader
does not play, but he composes and ar-
ranges. Honigberg.

Eddie Young

(Reviewed at the Turnpike Casino,
Lincoln. Neb.)

ITH several changes, especially the

enlargement of the brass section
from two to tliree men, Young's orchestra
emerges with a bit more musical boot
than it had formerly, well able to fill the
bill in small or large spots. Primarily,
it’s not a hall band, and can do hetter
in medium floor space where intimacy
can count,

The 11 people are spaced so that Eddie
leads and sings, Florence Davis gives
the rostrum physical and voice attrac-
tiveness, and there are three lads in each
insttumental section. Songs, aside from
those soloed by Young and Miss Davis,
come from a rhythm trio—Art Kremish,
Les Bowen (saxes), and Benny Keeler.
Keeler also stands alone at the mike.
Arrangements have several calls for all
the brasses to team up for specialty, and
same goes for the three reeds—normally
on clarinet.

Rhythm scction was subject to the
biggest change in the reorientation, now
being manned by Eddie Blue, bass;
George Laing, drums; and Herb Schu-
mann, piano. No ballroom or room Op
needs to dodge this outfit, even tho ter-
ritorially new. It's okeh. Oldfield.

Scott Cameron

(Reviewed al the Turnpike Casino,
Lincoln, Neb.)

H. PAULEY, Turnpike manager, was
® caught short when he booked Scott
Cameron, an eight-piecer, into his spot,
and the band was far short of patron
expectations at the dancery. Light in-
strumentally, low on library, and slim on
volume, the unit was in over its depth.
Cameron himself, always with a sax in
his mouth, is one of the three reeds.
On -rhythm he has four men, of whom
Frank Wilhelm, vibes and accordion. is
most used. He's a deep-voiced singer,
who shares the wordage with Hazel Lynn.
Neither is a stopper.

Wally Paske is the lone brass, and he
stands out in a big hall such as this by
loneliness only. Cameron, with his size
and type, belongs to smaller halls.

Oldfield.

Charlie Gaines

{ Reviewed at Carroll’s, Philadelphia)

N THE days before swing’s hysteria,

they were wont to compare Charlie
Gaines with Louie Armstrong because of
his capacity to make his trumpet hit the
high ceiling notes. And after authoring
I Can’t Dance, Got Ants in My Pants, he
hit the limelight, including recording as-
signments. But Gaines never had his
heart set on a big band and its attend-
ing complications, being content to write

his own ticket with a small combo in the
immediate territory. And the pudding’s
proof is that he has been able to keep
going on thru the years without any lay-
offs or 300-mile jumps.

Band attracts attention solely because
of Gaines’s own Gabriel-horn work. Blows
hot and sweet at the same time, grinaing
the valves in the Henry Busse manner all
the way up to the peanut-whistle notes
of the hot boys. And carries the lyrics
as well on the jumpier tunes. However,
it’s not the typical Harlem jump band,
the versatility of the maestro pacing the
seven-piece crew in the sweeter temnpos
as well,

Surrounds himself with a sax section
of three, piano, drums, and bass tuba.
Only other instrumental gloss comes
{rom the pianist, but it’s strictly Charlie's
horn and showmanly blowing that make
it count. Orodenker.

Tonmy Flynn
(Reviewed at Chez Ami, Buffalo)

EASE is the keynote of the Flynn band,
and its excellent musical product is
presented with a facility that would do
credit to any big name. The fluent
smoothness of this 11-piece unit is
danceable and listenable, and compares
favorably with the output of any band
seen around these parts in some time,
including some of the biggies.

While torrid tempos are entirely taboo
in this congregation, the rhythmic sweet
style, played with versatility in selections
and timing, provides plenty of appeal.
Individuality is achieved with a special
trill introduction, band's identifying fea-
ture, used to begin numbers and in-
Jected into arrangements. Melodic tag
is put out via the rhythm section, with
fiddles the standout.

Latin lilts are the Flynn combo’s forte,
presented as the real McCoy with all the
trimmings, such as maraccas, claves, etc.,
or in an Americanized manner with
rhythm department and violins carrving
the highlights. The latter conception
is done with particularly commendable
finesse.

Band has come a long way since its
ballroom work last year, and has picked
up much polish to aid its general appeal.
Flynn himself is an engaging front, who
sticks to batoneering without antics. His
occasional fine accordion solos add 1ift
to the Latin numbers. His vocalizing is
praiseworthy, and his pipes adapt them-
selves perfectly to novelties, as well as
rumba rhythms. Sharing the spotlight
with him is Fran Hines. a personable
chap with a rich, full ballad voice.

Instrumentation takes in two violins,
three sax, two trumpets, three rhythm.
Jack Fisher (piano), Eddie Heim
(drums), and Mike Masino and Johnny
Miller (fiddles) are chiefly featured. Reed
and brass sections are well blended and
don’t predominate. Arrangements, re-
freshingly varied, are credited to Fisher
and Jack Chandler (not with band).

Warner.
Joe Cappo
(Reviewed at the Peabody Hotel,
Memphis)

CATERING more tp the sweet tunes,
and styled particularly for dancing,
Cappo’s ork offers dancers much better-
than-average fare. The band came to
the Peabody’s Skyway for four weeks. and
has had its contract extended for two
additional weeks.

Cappo’s accordion and Kay Taylor’s
vibraharp provide the background for
most of the tunes. Taylor’s work with
the mallets is exceptional and is a crowd
pleaser.

Top favorite locally of the 12-man out-
fit is Bill O’Brien, whose tenor vocals
are as good as any heard hereabouts in
many a moon. He has a great range of
volce, and is particularly adept with the
old and sweet tunes.

The arrangements are good. They are
handled by Hal Dunnings, bass player,
and Val Wasson, sax man. Taylor builds
his vibraharp parts around the original
arrangements. Few swing numbers are
in the library. Most of them are sweet,
with a pleasant mixture of rumbas and
tangos. Tucker.

BILLY BAER and his ork open a
month's engagement on Valentine’s Day,
February 14, at the Nicolet IIotel in
Minneapolis.
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Music Appreciation

LONDON, Jaun. 27.— A new song,
titled Thanks, Mr. Rooscvelt, was in-
troduced in England this week by
Bebe Daniels, former screen star pres-
ently living here with her husband,
actor Ben Lyon. Tune, penned by
Tommy Connor and published by
Feldman, Ltd., was preemed by Miss
Daniels over the British Broadcasting
Corporation network.

Londoners are predicting the num-
ber will be one of the most popular
of the season, because it gives Brit-
ishers an opportunity to sing antd
dance their appreciation of American
war help.,

Ork Unemployment
Compensat’n Status
Aired in Wisconsin

MILWAUKEE, Feb. 1—Voyta Wrabetz,
chairman of the Wisconsin Industrial
Commnission, has responded to a letter
from Howard L. Ashworth, executive sec-
retary of the Wisconsin State Hotel As-
sociation, with reference to the status of
‘name bands” under the State unem-
ployment compensation act. The query
was made in behalf of an association
member who was nhotified by the indus-
trial commission that payments had to
be made on orchesira members even tho
“it has in each case contracted for this
music with the manager or leader of a
so-called name band.”

The commission’s reply declared. “We
have given this matter a great deal of
thought, and we find that it is impos-
sible to apply any rigid rule to orchestra
employment, since the terms under which
such employment is made differ so
widely.

“Generally, we have found that mem-
bers of an orchestra are in an employ-
ment relationship with the purchaser of
the music, even tho the contract may
have been made with the leader of the
band, and even tho it may have some
of the aspects ol a ‘name band.

“We have also found that in most
such cases, the element of control still
remains with the purchaser of the mu-
sic, even tho he may not, as a matter of
practice, exercise such control, or, as a
matter of policy, may decide that it is
best not to raise the issue of control
with members of the band. Legally, how.
ever, the purchaser of the music still has
the right to direct the performance of
the service of the orchestra, and such
members are in an employment relation-
ship within the definition of the Wiscon-
sin Unemployment Compensation Act.

“If cur auditing staff has billed one
of your hotel members for contributions
on such pay roll, it is undoubtedly be-
cause ¢f the fact that their study of the
facts of the particular situation led them
to the conclusion that the orchestra in
question is in an employment relation-
ship under the Wisconsin Act.

“As vou know, this same question
arises under the Federal Unemployment
Tax Act, and while you indicate that it
is your genclal impression that the fed-
eral government has excluded ‘name
bands,’ we are wondering whether you
have ever had a specific ruling from
the federal government on this particu-
lar case. I think it is obvious to you
that if the federal government does not

I'chest

'a NOIes

By DANIEL RICHMAN

Broadway Bandstand

EN ZUCKER, brother of Stan and

exec in the latter's booking office,
answers the conscription call, and leaves
for Camp Upton on Long Island this
week . . coming in to take over some
of his duties in the agency will be
FRANCES FOSTER, who among other
things will handle one-nigliters.
HARRY JAMES is opening lLiis own Ne\v
York office to take care of the various
and sundry matters that beset a band
leader. . . DAVE KAPP, recording ma-
jor dromo at Decca, another of the many
victims of the flu. . . JACK TEAGAR-
DEN signed a year’s contract to press
the platters for Decca, his first waxing
having taken place last week. .
BENNY CARTER’S originally scheduled
one-nighter at Nick's in Greenwich Vil-
lage got itself stretched into a three-
week engagement. . . . Joe Rogers opens
the Rumba Room addition of his Rogers’
Corner with BOBBY NOREIS and his
ork . . . while WALTER POWELL makes
the music in the spot’s main salon . .
the ART BARKER group is at the Hotel
Warwick’s Raleigh Room. . . BENNY
GOODMAN plays a one-nighter at the
Fiesta Danceteria on the 9th. one of the
few top names Richard Decker has of-
fered there this season . . . with TEDDY
WILSON moving on to Chicago to start
a tenure in the Pump Room of the Hotel
Ambassador on the 21st, FLETCHER
HENDERSON brings his band into the
uptown Cafe Society on the 17th.

*

Midwestern Murmurs

UDDY PFISHER is being held at the

Rainbow Ballroom. Denver, thru
February 14. . BILL FREDERICK.
head of the New York office of Frederick
Brothers’ Music Corporation. was a visi-
tor to the Chi offices of the agency last
week, . BILL BURNHAM, another
New Yorker, out of the Consolidated Ra-
dio Artists office, is likewise in the
Windy City, planning to stay several
weeks., . BOB EHLERT, formerly in
charge of CRA’s one-night bookings in
Chi, moves over to that city’s William
Morris office. . . TINY HILL is back
in Chicago territory, playing one-nighter
and theater dates. JACK CRAW-
FORD is now working out c¢f the FBMC
Chi office on jobbing dates. . . . EDDIE
YOUNG, concluding a week at Madura’s
Danceland. Hammond, Ind., opens the
3rd at the Heidelberg Hotel, Jackson,
Miss., for six weeks. . BILL
SCHWART?Z is now hooking bands and
entertainers as a newly formed agency
in Green Bay, Wis. . SOL TURNER
and His Continentals are rounding out &
yvear at the Jug Restaurant, Hotel Coro-
nado, St. Louis.

exclude such ‘name bands’ it is certainly
to your advantage to make payments to
the State without further objection. Un-
til and unless you have received such
ruling from the federal government, it
is presumptive that the band is in an
employment relationship with the em-
ployer as far as the Wisconsin Act is
concerned.”

Archer Ballroom Wins Deecision

In Liability

OMAHA, Feb, 1—A Wisconsin State
Supreme Court decision, which has an
important bearing on public liability in-
surance for amusement places, was
handed down in favor of the Archer Ball.
room Company of Nebraska in the “Big
Apple” case, in which a patron of the
Cherm»st Ballmom here received injuries
when ejected by employees.

Archer company brought suit against
the Great Lakes Casualty Compahy on
a public liability policy to recover attor-
ney fees spent in settlement of the dam-
age suit brought by the patron. Wis-
consin court held the ballroom company
was entitled to its claim of $2,700 for
expense in defending the damage suit.

High point of the decision was over
whether the injuries were accidentally
or deliberately inflicted. Insurance firm
had refused to enter the damage suit,
claiming the policy covered only acci-
dental injury, the court however, by
awarding the decision to the ballroom

Insurance Case

company, deciding it was liable under
the policy.

Case started in 1937 when Jack Mac-
Kay of Chicago swung irto the “Big
Apple” at the Chermot. Special officer
Rudy Mueller interrupted the perform-
ance forcibly. Mueller insisted he only
slapped MacKay, hut the patron brought
suit against the ballroom for $10,000.
and was first awarded a $5,000 verdict
by a trial jury. The court set aside the
verdict and ordered a new trial. Before
the case came to a second trial MacKay
settled for $581.10, which was paid by
the Archer company. Latter then brought
suit against the insurance firm for the
expense of defending the damage suit.

The trial court of Wisconsin deter-
mined that “while on the premises cov-
ered hy the policy, the patron was unlaw-
fully and violently assaulted without just
cause or provocation and thruout no
fault of his own by agents of the com-
pany.”

* »

Penn-Jersey Patter

LIFF HALL leaves Philadelphia for

Palm Beach, Fla., to play the private
parties for MEYER DAVIS, including one
for the Duke and Duchess of Windsor,
February 19. CHARLES GAINES
takes over at Carroll's, Philadelphia.
. . . TRUMAN QUIGLEY leaves CLYDE
LUCAS, taking his trumpeting to JACK
TEAGARDEN. . FRANK STERLING
set at Alpine Tavern, Atlantic City. . . .
SLAPPY’S SWINGSTERS move into Red
Hill Inn, Pennsauken, N. J. AN-
GELO CIPRIOTTI building a band in
Philadelphia, using the name of ROB-
ERT KENT for the billing. . JOE
TYE for the Sunday night terps at Fal-

cons Ballroom, Trenton, N. J. . . . DAN
VERSEE set at Philadelphia’s Lido
Venice. . . RAY ROSS and His ROY-

ALISTS take over at the 20 Club, Cam-
den, N. J. . . JOEY KEARNS, JOE
FRASETTO, and CLARENCE FUHRMAN,
all originally dance batoneers, continue
for a second year as musical director,
respectively, at WCAU, WIP, and KYW,

Philadelphia. . LEON MULL brings
his Charleston Ramblers to State Hill
Garden, Reading, Pa. . . PAUL TITUS
takes over at Crescent Garden Cafe,
Pennsauken, N. J.
ES ) #
Of Maestri and Men
ARRY CLINTON has a new guitarist
in MIKE POVEDROMO . . . the
KORN KOBBLERS were presented with
a year’s pact to wax the sides for Okeh,
doing a minimum of four of them a
month. Joe Glaser has LIONEL
HAMPTON at the Grand Terrace in Chi-
(See ORCHESTRA NOTES on page 13)

PHOTO REPRODBUCTIONS
All sizes, glossy prints, from 4g, in quan-
ences: MICA, RCA Victor, wm. Morris, 4(
CRA, etc. Write for price list.

tity. 100 prints, 8x10, $5.50. 50 prints,
MOSS PHOTO SERVICE, 165 W. 46th, N. Y!

$3.25. Others even lower! . . Refer-

WINDOW CARDS
For ORCHESTRAS
L PRICES — FAST SERVICE"
DESIGNS FOR' YOUR BAND

Wiite for Samples snd Prices

TRIANGLE POSTER & PRINTING (0.

633 Plymouth Court CHICACO; 1LL:
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Going Great Guns!

ILL MUN

and his SOUTHERN GENTLEMEN ORCHESTRA

“Music With a Southern Accent”

Shattered all attendance records on return engagement to Youngstown’s NU-ELMS
Baliroom. Held over 4 weeks.
Now playing return engagement GRAYSTONE Ballroom, Detroit.
Opening ARAGON Ballroom, Cleveland, Feb. 9th.

EXCLUSIVE MANAGEMENT: GENERAL AMUSEMENT CORP.

&Y *

]

One of America’s

D OVER AGAIN!'
I?AE|LNBOW BALLROOM . .

Best Band Buys!

agement

MUSIC CORP.
. CHICAGO

exclusive man:

momcx BROS

PERSONAL MANAGEMENT

GALE, INC,. =

48 WEST 48th ST.

MR. COIN MACHINE OPERATOR

AMUSEMENT WORLD
U.S. A

I HAVE JUST RECORDED THAT FAVORITE
TUNE “THREE LITTLE WORDS” WHICH IS BACKED

BY “ONE |1 LOVE".

MAY |

DECCA No. 3608

SUGGEST THAT YOU HEAR THESE
NEW DECCA RECORDINGS SOON.
SINCERELY,

ELLA FITZGERALD
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End of 20 Years’ Domination of
French Music by American Jazz;
Negro Bands Qusted From Paris

(Continued from page 3)
performers about two years ago he had
to put up the usual §500 bond in cash
for each person with the American Em-
bassy in Paris. This money is frozen in
Paris, and he will probably not be able to
recover until the end of the war.

The fate of the huge Fischer estate
on the outskirts of Paris, reputedly worth
several million francs, which Fischer
rarely visited anyway due to his being
50 busy in Paris, is not known. The
German army has not been confiscating
the real estate property of American citi-
zens, but often uses the estates and
homes for troop and officer quarters.

The war has been tragic for many
other Americans and names familiar to
Americans. Josephine Baker, dusky
dancer who conquered Paris, is living
in the unoccupied zone, as ls also her

Movie Music Due
For Recognition
Via ‘Oscar’ Route

WILMINGTON, Del, Feb. 1.—With a
view to deing for music in films what the
Academy of Motion Picture Arts and
Sciences does for actors, directors, writers,
and technicians, the National Federation
of Music Clubs, at its blennial convention
to be held next June in Los Angeles, will
award its own music “Oscars” to motion
picture musicians for each of the fol-
lowing features: An original musical
score of a dramatic picture; a score
which is in part original, and which also
includes adaptations or arrangements of
existing material; a stage musical; a fea-
ture length cartoon; male and female
performances; an original song.

Mrs. Grace Widney Mabee, of Los
Angeles, chairman of motion picture
music of the NFMC, says that music in
motion pictures will come into its own
at ceremonies to be conducted by the
motion picture industry in Hollywood
Bowl June 21, when Mrs. Vincent, Hilles
Ober, the National Federation president,
will present the awards to the winners
determined by the first nationwide poll
to be conducted by the organization.
Poll will take in more than 250 musicians
and educators serving as a special
committee.

Curtis Reéords Due
To Hit News Stands
Middle of the Month

NEW YORK, Feb. 1.—Curtis Publishing
Company is bringing out the first of its
long-promised 25-cent recordings Feb-
ruary 15, the initlal disk being Frenesi
end Here’s My Heart as recorded by Jack
Teagarden  Disks bear the label name
of Viking. and are made of a plastic
material that resembles in appearance
standard 35 and 50-cent platters.

Curtis has lined up distribution on
about 80,000 news stands thruout the
country, and intends releasing one record
every two weeks. A different name band
will be used for each disk, altho Tea-
garden waxed four sides for Viking sev-
eral weeks ago.

Last spring a possible tle-up was un-
derstood to be under way between Curtis
and Ell Oberstein’s United States Record
Corporation. Curtis disks did not ma-
terlalize at that time, however, and s_ub-
sequently U. S, Record filed a reorganiza-
tion petition, with its financial difficul-
ties still not entirely straightened out.

Musician in Strike Middle

BRIDGEPORT, Conn., Feb, 1—Jay
Johnson, who has been singing and
handling the organ at the Pink Elephant
Room, Hotel Barnum, here for the past
two years, was called out this week by
the local musicians’ union because of
a labor dispute hetween the bartenders
and the waiters’ union on one side and
the hotel management on the other.
Hotel has been placed on the unfair list,
with Johnson the innocent victim.

former  partner, Maurice Chevalier,
neither of whom have been granted their
request to return to Paris, where they
had been signed to co-star at the Casino
de Paris,

Joan Warner, American bubble dancer,
cabaret performer, and film star, is in
Lisbon, South America bound. Her
mother, Mrs. Holbrook, is unable to de-
tach herself from Paris and is still there.
Rigoletto Brothers, musical comics, are
trying to get to the U. S, A, from Lisbon,

Norman Kerry, former glamour boy of
silent films, serving with the French
Foreign Legion, managed to get out of
Africa and is now Hollywood bound.
Kerry arrived on the S. 8. Stboney here
Wednesday (29).

Roy Bradley, who replaced Chevaliler
and Miss Baker at the Casino, is still
working in Paris, but said he would leave
for home in Indiana as soon as the show
closed about February 1, if the Nazis
were agreeable.

Lucienne Boyer remained in Parls and
is again entertaining her public. Charles
Trenet, film singer and matinee idol (a
Rudy Vallee type), is still a prisoner in
Germany. Vitch, a Russian whose car-
toons decorating the walls of the Brown
Derby in Hollywood are world famous
und who headlined the Casino show in
Parls with his souse act, is endeavoring
to secure an American visa on his pass-
port.

Individually, hardest hit by the war
were the American Negro bands in Paris.
With the edict of the French govern-
ment issued about a month previous to
the German invasion, placing dancing
under the ban, over 200 American mu-
wiclans were thrown out of work over-
night. With the Nazi entry into Paris,
all Negroes were ordered by the German
government to leave France and return
to their homeland, this order applying
to French colonials as well as Americans.
The order brought to an end an era
that will go down in history as 20 years’
domination of French dance music by
American jazz and American musicians,
and it also marks the end of a golden
dream to the boys who could get hot.
All but one have been repatriated.

Among the American Negro musicians
who left Paris were Bobby Jones, Vance
Lowry, Gerald Stokes, Hilton Jones, and
the Three Harmony Kings, who were
originally reported killed on the road
by the Germans during the exodus from
Belgium,

The Harmony Kings played two weeks
in a Lisbon night club prior to embark-
ing for New York aboard the Siboney
Thursday, January °16. Hilton Jones
was the tenor at the American Cathedral
in Paris as well as working in jazz bands.

Piano Jackson is probably the only
American Negro musician still in Paris.
He was supposed to catch the train for
Lisbon In order to catch the Siboney but
missed the train.

At the time of the declaration of war,
considerable. headway had been made
for the launching of the automatic
gramophone (music machines) on the
French market. The society of authors
and composers had come to terms and
had agreed to a reduction in the royal-
ties, large orders had been placed or
were about to be placed with American
manufacturers. American name bands
were already enjoying much prestige
among the dancers, and music machine
dealers were preparing to market the ma-
chines in a big way. All these efforts
can be considered lost. Among the mu-
sic machines that were already on Paris
market were Rock-Olas and Wurlitzers.

Reverse Twist

NEW YORK, Feb. 1.—With Tin Pan
Alley publishers whose product hears
the ASCAP imprimatur retrenching in
various degrees due to the exigencles
of the radio war, Leeds Muslc, Lou
Levy’s firm, does an about-face, and
instead of back-waterlng goes on an
enlargement spree.

Company has taken new quarters
here, doubling Iits present office
space; salaries thruout the organiza-
tion have been upped, and a West
Coast representative, Marty Melcher,
has been added to the pay roll. With
Archie Levinson holding down the
Leeds fort in Chicago, the firm ap-
parently is not unduly bothered by
the ASCAP blitz.
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Orchestra Routes

Following each listing appears a symbol. Fill in the desig-
nation corresponding to the symbol when addressing organ-
izations or individuals listed.

a—auditorium;
cb—cabaret; ecc—country club; h—hotel; mh—music hall;
nc—night club; p—amusement park; ro—road house; ro—
restaurant; s—showboat; t—theater.

b—ballroom; c—cafe;

!

ARoutes are for current week when no dates
are given,)

A
AdIcher, Ll.louls: (The Grossinger) Miami Beach,
JEN

Akin, Bill: (Battle House) Mobile, Ala., h.
Allen, Henry (Red): (Cafe Society) NYC, nc.
Alpert, Mickey: (Cocoanut Grove) Boston, nc.
Alberto, Don: (El Chico) NYC, nc.
Apollon, Al: (Biltmore) Atlanta, h.
Arias, Don Ramon: (La Conga) Cleveland, nc.
Armando: (Colonial Inn) Hallandale, Fla., nc.
Ashman, Eddie: (Panamanian) NYC, nc.
Austin, Gene: (St. Paul) St. Paul, h.

B

Baer, Billy: (Eagles) Milwaukee, b.

Baquet, George: (Wilson’s) Phila, c.

Barlow, Ralph: (Aragon) Cleveland, b,

Barnett, Arne: (Harry's New Yorker) Chi, nc.

Baroni, Jackie: (McCurdy’'s) Detroit, nc.

Barry, Jules: (Helene) Miami Beach, Fla., h.

Bartal, Jeno: (Lexington) NYC, h.

Batkin, Alex: (Rumba Casino) Miami Beach,
Fla.,, nc.

Baum, Charlie: (Statler) Buffalo, h.

Becker, Howard: (Dellwood) Buffalo, b,

Beckner. Denny: (Anglesey Supper Club) Min-
neapolis, nec.

Beelby, Maicoim: (Adolphus) Dallas, h.

Benson, Ray: (Warwick) NYC, h.

Benton, Bernie: (Evans) Miami, Fla., h.

Bergere, Maximillian: (Miami Biltmore)
Miami, h.

Bernie, Ben: (Victor Hugo's) Los Angeles, nc.

Betourhe, Earl: (Dreamiand) Kankakec, Ill b,

Black, Charles: (Crystal) Upper Darby, Pa., b,

Bodnar, }lilrnic: (Sir Walter Raleigh) Raleigh,
N. C, h.

Bono, Richard: (Statler)’ Cleveland, h.

Borr, Mischa: (Waldorf-Astoria) NYC, h.

Bowman, Charley: (Wivel) NYC, re.

Bradd, Eddy: (Seaside) Atlantic City, h.

Bradley, Will: (Ga. Tech Aud.) Atlanta 6-8.

Bragale, Vincent: (Dempsey - Vanderbilt)
Miami, h.

Brandt, Eddie: (George Washington) Jackson-
ville, Fla., h.

Brandwynne, Nat: (Copacabana) NYC, nec.

Breese, Lou: (Chez Paree) Chi, nc.

Brigode, Ace: (Music Box) Omaha 6-12, b,

Brownagle, Chet: (Shelborne) Miami, Fla., h.

Bruno, Anthony: (Latin Quarter) Boston, nec.

Burns, Tommy: (Circle Inn) Lathams, N. Y.,
ne.

Dunsmoor,

Eddy:
Miss., h.

(Heldelberg)
E

Ellington, Duke: (Casa Manana) Los Angeles,
ne

Ellis: Joe: (Queen Mary) NYC, nec.
En}%e], Freddy: (University Tap Room) Albany,

. Y., nc.

Esquires, The: (Book-Cadillac) Detroit, h.
Evans, Bobby: (Cotton Club) Phila, nc.
Evans, Roland: (El Nido) Vallejo, Calif., ne.
Everette, Jack: (Ritz Club) Springfield, Mo.,

nc.
F

Fens, Eddie: (Hi Hat) Chi, nc.

Fidler, Lew: (Tampa Terrace) Tampa, Fla,, h.
Fields, Shep: (Gay White Way) NYC, nc.
Flo Rito, Ted: (Blackhawk) Chi, re.

Fisher, Art: (Club Minuet) Chi, nc.

Fisher, Mark: (5100) Chi, nc.

Fisher, Freddie: (Blatz Palm Gardens) Mil-

waukee. nc.
IFisher, Buddy: (Rainbow Room) Denver, nc.
Fisk, Charlie: (Black & Gold Inny Columbia,

Mo., nc.
Fitzgerald, Ella: (Brunswick) Boston, h.
Fitzpatrick, Ed:(Plantation)Houston, Tex., nc.
Flindt, Emil: (Paradise) Chi, b
Fomeen, Basil: (Ciro's) Hollywood, nc.
Fontalne, Sonny: (Walton) Phila, h.
Foster, Chuck: (Biltmore) Los Angeles, h,
Fotin. Larry: (Chez-Vous) Phila, b,
Fridkin, Murray: (Pepper Pot) NYC, nc.

G

Jackson,

Gaillord, Slim: (Stamp's) Phila, c.
Gaines, Charlie: (Lexingtonh Casino) Phila, nc.
Garber, Jan: (Roosevelt) New Orleans, h.

Garela., Kikl, & His Sibonays: (El Patio}
Baltimore. nc.

Gasparre, Dick: (Plaza) NYC, h.

Gilbert, Jerry: (Edgewater Gulf) Biloxl,

Miss., h.
Gill;]ert. Johnny: (Mike Todd's Theater Cafe)
Chi
Gill,
c

nc.
Gordon, Don: (Olde Cedar Inn) Brookhaven,
N. Y., nc.
Gorham, Jimmy: (Club Embassy) Phila, nc.
Gorner, Mishel: (Belmont-Plaza) NYC, h.
Gowry, Cecil: (Schroeder) Milwaukee, h.
Graff, Johnny: (Beachcomber) NYC, nc.
Graffolier, Frenchy: (Club 100) Des Moines,
ne.

, nc.
Emerson: (Green Mill) Saginaw, Mich.,

Orchestra Routes must be received at the Cincinnati offices not
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insure publication.

Bush, Eddie: (Hurricane) NYC, nc.
Busse, Henry: (New Kcnmore) Albany, N.Y., h,

C

Calloway, Cab: (Palace) Cleveland, t.

Calvet, Oscar: (Casa Marta) NYC, nec.
Camden, Eddle: (vVan Cleve) Dayton, O., h.
Candullo, Joe: (Latin Quarter) Boston, nc,
Capello, Joe: (Jimmy Kelly’s) NYC, nec.
Cappo, Joe: (Peabody) Memphis, h.

Carlton, Dick: (White City} Chi, b.

Carlyle, Chris: (Village Barn) NYC, ne.
Carrol]l, John: (Casa Manana) Boston, ne.
Ceﬁltwrrilght, Bros.: (Pere Marquette) Peoria,

Castana, Count: (Beachcomber) Boston, nc.
Catan, Larry: (Barry's Inn) Albany, N, Y., nc.
Cavaliers, The: (Chicagoan) Chi, c.

C}illgs, Reggie: (Purdue Univ.) La Fayette,

nd., 7.
Chiquite: (Plaza) NYC, h.
Clark, Lowry: (Book-Cadillac) Detroit, h.
Clarke, Buddy: (Park Central) NYC, h.
Clinton, Larry: (Stanley) Pittsburgh, t.
Coates, Johnny: (Condado) Trenton, N, J., nc.
Coleman, Emll: (Ciro’s) Hollywood, nec.
Collins, Bernle: (Sagamore) Rochester, N.Y. h,
Contreras, Manuel: (Casanova Casino) Chi,

ne.

Costello, Charles: (Olde Wayne) Detroit, ne.

Courtney, Del: (Club Trocadero) Henderson,
Ky., nec.

Cugat, Xavier: (Beachcomber) Miami, nec.

Curbello, Fausto: (Gay White Way) NYC, nc.

Curbello, Herbert: (La Martinique) NYC, nc.

Cutler, Ben: (Rainbow Room) NYC, nc.

D

D’Amico, Nicholas: (Versailles) NYC, ne.
D‘Pz}lmor;, Emery: (Roney-Plaza) Miami Beach,
a., h.

Day, Bobby: (Arcardia) NYC, b,

Day, Oscar: (Coq Rouge) NYC, nc.

De Lange, Jimmy: (Pennsylvania) NYC, h.

De la Rosa, Oscar: (Hurricane) NYC, nec.

Debonalrs, The: (Metzger) Salem, O., h.

Decker, Don: (Hill) Omaha, h.

Del Carmen, Dolores: (Stork Club) NYC, nec,

Delmar, Jerry: (Jeff's) Miami, Fla., nc.c =
afe

Denny, Jack: (Mike ‘Todd's Theater
, nc.
Deutsch. Emery: (Roney-Plaza) Miami Beach,
a., h,
Devlin, Danny: (Paddock International) At~
lantic City, nc.
Devodl, Don: (El Morocco) NYC, nc.
Dickler, Sid: (Anchorage) Pittsburgh, nec.
Donahue, Sam (Coral Gables) E. Lansing,
Mich., b
Dorsey, Jimmy: (Pennsylvania) NYC, h.
Drummond, Jack: (Wright’s) Plainville, Conn.,
re.
Duchin, Eddy: (Palmer House) Chi, h.
Duffy, George: (Biltmore) Dayton, O., h.
Dunham. Sonny: (Ralnbow Rendezvous) Salt
Lake City, b.

Graham, Sammy: (Rotisserle) Jackson, Miss.,

ne.
Grant, Bob: (Savoy Plaza) NYC, h.
Gress, Lou: (Park Casino) Phila. nc.
Griffin, Art: (Oasis) Muncie, Ind., ne.
Guy, Vernon: (Congo) Phila, c.

H

Hagenor, Herbert: (Park Lane) NYC, h.
Hale, Harriet: (McGee's 15 Club) Phila, nc.

Hzill, Sleepy: (Homestead) Kew Gardens,

N o Al

Hallett, Mal: (Edison) NYC, h.

Hamilton, Bob: (Majestic) Long Beach,
Calif., b

Hamp, Johnny:(New Kenmore)Albany, N.Y., h.
Hanley, Don: (Club 35) Richmond, Ind., nc.
Hx;qnnoway. Bud: (Odenbach’'s) Rochester,
. Y, re
Hanson, Eddy: (Alpine House) Chi, nc.
Harper, Don: (Grove) OQOrange, Tex., nc.
Harrls, Jack: (La Conga) NYC, nc.
Harrls, Sally: (Worthy) Springfield, Mass., h.
Harris, Phil: (Wilshire Bowl) Hellywood, nc.
Harrls, Billy: (Ship o’ Joy) Albany, N. Y. nc,
Hg}ml}ng, Kitty: (Middletown) Middletown,

Hendricks, George: (Cobb’s Mill Inn) Weston,
Conn., nc.

Herbeck, Ray: (Edgewater Beach) Chi, h.

Herman, Woody: (New Yorker) NYC, h,

Herman, Sylvan: (Barclay) Phila, h.

Hetherton, Ray: (Barry's Inn) Albany, N. Y.,

ne.
Hill, Dick: (Hi-De-Ho) Phila, c.
Hill, Tiny: (Donahue’s) Mountain View, N. J.,

ne.
Hills, Worthy: (Club Esquire) Miami, nec.
Hilton, Frankie: (La Salle) Battle Creek,
Mich., h.
Hines, Earl: (Flesta Danceterla) NYC, re.
Holmes, Miller: (Gym) Unlversity, Miss, b.
Holmes, Herbie: (Log Cabin) Armonk, N. Y. ro.
Hummel, Bill: (Edgewood) Tallahasse, Fla.,nc.
Hutton. Ina Ray: (Beverly Hills) Newport,
Ky., cc.
|

Tona, Andy: (Wailkiki) NYC, nc.
Irwin, Marty: (Churchill Tavern) Pittsburgh,
e

re.
Isaac, Vernon: (Paradise) Phila, e.

[

James, King Reed: (Barrel of Fun) Miami, nc.

James Sonny: (El Rancho) Chester, Pa., nc.

Jarretts, Ted: (Westfield) Westfleld, Mass., h.

Jays, Freddie: (Embassy Club) Albany, N. Y.,
nc

Jerome, Henry: (Childs’ Paramount) NYC, re.

Johnson, King: (Governor Clinton) NYC, h.

Johnson, Johnny: (Shelton) NYC, h.

Jones, Isham: (McAlpin) NYC, h,

Jones, Kay: (Eastman) Hot Sprinzs, Ark., h.

Jones, John Paul: (400 Club) Ft. Worth,
Tex., nc.

Jordan, Snooks: (Pinto’s) NYC, nc.
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Juanita: (Club Ball) Phila, nc
Juneau, Tommy: (Show Boat) St Louls, nc.
Jurgens, Dick: (Aragon) Chi,

K
(Moonlight Gardens) Saginaw,
Mlch

Kane, Allan: (St. George) Brooklyn, h.
Karson Maria: (Gene’s) Fargo, N. D., ¢C.
Kassel, Art: (Bismarck) Chi,

1?alii.,

Kalsow, Karl:
b.

Kaye, Don: (Claremont) Bcrkeley h.
Kent, Peter: (New Yorker) NYC,
Kent, Roger: (The Embassy) Brooklyn, re.
Kerby, Cameo: (Gerard’s) Albany, N. Y., nc.

King, Henry:(Mark Hopkins)San Francisco, h,

King, Eddie: (Di Pinto’s) Phila, c.
King’s Jesters: (La Salle) Chi, h.
Kinney, Ray: (State) NYC,

t.
Kirby, Cameo: (Gerards) Albany, N. Y.,
Kirschner, Herman: (Old Vienna) Clnclnnatl.

re.
Klyde, Harvey: (Chateau) Chi, b.
Knight, Bob: (Drake) Chi, h.

Knopp, Johnny: (Palady) Chi, b.

Kolker Bros.: (Piccadilly) Baltimore, nc.
Korn Kobblers: (Flagship) Union City, N.J.,nc.
Kristal, Cecil: (Supper Club} Sarasota, Fla,nc.
Kuhn, Dick: (Astor) NYC,

L
Landis, Morty: (Benny the Bum’s) Phila, nc.
Lane, Eddie: (Bossert) Brooklyn
Lang, Lou: (Sheraton) NYG h
Lauro 3ros.: (Studlo) Phila “b.

Layton, Eddle: (Continental Room) Atlantic
City, nc.
Lear, Jerry:
Le Baron, Eddie:
LeBato, Paddy:
Leighton, Joe:

(Heldelberg)) Phila, nc.

(Book Cadillac) Detroit, h.
(Latin Quarter) Miami, nec.
(John Marshall) Richmond,

Va., k.
Leonard, Ada,

& All-American Girl Band:
(Shubert) Cincinnati, t.
Levant Phil: (Muehlebach) Kansas City,

.
Lewis Sid: (Nut Club) Miami, nc.
Lewis Ted: (Shrine Mosque) Springfield, Mo.,
7, (Blossom Heath Inn) Oklahoma City 8.
Lombardo, Guy: (Roosevelt) NYC, h.
Lopez Jose: (Slapsie Maxle's F'rollcs) Miamli,

Lucas Clyde: (Ben Franklin) Phila, h.
Lynn, Sammy: (Bomb Shelter) Dallas, nc.
Lynn, Bert: (La Conga) Hollywood, nec.

M
McCreery, Howard: (Blackstone) Chi, h.
McGee, Johnny: (New Yorker) NYC, h.
McGrane, Don: (Van Cleve) Dayton, O., h.
McGrath, Joe: {Moose Club) Phila, ne.
McHale, Jimmy: (Westminster) Boston h.
McIntyre, Lani: (Lexington) NYC,
MacFarland Twins: (Chatterbox) Mountaln-
side, N. J., ne.
Madden, Bill: (Traymore) Atlantlc City, h.
Madriguera, Enric: (Statler) Detroit. h
Majors, Three: (Lafayette Inn) Bradford,
c.
Albert (Bordewick's) Tuckahoe,
Malneck Matty (Ambassador East) Chi, h.
Malvey, "Hal: (Showboat) Brooklyn, nc.
Manners, Paul: (Club Frolics) Albany, N.Y.,nc.
Manone, Wingy: (Brass Rail}) Chi, nc.
Marsale, Joe: (Hickory House) NYC, nc.
Marti, Frank (Copacabana) NYC, nec.
Martin, Lou: (Leon & Eddie’s) NYC, nc.
Martin, Harold: (Benson's) Atlantic Clty, nc.
Martin, Joe: (Club Morocco) Phila, nc.

Pa., n
Malanga,
N. Y.,

Marvin, Mel: (Blue Gardens) Armonk, N. Y.,
ro.

Masters, Charlie: (20th Century Tavern)
Phila. nc.

Masters, Frankie: (Taft) NYC, h.

Matsu, Bob: (Waikiki) NYC, nc.

Matthews, Frankie: (Mayfair) Miamli, ne.
Maya, Froilan: (Havana-Madrid) NYC, ne.
Meyers, Jack: (Book-Cadillac) Detroit, h.

Miller Russ: (Jack & Bob's) Trenton, N. J.,

(Abraham Lincoln) Reading,

(Paramount) NYC, t.

(Harry’s New Yorker) Chf, nc.

Don: (Club Gaucho) NYC, nc.

(Colony) Chi, nc.

Monroe, Vaughn: (Statler) Boston, h.

Moore, George: (Albany Arms) Atlantic City.c.

Morales, Nono: (La Conga) NYC, nc

Morgan, Eddy: (Ritz Carlton) Atlantic City, h.

Morton, Jerry: (Pierre) NYC, h.

Munro, Hal: (Happy Hour) Minneapolls, &

Murphy, Francis: (Ten Eyck) Albany, N.Y.,, h,

Murphy, Joe: (Fort Orange Tavern) Albany,
N. Y, nec.

Mlller Herman

Mlller Glenn
Mllton Al:
Miquel,
Monchita:

N
Navis, Mary: (Yacht Club) Phila, ne.
Newman, Ruby: (Ritz Carlton) Boston h.
Nielsen, Paul: (Sasser’s) Clearwater, Fla., nc.
Noble, Leighton: (Waldorf-Astoria) NYC, h
Novy, Micha: (Wofford) Miami Beach, Fla ‘h.

(o}
Oger, Bill: (Hillcrest) Toledo, h.
Ohman, Phil: (Trocadero) Hollywood, Calif.,

ne.

Olman, Val: (The Drum) Corsal Gables,Fla.,nc.

Oliver, Ted: (Carroll’s)y Phila, nc.

Oliver, Eddie: (Hollywood) Hollywood, Fla., h.

Olsen, George: (Rice) Houston, Tex., h.

OIIS“(]m' Hem: (Coral Gables) Coral Gables,
a., cc. i

Oppe, Herman: (Emerald Inn) Albany, N.Y,,nc.

Orlando, Don (Chez Paree) Chi, nc,

Ovando, Manuel: (Iceland) NYC, re.

P

(Palm Beach) Detroit, c.

(McGee’s Club 15) Phila, ne.
(Trocadero) Wichita, Kan.,

Pablo, Don:
Palge, Pauline:
Palmquist, Ernie:

nce.

Panchito: (Versailles) WYC, ne.

Pancho: (5 o’Clock Club) Miami, nc.

Pantone, Mike:(Lark Tavern)Albany, N.¥.,nc.

Parfumy, Joe: (Belmont Plaza) NYC, h.

Parker, Paul: (Hunter’s Grill) Albany, N. Y.,
ne.

Parrish, Charlle: (Harbor Club) Mulrkirk,
Md., ne.

Pastor., Tony: (Lincoln) NYC, h.

Paul, Toasty: (Olson's) Chi, re.

Pedro, Don: (885) Chi, nc.

Perez, Milo: (Palmer House) Chi, h.

Peters Oscar: (Senator) Atlantic City, h.

Powel, Walter: (Roger’s Corner) NYC, c.

Powers, Heywood: (Men Paris) NYC, ne.

Prager, Col. Manny: (Lookout House) Cov=
ington, Ky., nc

Prestan, Jimmie: (Moonglow) Chester, Pa., h.

Prll:‘rlna, Leon: (Paddock Club) Miami Beach,

a., 1c.

Q
Quartell, Frank: (Colosimo’s) ©Chi, ne.

Quintana, Don: Miamt Beach,

Fla., nec.

(E1 Chieo)

R

Ralnes, Chick: (Bruno) NYC, e.

Ramos, Bobby: (Colony) Chi, ne.

Ravazza Cari: (Netherland Flaza) Cinciu-
nati, h.

Ravel, Arthur: (Belmont Plaza) NYC,

Read, Kemp: (Center Gardens) Brockton.
Mass., ro.
Reichman, Joe:
Reinick, Harold:

(Essex House) NYC, h,
(Osterhout’s) Albany, N. Y.,
ne.

Renardo, Jacques: (Versallles) Boston, ne.
Resh, Benny: (Bowery)} Detroit, c.
Reynolds, Howard: (Palumbo’s) Phila, eb.
Ritchie, Ben: (Covered Wagon Bar) NYC, c.
Rizzo, Vincent: (Walton) Phila, h

Roberts, Bill: (Olympic) Seattle, h.
Roberts, Chick: (Club Tally-Ho) Albany, N, Y.,

ne.
Rocky River Ramblers. (Country Kitchen)
Glenwood, N,

Rogers, Eddy: (Schroeder) Milwaukee, h.
Rogers, Dick: (Roseland) NYC,
Rogers, Harry: (Bouche's Villa' Venice) Miami

Beach, Fla., nec,
Romano: (Cafe Bruno) NYC, ne.
Rossello, Jack: (Monte Carlo) NYC, nc.
Roth, Eddie: (Alabam) Chi, ne.
Russin, Babe: (Slapsie Maxie’s Frolics)
Miami, nc.
S

Sachs Coleman: (Pickwick Club) Birmingham,

Salazar Lou: (Pago-Pago) NYC, ne.
Sanabria, Juanito: (Havana-Madrid) NYC, nec.
Sanger, Bobby: (Top Hat) Dennison, Ia, ne.
Saunders, Red: (Club Delisa) Chi, nc.
Saunders, Hal: (St. Regis) NYC, h.
Scherban, George: (The Yar) Chl, re,
Schroeder, Gene: (The Pirates Den) NYC, nec.
Scott, Raymond: (Lansing) Lanslng, Mich.,
6-8; (Temple) Saginaw 9-11,

Secasas: (Beachcomber) NYC ne.
Se;]ators Four: (Pelican Club) Palm Beach,
a., nc.
Sharappa Pat: (Convention Hall) Asbury
Park, N, b.
Shevlin, Pat: (Evergreen Casino) Phila. ne.

Show, Andy:
Slegiel. Irving:

(Roxy) Columbus, O.,
(New Community Hall) Arpin,

Wis., b,

Sigmund., Milt: (Allen) Phlla, I

Silhouettes, Four: (DeWitt Clinton) Albany,
N.

(Ambassador) NYC. h.
(Diamond Horseshoe) NYO, ne.
(La Rue) NYC, nc.
(Hickory Inn) Albany, N. Y., nec.
(Cafe Society Uptown) NYC, nc.
Spitalny, Phil: (Buffalo) Buffalo, t.

Spivak, Charlie: (Glen Island Casino) New
Rochelle, N. Y., ro.

Spor. Paul: (New Willard) Tcledo, h.
Sterling, Frank: (Bill Bailley's) Atlantic Clt,v.

ne.

Straeter, Ted: (Monte Carlo) NYC. nec.

Stoefler, Wally: (Belvedere) Baltimore, h.

Stephenson, -Charles: (Pine Inn) Albany, N. Y.,
ne.

Story, Lew: (Graemere) Chi, h,

Strickland, Don: (Radisson) Minneapolis, h.

Strong, Benny: (Glbson) Cincinnati,

Sullivan, Mickey: (Lido) Worceaster, Mass., €.

Siry, Larry:
Sissle, Nobel:
Smith, Joe:
Smith Bros.:
South, Eddie:

Swingettes, The: (Columbia) Kalamazoo,
Mich., h.
Bylvio, Don: {Bertolottl’'s) NYC, nc.
T

(Kaufman's) Buffalo, nc.

Tan, Jimmie:
(Univ. N, C.) Chapel Hill,

Teagarden, Jack:

N. C., 17-8; (Coliseum Ballroom) Tampa,
Fla., 9; (Beach Theater) Miami Beach
10.13.

Terry. Frank: (McVan’s) Buffalo. nec.

Thomas, Joe: (Macfadden-Deauville) Miami
Beach, Fla., h.

Thomas, Al: (Blue Grotto) West Springfield,
Mass., ne.

Thomason, Joe: (Versailles) Miami, nc.

Tisen, Paul: (Commodore) NYC. h.

Tomlin, Pinky:

(Orpheum) Portland, Ore, t.
Tovaro, Pedro: h.

(Henry) Pittsburgh,
Towne, Jack: (El Morocco) NYC, nc.
Troxel, Buck: (St. James) Readmg. Pa., h.
Tucker Orrin: (Biltmore) NYC, h.

v
(Alabam) Chi,

Unell, Dave: ne.

v
Valero Sisters: (Carrousel) Miami Beach, Fla.,

Varell Whitey: (President) Atlantie City, h.
Varrol Tommy: (Club Bali} Brooklyn, nc.
Venutl, Joe: (Orpheum) Minneapolis, t.

Vera, Joe: (Congress) Chi. h,

Varzos, Eddle: (St. Moritz) NYC,

Viera, Pete: (Caca Loma) Flint, Mich ne.
Vierra, Al: (Ivanhoe) Chi, re.

w
Wald Jerry: (Child’s Spanish Gardens) NYC,

Walters Lee: (Blue Lantern) Detroit, nec.

Watklns, Sammy: (Hollenden) Cleveland. h.

Weber, Jack: (Libby’s Club Era) Chi, nec.

Weems, Ted: (Broad) Columhus, O., t.

Welk, Lawrence: (Trianon) Chi, b.

Whitehead, Peter: (Roney Plaza) Miami
Beach, Fla., h.

Whiteman, Paul: (Colonial Inn) Hallandale,
Fla., ne.

williams, Chick: (Gay ’90s Cafe) Phila, nc.

Willlams, Griff (Stevens) Chi, h.

williams, Sande: (Astor) NYG, h.

Willis, Forrest: (Kapp's) Alban N. ¥,

Wilson, Teddy: (Cafe Soclety T:ptown) NYC nc

Wllson Dick: (Mon Paris) NYC, nc.

Winton Barry: (Rainbow Grill) NYC, nc.

Wolfe, Bob: (New Dragon Club) Mlaml nc.

Woods, Herby: (Ben Franklin) Phila, h.

Young, Eddie: (Heidelberg) Jsckson, Miss., h.

Zarin, Michael: Beachcomber) NYC, nc.
Zanello, Doc: (Brockley'sy Albany, N. Y., nc.

Woods Good With 3,000

PHILADELPHIA, Feb.1.—Herby Woods,
playing at Turner’s Hall here last Fri-
day (24) for an All-Ireland Ball spon=
sored by the Irish War Veterans’ Ameri-
can Legion Post, proved a potent draw.
Clicked at the gate with 3,000 dancers at
81, to make it a $3,000 promotion.

Carroll Levis Says London Show
Business Is Still Carrying On

December 25, 1940.
To the Editor:

Despite the fact that we’re getting
some unwelcome visitors by plane, show
business here is far from being at a
standstill. I still have two shows run-
ning, which for the most part are work-
ing the provinces, altho we'll probably
open at the Shepherd's Bush Empire,
London, December 30. I have also con-
cluded a series on the BBC entitled Carry
On, which received the highest rating of
any program on the air with the excep-
tion of the news broadcasts.

There is all around us much evidence
of show business activity, altho the only
stageshows now running here in London
are the Anglo-Polish Ballet under the
direction of Alicia Halama at the Apollo
and the Arts Theater in Leicester Square.
This is a small house and the show there
carries with it an idea which has caught
public fancy. They have what they call
lunch and tea ballet at appropriate
hours, and they’re doing quite nicely.
The only variety show here is at the
Coliseum in Harrow. They have two
shows daily.

The only stageshow is Diversion at
Wyndhams’s, West End, with Herbert
Farjeon, Edith Evans, Dorothy Dickson,
Walter Crisham, Irene Elsinger, Joyce
Grenfell, and the Aspidistras. A fine
show, too. Also running is the Wind-
mill Revue at the Windmill Theater,
which is in its ninth year. It is a glori=
fied burly show.

Most of the cinemas are still open,
with The Great Dictator running at three
liouses, the Marble Arch Pavillion, Gau-
mont, and the Prince of Wales Theater.

All the restaurants arc open and these
clubs, Cosmo, Murray’s, Paradise, Star=-
board, and the 100 Club, are still in op-
eration, with the latter having opened
December 9. The Cafe de Paris is also
in operation with a line of 10 and Ken
(Snakehlps) Johnson ork doing rhythms
in the style of Cab Calloway. There are
midnight shows at the Piccadilly, the
Lansdowne Restaurant, the Meurice
(formerly Quagliano’s) and the Picadilly
Hotel, all of which have an orchestra
and some entertainment. The Mayfair
Hotel has Jack Johnson’s ork, which is
one of the big league Pands here, and
the only hotel floorshow in London.
This week their floorshow has an Amer-
ican act, Jack and Daphne Barker. A
Canadian girl, Inga Anderson, follows
them.

Most of the open clubs and theaters
are doing excellent business. The Em-
pire Theater, Glasgow, which seats
3,500, plays twice nightly to capacity

Leaders Suffer Music Loss
In Washington Nitery Fire

WASHINGTON, Feb. 1.—Fire destroyed
the Del Rio night club on outskirts of
this city last week at an estimated loss
of $85,000.

Musical instruments and sheat music
valued at almost $5,000 were lost by
two orchestras featured at the club.
George Ray, leader of one band, declared
that he had lost arrangements on which
he had worked a year. Frank Padilla,
leader of the conga-rumba band, said
that a $700 library of Spanish numbers
had ‘been destroyed.

ORCHESTRA NOTES

(Continued from page 11)

cago. . DON REDMAN comes back
into the band picture with a new or-
chestra, opening February 21 at the Co-
lonial, Detroit. . . JACK NAPLES, for-
merly with N. T. Q. has joined the
Glaser forces, and will manage Redman’s
tour. . . KITTY McLANE is the new
18-year-old canary with the Charlie
Spivak contingent, still current at New
Rochelle’s Glen Island Casino. . . . JO
STAFFORD, femme member of Tommy
Dorsey’s Pied Pipers quartet, cut her
first record as a soloist with the band
last week . . she has done solo work
on dance dates, but this is her first time
in front of the Victor studio mike by
herself. CHARLIE BROSEN, for-
merly with Raymond Scott, now playing
tenor sax with Alvino Rey at the Rustic
Cabin, Englewood ClUffs, N. J., replacing
BILL SHINE. drafted into army service.

. . CHICK RAINES goes into the Cafe
Bruno, New York, this week. . . . DEL-
TA RHYTHM BOYS, sepia quintet at
the Ruban Bleu, New York, will record
for Decca.

houses. I am scheduled to play there
within a few weeks. Blackpool has come
in for its share of winter business, get-
ting all of the big West End shows,
including Leslie Hensen, Binnie Hale,
Cyril Richards, and Stanley Holloway
with Up and Doing, and the road show
edition of Black Velvet, which is doing
teriffic business in the provinces.

Another show packing them in is the
BBC Band Wagon with Arthur Askey,
who has just made the latest film ver-
sion of Charley’s Aunt, which will no
doubt soon be seen in your country.

Anyway, it's nice to report that Lon-
doners can take it and find time to en-
Joy themselves, too. Sincerely,

CARROLL LEVIS.

(Editor’'s Note: Levis is a British radio
and stage mame whose letlter is a good
commentary on British show business
carrying on. In a postscript, Levis re-
marks that he still has offices in Cecil
House, but “as they are almost on the
roaf, we have spent most of our time
in Triumph Housc on Regent Street,
which is the office of the Paradise night
club. What a life!”)

Savitt Pulls Heavy
In Lincoln; Draft
Hits Neb. Terp Biz

LINCOLN, Neb., Feb. 1l.—Jan Savitt,
who did only fair for R. H. Pauley at his
Turnpike Casino here last summer and
barely broke even, came back (24) and
vindicated the drawing power of his
band with a $950 gate.

Savitt was bucking the first blasts of
a stiff snowstorm and was spotted in
the Turnpike right in the center of final
exam week for the collegiates. Tariff
was $1.10 per person in advance, and
$1.35 at the door. More than $800 of the
take was wrapped up by the advance sale
before the band even arrived in town.

Brunt of the storm, plus following
Savitt’s wringing of amusement dollars,
descended upon Rudy Rudisill, who came
in for the next two nights (25-26), at
55 centse per. He got only $310, most
of which came from the Sunday five
and a half hour session. It was his
first appearance, however, and reception
was good enough for Pauley to go after
him for a quick return. Tiny Little
(25-26), at the Pla-Mor at two-bits a
head, got $325 for Mrs. Matt Kobalter,
which is fair.

Draft Hurting

All dance places have been feeling the
blow of the draft and the National Guard
mobilizations, which have taken heavily
from the territory. All Nebraska spots
have been suffering, save those In
Omaha, which is near two army posts.
There, taking advantage of the service
influx, Harry Taylor is- promoting what
‘he calls service night at the Music Box,
with special prices to army buckos.
First, will be February 5, with Howard
Becker playing.

Ballroom Ops Going for
South’s Sunny Climes

OMAHA, Neb. Feb. 1.—Iowa ballroom
managers seem inclined to look into what
the Sunny South has to offer. Clarence
W. Peterson, of Electric Park, Waterloo,
Ia., is in Florida, and Larry Geer, of Fort
Dodge, is southbound any day now.

Howard Turnley, of Arnolds Park, Ia,,
is in Tampico, and Tom Archer, of the
big Iowa ballroom string, is equatorial-
minded and will do something about
it this month,

Al Donahue Does OK at
Ritz, Bridgeport, Conn.

BRIDGEPORT, Conn, Feb, 1.—Al
Donahue, making his first appearance of
the season at the Ritz Ballroom here
last Sunday (26) did okeh, despite the
handicap of a cold, slippery night and
the strong triple bill of Blanche Callo-
way, John Kirby, and Maxine Sullivan
at the Loew-Lyric Theater. Donahue, a
strong favorite here, drew 1,198 dancing
folks, and with the pasteboards marked
75 cents each, gross amounted to $898.50.

Wally Stoeffler in for a one-nighter
tomorrow (2), while Sammy Kaye wlill
be a mid-week attraction on Tuesday (4).
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NATIONAL AND REGIONAL BEST SELLING RETAIL RECORDS

This compilation is based upon reports from the following retail stores of their 10 best selling records
of the past week. New York City: Center Music Store; Bloomfield Music Shop; Liberty Music Shop; Vesey
Music Shop; Gaiety Music Shop. Boston: Boston Music Co.; The Melody Shop; Mosher Music Co., Ine.;
Buffalo: Whiteman Song Shop; Broadway Music Shap; A\enue Record Shop. Pittsburgh: Volkwein Bros.,
Inc. Phiiadelphia: Ted Burke, Inc.; Wayman Co.; Co-Operative Music Co. Washington: George’s Radio
Co., Inc. Denver: The May Co.; The Record Shop; Charles E. Wells Music Co. Salt Lake City: Z. C. M. I
Record Dept. Portland, Ore.: Meier & Frank Co.; J. K. Gill Co. Los Angeles: Birkel- Richardson;
Southern California Music Co.; Hollywood House of Music. San Francisco: Schwabacher- -Frey; Quarg
Music Co. Chicago: Sears, Roebuck & Co.: Marshall Field; Wurlitzer's; Lyon & Healy; Garrick Music
Shop; Goldblatt Bros. Cincinnati: Song Shop, Willis Music Co Rudolph Wurlitzer Co.; Steinberg’s, Inc.
Milwaukee: Schuster’s; Record Library (Ed Dram's); Broadway House of Music; J. B. Bradiord Piano Co.
Des Moines: Des Moines Music House; Davidson Co. Detroit: Wurlitzer’s; Glmnell Bros. Kansas City, Mo,
Music Dox. St. Louis: Aeolian Co. of Music; Famous & Barr. St. Paul W. J. Dyer & Bros.; Mayflower
Novelty Co. Cleveland: Halle Bros, Co. Springf'ield, Mo.: L. E. Lines Muslc Co. Birmingham: Nolen’s
Radio Service Shop; E. E. Forbes & Sons; Monarch Sales Co.: Louis Pizitz Dry Goods Co. Atlanta: Cox
Prescription Shop. Raleigh, N. C.: James E. Thiem; C. H. Stephenson Music Co. Miami: Richards Store
Co.; Burdine’s, Inc. New Orleans: Louis Glune\\ald Co.. Inc.; G. Schirmer, Inc. Fort Wortl, Tex.:
MceCrory’s; Kemble Bros.” Furniture Co. San Antonio: Thomas Acuna; Alamo Piano Co.; San Antonio
Musis Co.

LEADING MUSIC MACHINE RECORDS

Recordings listed below are currently the biggest moneyv-makers
in automatic phonographs. Selections are the consensus of reporis
gathered each week by representatives of The Billboard for the
Record Buying Guide feature that appears in Music Machine Sec-
tion. Reports are gathered from at least four leading phonograph
operators in each of the 30 most important phonograph operating
centers in the country,

Number of weeks recordings have appeared in “Going Strong”
is indicated in parentheses following titles in that section.

GOING STRONG

THERE I GO. (9th Weck) Vaughn Monroe, Will Bradicy, Tommy
Tucker, Woody Herman.

) NATIONAL EAST ( WEST COAST
DOWN ARGENTINE WAY. (8th Week) Bob Crosby, Shep Fields, POSITION POSITION
Leo Reisman, Gene Krupa. POSITION Last This Last Thig
Last Tl}is Wk, Wk, Wk. Wk.
oS W, 1 1. Frenesi 1 1. Frenesi
A NIGHTINGALE SANG IN BERKELEY SQUARE. (6th Week) Guy —Artie Shaw - Bl o
Lombardo, Glenn Miller, Ray Noble, Sammy Kaye. 1 1. ERENESI 2 2.1 Pflai:“?“s%::;? — 2. High on a Windy Hill
—ARTIE SHAW 6 3. There | Go — 3 —Xv':' B'aaley
DREAM VALLEY. (5th Week) Sammy Kaye, Woody Herman, —Vaughn Monroe - Jan Bnbo{;;oll ose
Frankie Masters. ) = 4. Perfidia T e
2 2. | HEAR A RHAPSODY —Xavier Cugat 2 4.1 Hea.r a Rhapsody
~—CHARLIE BARNET 5 5. Anvil Chorus 4 5 A—"Im(‘:’l:‘y Dorsey
FRENES!I. (4th Week) Artie Shaw, Woody Herman, —Clenn Miller s n—wCIen:"h‘jiller
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OUT-OF-TOWN OPENING

“Claudia”

(The Playhouse)
WILMINGTON, DEL.

A play by Rose Franken:. Directed by
the aurthor. Produced by John Golden.
Scenery by Donald Oenslager. Cast in-
cludes Frances Starr, Donald Cool, Doro-
thy McGuire, Adrienne Gessner, Frank
Tweddell, John Williams, Olga Baclanova,
and Audrey Ridgwell.

Despite the fact that interest sagged
several times during the progress of the
play, Rose Franken’s new comedy,
Claudia, impressed favorably on the
whole in its first presentation Saturday
(25) afternoon at the Playhouse and
won a hearty reception from its audience.

The scene is the living room of the
Naughtons’ house in the country, 70
miles out of New York, and the story
deals with the lives of Claudia and David
Naughton, who have only recently
bought the farm. Undercurrents draw
the parallel between their affairs and
those of the servants—and of the live-
stock. The threads of the story are ef-
fectively woven into the plot, with
comedy and pathos stemming from char-
acter and situation.

Clatudia and David are the delightiul
young couple who have been the sub-
ject of two of Mrs. Franken’s most
popular novels, and they provide a story
that is wholesome and encouraging on
the state of marriage in America. This
play depicts a young husband who loves
his mother-in-law,

Fine performances are turned in by
Dorothy McGuire in the title role of the
scatterbrained young wife who speaks in
malapropisms but combines innocent
naivete with intuitive wisdom; Donald
Cook, as lier patient, long-suffering hus-
band, and Frances Starr as Mrs. Brown,
Claudia’s wise, spirited mother,

Frank Tweddell, as Pritz, the house
servant who once took a forgery “rap”
to shield his son, and Adrienne Gessner,
as Fritz’s wife, Bertha, do good work
in support. John Williams, as the veddy
British neighbor, Jérry Seymoure, who
kisses Claudia and makes her love her
hushand all the more, and Audrey Ridg-
well, as David’s sister, Julia, are adequate.

Olga Baclanova was enthusiastically
applauded for her vigorous second-act
portraval of the temperamental opera
star. Mme. Daruschka, to whom Claudia
almost sells the farm for 100 per cent
profit. Baclanova injects a deal of ac-
tion to the role of the diva who has a
penchant for pinching Claudia’s cheek.

Scts and costumes are of high order.

Henry L. Sholly.

Chekhov “Twelfth Night”
Seen in North Carolina

SALISBURY, N. C., Feb, 1.—An au-
dience which taxed the Catawba College
auditorium here to its capacity guffawed
its uncqualified approval of the Chekhov
Theater Players’ production of Twelfth
Night. Not in years has Salibury had the
opportunity to enjoy the work of so able
a cast or to appreciate such technical
originality in stagecraft as the Chekhov
players brought.

Directed by Michael Chekhov with the
assistance of George Shdanoff, the
Tweljth. Night seen here was probably
closer in spirit and essential decor to the
Twelftliy Night of Shakespeare’'s own
theater. and at the same time more
thoroly modern in execution than any
Shakesperean vehicle ever trucked into
these parts before. Opening with an at-
mospheric prolog worthy of the dire
portents of The Tempest, translating
quickly to tender love scene and bawdy
slapstick in turn, Chekhov’s Twelfth
Night runs a stirring gamut of emotions
which exhausts the possibilities of the
ancient story.

Dispensing with conventional scenery,
the Chekhov players utilize a variety of
set pieces so versatile in their adapt-
ability as to become very nearly
characters in the play. The actors in
the course of the action whisk these
stage pieces on and off the stage just as
if they were hand props, suiting the
tempo of their “scene shifting” to the
mood of the action at the time of
changes in scene—serving, in fact, as an
informal ballet.

Joseph Wood’s incidental music does
much to bolster the ballet illusion as
well as to set the tempo of the whole
performance.

Reversible curtains, a turntable throne,
miniature trees foliated with hanks of
colored wool, a portable doorframe and
door with balcony attached which gave
the illusion of a whole house—these and

kindred expedients “performed” as flaw-
lessly as the actors themselves.

A better Viola could not bhe sought
than the omne created by Beatrice
Straight; Ford Rainey was excellent as
Sir Toby, and Hurd Hatfield was a
marvel of make-up anhd manherism as
Aguecheek. John W. Harden.

Springfield Legit
Return Looks Big

SPRINGFIELD, Mass., Feb. 1.—As plans
progressed satisfactorily for the inaugu-
ration of the legitimate stage in this city.
after an absence of almost five years,
with the production of Ladies in Retire-
ment on the 5th, the Springfield Play-
goers’ League announced that second
production of the season had been
definitely booked. It will be the Ballet
Russe, here Monday (17).

Daniel J. Maloney, executive secretary
of the League, also revealed that the
advance sale of tickets for the Flora Rob-
son vehicle is “tremendous.” Demands
have come in from thruout this section
of New England and, he said, the high-
priced seats are going faster than was
expected.

Plans have been made for a Iuncheon
to be given the cast on the day of the
performance, open to members of the
League only.

With the house scaled from 75 cents
to $2.75 in the evening and from 55
cents to $1.65 in the afternoon, the
League is finding it easy to sell the
house. The plan is being watched by in-
terested groups in other cities, Maloney
said, revealing that he had inquiries
from Providence, R. I., and other cities.

Ladies in Retirement will be the first
top-ranking legitimate show to play in
Springfield since Walter Huston in
Othello showed here on December 8 and

London Has Eight Shows at
Start of Year, Despite Blitz

LONDON, Jan. 4. — Contrary to ex-
pectations, a certain liveliness in Lon-
don’s inner and outer theaterland
ushered the new year. As the curtain
dropped on 1940 good crowds were being
attracted to the Coliseym'’s two-perform-
ances-a-day of pantomime Aladdin; a
brief revival of Where the Rainbow Ends,
at the New, was drawing fair business
with daily shows at 2 and morning mati-
nees twice a week at 11; Lunch Ballet
continued to justify three performances
a day at the intimate Arts; balletomanes
found further diversion in a short-
Anglo-Polish season at the Apollo with
early afternoon performances: Shake-
speare enthusiasts were being served by
condensed versions of the Bard’s works
at the Strand, these being staged daily
at 1 and 2 by a company including Irene

Vanbrugh; fair crowds supported Jean
Forbes Robertson’s first venture into
management at the Vaudeville, her

choice bheing Berkeley Square with one
afternoon show a day; a second edition
of Diversion at Wyndham'’s proved as en-
tertaining as the first, with Edith Evans,
Dorothy Dickson, and Walter Crisham
retained as leads, and a matinee policy
continued, and business was well up for
the 139th edition of Revudeville at the
Windmill.

Further afield. the Harrow Coliseum,
which has remained open right thru the
blitz, was staging a pantomime season
with Cinderella; Richmond had resumed
operations as from Boxing Day, the re-
opening fare being Lilac Time, with mat-
inees every day at 2:15 and a 5:30 show
on Wednesdays, Thursdays, and Satur-

9, 1936. days; the “Q” presented Henry Kendall’s

Malice in Blunderland

-BY EUGENE BURR

N THE course of the average theatrical year a large nuinber of plays are described

on their programs as farces. Everything, as a matter of fact, that fails to
fall into the classifications of tragedy, melodrama, or high comedy is, it seems,
labeled by its author or its press agent as farce. Actually, of course, the over-
whelming percentage of the plays so labeled are nothing of the sort. Most of them
are either burlesques or low comedies—generally very low comedies indeed.

For farce is a very narrow (and a very high) category of theatrical writing, and
one that demands almost perfect technique from its practitioners, together with
air-tight logic, the ability to create believable characters beyond the realm of
mere humanity, a sure sense of precise inversion, and a reasonably warped mind.
Farce. unlike meller or low comedy, has nothing to do with complete suspension of
belief: it must be more meticulously believable than almost any other type of
theater. And it certainly has nothing to do with the host of little plays thab
use it as a convenient label of explain away their cheap humors, fantastic exaggera-
tions, incompetently drawn characters, and general corniness. There is nothing
cheap, exaggerated, or corny about farce. Separate Rooms, for example, is most
emphatically not a farce, no matter what its authors may choose to call it. On
the other hand, Arsenic and Old Lace is a farce; as a matter of fact, it is the first
real farce we have had since Springtime for Henry seven years ago.

* * *

OR farce, in the strict as distinct from the Broadway sense of the word, carefully

inverts accepted values or situations, and then logically develops character,
action, and reaction within that inverted world. The logic is just as necessary as
the inversion. Granting the cockeyed premise upon which a farce is based, every-
thing within it must be as logical and irevitable as the events of a Greek tragedy.
It is the original inversion, coupled with astoundingly contrasted fitness within a
topsy-turvy world, that creates the laughs,

Thus, most farces—almost all of the best of them—are the products of keen
and incisive minds. and a large number. based as they are upon a somersault of
accepted verities, are essentially malicious. They are the revenge of logical minds
upon a world never notable for its logic.

That analytical minds often turn naturally to farce (real farce) for their humor
can hardly be doubted. Alice in Wonderland, probably the greatest and best
sustained farce ever written, was produced by a mathematician; Stephen Leacock’s
inimitable farces are the procuct of a mind regularly occupied in far more scienfific
pursuits. In both, the magnificently cockeved events, that seem like hilarious
blunders to the naked eye. are the rigidly logical results of the cockeyed
original premises. In Alice, of course, malice is seldom present—or, at least, scldom
obvious., But the careful reacler can easily detect a caustic and bitingly critical
attitude thruout Wonderland toward the conditions and thought-habits of
ordinary life.

® * #®

ARSENIC AND OLD LACE fills all the farce recquirements. Its mad succssion

of hilarious and outre events smashes every tenet of rational or even human
conduct, and yvet, within its central invemrsion, everything is built up with fierce,
cold logic. Granting the fact that two nice old ladies in Brooklyn could so radically
overturn accepted standards as to believe that murder is a form of philanthropyv,
everything follows naturally. Granting the original inversion, the characters are
compact and chillingly believable, and within its own topsy-turvy world Arsenic
and Old Lace is an extremely sensible show.

It is also a very funny one.

And its liberties with accepted standards create an atmosphere that is so
malicious it becomes very nearly depraved. Screamingly funhny, it bases its humor
on a matter of 25 murders—and certainly murder is no subject of widespread
mirth in the world todav. In the world of Arsenic and Old Lace, however. it is.

And the malicious penetration of the mind of the farce writer can he seen
in the fact that the author’s shocking inversion results in a mere 25 murders—
while no inversion of accepted verities at all is needed bv ministers of God, among
others, to urge further spread of mass murder thruout the non-farce world,

production of Kenneth Horne’s comedy,
4 Lass and a Lackey, and Golder’s
Green Hippodrome and Streatham Hill
Theater came back to life with panto-
mimes, respectively Aladdin and Mother
Goose, each a Prince Littler production.

Vaude was not entirely neglected, with
Shepherd’s Bush Empire continuing
matinee and early-morning perform-
ances, the New Year week bill being
headed by Carroll Levis and a dozen of
his BBC “Discoveries”; the reopening of
Collins’ Music Hall as of December 26
with an afternoon continuous policy,
and a restoration of stage acts to the
Trocadero Cinema at the Elephant and
Castle.

In the provinces an outstanding event
was the first production in England of
S. N. Behrman’'s No Time for Comedy
on December 23 at Blackpool Opera
House, the cast being Diana Wynyard,
Rex Harrison, Elisabeth Welch, Lilli
Palmer, Walter Fitzgerald, Charles Peters,
and Arthur Macrae. Harold Frenclh di-
rected.

Managers and players continue Lo press
for removal on restrictions against Sun-
day openings. They derive encourage-
ment from concessions granted to pix
theaters.

“Foxes’’ Set Phoenix Mark

PHOENIX, Ariz, Feb. 1.—Box-office
records of many season’s standing for
traveling roadshow attractions were
broken when Tallulah Bankhead played
a one-night engagement at the Orpheum
Theater here (23) in The Little Fozes.
Carol Frantz, auditor for the Publix-Rick-
ards-Nace Theater Corporation, owner of
the Orpheum, reported the show grossed
1,500 paid adinissions but said his finan-
cial statement would not be available un-

til later. Admish prices ranged from
$2.80 to $1.12, Capacity of the house is
1,650,

Frantz said the gate was the largest
in several seasons for a legit attraction.
It was the season’s first road show in
Phoenix.

The Orpheum, a leading local movie
house, accepts all good legit shows de-
siring to stop here, according to James
Pike, assistant manager.

Booked as the next legit presentation
at the Orpheum is Pygmalion, starring
Ruth Chatterton, which will give one
performance February 8.

Passion Play Sale Light

ATLANTA. Feb. 1.—Advance Ssale of
tickets to the Black Hills Passion Play,
Luenen version spoken in English,
which opens a week’s run at the Mu-
nicipal Auditorium here Monday, has
proved disappointing, the company ad-
vance agent blaming it on lack of news-
paper publicity, which has not been
heavy.

The Shrine is sponsoring the play.

Review
Percentages

(Listed below are the decisions of
dramatic critics on the mnine general
metropolitan  dailies concerning the
Broadway shows of the week. In figuring
percentages, ‘“no opinion” votes are
counted one-half “yes” and one-half
“no” rather than being thrown out al-
together. This would give a show with
nine “no opinion” votes 50 per cent
rather than zero. At the end of each
month of the season the shows and their
percentages will be listed. together with
a-resume of how they fared at the box
office, in an effort to determine how
much the critical reception affects the
financial returns and how closely the
critics agree with the decision of their
readers.)

“Crazy With the Heat"—44%

YES: Ross (World-Telegram), Mantle
(News), Coleman (Mirror).

NO: Rice (PM), Lockridge (Sun), At-
kinson (Times), Anderson (Journal-
American).

NO OPINION: Waldorf (Post), Watts
(Herald-Tribune).
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Reviewed by Eugene Burr

44TH STREET

Beginning Thursday Evening, January 30, 1941

CRAZY WITH THE HEAT

(Revised Version)

A revue starring Willie Howard and Luella
Cear. New sketches written and staged by
Lew Brown. Lyrics and music mostly by
Irvin Craham, Additional music by Rudi
Revil, Additional songs by Jack Lawrence.
Additional skit written and staged by Matt
Brooks. Musical arrangements and orchestra-
tions by Jacques Dallin.  Some sketches
staged by Arthur Sheekman. Settings and
lighting designed by Albert [ohnson. Choreg-
raphy by Catherine Littlefield. Some dances
staged by Carl Randall. Costumes designed
by Lester Polakov and Maria Humans. Mu-
sical director, Harold Levey. Production
staged by Kurt Kasznar. Additional sketches
and dialog by Arthur Sheekman, Sam E.
Werris, Max Liebman, Don Herold, Arthur
Stander, and Sydney Zelinka. Scenery
executed by Studio Alliance. Costumes
executed by Brooks Costume Company.
Press agent, Zac Freedman. Stage manager,
Harry Howell. Assistant stage managers,
Earl ]. Brisgal and James W. Carr. Presented
by Kurt Kasznar (with an assist from Ed
Sullivan).

PRINCIPALS—Willie Howard, Luella Gear, Mary
Raye and Naldi, Diosa Costello, Gracie Barrie,
Carlos Ramirez, Betty Kean; Tip, Tap, and
Toe; Don Cumming, Ted Gary, Harold Cary,
Matthew Smith, David Rollin, Jane Hoffman,
Ward and Lane, Bobby Busch, Wilma Horner,
Al Kelly, Vivienne Allen, Stapleton Kent,
Frances O'Day.

CHORUS—Marion Bailey, Helen Hudson, frene
Reilly, Jean Stanton, Eleanor Dawn, Helenita
Riordan, Frances O’Day, Dale Priest, Philip
King, Matthew Boccino, David Rollins, Harry
Hale, Bobby Busch, Hal Anthony, Philip Cor-
don, Remi Martel, Vivienne Allen, Evelyn
Bonefine, and others.

Philanthropy rears its head in the
most outlandish places. Some people en-
dow Sanskrit scholarships or homes for
decrepit cows; Ed Sullivan, columnist of
The Daily News, on the other hand, evi-
dently prefers to endow decrepit shows.
At any rate, out of the greatness of his
heart and in order to keep a number of
people working despite lambasting re-
views, he provided financing (some of it
his own) to change and reopen Kurt
Kasznar's production of Crazy With the
Heat, a dull and driveling revue, and
he further got concessions from the vari-
ous stage unions to help along. It all
seems rather amazing. If Mr, Sullivan
was actuated by charlty, surely these
days you can spend $20,000 to better ad-
vantage than on continuing a Broadway
turkey; and 1f he just wanted to back
a' show, there are plenty of other pieces
that would have given him a better run
for his money. His choice of Crazy With
the Heat brings memories of his days
as play reviewer for The Graphic.

The wonder is not that Mr, Sullivan,
with the aid of Lew Brown and various
others, managed to turn Crazy With the
Heat into a good show (which he most
emphatically did not) but that he man-
aged to improve it at all. This last he
did, speeding the pace and bringing some
new life and lift to the lethargic pro-
ceedings. But the result is still miles
away from a competent Broadway revue,
A couple of new songs of minor import
have been added to the painful original
score, with A Twist of the Wrist still
the outstanding tune by virtue of lack
of competition; several new sketches
have been added, almost as abyssmally
unfunny as those in the original, but
paced and routined better than before;
and a number of the old scenes have
been speeded and vastly improved.
Notable among these is Mr. Howard's
hilarious ballet number, which was
funny in the first place, but which is
screamingly hilarious now. It's the one
bright comedy spot in the show.

Largely nullifying the improvements,
however, are various changes in the cast.
Carl Randall, with his sophisticated and
brilllantly imaginative dancing, is now
out of the show; so, too, is Luba Ros-
tova, the ballerina who was submerged
in the original, and Richard Kollmar,
whose singing Is sorely missed. Marie
Nash's singing is also missed, but in a
different way, and one of her numbers
is taken over by Gracie Barrie to in-
finitely better effect. Added instead are
Tip, Tap, and Toe, the Negro trio who
can probably do their over-familiar com-
petitive hoofing routines in their sleep;
Carlos Ramirez, whose effusively waver-
ing gesticulations are matched only by
his effusively wavering vibrato; and Diosa
Costello, quaintly dubbed a Latin bomb-
shell, whose only possible reason for be-
ing allowed on a stage Is her control
over an extremely large and mobile
posterior. There are plenty of gals in

burlesque, tho, who can leave her, so to
say, far behind.

Also added, but making a real and
tremendous Improvement in the show,
are Mary Raye and Naldi, who are for
this reporter's money the greatest ball-
room team in the known world., Their
grace, easy flow of movements, daring
and spectacular lifts, breathtaking spins,
imaginative conceptions, and magnificent
ability are, literally, beyond adequate de-
scription. They represent the poeiry of
movement at its highest and best—a
poetry that far outdistances the pedes-
trian poetry of words. And they leave
certain of their highly acclaimed con-
temporaries so far behind that there
isn’t even room for comparison.

For the rest, the performers are about
the same. Mr. Howard is perhaps a bit
happier with his new material and a bit
more comfortable in the old, doing yeo-
man service with frequently hilarious
effect; Miss Gear l1s still lackadaisical
and hampered by poor material, goihg
thru her chores as tho she wished she
were somewhere else; Gracie Barrie is
still an extremely cute and able song
saleslady; Don Cumming impresses bet-
ter than ever as a comedian and rope
twirler; Ted Gary remains a superlative
tap dancer, and Betty Kean is still an
outstanding dancing comedienne.

But why anyone should have bothered
to resuscitate the show remains a mys-
tery. Maybe it was all done in a spirit
of revenge, to force the critics to sit
thru Crazy With the Heat twice. That
would be punishment enough to make
up for any set of reviews.

Chi Prospects Slack

CHICAGO, Feb. 1—The local legit sea-
son which earlier promised to be a big
one has slackened, and at present there
is little indication of activity during
coming months. Omnly new booking an-
nounced is My Sister Eileen, set to open
at the Harris February 17. DuBarry Was
a Lady is advertising “last weeks,” but so
far nothing has been announced to fol-
low. Blossom Time revival may remain
at the Grand Opera House for some time,
depending upon business, which so far
has been only fair. Life With Father
goes into its second year at the Black-
stone with no sign of slackening, and
Pins and Needles continues to do exe
cellent business at the Studebaker,

“Life’® Terrific in Buff

BUFFALOQO, Feb. 1.—PFirst play to come
here since the heginning of 1941 was
Time of Your Life January 16. Yokel
Boy, which was set for January 30, was
canceled because of Joe Penncr's sudden
death.

Life, the fourth In the serles of Thea-
ter Guild plays, piled up a swell gross
and went far above anticipations. While
on opening night some seats were vacant,
all other performances (four in all) were
packed, and the box office clocked a
juicy $7,200 in three days. Due to ad-
vance Guild season subscriptions, $4,000
was in the till before the show arrived.
Receipts were topped this season only
by Katharine Hepburn in Philadelphia
Story, which garnered $13,000, and Hell-
zapoppin, which grabbed $20,000 in eight
performances.

£2ABROADWAY RUNS
rg'Arlm; Performances to Feb. 1 Inclusive,

Dramatic Opened Perf.

Arsenic and Old Lace (Ful-

Jan, 10--—
Oct. 17._- 124

Nov: 26.._ 79
(Bo th) Jan, 20___ 16
Flight to_the West (Guild) Dec. 30-_- 40
George  Washington  Slept
Here (Lyceum) _____.___ Oct. 18___ 123
Johnny Belinda (Lougacre) Sept. 18___ 158
Life With Father (Empire) - Nov. 8,’39_ 518
Man Who Came to Dinner,
The (Music Box) ______ ct. 5,78 44
Mr. and Mrs. North (Be-
asco) e el Jan.

My Sister Eileen (Biltmore) Dec.
Old Acguaintance (Morosco) Dec.
Separate Rooms (Plymouth) Mar.
Tobacco Road (Forrest) -._ Dec.
Twelfth Night (St. James) Nov. 19

Musical Comedy

Boys  and Girls Together

(Broadhurst) _________ ct.  1_._ 143
Cabin in the Sky (Beck)_..Oct. 25___ 115
Crazy With the Heat (re

vised edition) (44th St. ) Jan 30.___ 4
Hold On to Your Hats (Shu.

bert) e e e = Sept. 11___ 166
Tady in the Dark (Alvin)__Jan, 23___ 12
Louisiana Purchase (Imperial) May 28___ 287
Meet the People _(Mmsfi'eld) Dec. 265.__ 45
New Hoellzapoppin (Winter

Garden) ___________.__ ec. 11,°39 480
Pal Joey (Barrymore)____ I 25___ 44
Panama Hattie (46th St)_Oct 30-_- 110

Experimental Group Formed

NEW YORK, Feb. 1 —Experimental
Theater, Inc., recently okehed by the
Actors’ Equity Association and the
Dramatists’ Guild, has received incorpo-
ration papers from Albany. For the past
slx weeks work has been going on un-
officially, and more than 50 plays have
been read. Arrangements have been
made for three of them to be put into
production within the next few weeks
and for three more to follow soon after.
Each production will have one perform-
ance, without scenery.

Elected officers of the group are
Antoinette Perry, president; George Sklar,
vice-president; Clifford Goldsmith, secre-
tary, and Winifred Lenihan, treasurer.

Wilmington Legit Sked

WILMINGTON, Del,, Feb. 1.—Raymond
N. Harrls, lessee and manager of the Play-
house, has lilned up a number of at-
tractions to follow the presentation last
Saturday of Claudia, new comedy-drama
by Rose Franken, produced by John
Golden. Home, Sweet Home is coming
February 6 for two days. The Man Who
Came to Dinner, with Alexander Wooll-
cott, will be here February 18 and 19.
Tobacco Road is engaged for a return
March 20, 21, and 22.

No definite dates have been set for The
Time of Your Life, The Male Animal, and
The Little Fozxes.

5G for Command Performance

WASHINGTON, Feb. 1.—Old Acquaint-
ance, which brought the New York com-
pany down here for a one-night com-
mand performance, grossed $5,180 at the
National Theater last Sunday (26).
House was packed solidly, with crowds
drawn by chance to see the President
and Mrs. Roosevelt make one of their
rare visits to the theater. Tickets sold
at 85 for orchestra, 83 and $2 for first
balcony, and $1.50 for the gallery. Ca-
pacity of house is 1,680.

Two More Philly

Foldings, as

Critics Worry, Kick at Fare

PHILADELFPHIA, Feb. 1--Local drama
critics are becoming worried that
Philadelphia will soon earn the reputa-
tlon of being the spot where 2ll the
shows fold tent. Not counting the box-
office eggs, past two months found a
half dozen shows pulled off the boards
after tryilng out here.

Past week had two casualties. Lew
Leslie’s Rhapsody in Black, without any
previous announcement, failed to open
Monday night (27) for its second week
at the Erlanger Theater, closing for ex-
tensive revisions. After two mnights of
music-drama at the Forrest Theater, For-
tune Gallo’s San Carlo Opera Company,
on the third day (29), announced the
fortnight’s run would be cut to a single
week, closing tonight (1). “Too much
opera” was the management’s explana-
tion of the withdrawal, leaving the house
dark for the current week,

Closing jinx has hit all the houses.
First Stop to Heaven lasted only a week
on Broadway after preeming here the
first week of the new year. Dennlis King
closed his She Had To Say Yes after a
Forrest preem last month. Locust Street
Theater had Conquest for April and Off
the Record calllng it quits after the
local rums, with Yokel Boy folding as
well, but only because of the untimely
death of Joe Penner,

Local critics are yelping about the poor
product that has been coming this way.
Boys are fearful that an epidemic of
folding here is tantamount to having
a measles sign put up at the local legit
theaters. They point out that there’s
plenty of fresh folding money in these
parts and that local theatergoers have
continually shown they are hungry for
good legit. But theyre not hungry
enough to stomach ‘turkey.”

“Story” Breaks All
Atlanta Records;
Boosts Future Shows

ATLANTA, Feb. 1.—Katharine Hepburn
in The Philadelphia Story broke box-
office records at the Erlanger Theatcr
for a two-day stand with afternoon mati-
nee. Manager W. F. Winecoff said the
play even broke capacity receipts. Ex-
plaining, he told of selling straight chair
seats in the orchestra pit at $3.30 each
and selling standing room at $1.10 to
each of the three performances. Mail
orders were filled as far south as Quincy,
Fla., about 350 miles from Atlanta, and
between $3,000 and $4,000 had to be re-
turned due to the sellout.

Both Show Manager Herman Bern-
stein and Theater Manager Winecoff
agreed the play could easily have run a
week here.

The sellout had a good effect on ticket
purchases for the forthcoming The Man
Who Came to Dinner, with Clifton Webb,
Wednesday and Thursday night, and The
Little Foxes with Tallulah Bankhead,
February 14 and 15. Mail orders for
both these plays began coming in im-
mediately when word got around about
the sellout on the Hepburn show.

Hellzapoppin and Ruth Chatterton in
Pygmalion are also booked for February
and March.

Miss Hepburn made a hit with both
audience and critics at all shows. Van
Heflin, who plays the reporter, also went
over big here.

From Atlanta the company went to
Savannah to begin some one-nighters
into Boston, where the company will dis-
band.

Sets N. O. Record
NEW ORLEANS, Feb. 1—Grosses in
the Municipal Auditorum hit an all-time
high when Katharine Hepburn in The
Philadelphia Story played there for a
matinee and evening performance. Re-
ceipts totaled $9,567.22 for the two
showings. Indications point to another
sellout when Tallulah Bankhead in The

Little Fores plays February 6.

American Academy Students
Offer ‘Personal Appearance’

NEW YORK, Feb. 1.—In their presen-
tation of Lawrence Riley's Personal Ap-
pearance last Friday at the Empire
Theater the senior students of the
American Academy of Dramatic Arts
seemed to have found their feet. The
pacing was much more professional than
that of previous showings, and some very
nice talent came to light in the work
of two of the young women. Peta
Carter turned in an excellent job as Mrs.
Struthers, making you believe that she
really had been presented at the Court
of St. James’s and had never gotten over
it. She created great sympathy for the
part, an unusual feat for a non-
professional. And Dorothy Reeves made
a lovely Joyce, giving full importance
to the part rather than to herself. She
is an attractive young lady, with an ex-
ceptionally flexible voice which she uses
extremely well, and she definitely de-
serves to be watched.

Cynde Stradler, another attractive lass,
overplayed the actress, making her much
too languid and soft, and Micheline Bar-
rett showed the same shortcomings in
the part of the pert, incorrigible Gladys.
Constance Johnson was adequate as
Aunt Kate; John Hargreaves did very
acceptable work as Bud, and James
Moreno rates credit for his very human
Clyde. The part of the fast-thinking
press agent, Tuttle, was a little too fast
for Paul Wann, who reads well and
should be excellent in other types of
character work, such as his excellent
Cumberland In Berkeley Square. He
mugs overmuch in straight parts.
Michael Barrett and Elleanor Millay
made nice showings in the bits of John-
son and Jessle. M. A. B.

Non-AEA Agent Gets %0 Award

NEW YORK, Feb. 1.—The legal depart.
ment of Actors’ Equity Association is
studying the situation regarding the
booking of Horace Stewart, known pro-
fessionally as Nicodemus, into Louisiana
Purchase. Nicodemus landed his role
thru a non-Equity agent, as was dis-
closed when the matter was taken to
court February 14, before Judge Ben
Shalleck, who awarded Nat Nazzarro, who
booked Nicodemus, $150 in back com-
missions. In addition, Nicodemus was
ordered to pay legal costs amounting to
approximately $19.
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Iceland Catches
On as N. Y. Biz
Picks Up a Bit

NEW YORK, Feb. 1.—Iceland Restau-
rant, with its popular food prices, has
caughs on and promises to do much better
than its short-lived predecessor. Treasure
Island. Dinner has averaged 700 to 800
people since the opening January 24, and
double that business over the week-end.
Show has been altered since opening day.
Cass Franklin, Elaine Dowling Girls, and
Nola Day replaced Pete Randall, Gayle
Gaylord, and the Leon Sisters. A com-
plete change is set for February 13.

The Famous Door changed its policy
again, giving up the name band idea
after g single week. Small floorshow on
hand again, the feature being Bee Kalmus,
who 1moved over from the neighboring
Torch Club.

Pago Pago has been doing poor business
this month and the new Calypso show
brought little extra attention. Owner
Bob Mernit still hoping to battle it out.

Park Central changes show in a week,
the finst new bill in several months. Jack
Waldron,; who developed a personal fol-
lowing, stays over. Pansy the Horse
(Andy Mayo) is one of the acts set.

Jimmy Kelly’s in the Village lost its
liquor license for five days this week
(29 ta 2), accused of selling drinks after
hours.

Cafe Society East has been doing’ big
business, grossing an average of $6.000
to $7,000 weekly. Management originally
did not expect to do better than $3.000 a
week. Fred Keating stays on as emsee.

St. George Hotel in Brooklyn switched
bills, bringing in Allan Kane’s band for
its first New York appearance. Mitchell
Ayres moved out to fill theater dates.

Bill Robinson’s Nemo Club, long a pri-
vate membership spot in Harlem, opened
its deors Friday (24) to public. Big
colored floorshow a feature.

Gearge White's Gay White Way con-
tinues to do nice business. Lou Levin
has charge of the restaurant department.
Show added Betty Jane Smith, replacing
Marian Miller, and changed intermission
bands. Machita’s outfit following Manuel
Ovando’s combination, which moved to
the Iceland.

Carroll Club Gets
A Great Film Plug,

But Picture’s Poor

If Earl Carroll doesn’t pick up the tabs
of Paramount execs making a night of it
in his Hollywood spot, then he is indeed
ungrateful. National publicity on a scale
seldom given an actual night club is
afforded his spot in A Night at Earl Car-
roll’s, which debuted at the Criterion, New
York.

The film gives the spot and its operator
a huge plug by selecting that nitery as
the scene of a kidnaping plot wherein
Carroll and the cast of his floorshow are
abducted. Those left behind carry on
with Javish girl numbers. The succession
of these production numbers slows up
the action of the film to the extent of
beconiing tedious.

Talent used in the show includes Ken
Murrey, Brenda and Cobina, Three Nor-
mans. Mary Lou Cook. and Lela Moore.
Carroll himself is, fortunately for the film,
among those kidnaped and remains hid-
den from view during most of its running
time. J. C.

Oriental Rent Jam;

But Booking Ahead

CHICAGO, Feb. 1.— Difficulties he-
tweerr the owners of the Oriental The-
ater and Jones, Linick, & Schaefer re-
main at a deadlock, there having been
no ckange following a meeting Tuesday
(28) between Johnny Jones and rental
agents. Theater is booking as far ahead
as week of February 21.

Jones denied all rumors that the thea-
ter would shutter soon or that he would
bow cut at the end of the month. When
the differences first arose the theater
was offered to several other organiza-
tions, among them Balaban & Katz.

So You Want To Dance?

PROVIDENCE, R. I., Feb. 1.—~Sam-
my Kaye, the band maestro, bowed as
a dancer at the Metropolitan last
week when he showed with his new
unit,

He is doing a routinz with the
Statler Twins, one of the acts in the
show, and the number was set by
Jack Lenny, formerly asscciated with
the Statlers as a performer and now
an agent. Kaye will continue with
the new act thruout his present tour.

Detroit Club Plays
Up Variety Bills;
Draws 1,500 Weekly

DETROIT, Feb. 1.—With business hold-
ing to around an average of 1.500 ad-
missions weekly since the spot added en-
larged floorshows, the Club Casanova,
operated by Lowell Bernhardt, went con-
siderably over to around 1,500-1,800, with
a show headlined by Helene, mentalist
act, three weeks ago. Weather hit busi-
ness after that, with some fear of flu as
a factor.

Show headed by Dick Wzre, emsee, got
off to a poor start because of sloppy
weather for several days, but built up
enough over week-end, closing Sunday
(18), to draw around 1,700. Last week’s
bill, headlined by the veteran Billy Van,
getting the results of continued rainy
weather on top of the flu scare, drew
around 1,300.

Extensive concentration of advertising
names of acts which play the spot has
been the policy that has built business
for the club the past two months. The
spot was renamed after being known for
several years as the Blue Lantern,

Outstanding is the theater-type mar-
quee, facing two ways. Two other two-
bank signs are placed flat against the
building so that names of all acts are
thus extensively advertised.

Still Room for
More Cincy Clubs

CINCINNATI, Feb. 1.—Cincinnati has
72 fewer niteries than allowed under the
quota hased on the 1940 census, accord-
ing to figures released by the Ohio
Liquor Control Board. The 1940 quota
for the city was 301 restaurant and 226
night club permits. The new quota is
304 restaurant and 228 night club per-
mits. Active eatery permits now total
308, while there are only 16 night clubs.

Under the census system set up by the
Ohio Legislature, one sale-by-glass per-
mit may be issued for each 2,000 persons
in cities under 50,000 and one for each
1,500 in larger cities.

Londucted by PAUL DENIS — Communications to 1564 Broadway, New York City —SAM HONIGBERG, Associate =

Enken Raps Haddock’s Methods;
100 Attend Agent - Actor Meet;
Wm. Green Probes Comm. Squawk

NEW YORK, Feb. 1.—The night club
owner’s reaction to currently hectic ac-
tivities in the American Guild of Variety
Artists is one of indifference. And in cases
where the employer had personal contact
with AGVA representatives the reaction is
one of resentment, according to state-
ments of several owners interviewed this
week.

Of those approached to air their views
on AGVA, only one, Leon Enken, co-owner
of Leon and Eddie’s, would talk for pub-
lication. Enken, in the nitery business
for 12 years, is in favor of a performer
organization. but feels that it should not
be run the same way as an ordinary labor
union.

In this respect he accuses Hoyt S. Had-
dock, executive secretary of AGVA, of
being a labor man who does not under-
stand the “human angles” of this busi-
ness. Haddock is extremely *“radical
(communistic)” in his views, Enken as-
serts, and, therefore, cannot build any
good will between performer and em-~
ployer. Enken feels that Haddock’s
methods of organization are *“riot incit-
ing” and not productive of results
beneficial to the performer.

Enken bases his thoughts on his recent
experience with Haddock and other AGVA
officials who sought to sign the spot to
an AGVA agreement. Enken points out
that he would not close any negotiations
with Haddock, but that he signed a con-
tract only when it was brought to him
by Dewey Barto, president of AGVA.
(Present Leon and Eddie’s contract calls
for minimums of $50 for principals and
$30 for chorus. Originally, union sought
minimums of $60 for principals and $40
for chorus.)

Enken compliments Barto on his more
“realistic and more practical way” of
negotiating contracts, explaining that be-
cause of Barto’s experience as a performer
for some 30 years he has the performer’s
welfare in mind at all times.

Enken says that he pays more than
the designated minimums and that he
always treats the performers as human
beings.

When called upon for a statement on
the Enken charges, Haddock said: *“I
have no comment to make. I will let the
charges speak for themselves.”

A mass meeting called by the Associated
Agents of America Thursday (30) at the
Union Church resulted in an open forum,
with performers expressing their pet
pecves and the agents calling upon per-
formers to correct what they term trade
evils, such as direct booking.

The expected fireworks, despite ad-
dresses by Phil Irving, former local execu-
tive secretary of the American Guild of

Fred Says He’s

VWilling To Be

Maisie’s Partner and Show ’Em

Dear Paul Denis:

I

the lowdown.

Syracuse.

GUESS you've been worried about not hearing from me lately. Well, I'll give you
I told you that some guy in Detroit said it was easy to hitch a

ride to New York if you were dressed nice, so I put on the tux and finally got a
ride on a truck. I decided to amuse the driver with some of my snappy gags, but
he must have fallen asleep because we landed in a ditch. I wasn’t hurt, but the

tux was ruined.

Anyway, Paul, I landed here and thought I'd try to get in touch with Maisie—
as I knew all the time she’'d never get anywhere with that lazy guy, Hal Hazy. Why,

they seem to be laying off all the time!

%

THE agents here must have been tipped off by that Detroit home-guard bunch,
because after I played one date the agents figured I made the rest of the acts

look sick and so they boycotted me.

So I got me a job, Paul. And I'm fed up with those night club joints, anyway.
They don’t appreciate talent; they just want young girls.

Really, I'm sorry about Maisie laying off. Poor kid. When is she going to realize
how far she’d get with me? Why don’t the CHISEL Agency tell her the truth—
that Hazy is holding her back and he’s too far gone for her to hold up.

* * *

LIS’I'EN, Paul, you know I'm a real topnotclier and you know how I used to stop
’em on the Gus Sun time. Tell Maisie that I'm still single and I'm going to put
out a unit. Some friends ot mine, a team, Just made a trailer for four—so she won’t

have to worry about hotels and bus fares.

All T’ll need is about #4 to get the tux fixed up and cleaned—but you can as-
sure her I ain’t asking for quick tens, like that pony-playing Hazy. (And don’t for-
get I'll give you lots of publicity, Paul, when we get going, and that’ll show The

Billboard what a live-wire night club editor it has.)

Your friend,
FRED FRAZER.

P. S—If Maisie is out of town see what you can do with Daisy Dale, Hazy’'s old

partner. But strictly business.

Variety Artists, and Tom Kelly, head of
the United Entertainers’ Association of
Philadelphia, which has been set up in
opposition to AGVA, failed to come off.

Instead, eacl expressed his own opinion
without the other taking the opportunity
to blast or refute.

Approximately 100 attended the meet-
ing, about 60 of whom were performers.

It was expected that Kelly, who arrived
that afternoon from Philadelphia with a
committee at the behest of Hymie Gold-
stein, AAA head, would call for a resolu-
tion condemning AGVA and calling for a
co-operative set-up of indie locals in vari-
ous cities. Kelly blasted alleged com-
munistic tendencies of the union, and,
without mentioning Haddock (Hoyt S.
Haddock, executive secretary of AGVA),
called upon the crowd to get the *“fish”
out of office. He said that he always
worked in co-operation with the agents,
and called for the establishment of a
permanent arbitration board where agents
and performers could iron out disputes.

Irving called upon performers to work
within AGVA and take an active interest
in its affairs, forcing union execs to elim-
inate the evils of the trade.

Most of the performers tiraded on mix-
ing, chiseling agents, cuffo performances,
and asked the agents to clcan house. The
agents likewise denounced performers who
book direct.

Goldstein said today that he would like
AGVA to invite AAA members to its next
AGVA meeting, which is tentatively set
for February 18.

In answer to an appeal *“on behalf
of the variety. actor” made to William
Green, president of the AFL, by Murray
Lane, vice-chairman of the Variety Actors’
Betterment Campaign Committee, urging
him to intervene in the current Four A’s-
AGVA activities, Green answered: “I will
write again to William Collins (Eastern
representative of the AFL) to meet with
you and your committee to consider your
problem and to find ways and means by
which it can be either fully or at least
partly solved.”

LOS ANGELES, Feb. 1.—Harry Vinni-
cuff, manager of the Strand, vaude house
in Long Beach, has signed a contract
with AGVA calling for minimums of $8.50
a day and $40 a week per performer, pay
or play. The agreement was negotiated
by C. J. Hyans, AGVA rep in the Federated
Amusement and Allied Crafts.

AGVA heads here also claim that office,
long in the red, is now collecting enough
dues to operate in the black.

DETROIT, Feb. 1.—A meeting of colored
AGVA acts was held Tuesday (28) at the
Plantation Club, local night spot, to take
action on a different wage scale for colored
acts. Present AGVA scale is $35 per week
for a single in Class D spots, the lowest
wage class.

According to Les Golden. AGVA local
executive secretary, colored acts are work-
ing for $15 to $25 weekly, undercutting
standards established for white acts.
Golden is for equal minimums for all acts,
and said that the sentiment for lower pay
among colored performers is represented
by “those few acts willing to take ad-
vantage of the situation by working at
lower rates.”

Golden pointed out that food and
clothing and transportation expenses are
equal for white and colored acts, while
living expenses may actually be higher,
because the colored acts have to live fur-
ther away from the theatrical district.
The situation is being presented to the
AGVA local board today thru Paul Foster,
colored member of the board.

New Jackson Club Opens

JACKSON, Miss., Feb. 1.—Spinning
Wheel opened January 16, half mile
south of Terry on U. S. Highway 51.
First show features Frankie Kay and
ork, with bands and acts changing
weekly.

ST. PETERSBURG, Fla., Feb. 1.—A
new night spot has been opened at Johns
Pass, near-by beach resort. Known as
Larry Ford's, it has a floorshow including
Jim Williams ork, Johnny Wright, and
Dale Sisters.
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[celand Restanrant. New York

Talent policy: Dance and show band;
Latin relief band; floorshows at 7:30,
11:30, and 1:30. Management: Mike Lar-~
sen and Danny Doyle, owners: Irving
Zussman, publicity; Jdck Mandel and
Senia Gamsa, bookers. Prices: Siorgas-
bord dinner, 99 cents, regular dinner
from $1.40; drinks from 35 cents; no
cover or minimum.

Larsen and Doyle, operators of the
six-year-old successful Queen Mary Res-
taurant as well as the Iceland at the
VWorld's Fair, have taken in hand this
800-seater (a recent flop as the Treasure
Island) and turned it into a gay. in-
formal, Swedish restaurant. Two large
Smorgashord tables decorate the back of
this large room. Prices are reasonable
enough to attract the masses and the
policy may cut Into the neighboring
Wivel Restaurant which, for yea’s, has
been doing well under a somewhat simi-
lar set-up.

The show is not elaborate, but good
enough to entertain and to compete with
any pop-priced spot. Layout includes
two small bands and five acts.

Pete Randall, pleasant sort of chap
and forceful talker, takes good care of
emseeing. He falls short in his ovn spot
purely bhecause of lack of suitable ma-
terial. His satirical songs have entirely
too much talk to hold an audience in a
room of this size.

The Leon Sisters (2), personable acro-
batic team, appear in two spots (to pad
the show) with peppery numbers. Rou-
tine act, but okeh for cafes.

Gayle Gaylord, buxom blond singer. is
best on hallads, overtaxing mannerisms
during rhythm numbers. Her set in-
cluded There’s a Great Day Coming
Manana, Melancholy Baby, and Doun
Argentine Way.

Grace Drysdale is a clever and original
manipulator of finger puppets. Displays
her characters on a high, portable stage.
Presents a single dancer first in several
numbers and then pairs her with a male
for a ballroom team offering. For the
closing, she comes out from behind the
curtain to show how it's done. Went
well.

Garron and Bennett scored with four
versatile ballroom numbers. They are
good on climax-bullding tricks. Set in-
cluded a waltz, tango, Moorish fantasy
in which they use finger cymbals, and a
Parisian bolero. Appearance is good.
Miss Bennett wore a striking black crepe
gown trimmed with colored sequins.

Ted Eddy’s group (7) plays good dance
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EDGEWATER BEACH HOTEL, CHICAGO
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JACKIE WHALEH

HALF DANCER—HALF WIT
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Now at Butler’s, New York City, indefinitely.
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JOE E. KERNS

KING OF MIMICS

The man of many faces and a thousand thoughts,
Double of Edw. G. Robinson, 12 Rapid Changes,
Chatter, Patter, Dramatics and Laughs.
Rep.: BILLY VAN, 1560 Broadway, New York

Night CI

and show music. Maintains a lively
dance rhythm.

Rumbas, tangos, and congas by Manuel
Ovando (6). A small but torrid Latin

band. Sam Homnigberg.

Helen Hamilton’s Troika,
Washington

Talent policy: Continental entertain-
ment but mainly Russian: dance band.
Management: Mrs. Hamilion. Prices:
Dinner, $2 up; minimum, $1.50 week-
days and Sundays, $2 Saturdays.

Seven years at the same stand hasn’t
worn off the smartness of this club,
mainly because of the superb menu.
Good indications that trade is steady are
patrons of old American stock singing
Russian songs with the entertainers dur-
ing floorshows. A shrewd eye toward
talent with publicity value keeps Mrs.
Helen Hamilton's spot at the top of the
heap here.

Show opens with mixed Russian quar-
tet singing native folk songs around
samovar. Pantomime puts over comic
angles. Emsee Boyd Heathen keeps show
moving swiftly to La Marita, Mex dancer,
who snaps her castinets thru a fairly
good Spanish number.

Perennial feature is violinist Sasha
Lucas, who does a gond job on classical
numbers for a hushed house. Dena
Larena sings a Russian number climaxed
by some male patron downing the drink
she carries. Ringsiders appear to look
forward to this routine. Vania Orlik
and Vovo Bajan perform lively Russian
numbers ended by Cossack leaps by
Bajan.

Heathen treats the house with a rich
baritone. He explains he’s half Cherokee,
s0 these songs usually have an Indian
or Western flavor. Unquestionably he’s
the tall. dark, and handsome man one
always hears about. and this contributes
greatly to his appeal. La Marita rcturns
for another Spanish number.

Current attraction is Patricia Prochnik,
deb daughter of the former Austrian
minister here. She has been the dorling
of Washington for some while. and not
too long ago had a spread in Lije. Meyer
Davis is sponsoring her show career.
She is pretty, has loads of personality,
and a fair voice. She is just wearing off
their rough edges, but promises t0 make
good, especially so when considering her
assets to society spots. She is her best
with Austrian numbers. Her pop tunes
are improving.

Show closes with Troika Gypsies, who
appeared individually thruout the show,
singing Russian numbers climaxed with
dances.

Patrong dance to a Meyer Davis unit
led by Sasha Lucas. Toward the closing
hours, Pat Drochnik amuses herself on
the stand with Ina Ray Hutton man-
nerisms, or almost, and everyone likes it;
but we don’t recommend it.

Edgar M. Jones.

Nixon Restaurant,
Pittshurgh

Talent policy: IHouse orchestra. line,
three or four acts, usually singing and
dancing, occasionally novelty; floorshows
8 and 12:30. Prices: Dinners, $2 up;
liquor, 50 cents wup. Management:
Tony Conforti; headwaiter, George Lu-
zar: booker, Joe Hiller.

For 18 years Tony Conforti has made
money by specializing in excellent food,
superb service, top-notch entertainment,
and sizable prices. Even when nights
are slushy and a minor flu wave has
confined most people to their homes. the
Nixon has continued with fair and some-
times near-capacity crowds. The Nixon
meets a weekly pay roll of $2,100 to
$2,400.

Majority of patronage is mature, the
waiters being highest earning crew in
city. Most of them have been with Con-
forti since he took over in 1922. The
chef came with him, too, and door-
greeter George Lazar has been on hand
for 16 years.

Show usually comprises line of six
girls and three acts. Paying top wages
for this district, spot uses traveling
talent. Bills ordinarily run three weeks,
with standouts occasionally held over.

Current layout opens with Norton
Starlets in gaily costumed, standard but
eye-catching routine. Sextet is particu-
larly tall and shows off variety of colot-
ful wardrobe.

The Thompson Brothers and Norma,
fast-stepping young tappers, win favor
here not only because their terp is in-

ub Peviews

triguing, but alsc because the Norma
(Shea) once acted in Pittsburgh Play-
house shows. Trio opens. singing medley.
Miss Shea and the brothers successively
solo, after which union again.

Norton line, ballet-frocked, follow.
Tenor Bob Carter, emsee. wins house
with ballads, as he has done ever since
first week at Nixon more than two years
ago, when he came in as singer with
Fran Eichler's band. During his long run
he has emerged as a confident, clear-
voiced entertainer. He is featured twice
weekly onn KDKA broadcasts, one a coms-
mercial.,

Chorine Georgia Kane next in a tap
single. She could profit by cutting
down on clickers and play up her high
kicks.

Lester and Irmajean, seasoned adagio
duo, repeat their success scored during
last engagement. Altho not sensational,
they pace their stuff to win hands.
Especially hand-winning are stands with
girl underneath, balancing Lester. The
line closes 40-minute show with mix-
ture of Latin and taps.

Al Marsico’s nine-piece orchestra, slick
outfit for show numbers, dishes out
rhythms to please dahcers who prefer
fox trots to blaring boogie-woogie, with
waltzes and rumbas sandwiched in.

Experiment with South American out-
fit aliernating with Marsico for eight
weeks last fall proved more profitable
educationally than financially.

Morton Frank.

Versailles, Boston

Talent policy: Floorshows, 7:30 ond
11:30; band jor dancing and shows;
Latin relief band. Management: Al
Taxier; Wally Wanger, producer. Prices:
$1.50 minimuwm after 9 p.m., dinner from
$1.50 up, drinks from 50 cents.

With a booking feud going on in Bos-
ton, the Versailles, one of the most
beautiful clubs in town. met competition
by featuring Lois Andrews the same
week her husband George Jessel was at
the Mayfair.

Miss Andrews., coming to town for her
first nitery booking, got top billing. Very
easy on the eyes and gorgeously gowned,
she delivered three songs snioothly and
effectively. Trying too hard to please
in a cold room, however, her perform-
ance was no more than adequate.

Joe Kirk, of the late Hi’ya Gentlemen,
emseed and opened with the usual in-
troductory patter prior to the first num-
ber by the 10 talented Wally Wanger
girls. The deuce spot went to the Leigh-
ton Sisters, song duo. who were well re-
ceived in a pair of novelty ditties. After
some ado by Kirk, Chapell and Hanon
offered two acro dance specialties, and
without too much urging, encored.
Pleasant enough, but one got the im-
pression the gal was doing all the work.

After a beautiful Hawaiian number
by the girls. with George MacFarland,
ork leader, handling the vocal nicely,
came the show-stopner. Buster and Billy
Burnell gave out with two neat bits of
tap. Personable and impressive, the kids
reveated with a sock tricky little story
turn in dance.

Miss Andrews followed with What Are
You Gonna Do About 1t?, Ferryboat Sere-
nade, and Argentina Way. She seemed
to impress more by her looks than her
warbling. Joe Kirk then proceeded with
his specialty, a series of impressions and
impersonations. Well liked was his take-
off of the Gangbusters show. Old stuff
but good.

Finale was a rumba by the line and
the two dance teams. The line showed
to great advantage on the good-sized
raised floor in its spread formations.

The show was smooth and well paced
and was liked by the adult crowd usually
frequenting this bistro.

Fred Gottesman.

Rumba Casino, Miami Beach

Talent policy: Three shows mnightly,
last at 3 a.m. Management: Tom Cas-
sara, owner; Joe Conti, headwaiter.
Prices: 81 cover week nights; $2 others;
cuisine by Arnold Reuben; dinners, $3.

Way back three years ago, before the
Latin idea took over the local clubs, Tom
Cassara had an idea, the Rumba Casino.
Now look what’s happened.

Basically the Rumba Casino is the
same spot it was three years ago, except
this season a new elevated bar has been
added. Current headliner, who has
needled the take triple-o, is Desi Arnaz,
complete with new wife, Lucille Ball,
who’s not on the pay roll. Arnaz has

picked up much polish since he last
appeared in Miami, but he is not the
dynamic Desl until he rips his tie loose
and beats a torrid conga drum. In that
role he justifies his build-up and Dorothy
Kilgallen's raves.

Arnaz emsees. Rosita Rios opens.
Strange that only blondes are listed as
“‘bombshells.” This dark-tressed singer
deserves that appellation. Her voice is
good, her personality decidedly clicko.
She is a salesman, too, best demonstrated
by her superb use of a mike. She won
over the clubbers with a comedy version
of El Rancho Grande, then sewed ’‘em
up with sweet singing of Estrellita.

Unusually fine group of eight form the
La Comparsa Dancers, working together
for the first time here. Four men and
four women, they do delightfully spirited
versions of current Latin dances. Girls
are under direction of Gloria Cook. beau-
tiful brunette. Other three are blond
and heautiful, Bernice Stewart, Lucille
LaMar, and Barbara Wood, all of whom
worked with Arnaz in the film version of
Too Many Girls. Nicely costumed, their
impact is terrific when they dance be-
hind Arnaz and his thumping drum in
the show’s finale.

Raoul and Eva Reyes, pint-sized danc-
ing couple, are a huge click. They have
really clever comedy routines and when
they stick to the straight rumba-conga
business they are more than just good.

Music is provided for show and danc-
ing by Alex Batkin and orchestra. This,
Batkin’s third year in Miami, will prob-
ably add more laurels to his brow. His
music, whether Latin or American, is
right out of the top drawer.

Show is booked by Georgie Woods.
Ronnie Ames handles publicity. A word
should also be said for one of the club’s
drawing cards, palmist Frances Thomas.
A fixture at Miami’s clubs, the tiny
palmist is a real showman.

Fred Gobelle.

Pago Pago, New York

Talent policy: Dance and show band;
shows at 8:30 and 11:30. Management:
Bob Mernit, operator; Al Mernit and
Jack Tirman, press agents. Prices; Drinks
from 50 cents; dinners from $1.50; no
cover or minimum.

The new Calypso show here blends
nicely with the spot’s South Seas motif.
The ork, Trinidad Calypso Troubadours,
is headed by a West Indian billed as
the Duke of Iron, who was formerly with
the Calypso troupe at the Village Van-
guard. According to his publicity, he
had gone back to Trinidad, rounded out
his own combo, and gotten them into
Local 802.

His calypso songs are excellent, being
witty as well as topical. Unfortunately
at show caught movies were being made
of the troupe, and the Duke had to
work into a dead mike lined up only
to the sound camera. Much of the
humor was lost without the amplifica-
tion apparatus. Singing and emseeing are
also okeh. He works fromm the floor,
backing the dancers with the songs, ex-
plaining the motions of the terpers.

Bill Matons, formerly with the Charles
Weidman Dancers, heads the calypso
dance combo. Matons and three femmes
have a solid interpretative dance back-
ground and supply good visual accom-
paniment for the topical tunes. However,
their work impresses as still more suited
for concerts than for night spots. The
troupe, with more commercial develop-
ment, may yet be a good asset for a class
spot.

Routines employ much rumba-conga
stepping. Did a Windsor-Wally satire
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and another number advising that chil-
dren should be sent to an orphans’ home.
Orders from the cameraman and re-
takes loused up the show immeasurably.
Customers were a trarity when show
was caught. Joe Cohen.

Hi Hat Club, Chicago

Talent policy: Show and dance band;
Jloorshows at 9, 11:30, and 2. Manage-
ment: Louis and Elmer Falkenstein,
managers. Prices: Dinner from $§1.50;
drinks from 50 cents, minimum $1.

This attractive, intimate spot offers
a fairly pleasing show, biggest asset of

which is Willie Shore, here for the last.

two years and still a strong favorite.
Shore, an ideal emsee for a sophisticated
spot, is adept at gagging and also offers
several side-splitting skits, best of which
is Tobacco Road, in which Jerry Bergen
assists, Shore is at his best in soft-shoe
eccentric dancing. offering novel and
entertaining routines.

Little Jerry Bergen is a deft panto-
mimist with a thoro knowledge of
comedy values. Also did some entertain-
ing fiddle foolery that registered nicely.
Working with him is a hefty gal soprano,
an excellent foil for his pantomime,
Bergen also has burlesque bits that put
him over solidly.

Doris Robbins is not only attractive
but also an excellent vocalist, and her
songs were well received. Ginette Calle
offers a Frenchified song and dance
routine that is mildly entertaining, and
Ann LeVell tap dances nicely. The
Beverly Young Dancers (6) are an attrac-
tive line.

Excellent music
Fens’ orchestra.

is played by Eddie
Nat Green.

Show Box, Seattle, Wash.

Talent policy: Dance and show band,;
continuous nightly show. Management:
Ben Lyons, managing owner.

Following its policy of bringing a nhew
floorshow in every Monday, the Show
Box’s bill last week fell a little below
standard. However, Frances Heaton’s
all-girl band makes up for whatever the
show lacked.

The all-girl band is quickly winning
a following in Seattle with its hot and
sweet numbers. Capitalizing on the
ASCAF-BMI war, the band is offering
plenty in the way of new tunes and
vocals.

The Polk Four, harmonists and danc-
ers, are well received in heading the
floorshow. Their harmony appears mote
smootl than the dancing. Clark and
Van, eccentric dancers, win a big hand
with their dance farces.

Jackie Wing labors with the banjo. He
tailed to go over in a big way, mainly
because there was no distinctive touch
to his music. Barbara Baker does a acro-
batic number which appears rough in
spots. However, she is good in her con-
trol numbers.

Tom Farmer continues as part of the
entertainment with his Hobby Hosses, a
gag that brings plenty of laughs for all.

James Douglas.

Frank Palumbo’s,
Philadelphia

Talent policy: Dance and show band,
relief trio; floorshows at 7:10, 10:15, and
1. Management: Frank Palumbo, owner-
manager, Johnny Bazzani, maitre d’;
Frank Blumey, stage director; Earl Cor-
well, banquet manager; Milt Shapiro,
publicity, Eddie Suez, booker. Prices:
Dinners from $1; drinks from 40 cents;
no corer, no minimum.

A well-balanced bill and with a regu-
lar stage for the setting.

Tho spot is built up big for its food,
with eight banquet parties on hand at
the dianer show caught, Frank Palumho
wisely makes the stage count as much
as the kitchen. And when it comes to
hosting, Palumbo is second to none,
which makes his successful operation of
five night clubs easy to explain.

Line of girls, Six Shades of Rhythm,
get it off to a running start with a
rhythm routine. Don and Ruth Marshall,
dance duo, please with a rumba tap.
Male handles emsee efficiently.

Erma Lynn, blond chantress, takes
over for rhythm song selling with And
So Do 1, Our Love Affair, and I Can’t
Give You Anthing But Love.

Line returns for a striking ensemble.
Garbed in flimsy fly-netting habiliment,
gals give the show just enough spice
with an Azure dance.

Mimicry of Billie Lee is on next. her
best effort being a take on Joan Davis.
Jim Wong Troupe (5), standard act of
Chinese male acro aces, gives it a flying
finish with their hand balancing, con-

tortionistic, and tumbling antics.

Customers compete on hobby horses,
blowing a balloon, and guzzling soft
drinks from a nippled bottle. Goes far in
creating a party atmosphere. Bottle of
champagne goes to the winners,

Howard Reynolds (6) gives the show
excellent musical support and plenty
potent for the hoofing appeal. Al
Francis Trio (fiddle, bass, accordion)
fills the lulls.

Line includes Ruth Cavaraugh, Mona
Stanford, Terry Sherman, Joyce Caudill,
Rose Larson, and Betsy Dittmar.

M. H. Orodenker.

Belmont Plaza Hotcl Glass
Hat, New York

Talent policy: Dance and show band;
Latin relief band,; shows at 8, 10:30, and
12:30. Management: John H. Stember,
manager; Rodriguez, headwaiter; Gloria
Safier and Mike Cramoy, press agents.
Prices: Dinner from $1.50; 82 minimum
Saturdays ajter 10 p.m.

The management apparently has found
its most successful formula for this
room, It is good food, continuous dance
music, and a warm, intimnate atmosphere.
The floorshows are secondary in impor-
ance, keeping the customers in and still
featuring above everything else the Bel-
mont Balladeers, a group (19) of sing-
ing colored waiters here for over three

years,
Environment is extremely pleasant and
prices comparatively reasonable. The

waiters, between show appearances, are
most courteous.

Acts are held for long engagements
and often stay on for months. Cwrrent
show features Lucille Johnson, soprano;
Moro and Chita, Spanish and gypsy
team, and Dacita, rumba and conga
singer and dancer (appearing as a dancer

at the 12:30 session only). Band spe-
cialties and the singing waiters augment
the bill.

The Balladeers, under direction of
Fritz Weller (also a waiter), are an im-
pressive choral group. They work in or-
ganized, professional fashion. Several of
them boast strong, trained voices, and
they are featured individually between
group selections. Sing spirituals, stand-
ards, and pop tunes.

Moro and Chita are a graceful team,
doing well with Spanish Gypsy routines
accompanied by the usual cercmony of
clicking castanets and toe and heel work.
Girl is a voluptuous brunette, Man is
handsome but shy on showmanship.

Lucille Johnson, tall, good-looking
blonde, has a soft, sweet voice, but lacks
punch. Offers familiar prima donna
tunes, such as Kiss Me Again, Play
Gypsy, and does such standards as Day
In Day Out and All the Things You Are.

Dacita, Puerto Rican beauty, puts a lot
of rhythm into her maraccas when she
fronts Joe Pafumy’'s rumba combination

during the Latin dance sets. Makes a
striking, authentic appearance. (Dacita,
here since September, goes into New

York’s La Conga February 5 as a single
and mistress of ceremonies.)

Arthur Ravel’s dance combination (7)
plays sweet, nielodic dance music. Ravel's
work as an emsee, however, is mild. Two
of his boys offer an accordion specialty
at show time.

Pafumy (accordion) has a good Latin
dance outfit. It is rhythmic and stimu-
lating.

Dr. A. R. Kamm, bio-psychologist,
works at tables. Gwen Gary, attractive
brunette, plays the piano and sings at
the cocktail bar afternoons and during
intermissions evenings.

Mishel Gorner and band play Saturday
and Sunday cocktail sessions.

Sam Honigberg.

Follow-Up Reviews of New
York and Boston Night Clubs

MAX GORDON’S VILLAGE VAN-
GUARD—After a run at the Rainbow
Room and an engagement at the Radio
City Music Hall the Revuers (5) have
settled into an indefinite engagement at
Max Gordon's Club in the Village. On
night caught, one of the group was la
gripping. However, handicap being
easily overcome with other femme
doubling up on material,

The Revuers’ lyrics and songs are
clever, even to the extent of being over
the heads of an average audience. Their
stuff, to be appreciated, must have a
very attentive crowd. Fortunately, pa-
tronage was sufficiently agape, and act
went over well.

Did well-written satires, best of which
were the radio and musical comedy ribs.
Also put across a spoof on songwriting.

Business light on show caught.
Zutty Singleton’s sepia trio (piano, sax,
and drum) provide the music. J. C.

COPACABANA, NEW YORK.—The new
show in this swanky Monte Proser East
Side room features Patricia Bowman,
ballerina, and Elvira Rios, Spanish singer.
The fresh, beautiful costumes draping
the shapely Samba Sirens (6) in the
production numbers are in keeping with
the general Brazilian theme of both the
show and the atmosphere of the spot.

Miss Bowman is a talented, engaging
ballet dancer who executes her routines
with grace and an abundance of rhythm.
Most of her work is of a semi-classical
nature, extremely suitable for the
smarter cafes and hotel rooms. Jack
Potteiger pairs up with her in a waltz,
a passionate love number, and a Mexican
concoction. all danced beautifully.

Elvira Rios still prefers soft lights and
little music during her act, creating an
attention-holding mood. She sings in
Spanish and stayed on for several num-
bers, including the popular Frenesi.
Smooth in voice and appearance,

-Juanita, Juarez, striking Latin beauty
who fronts Marti’s rumba band, works
in the production numbers with hand-
some Fernando Alvarez, vocalist and
Spanish emsee. Both add colorful and
authentic touches to the general pattern.

Nat Brandwynne and his orchestra
hold over to play lilting dance tempos
and good show music. Marjery Fielding
staged the show; Miles White designed
the costumes. Honigberg.

DIAMOND HORSESHOE, NEW YORK.
—Only a couple of changes in Billy Rose’s
nostalgic show which still moves along
with race-horse speed and is as enjoy-

able to see again as a successful Kath-
arine Cornell vehicle.

Professor Lamberti is the chief comic,
and goes over bilg with his trick xylo-
phone. The strip by one of the show
girls during his act is still a very clever
bit.

Rose’s line of dancing girls (12) is one
of the cutest and one of the freshest
looking on Broadway, and the show girls
(6) are stately and beautiful.

The new intermission dance outfit is
fronted by Myron Henley. Noble Sissle
is still around to play a sock show and
swing dance music. The show’s line-up
still includes the Lane Brothers and such
old-timers as Gilda Gray, Eddie Leonard,
Blanche Ring, Harland Dixon, Pat
Rooney, Julian Eltinge, Horton Spur,
and Dave Mallen. Four Ben Yost singers
and Wini Shaw handle the vocals.

The customer leaves with the indelible
impression that Rose is a great showman.
If he wants something different and
can’t produce it himself, he knows the
people who can do it for him,

Honigberg.

WESTMINSTER HOTEL BLUE ROOM,
BOSTON.—Since it was last reviewed,
Harry Drake, booker, has taken over the
spot. A smart showman, he has doubled
his talent budget and gone in for ad-
vertising. He added a line of girls and
a relief band and is using one or two
acts more.

Current offering includes a six-girl line
with productions by Earle Lindsay,

Jimmy McHale’s music fof show and
dancing, Adrian O’Brien’s singing, and
three extremely clever acts.

Pearl Robbins, a toe tapper, opens with
a sparkling routine and returns later
with more. Utilizing fresh and difficult
routines, especially for toe tapping, Miss
Robbins clicked. Paul Regan, imitator,
has a fairly lengthy routine, with ma-
terial that is at times good and at times
only fair. Cutting down on time and
strengthening his material would make
Regan a sock entertainer. Yukoi Duo,
clever balancers, go thru a swiftly paced
turn on bicycles and unicycles. Small
floor space hampers them somewlat.

Adrian O'Brien, long a Hub fave, sings
nicely, and the McHale music Keeps 'em
dancing.

Drake has something here. As soon as
his advertising campaign begins to sink
in, this may well be one of the most
popular spots in town. Mike Kaplan.

GREENWICH VILLAGE INN, NEW
YORK.—Jim Riley's club is presenting a
pleasing floorshow, with spicy song de-
liverer Aileen Cook still featured. Miss
Cook had a tough time with this noisy
room, but she holds her own with good
material and knowing delivery. She em-
sees the show nicely. The six-girl Guy
Martin line does opening and closing
numbers that are brightly costumed.
The girls look nice but don’t do any
fancy dancing.

Elenore Knight, an attractive brunette,
does two lively, actionful tap routines
spiced up with leaps, twists, whirling

taps. Holds close attention. Her second
number, to paso doble music, show-
stopped. Looks like a comer. Bernice

Manning, a young brunette, sings torchy
ballads with a much-improved contralto
since last caught here. Her Paris song
was her best, and she show-stopped.
Another girl worth watching. Marquita,
Spanish dancer, performs in, the ex-
pected vivacious style, plus castanets and
smile. Denise Anderson displays a slick
young figure in a ‘“Javanese” dance in
slick costume. Good, exotic flesh itemn.
Anthony Trini’s five-man band played
the show well. His band and Jules Di-
Salvo’s three-man combo alternate on
good dance music. Grace Patterson Is
band vocalist. Denis.

Chi Vaudefilmers
Sans Units, Bands

CHICAGO, Feb. 1.—Vaude acts have the
call in Loop vaudefilmers this week. For
the first time in many months neither a
band nor a unit is to be found on any
stage. Each of the three houses has a
five-act bill. No trend away from bands
or units is planned, it was indicated.
Next week will see Gene Krupa at the
Chicago, with Phil Spitalny to follow. At
the State-Lake a new unit, Screwballs of
1941, will be the attractlon. Orlental is
bringing In & unit that has been paying
under the title American Beauties on
Parade. Title is being changed to Down
Miami Way, and the Orilental sent a pro-
ducer to Detroit, where the show played
this week, to revamp the show. A couple
of acts are being changed and six show
girls will be added.

The Sally Rand unit, which has been
playing the Midwest, closed at Minne-
apolis this week, and Miss Rand is play-
ing single at the State-Lake.

New Mgr. for Atlanta Roxy

ATLANTA, Feb. 1.—Roxy Theater,
which spasmodically plays vaude and
stage bands, has another new manager.
He is Jack Hodges, formerly Roxy pub-
licity manager. He succeeds Ed Shepard.
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{Routes are for current weck when no dates
are given.)

A

Abbs, Vic (Stuyvesant) Buffalo, h,

Adams, Charlie (Nut Club) Miami, nc.

Adriana & Charly (Shabert) Cincinnati, t.

Alexander, Mentalist (Lookout House) Cov=-
ington, Ky., nc.

Allen & Kent Foursome
Chi, nc.

Alma & Roland (Paddock Club) Miami, ne.

Alpert, Mickey (Cocoanut Grove) Boston, ne.

Alpert, Pauline (Sutton) NYC, h.

Alvarez, Fernando {(Copacabana) NYC, nc.

Ambassadors, Monocled (Jefferson) St.Louis, h,

Anderson, Erna (New Yorker) NYC,

Andre, Renee (606) Chi, nc

Andrews, Jo (Brown) Louisville, h.

Andrews Sisters (Orpheum) Minneapolis, t.

Anita & Andre (Old Heldelberg) Milwaukee, c.

Archer, Gene (Earle) Washington, D. C,, t.

Ardell Sisters (Dinty Moore’s) Chi, nc.

Armida (Lookout House) Covington, Ky.,

Arnolds, Three (Stanley) Pittsburgh, t.

Arturo & Evelyn (Lookout House) Covington,

(Edgewater Beach)

nc.

Ky., nc.
Auld, Aggie (Lexington) NYC, h.
B

Baker, Bonnie (Biltmore) NYC, h.

Baker, Art (Warwock) NYC, h.

Barclays, The (Mayfair Club) Miami, ne¢.

Barnes, Ruthie (Orpheum) Minneapolis, t.

Barry, Prince & Clark (Park Central) NYC, h.

Barry, Dave (Roxy) NYC,

Barton, James (State) NYC, t.

Bates, Lulu (Gay Nineties) NYC, nec.

Beauvel & Tova (St. Moritz) NYC, h.

Belling, Clem (Clark’'s Oasis) Buffalo, nc.

Belmont, Bobby (Mayflower) Akron, O., h.

Below, Pappy (Village Barn) NYC, nc.

Bergen, Jerry (Hi-Hat) Chi, nc.

Bernard, Ben (Gay ’'90s) NYC, nc.

Bernard & Jensen (Temple) Saginaw, Mich.,
6-8; (Strand) Lansing 9-12; (Michigan)
Jackson 13- 15, t,

Bernays, The (New Kenmore) Albany, N.Y., h.

Bernette & Parkes (State-Lake) Chi, t.

Berry Bros. (Strand) NYC, t.

Bertay Sisters (Colosimo’s) Chi, nec.

Besser, Joe, & Co. (Orjental) Chi, t,

Bishop Bros. (Nut Club) Miami, nc.

Blaire & Barnett(Lido Club) SanFrancisco,nc,

Blake, Glorta (Gay White Way) NYC, nc.

Bl%ndell Twins (Continental Club) Chesapeake

Bond ilsters, Three (Fort Hayes) Columbus,
(o]

Bowman, Frisco (Stork Club) Phijla, nc.

Bowman, Patricia (Copacabana) NYC, nc.

Bridgeport Four, The (Roxy) NYC, t.

BlOWl'l Evans (Arablan Gardens) Columbus,
0.

Bruce, Carol (Pierre) NYC, h.

Bruce. Betty (Royal Paln) Miami, h.

Bryant, Willle (Cafe Society) NYC, nc.

Buchanan, Paddy (Nut Club) Miami, nc.

Buckmaster, John (Savoy-Plaza) NYC h.

Burnay, Isobel (Raulf) Oshkosh, Wis., h.

Burns Twins & Evelyn Price (Mayflower)
Akron. O., h.

Byrne, Betty (Theodore s)- NYC,

Byton, Dorothy, Dancers (Sherman) Chi, h.

Californians, Four (Stuyvesant) Buffalo. h.

Callaway, Cal, Trio (Clarendon) Daytona
Beach, Fla.. h,
Calle. Ginette (HI Hat) Chi, nec.

Camp. Mary (Harry's New Yorker) Chi. nec.
Capella & Beatrice (Rainbow Room) NYC, nc.
Carbone., Maria (Music Hall) NYC, {.

Cards, Three (Tower) Kansas Clty, Mo., t.
Carlisle, Kitty (State} NYC

Carlton & Juliette (Phlludelphlan) Phila, h.
Carr, Billy (606) Chi, nc.

Carroll, Frances (Famous Door) NYC, nc.
Carroll, Christina (Roxy) NYC,

Cartwrlght Helene (Miami- Blltmore)Mlaml h.
Cascade, Billy (Gaucho) NYC, nc.

Caston, Bobbie (Southland) Boston c.
Cavaliers. The(Netherland Plaza)Cincinnati,h.
Chamberlain, Peggy (Jack & Bob’s) Trenton,

N. J.. nc.

Chandra Kaly Dancers (Colonial) Hallandale,
Fla.. nc.

Chaney & Fox (Walton) Phila, h,

Clalre & Hudson (Harry's New Yorker) Chi,

Clark. Reith (Rainbow Room) NYC, nc.

Clark & Bailey (Lookout House) Covington,
Ky.. nc,

Cody. Harry (Jack & Bob’s) Trenton. N.J., nc.

Collegians, Four (Chez Maurice) Montreal nc.

Collette & Barry (Bismarck) Chi,

Cooke, Leonard (Stamp’s) Phila, c.

Copp, James, III (Cafe Society) NYC, nc.

Coralli, Claudia (Yar) Chi. nc.
Cordan & Sawyer (Harry's New Yorker)
Chi, ne.

Corez. Joan (Jack & Bob's) Trenton, N, J., nc.

Cornell & Nester (Astor Grill) Montreal, nc.

Cortello, George, & Canine Mimics (Metropol-
itan) Providence, R. 1., 7-9. t.

Cortes, Arturo (Havana- Madrid) NYC, nc.

Cortez & Lopez (Wagon Wheel) Phila, nc.

Cosmo & Anita (Hopkins Rathskeller) Phila,
ne.

Covert & Reed (Warwick) NYC, nc.

Cmackerjacks, Five (Palumbo’s) Phila, ¢.

Cristianls (Chicago) Chi, t.

Cross & Dunn (Club Esquxre) Miaml, ne.

Cunningham, Fairy (Town & Country Club)
Milwaukee, nc,

Cunnmgham Florrle (Jack & Bob'sy Trenton,
N. J,

Curtis, Renay (Circlon) Easton, Pa., ¢

D
D'Abour & Renee (Harry’s New Yorker) Chj,

D'Amore Franklin, & Anita lOrlentaI) Chi,t.

Dacita (Belmont-Plaza) NYC, h,

Daks, Nicholas (Music Hall) NYC, t.

Daley, Cass (Broad) Columbus, O, t.

Danlels, Billy (Stork Club) Phila, nc.

Dare, Yvette (Club Charles) Baltimore, nc.

Darrell. Emily (Tower) Kansas City, Mo., t.

Darro & Davis (Philadelphian) Phila, h,

Davis. Leona (San Juan) Miami, nc.

DeAngelo & Porter (Club ESqLIll‘e) Miami, nc.

Dean, Aloha Bobble (Chatterbox) St. Peters-
burg, Fla., ne

Deana & Del tampo (Cromwell) Miami. h.

Delahanty Sisters (Martin’s Tavern) Lima,

©
Delta Rhythm Boys {Ruban Bleu) NYC, nec.
De Marco, Tony (Colony) McClure, Ill., nc.
DeMarco, Isobel (L’Alglon) chi, re.
DeMay, Moore & Martin (Tower) Kansas City,
Mo.,

TRADE

SERV/ICE
FEATURE

Billboard

(For Orchestra Routes, Turn to Music Department)

Acts-Units-AHractions
Routes |

Following each listing appears a symbol.
sponding to the symbol when addressing organizations or individuals listed.

EXPLANATIONS OF SYMBOLS

a—auditorium; b—ballroom; c—cafe; cb—cabaret; cc—country ¢lub;
h—hotel; mh—music hall; nc—night club; p—amusement park; ro—road
house; re—testaurant; s—showboat; t—theater.
NYC—New York City; Phila=—Philadelphia; Chi—Chicage,

Fill in the designation corre=

\.

DeMontez, Camille (Rumba Casinc) Miaml
Beach, Fla nc.
De Shon Maxine (606) Chi, nc.

Del Carment, Maria (Embassy Club) Phila.,nc.
Dennett & Dae (Broad) Columbus, O., t.
Dennis & Sayers (Old Mexico) N. Attleboro,
Mass., nc.
Del Rio. Jose (Frontenac) Deiroit, nc,
Derral, Dottie (Stamp’s) Phila. c.
De Simone, Cheena (Bowery} Detroit, nc.
Deval, Merlc & Lee (Minnesota) Minneapolis, t,
DeWolfe, Billy (Warwock) NYC,
Diaz & Dolores (El Patio) Baltimore,
D'Ivons, The (Club Esquire) Miami, nc.
Dixie Brovmles, Two (Wright) Annapolls Md.,h.
Don & Therese (HopkinsRathskeller)Phila, nc
Dooley, Mary (Park Casino) Phila, nc.
Dor}lzien Dancers, Dorothy (Edgewater Beach)
Chi, h.
Dorsay & Diane (Bellevue Grill) Montreal, ¢.
Downey, Morton {Chez Paree) Chi, nc.
Drysdale, Grace (Iceland) NYC, re.
Duggan & D'Rey (West) Sioux City, Ia., h.
Duke, Al (Fountain Square) Cincinnati, h.
Dumont, Marie (Crisis) NYC, nc.
Dunbar, Dixie, & Rhythmaires (State) NYC, t,
Duffins, The (Edgewater Beach) Chi, h.
Duval, Betty (606) Chi, nc.

nc.

Earls of Whirl (Colosimo’s) Chli,
Eckier, Hilda (Music Hall) NYC, {1,
Eddy, Marion (Famous Door) NYC. nc.
Edwards, Joan (Gay White Way) NYC, nc.
Elgins, Five (Lyric) Indianapolis, t.

Ellin, Marita (El Gaucho) NYC, nec,

Elmer, Arthur (Times Square) NYC, h.
Emerald Sisters (Strand) NYC, t.

Emerson, Hope (Brevoort) NYC, h.

English, Margaret (Stevens) Chi, h.

Enrica & Novello (Hurricane) NYC, nc.
Ernie & Fisher (Cat & Fiddle) Cincinnati, nc.

ne.

Heller, Jackle (State-Lake) Chi, t.
Henderson Alicia (Coq Rouge) NYC, nc.
Hl%‘tllegardc (Hollywood Beach) Hollywood,
Hlldm (Arlington)

Y, h,
Hl}l:lllard Jackie (Paddock Club) Miami Beach,
a
Hoﬁman Lou (Blsmarck) Chi, h,
Hollywood Co-Eds (Lyric) Indlanapolls t:
Holt, Meymo (Lexington) NYC, h.
Holtz Lou, Unit (Riverside) Mllwaukee t.
Honnert Johnny (Park Plaza) St. Louxs, h.
Hoveler, Winnie (Hurricane} NYC, nc.
Howard, Eddy (Palmer House) Chi, h.
Hyers, Frankle (Club 18) NYC, nc.

h.
Magician Binghamton,

Tles, Steven (Weylin) NYC, h.
Inge, Adele (New Yorker) NYC, h.
Irmagard & Alan (White) NYC, h.

Janeen (Cat & Fiddle) Cincinnati, nec.
Jansleys, Four (Weber’s Hofbrau) Pl'ula nc.
Jemima, Aunt (Top Hat) Union City, N. J., nc.

POLLY JENKINS

And Her MUSICAL PLOWBOYS
Feb. 9-10-11, Atlas Theatre, Washington, D, C.

For Dates and Terms: JOHN SINGER. Mayfalr
Bullding, 701 Seventh Ave., New York City.

Johnson, Peter (Cafe Boclety) NYC,

Johnson Patsy (Club Nomad) Atlantlc Clty,nc
Johnson, Lucille (Belmont-Plaza) NYC,
Jones, Virginia (606) Chi, nc.

Jordan Trio (B-Bar-H) Chi, nec.

Jordan, Jean (Beverly Hills) Newport. Ky.. cc

Night Club and Vaude Routes must be received at the Cincinnati
offices not later than Friday to insure publication.

Estes, Del (Minuet) Ohi, nc.
Evans, Bob (Palmer House) Chi, h.
Evans, Dale (Drake) Chi,

Faconi, Norbert (Brevoort) NYi
FaFer Frances (Paddock Club) Mmml Beach,
a., ne,

Fennaxd Lou (Old Harbor House) Boston, nc

F‘erguson Hal (San Juan) Miamli, nc.

Finnell. Carrie (606) Chi, nc.

Folies Bergere (Michigan) Detroit. t

Foster, Gae, Girls, Sixteen (Earle) Washing-
ton, t.

Fox, Gladys (606) Chi, nc.

F'raday Dancers (Oriental) Chi, t.

Franklin, Hazel (St. Regis) NYC h.

Franks, Four (Minnesota) Mlnneapolls i

G

Garat, Pepper (Yacht Club) Phila, nc.
Garcla Lucio (B-Bar-H) Chi, re.
Gardners Cheerful, Royal ‘India Elephants

(Shrine Circus) Los Angeles.
Gasca Bros. (Shrine Circus) E. St, Louis.
Gay, Sally (The Drum) Miami. nc.
Gaylore, Gayle (Iceland) NYC. re.
Geraldine & Joe (Gay White Way) NYC, nec.
Gibson, Harry & Ruth (Times Square) NYC, h.
Ginster, Lena (Caderra’s) Benld, Ill, nc.
Givot, George (Lookout House) Covmgton,

Y.,
Gleason s Roval Guards(Royal! Palm)Miaml, h,
Gleason, Jackie (Leon & Eddie’s) NYC, nc.
Glenn, Loulse (Colosimo’s) Chi, nc.
Glover & Lamae (Brown) Louisville, h
Gongalo & Cristina (Nacional) Havana, h.
Good & Goody (Corktown Tavern) Detroit, ne.
Gordon., Vera (Lobby) Juarez, Mexico, C.
Grandfathers Follies unit (Blackhawk) Chi,
Granpappy & His Pine Ridge Hillbillies
(Roanoke) Roanoke, Va., 5-8, 1.
Gravet, Rhoda (Roxy) NYC, t.
Gray. Gilda (Diamond Horseéshoe) NYC, nc.
Grayce & Graham (Netherland Plaza) Cin-
cinnati,
Green, Paul (Cat & Fiddle) Cincinnati, ne.

H
Hadley Dancers (Bismarck) Chi, h.
Hale. Chester, Girls (Gran Cashio Nacional)
Havana, nc.
Hall, Wilbur (Minnesota) Minneapolis, t.
Hank, the Mule (B-Bar-H) Chl, re.
Happy., Tom & Jerry (Oriental) Chi, t.
Harmes. Angelita (Congress) Chi, h.
Harmonica Eagles, Five (Roxy) NYC, t.
Harrls, Bud, & Co. (Lyrlc) Indlanapolls t.
Harrison, Spike (Gay '90s) NYC, nc.
Hart, June (Colosimo’s) Chi, nc.
Havilland, Dick(Corktown Tavern)Detroit, nec.
Hayworth, SeaBee, Revue (Broadway) Fayette-
villee N. C., 5: (Carolina) Wilson 6; (St.
Pauls) St. Pauls 7; (Carollna) Lumberton 8;
(Wanoca) Wallace 10; (Carolina) Rocky
Mount 11, t.
Healy & Evans (Chateau Frontenac) Quebec, h.
Healy, Dan (Village Barn) NYC. nc.
Heasley Twins (8t. Reets) NYC, h.
Heat Waves Three (Wit's End) Miaml Beach,

& Donaldson
Phila, nec.

(Evergreen Casino)

Joyce, Marion (Leon & Eddie's) NYC, nc.
Joyce, Patricia (Leon & Eddie’s) NYC, nc.
Joyita & Maraviila (El Chico) NYC, nc.
Juarez, Juanita (Copacabana) NYC, nc
Judge, Arline (Riverside) Milwaukee,

Julian, Don & Marjorl (Ralnbow " Gril
NYC, re.
K
Kahler, Jerry (Scneca) Chi, h.
Karavaeef, Simeon (Russian Kretchma)
ne.

Kay, f)olly (Harry's Ngw Yorker) Chi, ne.
Kay, Katya, & Kay (Royal Palm) anml ne.

Kinley, Eddie (Club Ball) Brooklyn, nc.

King, Carol (Gay White Way) NYC, nc.

King, Evelyn (Duke’s) Baltimore, nc.

King, Mary Lou (Club Bali) Brooklyn, nc.

Knight Sisters (State) NYC, t.

Kollette & Deane (Casino Atlantico) Rio de
Janeiro, nc.

(Sce ROUTES on page 61)

BURLESQUE
(Hirst Circuit Shows)

Broadway Scandals: (Gayety) Norfolk, Va.,

Cavalcade of Girls:
Dazzling Cuties: Open 2-6.

Follies of Pleasure: (Garrick) St, Louis 1-7.
Frisky Frolics: (Gayety) Washington 2-8.
Howlarious Nights: (Empire) Newark, N. J.,

N. Y.,

(Lyric) Bridgeport, Conn.,

2-8.
Ml[dglght Maidens: (Colonial) Utica,
Naughty Nifties: (Casino) Pittsburgh 2-8.
Night Hawks: (Mayfair) Dayton. O., 31-Feb, 6.
Peek-a-View: (National) Detroit 31-Feb. 6,
Revue of Revues: (Troc) Phila 2-8.
Rockin’ the Town: (Gayety) Baltimore 2-8.
Sclgn:]_Dolls8 of 1941: (Hudson) Union City,
. J., 2-8.
Step Lively Girls: (Old Howard) Boston 3-8.
Topical Teasers: (Orpheum) Reading, Pa., 5;
(Lyric) Allentown 7-8.

ICE SHOWS ON TOUR

Henie, Sonja, Hollywood Ice Revue: Indian-
apolis 5-9.

Ice- Capades (Riverside Stadium) Washington,

D, C.; (Arena) Hershey, Pa., 7-16.

Ice Follies, produced by Shipstad & Johnson:
(Arena) 'New Haven, Conn., 3-9; (Coliseum)
Springfield, Mass., 10-16.

Lamb-Yocum Ice Revue: (Peabody Hotel)
Memphis until Feb, 11.

DRAMATIC AND MUSICAL

(Routes are for current week when no
dates are given)

Bankhead, Tallulah. in Little Foxes: (City
Aud,) Beaumont, Tex., 5; (Municipal Aud.)
New Orleans 6; (City Aud.) Jackson, Miss.,
7; (Aud.) Memphis 8,

Blossom Time: (Grand O. H.) Chl.

Chatterton, Ruth, in Pygmalion: (Kimo) Albu-
querque, N. M., 5: (Plaza) EI Paso, Tex.,
6: (Rialto) Tucson, Ariz., 7; (Orpheum)

Phoenix 8.
Claire. Ina, in The Talley Method: (Shubert)
New Haven, Conn., 6-8.
Claudta: (McCarter) Prmceton N. J., 6-T.
(American) St. Louis.
(Erlanger) Chi.

Dante:
DuBarry Was a Lady:
Hellzapoppin: (Taft) Cincinnati.

Hepburn, Katharine, in The Philadelphia
Story: (Colonial) Boston.

Home, Sweet Home: (Playhouse) Wilmington,
Del., 6-7.

(Horace Bushnell Aud.)
(Klein Memorial Aud.)

Ladies in Retirement:
Hartford, Conn., 6;
Brldgeport 8.

Lunt & Fontanne, in There Shall Be No Night:
(Metropolitan) Scattle 6-8.

Male Animal, The: (National) Washingfon,
D. C

Man Who Came to Dinner. with Alexander
Woollcott: (Ford's) Baltimore.

Man Who Came to Dinner, with Clifton Webb:
(Erlanger) Atlanta 5-6; (Bijou) Chatta-
nooga, Tenn., 7; (Bijou) Knoxville 8.

Night Must Fall: (Royal Alexandra) Toronto.

Pins & Needles: (Studebaker) Chi.

Time of Your Life: (Locust St.) Phila.

Tobacco Road: (Nixon) Pittsburgh,

Claims Niteries

Are Pro-ASCAP

NEW YORK, Feb. 1.—American Society
of Composers, Authors, and Publishers
is keeping tab on songs requested by
patrons in night clubs. ASCAP claims
that in the Evduro cafe, Brooklyn, out
of an average of 60 requests nightly 55
were for ASCAP tunes, while five asked
for BMI tunes. The cafe features re-
quest programs.

The Society also claims receipt of a
letter from Die Schier Hofbrau, Sinking
Springs, Pa., which asked to resume
its ASCAP license. The proprietor, Ralph
C. Riffert, wrote he was touted off
ASCAP by his organist, who is also em-
ployed by one of the broadcasting com-
panies.

Auction Stunts
Draw in Seattle

SEATTLE, Wash,, Feb. 1.—Jerry Ross,
former emsee who now manages the
Palomar Theater, reports that his
Wednesday Daffy Auction out-grosses
all other week nights. Ross uses all
local products.

Ross buys nonsense articles and gives
the customer merchandise with the cash,
or asks for blinds bids. The aucfion
Wednesday. January 22, grossed $1,100
for the 1,200-seat house, $700 over the
week-day average.

Ross says next best night is his Friday
night amateur program, which grosses
close to the auction average.

Penna Cafe Owners
Start Curfew Drive

PHILADELPHIA, Feb. 1. — Pennsyle
vania Cafe Owners’ Association, repre-
senting practically all night clubs in
Eastern Pennsylvania, held its first an-
nual banquet Sunday (19) at the Broad-
wood Hotel here. Evening marked the
beginning of a campaign to rid the
statute books of the Saturday midnight
curfew. Bill Hopkins, of Hopkins Raths-
keller here, is president. Frank Palumbo
was chairman of the banquet committee.
Joe Frasetto’s orchestra provided the
musie.

Vaudeville Notes

ANTHONY J. SALO, of Perry and Salo,
who were on the road with Night in Rio,
is confined in the Jamaica Hospital,
L. I. The act had to leave the show be-
cause of his illness. . . . COUNT FRO-ZO
and Madame Blondin are playing dates
in Texas.

LAUREL AND HARDY have returned
to Hollywood, following a brief tour with
their vaude unit.

JOHNNY KING, Chicago, is agenting
a new unit coming from the East, Ameri-
can Beauties on Parade, made up of
Atlantic City bathing beauties, which
goes into the Oriental, Chicago, Friday
.

TITO CORAL tops a Latin unit set
for the Stanley, Pittsburgh, week of
February 7. Show was organized by
Henri Gine. of New York. and includes
Cesar and Rosita with Pancho, Mario
del Carmen with Jose Vega, Ferdinand
the Bull, and Ramon'’s Cuban Caballeros.
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New York:

JOHNNY HOWARD, emsee, goes into
the St. Moritz Hotel February 22, his
first local hotel date. RAMON
TALOVERO DANCERS, three mixed
teams, are in town after four weeks at
the Latin Quarter in Miami. .
REGINA ZUCKERBERG is heading thc
Roumanian Village show now, with Jack
Hirsch, Velma Ravel, and Buddy Mack
band rounding out the bill.

KNIGHT SISTERS, currefitly at the
State, open at the Ambassador Hotel
(Cocoanut Grove), Los Angeles, March 4.
Betty Enight will undergo a minor spine
operation February 10.

CALYPSO TROUBADOURS, featuring
Bill Matons, have had two of their
routines shot by Spotlight Productions
of New York at the Club Pago Pago last
week. For slot movie machines.

L L .

Chicago:

The THREE RYANS will open February
13 for four weeks at the Roosevelt Hotel,
New Orleans, booked by Marty Whyte.
While in New York the Ryans parked
their car in Times Square and it was
broken into and everything stolen except
two tuxedos.

Philadelphia:

THE COLSTONS new feature at Ben-
jamin Franklin Hotel. . . VESTA
VICTORIA heads the all-girl revue at
McGee's Club 15. . . . THE FOUR BLUES
make their local bow at Irvin Wolf’s
Hotel Senator Rendevouz, . DON
POPIKOFF set to emsee the February
24 show featuring the Mills Brothers at
Club Bali. . . BONNIE STUART, KYW
songbird, doubling at Tom O'Boyle’s
Cadillac Tavern. . . . DOROTHY JOHN-
SON teams with Jerry Brandow at Frank
Palumbo’s New 20th Century Club. . . .
GLORIA BELMONTE added at Embassy
Club.

* *

* * L4

Cincinnati:

MILT BRITTEN and the “Crazy Show,”
slated to open at Beverly Hills, Newport,
Ky.. Friday (81), was canceled, with Ina
Ray Hutton's band; Marty May, emsee;
Le Paul, magician, and Pancho and Do-
lores substituted. . . GEORGE GIVOT
tops the new -bill at Jimmy Brink’s

Lookout House, Covington, Ky. Clark
and Bailley are on the same bill.
* * »
Hollywood:
WIERE BROTHERS, who recently

closed at Earl Carroll’s, spotted in the
20th-Fox picture The Great American
Broadcast. . . . JERRY COLONNA will be
featured with Bob Crosby in Republic’s
Sis Hopkins.

CLIFF EDWARDS will be featured in
a new series of Columbia shorts. The
first will be a hillbilly yarn. . . WAR-
NERS are reissuing the five two-reelers
made by Bob Hope in the days when he
was still playing vaude only.

BERRY BROTHERS, now at Strand,
New York, due here in March for a spot
in a forthcoming Metro musical,

* * %

Here and There:

NADINE AND CHARLES have closed
at tlie Roosevelt Hotel, Jacksonville, Fla.,
and are current at the Hi-Hat Club,
Daytona Beach, Fla.

JIM CURRY is working niteries in
Pittsburgh. . . . THREE PERSONALITIES
of Rhythm (Ed Rice. Vera Garrett, and
Delores Donar) are in their 18th month
in the Celtic Room of Hotel Sherman,
Chicago. .. . BARNEY AND LONJIE, after
winding up at the Kona Club, El Cerrito,
Calif,, for the Sam Rosey office, have
hit for Seattle. They report night club
conditions on the Coast below par. .
DANNY RICHARDS is the new emsee
at Silver’s, Oakland, Calif. . . THREE
ROSS SISTERS have taken delivery on a
new Schult Aristocrat trailer. . . . DICK
AND EVELYN BARCLAY have closed at
the Mayfair. Miami, and shifted to the
George Washington Hotel, Jacksonville,
Fla., far a two-weeker.

ARTIE HOLTZ bvand is leaving the
Beachcomber, Miami, for the Colony
Club there, .VELERO SISTERS’ band
will stay on at the Carrousel, Miamli.

DEL CASINO is slated for the

HOLD AUDIENCES SPELLBOUND WITH
STROBLITE

Lumirous colors that glow In dark. Produce
spectasular effects on Costumes, Scenery, Lobby
Dlisptays, Night Club Decoratlons, etc.

STROBLITE CO., Dept. B-2, 35 W. 52, N. Y.

ub Talent

Netherland Plaza, Cincinnati, for four
weeks, starting March 12. . . . FREDDIE
FISHER leaves a long run at Blatt’s Palm
Gardens, Milwaukee, February 16 to open
at the Merry Go Round, Dayton, O,
February 24. . . . BOB ALLEN AND PAT
LYONS opened at the Playhouse, Akron,
after a run at the Crystal Tavern,
Youngstown, O. . . KARYL. NORMAN
is in his 63d week as emsee at the Club
Frontenac, Detroit.

VICKI NEVADA, strolling accordionist,
has closed at Hotel Meigs, Toledo, O.,
and moved to Adolphus Hotel, Dallas.

. CHARLOTTE ANN HILBERG, until
recently with Donn Arden’s Artists
Models at the Lookout House, Covington,
Ky., has joined the line at Beverly Hills,
Newport, Ky. . MARGUERITE
RATTERY and Irene Hart, late of the
Lockout House ensemble, have joined
Noel Sherman’s line in Miami.

CAPTIVATORS TRIO (Zig Baltusis,
Harry Martin, and Tony Lombardo) close
at Netherland Plaza Hotel. Cincinnati,
January 23. Trio opened there October
14. They are set for the Park Plaza, St.
Loulis, for five weeks, starting January 24,

. PRINCESS ORELIA, Pete, and Com-
pany, dance act, have movad from Abe
and Pappy’s Club in Dallas to the one
in Houston.

The SIX BYTONETTES, playing the
365 Club, San Francisco, have had their
run extended three months. . /. MCA
has acquired representation of S. N, Sny-
der’s Water Follies, which stars BUSTER
CRABBE and is being offered to audi-
toriums. . . . PARKER AND DANIEL’S
Hollywood Revue, now at the Chase Ho-
tel, St. Louis. has been given an exten-
sion. . . . BILLY REYES is set for the
Ambassador Hotel's Coconut Grove Feb-
ruary 4. . . . CHUCK AND} CHUCKLES
have been held over at the Sherman,
Chicago, until the close of the Gene
Krupa engagement.

MARCIA GRIFFIN and Margaret Gib-
son take a two-week turn at the Cat and
Fiddle, Cincinnati, February 3. .
BETTY JANE COOPER, together Wlth
Florence and Alverez, opened at the Wal-
ton Roof, Philadelphia, January 30. . .
ROSE MARIE is set for the Mayfair,
Boston, following her vaude engage-
ment there at the RKO-Keith. ’
FERNANDO AND FAIR are current at
the Chez Ami, Buffalo, . EDDIE
DANIELS is tn his fourth month at the
Hotel Winona. Winona, Minn, . . .
PIERRE AND RENEE open February 15
at the Edgewater Beach Hotel, Chicago.

SALLIE SAWYER, after six weekes at
Club Federal, Buffalo, opened Monday
(27) at Barrett’s Dude Ranch, Washing-
ton, for an indefinite stay.

DOROTHY DUVAL, accordionist who
recently concluded a year at Hotel Bre-
voort, Chicago, is now at Hotel Ventura,
Ashland, Ky., a Pick hostelry, and moves
to the chain’s Fountain Square Hotel,
Cincinnati. . BURNS TWINS and
Evelyn Price closed at Beverly Hills
Country Club, Newport, Ky., and opened
February 3 at Mayflower Hotel, Akron, O.

. PEDRO AND RAFAEL closed at the
Tower Theater, Kansas City, Mo., Janu-
ary 30, and are current at the 100 Club,
Des Moines, Ta. . . . ROSE MARIE re-
turns to the Little Rathskeller, Philadel-
phia, February 3 for a four-week stay.

PAUL GILBERT opens at the Cocoanut
Grove, Boston, early February. P
LUIS AND DELITA are at the Graystone,
Mansfield, O., after a run at Alpine Vil-
lage, Cleveland.

THREE HEAT WAVES have been held
over at the Wit’s End Club, Miami Beach.
They opened there January 25 following
a run at the Top Hat, Unicn City, N. J.

MITZI GREEN opened at the Chase
Hotel, St. Louis. January 31. . . LIL-
LIAN CARMEN is set for the same spot
starting Febhruary 28. TAMARA
goes into the Biltmore, Providence, R. T,,
February 3. . . . GEORGE GIVOT starts
at the Lookout House, Covington, Ky.,
February 4. . . JOEY NASH opens at
the Hollenden, Cleveland, Monday (3).

SALLY KEITH, tassel tosser., is
belng held over at the Crawford House,
Boston, until May 3. L .PRINCESS
ORELIA AND PETE open at the Latin
Quarter, Boston, early March, after a
run at the Abe and Pappy Club, Houston,
Tex.

FRANK SMALI and his musical revue
have been set by Frank Wirth for the
Florida State Fair, Tampa.

THE ROSSILIANOS close at the Stat-
ler, Cleveland, February 9 and open Feb-
ruary 12 at the Netherland Plaza in Cin-
cinnati. . . WESSON BROTHERS are
booked in theaters thru the Eddie Sher-
man office, New York, until March 7.

“Suffocated Dancer”

PHILADELPHIA, Feb. 1.—Audrey
Joyce, dancer in from the West Coast,
is chuckling at one of the local book-

ers. Upon contacting the office, she
advised she was a ‘“sophisticated
dancer.”

But in inking in the contract for a
nitery date, it was made out as a
“suffocated dancer.”

Detroit Spot Seeks
Strong Name Acts;

Elaine Barrie Off

DETROIT, Feb. 1.—Local night club
business is due to pick up February 1,
according to Frank Barbaro, manager of
the Bowery, who has probably catered
more consistently to year-round crowds
than any other manager in town. Bar-
baro’'s comment was based on study of
records of six years, practically since
Repeal, showing a consistent drop, run-
ning from 35 to 60 per cent, based upon
average high figures of fall business.

Typically, the Sally Rand show,
counted on for a record breaker here,
opening just before Christmas, opened
to about 11,000 admissions the first
week, above average. Business sank to
7,000 for second, third, and fourth
weeks despite heavy exploitation. Bad
weather plus holiday distractions were
considered largely responsible,

Elaine Barrie, following in., did very
disappointingly with about $6,000. Bar-
baro commented that her routine, a
sketch type, did not appear best adapted
for a night club.

The spot shifted to straight vaude
shows, with revue, headed by Mirth and
Mack, drawing about 7,000 persons, fol-
lowed last week by Sid Tomak and the
Reis Brothers’ playing to about the same
number.

Policy of names is being continued
by this spot. Barbaro insists the name
alone is insufficient unless the act can
Jjustify its reputation.

Kalcheim Adds Chi,
Buffalo Theaters

NEW YORK, Feb. 1.—Two houses are
being added by Harry Kalcheim, Para-
mount booker,

The Regal, Chicago, 2,826-seater, will
be on a sepia band policy when attrac-
tions are available., Already booked are
Erskine Hawkins, February 14; Jimmy
Lunceford, April 25, and the Inkspots
with the Sunset Serenaders, May 9.

Other house is the Hippodrome, Buf-
falo, which will play vaude for the first
time February 21. The Streets of Paris
unit is the attraction. Unit is getting
$7,500 net plus overage.

The Hippodrome will be in opposition
to the Buffalo and the 20th-Century. The
latter may use vaude every week, and is
currently using spot shows.

AFA Fund Plan

To Supreme Court

NEW YORK, Feb. 3.—New York Su-
preme Court on Thursday (6) will be pre-
sented with a compromise plan to operate
the Death Benefit Fund of the defunct
American Federation of Actors. The plan
will provide for the fund to continue,
instead of bheing liquidated, to collect
until the fund is finally exhausted.

Appearing before the court will be
State Senator Robert Wagner Jr., last
year appointed special guardian of the
DBF, and representatives of the DBF
trustees and of Allan Corelli.

London Nixes Sunday Shows

LONDON, Jan. 11.—Just as managerial
hopes of being granted permission for
Sunday opening were rising, Home Sec-
retary Herbert Morrison refused Francis
Laidler’s application for Sunday per-
formances of Aladdin at the Coliseum.

Vaude Returns to
Orpheum, Spokane;
Daniels’ 10 Weeks

SPOKANE, Wash., Feb. 1—After an
absence of nearly seven years vaude is
returning to the Orpheum, giving the
Post Street steady stage competition.

The Bert Levey Circuit. which has
heen booking the Post Street, will switch
to the Orpheum February 19, according
to Manager W. R. Seale, and Post Street
manager, Bill Evans, will get his shows
thru Joe Daniels, of Seattle.

The Orpheum is an Evergreen chain
house; Post Street is an independent.
The former has been booking occasional
unit shows. The latter carried the
Levey circuit for 27 weeks in 1938 on
a two-day-a-week policy; four weeks in
1939, and continuously now for a year
and five months on a three-days-a-week
policy. Manager Evans says business has
been down 25 per cent this fall and win-
ter compared to a year ago. He plans to
use & Daniels’ show. Fridays to Sundays,
with Edith Rogers Dahl this week-end.
The Orpheum will try a Thursday to
Saturday policy.

The Post Street grossed average
$1,750 January 24 to 26 with five acts
plus Millionaires in Prison and West of
Pinto Basin on screen.

SEATTLE, Wash.,, Feb. 1—The Joe
Daniels office here has rounded out a
route of 10 consecutive weeks for acts.
The office is setting up four-act units
for these spots.

The units generally start at the Cave
Club, Winnipeg, Man., for two weeks,
and follow at the Post Street Theater,
Spokane; the Oasis Club, Seattle; Cave
Club, Vancouver, B. C., and the Clover
Club, Portland.

Playing timc at the various clubs
differs.

Reading Vaude Remains

READING, Pa., Feb, 1—Friday and
Saturday vaude at the Astor Theater,
only film-flesher in town, will continue
after management changes hands in May.

Lease held by Warner goes back to
Harry J. Shad. original owner, who said
he is completely sold on retaining vaude.
House is booked out of Warner's New
York booking office.

NEW YORK, Feb. 1 —Ciro Rimac, band
leader, was called here early this week
from Pittsburgh. where he was appear-
ing, to be at the bedside of his wife,
Rosario, who died here Monday. Further
details in Final Curtain, this issue.

JUST OUT!
McNALLY’S N@. Z'I

BULLETIN

PRICE ONE DOLLAR

NEW, BRIGHT, ORIGINAL COMEDY
Tor Vaudeville, Musical Comedy, Burlesque,
Minstrel, Night Club Revues, Radio and
Dance Band. Entertainers. Contains:

15 Screaming Monologues

8 Roaring Acts for Two Males

7 Origlnal Acts for Male and Female
30 Sure-Firo Parodies
Great Ventriloquist Act
A Roof-Lifting Female Act
Trio, Quartet and Dance Speclalty
Musical Comedy, Tab and Burlesque
16 Corklng Mlnstrel Flrst-Parts
McNally Minstrel Overtures

5 Grand Minstrel Flnales
48 Monoblts
Blackouts, Review Scenes, Dance Band

Stunts, Hundreds of Jokes and Ga ags.
Remember, McNALLY'S BULLETIN No,
21 is only one dollar; or will send you TBui-
letins Nos, 10, 11, 12, 15, 16, 17 and
21 for $4.00, with money-back guarantee.

WM. McNALLY
81 East 125th Street, New York &

Photographic Blowups
Lobby Displays

24x40 with 38-ply mount, back braces, and oil

colored, $3.50 each, Made from your photographs

Burlesque and Girl Show Nudes, per above size and

price. Sample set Girl Nudes, $1.00 doz. Orders
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